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CORRECT THEM THIS MEDICALLY PROVED
WAY. Just drink one daily envelope of Knox Unfla-
vored Gelatine (115-120 grains, about %¢) in fruit or
vegetable juice, bouillon or water. Published clinical
studies—using Knox, and Knox alone—show 7 out
of 10 women have success. Mostly within 90 days.

Past duos were Rodgers and Hart (far laft), Rod gers and Hammerstein. and Lerner and Loewe.

on request.

Avuid imitations. Your doctor will tell you.
PHYSBICIANS : Reprints of all published medical studies
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VIOBIN Wheat Germ Oil
Helps Heart Action —
Iproves « Strength *Vigor
PROVED 9 years— 500 persons
University Experiments

REFUSE SUBSTITUTES—
only VioBin Oil PROVED helpful.
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This is o city to be proud of!

The retoil adverlisements in this
newipaper ore oddressed to you
perionally by convenient local
slores that know you ond your
needs. They're here 1o serve you!
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IS GOD OUT OF DATE?
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ADDRESS,

CiTY_.

SURE, most of us believe in God. But
have yow outgrown Him? Does He
mean anything in your life! How do
you picture Him? Is He just & remote
Force ... or sort of a fatherly but out-
dated Man Upsmirs? Who is God,
what is He. .. really?

Or couldn’t you care less? Like the
college coed who said, “Yes, | believe
in God, but I'm not nuts about Him."
What is God like? You investigate
insurance, education, new cars .., why
not seck o satisfying unswer to what
God is like? His Son, Jesus Christ,
visits our plunet in Person . . . entering
our world of death, txes, and tension.
And He stays with it! Christians know
He cares and shares.

A claim of this importance is worth
exploring. Yow can investigate it by
sending
48-page booklet, 1S GOD OUT OF DATE?

for this free, easy-to-read

WHY NOT FIND OUT FOR YOURSELF?

LUTHERAN LAYMEN'S LEAQUE

21886 Hampton Avenue, 5t, Louis 10, Miascuri

Pleaie 1enu—in & plain envelope, withoist cost or oblgation
—a copy of the bookiet, IS GOD OUT OF DATE ).
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HEAR THE LUTHERAN HOUR = ON RADID » EVERY SUNDAY
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ROdgers aﬂd Lemel‘: (Continued from page 12)

which Alan is working into a book. The ses-
sions there were not exciting, They were
long-drawn-out affairs—with a certain
amount of pacing involved.

“People outside the theater can't believe
that you go through a thought process to
come up with a musical show.”

Lerner admitted that neither of them
touched the piano that the elegant Claridge
Hotel had installed in Rodgers' suite for
their conferences, The hotel also thought-
fully provided Lerner with a room almost
next door to Rodgers'.

While the partners were an ocean apart,
they discussed problems of casting and the
form of the book by telephone or cable.

To Rodgers, these exchanges between
arlistic mates amount to "courting.” He
noted that the “honeymoon"” only begins
during that very special part of a collabora-
tion devoted to composing music and writ-
ing lyrics. The romantic comparisons are
apt because the Rodgers and Lerner collab-
oration will be almost as challenging as a
marriage.

Rodgers' fair-haired daughter Mary, in
her own right a successful compaser and the
mother of three children, explained why.
“Finding a collaborator is rather like dat-
ing,” she said in an interview in her New
York apartment. “You try out many part-
ners, just as you go out with many eligible
people, but once you have met the right
man you want to hang onto him with a pos-
sessiveness that one sees only in good mar-
ringes." She also noted that with people of
sensitivity “there is no more point in making
# comparison with former partners in pro-
fessional associations than in matrimony.”

Tlus ARTISTIC marriage is not the first for
either Lerner or Rodgers. The composer
had more than two decades of happy asso-
ciation with both Hart and Hammerstein.
Lerner's partnership with Loewe was a very
satisfactory one, and their parling was
amicable, During their London skull ses-
sions, however, Lerner kept to a minimum
his references to Loewe, and Rodgers like-
wise soft-pedaled his reminiscences of Hart
and Hammerstein.

Lerner's highest praise for Rodgers de-
rives from a comparison between Hart and
Hammerstein lyrics. He hoted the utter
sophistication of Hart's lines:

“Thou swell, thou witty,
Thou sweet, thou grand,
Come kiss me pretty,
Come hold my hand.”

4 Family Weekly, September 24, 1961

He points to the sincerity of these lines
by Hammerstein:

“When you walk through a storm keep

your head up high

And don't be afraid of the dark,

At the end of the storm is a golden sky

And the sweet, silver song of a lark."”

“Rodgers managed successfully to write
music for both," said his new lyricist,

Many of Lerner's friends consider him a
synthesis of the best in both Hart and Ham-~
merstein. This has not gone unnoticed by
Rodgers, and when they lost their partners,
it was immediately Rodgers for Lerner and
Lerner for Rodgers.

any Ropoens has her own idea of what
M made Lerner the right collaborator for
her father. “He is a very good age," she said.
“That half-a-generation removal gives
Daddy a fresh point of view. Someone of my
nge; 30, would be impossible, because he
would find it hard to say to Richard
Rodgers, ‘1 don't really like that song.' This
would also work the other way, because

‘Daddy would be overly sensitive about

criticizing someone so young for fear of
inhibiting or frightening him."”

Both men sense that the merger s right,
They reflect quiet self-nssurance about it
even at this moment of stress when Lerner
is sweating out the writing of the book and
Rodgers is at work on his own show.

They admit that their styles have been
very different, but as Lerner said; “They
will be resolved inveluntarily. As soon as
we start work we'll mesh instinetively."”

Rodgers referred again to their differ-
ences in work habits. “Friends of Alan say
he's a last-minute worker, I'm not. But I'm
sure I can adjust.”

Theatergoers, too, will have to do some
adjusting to obtain tickets to a musical that
probably 4ill be as heavily booked as a
combination of "Oklahoma!" and "My Fair
Lady.” The impact of the two new partners
upon each other s going to produce a voice
that will be startlingly different from that of
Rodgers and Hart, Rodgers and Hammer-
stein, or Lerner and Loewe.

The perceptive Miss Rodgers put it this
wiy: “A good collaboration is a case of two
halves making more than the whole. A score
has a personality of its own aside from the
individual artistic personalities of the two
persons who created it. Lerner has a style,
and Rodgers another. But their production
will have a Lerner and Rodgers quality that
will transcend both.”




