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MOUNT SHASTA IN THE DISTANCE is the title I gave this picture. It
was taken at 6:42 in the morning a couple of weeks ago at Aspen Lake.
You can't actually see Mount Shasta, but it is there, right behind that
bank of clouds to the south. I was looking south as the picture was taken.
The branches in the upper corner belong to a pine tree that stands out
there all alone on the bank of the lake. I didn't intend to get them in the

picture,, but there they are. You too, can do this sort of thing. Anyone
could, the picture bears out my theory that photography is a wonSerful
thing. If I hadn't wanted to take-thi- s picture what would I have been
doing at Aspen Lake at 6:45 in the morning? What I did after I took this
picture was darn near freeze to death. You, too, can do this.

Photo by Jenkins

hotogiraipfoy (?) Cam
Ihe experts assure me I need.

For instance, I have cases full

jf filters. I have used them a lot
jut tn date have failed to get a
licture. There must be something

I am doing wrong. Or not doing
at all, perhaps.

Well, anyway, this sort of thing
is bound to lead to something and
in my case it has led to a good
deal of evasion of the issues. 1

sport where you are safe as long
as you don't have to. show results.
This is easy. You can sling a
shiny camera around your neck
and look almost as sporting as
the tweedy chap at the horse races
who slings a pair of powerful bin-
oculars around his neck. He prob-
ably doesn't know any more about
horses than you do. He's probably
just near sighted.

But looks are what count.
I am reproducing here three pic-

tures that will illustrate what I
have been talking about ;

Maybe.
If not, I recommend Arizona

Highways as a splendid medium
of photographic enjoyment.

have turned to strange methods to
justify my existence as a

Not the least of which is trying
to take pictures ot impossibles.
Like pretty sunrises and sunsets on
black and white film. Any photog-
rapher will tell you that this is

practically impossible. Unless you
have real spectacular cloud ef-

fects to work on. And here you
have to use filters and there my
trouble starts. '

And here's the nub of the thing
you get to see a lot of the coun-

try by using a camera as an ex-

cuse. Sort of like the fellow who
bought a bowling ball as an ex-

cuse to get out of the house at
night.

I have found that you can justify
almost any trip if you take along
enough camera gear. And you can
look like the man from Life if you
have a sunshade over your lens
and your cap turned around back-
wards. After all, you're just as
good as he is until you get to the
darkroom stage. If you want to
make a real impression carry a
tripod with you and set it up for
even the simple pictures. This will
use up a lot of time but will also
gather quite a crowd around you
to see what you are doing. It will
also make you very tired carrying
the thing around. In crowded places
it will prove almost as effective as
an umbrella in tripping people up
and poking them in their softer
parts.

So, travel is number one on the
list. Secondly there is the idea that
if you want to "get away from
it all" you can set up a darkroom
at home and retire to it whenever
the going gets too rough for you.
Such limes, for instance, as when
the dog won't get off your lap or
your wife wants to tell you about
her bridge club afternoon or the
floors need sweeping or there is
some other minor chore to per-
form. After all, this business of;
developing film is a pretty tech-
nical one and the time must be
carefully allotted. At least until the
dishes are done.

And then there are other ad-

vantages. You meet a lot of nice
people. You make friends. You
promptly lose these friends, of
course, when your pictures of
their baby don't turn out, but that

is a hazard of the course.
Well, I think this space is about

filled, but I can't help adding a
couple of tips that I have picked
up over a short and rugged course
of this picture taking business. If
you are shooting a picture of a
waterfall, let us say, and the fel-

low next to you seems skeptical
of your exposure look wise and
mutter something about "trying
for a new effect, you know." This
will throw off the amateur and
the professional won't care any-

way.
If you aren't sure of what ex-

posure to use hide your light
meter and ask the man next to
you. He'll be glad to (ell you what
he's shooting at. You can check
this against your light met-

er later when you get out of
sight. If you know how to read
the meter. (Perhaps this is one of
my reasons for not getting many
pictures. I have never learned to
use a. light meter. They all in-

volve a certain amount of mathe-
matics and 1 can't even add up
my check stubs. v-

Make it easy on yourself finan-
cially when it comes to acquiring
a camera but don't spare the pock-
et book when it comes to gadget
bag or case. After all, it is the
equipment that makes the first im-

pression and the case is the first
thing most people see.

Always "square" the picture you
are taking by framing it with
your hands before shooting with
the camera. This does no good at
all but looks pretty professional un-
less you overdo it. Then you look
like a man who has lost his eye-
glasses.

And, finally, never admit that
you don't know what you are do-

ing. After all, there are a lot of
other people that don't know any
more than you do. And it it one

By HILL JENKINS
Being one of the newer recruit?

to the rnnks of the camera fans
find myself living in a world ol

illusion, frustration, doubt and in
decision lightened only occasional-
ly by a passable picture.

I have the advantage, if it can
be called that, of causing at least
a few other people to suffer along
with me. This because 1 happen to
get paid for filling this space every
week with whatever I can dredge
up on my own or steal from some-
one else.

When it comes to the finer
points of camera work I must con-
fess that 1 know considerably
more ot the whereabouts of Judge
Crater than I do photography.

belong to the school usually re-
ferred to as the "shoot and hope"
theory. 1 shoot copious quantities
of pictures and then hope they
come out. The floor of Leo's Cam-
era Shop, where my films are cur-

rently developed, is spotted with
tear stains as the result of some
of these tailures. At home i am
more stoic about it, holding to a
giim and unbending front until 1

go to bed, where-- bite large holes
in the pillow while trying to stifle
my cries of rage and disappoint-
ment.

I have a standing order for the
first camera that will take perfect
pictures every time. I understand
that there are several others ahead
cf nte here. In fact, the line is
pretty long.

In case anyone is interested I
shoot my pictures with a Voight-lande- r

Prominent, a
camera no longer manufactured
II seem to put the kiss of death
on anything I buy. the
model is discontinued right after
I buy it). Along with this outfit
I have numerous extras, few of
vhidi 1 understood but all of which

THE COVER
This scenic shot was

taken from a point be-

hind the clubhouse at
Kcamcs Golf and
Country Club' and
shows the area to the
south looking across
Klamath River above
the bridge. In the fore-

ground are the club-
house and parking lot.

Anyway, the whole thing has led
to a pretty muddled up mess but
it has gotten me around Ihe coun-

try a good deal. And as a result
1 have come up with a belief that
it is going to pay off in human
dividend's. I feel like this to such
an extent that I recommend it to
other people.

Here's how you go about it.
Walk carefully here, it takes a

good deal of rationalization. You

get yourself a camera. Any old

tiling will do. The "big" cameras
with their jutting lenses and many
appurtenances make you look pro-
fessional or silly, depending on
what view you take. But a little
old box camera will take just
about as good a picture.

Then you say to yourself that
you are going to go forth and
emulate Arizona Highways. Amaze
your friends with your art and
skill. To do this means that you
will have to travel a goodly e

to find a suitable subject.

BIG SHOCKER

DENVER, Colo. Wl A wood-

pecker caused a elec-
tric power failure in a wide area
of Denver. Power company offi-

cials said the bird stuck its beak
into an automatic switch on a
main line. The bird was


