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E story of the Wise Men

who cama from the East to
pny their homage to the Holy
Child at Bethlehem has always
been n favorile theme of Chrint-
fan art and legend. From the
pacond century the long, rich
irain of representations runs on
ynbroken, We may safely say
that there ls no subject In the
range of history, sacted or pro-
fane, which has found so many
or such aplendid ilusteations,

Side by side with this stream
of pictures and carvings runs the
Kindred current of Imaginatioh
speaking to the ear instead of th
the eye, Traditions and fables,
myths mnd allegories, fragments
of hintory and philopophy, poems
and plays and chronlcles, gather
nhout the story In marvelous
abundance, 10 n Jike o trellis
overgrown with vines, so Tuxuri-
nnt, 8o fertile in leaves and bios-
somn,; that the outline of the mis-
atalning stricture ix almost fost.
It would be easy for onas Who
looked at it carelessly to supposs
Lhat the whole fubric wax flowery
and fictitious, with nothing sub-
atantial aboul it.

On the other hand, it Is no less
easy Lo mistake the growih of
fancy for the framework of his-
tory, and aceapt the Inter Jegends
an If they belonged to the origi-
nal narrative, .

‘The story of the Magl, as it is
given by the evangelist Matthew,
s astonishingly brief and una-
dorned. He tally us without pre-

© one after Charles Dickena

wrote xo0 many stirring
and memorable storles and
pleces about Christmas ns
Henry Van Dyke (1852-1831),
¢lerpyman, poel, easnyist, au-
thor, educator. The Other Wise
Man and The Firat Christmon
Tred are among the Yan Dyke
componitions te be found In
many antholojies.

The text given here Is a
condensation of an essay, The
Adoration of the Magi, which
anticipated a domen years hia
now better known The Other
Wise Man,

Fact and Mystery of t

How legends of Three Kings of Orient

entered the wondrous Christmas story
By HENRY VAN DYKE

tace thal when Jesus was horn
In Bethlehem certain foreigners
arrived at Jerusalem, He does
not tell us how many they ware,
nor of what race, nor of what
atation In life; although it is fair
to infer from the consideration
with which tney were recelvad at
the court of Hernd, and from Lhe
fuct that they carried tremaure
boxes with them, that they Were
persons of great wealth and dis-
Lingtion,

The most tmportant statemant
i regard to them I8 that they
wers Maginng, that is to say, di-
pciplen of Zoromster, and mem-
bers of the nacred or priestly
order of Pernia, which wans then
widely scattered among the
Oriental nutlons, and ncluded
men of exalted rank, They came
froin the East, n word whith loe
the dwellern in }mlullnn- conld
hardly have mny other meaning
than the atclent rogion of Chal-
den, lying beyond the Jordan nnd
the desert, Their epplanation of
their journey to Herod was thal
they hnd seen an mppearance in
the heavens (whether one atar,
or many, or & comet, they did
nol say) which led them Lo be-
lleve that the King of the Jewn
hiud been born, and tney had
come to do reverence to Him,

EROD was greatly troubled at

hearing this, and sent for the
chief prissis and scriben Lo in-
quire where the prophets had
foretold that the Mesainh ahould
be born, They answered at once
that Bethlehem wan the choden
place. Then Herod, having asked
the Magi how long it wos aince
they first saw the appearance in
the sky, sent them away to Beth-
Iehem, promising that when they
found the young Christ he also
would come to do reverence to
Him.

On'thelr journey they saw once
more Lhe celestial Sign, and its
motion waa such that it gulded
them to the place where Jesus
was, Coming into the house (for
Joseph had now found better
shelter Lhan & atable), they aiw
the young Child with Mary Hia
Mother, and prostrated thems
solves befors Him In worhip.

Opéning  thelr treasure cheats,
they presentad U1 Him gifts of
gold and frankincense snd myrrh.
Then being warmed In & dream
not o go back to Herod, they
took another road inlo thelr own
country,

T waano wonder Lhat the Chriat-

jann of Rome, painting up-
on the walls of their unaerground
niding - places  and  cemeteries
those rude but cheerful pletures,
ke bright fowers hiozsaming in
the darkness, which expresssd
the hops mnd joy of their exrly
faith, fixed upon this story as one
of the first subjects of their art,
It spoke Lo them of the universal.
ity of their religion, of ita swift
passage beyond the narrow limits
of the Jewish race, of its coming
triumph over all lands and
thrones, of the glory and dignily
which tonched the Christ even in
His eradle. For the chapel and for
the grave it had a word of prom-
fue, glad, generous, and exultant.
In the hands of these firat nrtists
the pleture correapinded with the
simplicity of the gospel narrative,
It wan little more than n aketch,
a vagues outline without fixed
form or curious detail. The nume
ber of the Magl varied from six
to two,

As we go on lracing the sub-
Jeet through the long series of
representations in the folirth and
fifth and aixth centuries we find
its form becoming more fixed and
particulay, New detalls are add-
od! an open book, to show that
the Magi were familiar with the
prophecy of Balaam; a star above
the Child to show the way in
which He was recogniged; an old
man standing behind the chair
of Mary and pointing upwand, to
represent Joseph or the prophet
Isalah, or the Holy CGhost; the
heads of camels, to tell the story
of the journey. The number of
the pilgrims in fixed at three, to
correspond with the number of
thelr gifts, At length the crowns
Appear. Byzantine art ahowa us
the “three kings of Orlent," stiff,
formal, glittering with gold and
Jewels, nn they stride with equal
atep to present thelr offerings to
the Madonna and Her Child, en.

throned in stale and puarded by
four archangels with star-tipped
sceplran

Here we find ourzalves in Lhe
mildst of the great stream of
Iegend, which lakes its rise in
the apocryphal gospel of 8t
Thomas, and fows on through
sermony,  and  mysterlea and
miracle plays, and poems and
chronicies until fnally there ia
hardly any conceivable question
which plous ecurionitly could ask
abayt the Magi for which tha
pioun fabilist had not an answer.
Soma of these legends are very
beautiful, and some of them nre
Yery grotesque.

It we wish iMlustrationn for the
story there in hardly a singie
point of IL for which we cannot
find some creglion fantastie, or
splendid, or lovely, as the genius
of the artist and the spirit of his
age nnd country may  have
moulded his work. You have anly
to chopss what you want, devout
feeling, or gorgeous color, or dra-
matie intensily, marble or wood
carving; bronze or monnic, fresco
or 0il painting, and you shall
have it from the hand of & mas-
ter,

ERHAPS the most remarkiible

and interesting of all pictures
of the Magl s Benozeo Gogzoll's
long fresco of the “Viaggio” in
the Riceardi Paluce at Florence.
Now this Benozzo was a man
most correct in his conduct, re-
spected and beloved by his neigh-
bars hecause of his amazing In-
dustry and exemplary plety. But
he was filled with n great puasion
af wonder and delight for all the
creatures of God. Everything that
was In the world seemed to him
curioun and beautiful and worthy
to be painted, and na soon ny he
began a pleture he was carried
away with desire to show the ex-
cellent things that he had aeen
in the Heavens above and thes
enrth beneath, and the valers
under the earth,

So It waa that when the Mediel
sent for him to adorn tha chapel
of their palace with a representn.
tion of the Wisa Men of the East,
thin quick eyed, bald headed littla
painter, working month  after
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One of the Magi—a detall in black and white from the great fresco by
Benozzo Gozzoli at the Riceardi Palace in Florence. That is the “wonder-
ful and splendid” picture referred to in Henry Van Dyke's text below.

month after month by lamplight
(for there was no window in tha
room), coversd the entire walls
with the most wonderful and
aplendld procesalon that ever was
#een, Prancing steeds, stately
warriors, graceful pages, wrinkled
councilory, spearmen and hunts-
men, fooltmen and horsemen,
sicek greyhounds, leaping slags,
spotted loopards, and keen-eyed
hiawks, all go winding forever
through a landscape of rock and
river and wvalley, in which the
pinea stand straight and saolemn,
and the laurels show their glonay

lenves and the palme It feath-
ery heads agalnst the sky. »

Michael Palealogus, Emperor
of the Enst, dark, haughty, su-
perb in his dress of green, and
gold, rides on with his face turn-
ed upward and his right hand up-
on his hip looking just as he did
when he rode through the streets
of Florance In 1439, Tha griy-
beard Palriarch of Constantin-
ople, the founders of the family
of Mediel, the painter himself
with his nama on his cap, find a
place in the train. Bul the central
figure is beauliful young Lorenzo

de Medicl, afterward called the
Magnificent.

‘What has all this to dn with
the story of the goapel? Littin
enough to be sure, if we take (L
literally; but it was the best that
Benozzo knew of the pomp and
splendor of earth; and If the in-
nocent old painter could only
hava brought it all In truth to
the feet of the Infant Christ,
Florence might have had a hap-
pler history, and the dream of tha
Emperor Paleclogus might have
been fulfilled In the union of
East and West Christendom,




