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3 Hollywood's Out (oman Director

-

S eg Dorothy Arzner Has Never Acted,

But From Typist in a Movie Ofji

She Has worked Her Way Up
B 5

i .'it ' j i I ' 4 . -Positions of Film Cutter and Editor

To the Front Rank of Piduredom,

Bossing the Making of Photoplays
OW, ki.il"

Then IS tecondt later byN wntrh:
"lireekr

And another Hollywood - aid has

r. 1As? --- - nsH : - -I f.'-- 'IT W r: ; 1
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i ' "wt" ' Arzntt . . . no acUcu, trie tee j
lT''Kv'' '''''-- J V--- :

J a movie lot ailh thi tya of en expert tech- - , , , ,

ifTj H f '. t jJ nician. . . . Lett, lulenin-in- " tfurtnf the "eij. Aut, , , , i 4 ,
h'r ' " - filming of a talkie. V , .

been brought one kist closer to lUldum. thanks lo Holly-
wood'! gii wilh-brti- and only woman director, Dorothy
Arner.

For movie k!uinf isn't lb impcluoui pastime it apiwars to
be. In lacl, it'i in exact science. In die words oi tbt song
lli.it b considerably oldrr titan cinema killing technique:
"Every little movement hai a meaning all iU own" 'and
alio a tir.n limit.

A perfect kiu never lasts longer than 15 seconds at
lea! not in the movies, according to Director Dorothy Arz-m- r.

And only the moat heavily scented moments can aland
a kin ol that length. Not became mo via wooers who can't
get into that lenitth oi lime all lire amotion any seen re-

quires are not efficient enough at the business to have their

edortj immortalized in celluloid, but because "

Direct
Doralht

Arm. . , .
r uei an tee year

B. DeMille. "Oh. I
tl f 'ra 1 .. li 11 Wl -
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the hattenei to assure him.

even the loveliest heroines and nicest heroes
look ridiculous if this mailer oi pKulation it
overdone.

But do not get the idea that timing kissel
is a movie director's principal occupation.

"A director's job really isn't nearly as easy
as many persons seem to think it is," Miss
Artner says. "In many ways the success or
failure) of a picture lies is the director'! bands.
When a theater audience see a picture it
flunks only of what the characters art doing
and not of the guiding band behind that action.

ei ample, in a love scene, few peo-pi- e

slp to consider the technical action
behind it." Mm Artner explains.

"When the man kisses the girl, that act ts all
that registers. Yet if the kit were little

too long or too short it might ruin the entire
scene.

"Kisses muit be oi various durations, de-

pending upon circumstances. I would say that
the average screen kiss should last from five to
seven seconds, although there arv many timet
when a kiss is more effective. Tha
is a thing die director must decide for hit play
ars. He must vitualiu the effect that kiai wil

have upon an audience and time it exactly light.
A d kiu in a spot that calls lot one
of IS seconds would be just as bad at over-

doing it.
"Another very important lector which must

be decided by the director is the amount ol
highly emotional acting, commonly known as

'sob stud.' a film requires. That is one of the

moil difficult queil ions to decide became peo-

ple vary so greatly in their like or diiltke for

tiii tvpe of acting.
"Women as a rule

D u

work. Then followed jobs as a script girl and finally as a
cutter. !

"My first pkture as a cutter was Rudolph Valentino's
"Blood and Sand," the says. "I was given a pretty free
hand on the picture and the studio officials liked my work
well enough thai they gave me a permanent job as a cutter.
But I wasn't satisfied. I wanted to become a film editor,
so I quit and went to work as an editor for Universal,

ycv,! r) r:t?d a
WAS always quitting my job at Paramount to go
somewhere else and always came back again," Miss
Arzner says. "1 soon luroed that there is a lot of

V Iks

ir.'.av fci 'V ' .
like considerable emo-

tion in a picture."
she continues. "If
they shed a few tears
while ihey are in the
theater, the film is a
success. Men. on the

other hand, prefer
comedy. Consequently
we muit have enough
sob scenes to satisfy
the women, but not

enough 'la overcome
the humorous side of
the 61m which ls

to the men.

The ony ttoman director on the lob. . , . ' I have not found that men object to taking orders from
a aioman," die utjii. , .. . "1 don't believe there is tucn a thing ai $ex in thought . . . and thought

U the prime factor in making a picture."

r .

truth in the old proverb, 'a prophet in bis own country is'
without honor.' Nobody wouli-recogni- my ability to do
bigger tilings in my own studio. I bad to take the bigger job
at another studio end then come back to Paramount.

"Finally I decided I wanted to be a scenario writer. So
I quit my job again, rented an office and set myself up as
one but there were no scenarios to write. I was just about
ready to give up when I got a job adapting sis westers),
stories for an imiepeaclent producer.

"Just as I ws getting nicely established as scenario
writer, Jim Croze asked me if I would come back to Para-
mount and cut 'Old Ironsides for him. After I finished
cutting his biggest success, 'The Covered Wagon." I told
him that if he ever wanted me to edit another picture for
him I would. When I finished on 'Old Ironsides I decided
it was time for me to achieve my great ambition and become
a director, so I tried to quit my job again."

But this time Paramount would not let her and when
she clung to her determination to be director, the Para-
mount executives decided to give her a chance.

Her first picture was "Fashions for Women," in which
Esther Ralston was starred.

"I shall never forget it," Miss Arzner declares. "I never
bad called 'camera' before in my life. Most assistant direc-
tors have the opportunity to direct small scenes, but 1 never
had bd that training. Outwardly I guess I was perfectly
calm. But inside I was in a turmoil. On the very first day
we shot a cabaret scene with about 500 extras u it-- No-
body said anything, but I know everyone on the set leased
a certain tenseness for about two weeks,

"I have not found, however, that men object to lairing
orders from a woman. In fact I don't believe they cosy,
sider it in that light at all. I have never thought I was
working for anyone but myself and I believe most people
are in that same frame of mind.

"Then, too. I don't believe there is such a thing as tea in
thought, and thought is the prime factor in making a picture.
I had thoughts to transfer to the screen and tlie people work-
ing with me accepted those thoughts at their face value with-

out any consideration of sex whatever.

NE often bears remarks about good direction, but

J in reality it is the actors who are good," Mist
Arzner contends. "You can only bring out of peo

pie whal they have in them. If they don't possess a certain
quality, nobody can bring it out. That is why some direc-
tors are better than others. They know better just how to
bring out the qualities in their players. It is impossible to
make a character appear noble on the screen unless be has a
noble streak in him somewhere, even thoush it may not b

.OROTHYD ARZNERS
he was crazy," Mis Arzner says, al-

though much of her early life was spent
around theatrical people.

Her father was
views on movie

a prominent San
Francisco c f e
owner before the
1906 earthquake.
After his business

was wiped out by
that disaster he

came lo Lot An-

geles to start over

again and opened
a cafe in connec-
tion with one of
the leading theaters
in the city, which
became popular.

About that time

Dorothy was en-

rolled in the West- -

In the
director' t

chair. . . .

Dorothy
decided it

vat a
comfortable
teat . , ,

right en
top of the

xeotld.

matters are interesting
because she it the on-

ly woman in Holly-
wood who it in posi-lio- n

to express them,
as it were, through
director' Megaphone,
And for nearly eight
yean sha has been as-

sociated with the busi-

ness of producing pic-

tures. So. although
she hat never acted,
she knows the cinema
art and business

from avery angle,
Two years ago she

achieved her greatest
ambition by becoming
a director. Only one
other woman. Lots
Weber, who has since

retired, ever wielded

a movie megaphone.
Mils Arzner is

shortly after she was mustered out of theVERY service Miss Arzner had her first taste of life
within a film studio, although she still had no desire

to pursue a cinema career. In college she had studied so-

ciology and medicine with the idea of following the medical
branch of sociology work.

"A girl friend of mine literally shoved me into picture
work," declares the director. "She thought I was well
suited for it, so she made an appointment for me with Cecil
B. PeMille. Then the drove me over to the Paramount
studio and dumped me out in front of the main office. There
was nothing left to do but go in, although I still had no idea
what I wanted to do."

When the more or less abashed young girl entered hit
office DcMille inquired, "What can I do for you?"

"I want a job,1' Dorothy replied.
"Let me tee your profile," said DcMille.
"Oh, I don't want to be an actress," the battened lo as-

sure him. ,
"What do you want lo do?" ha asked,
"I don't know." .

That closed the short interview. For the next week Mist
Arzner spent her entire time prowling around the studio,
learning what she could about the art of making pictures.
It was during that week that the became ambitious to be a
director. She saw DcMille walking around the lot and de-

cided that he was the "big shot" with a comfortable seat
right on top of the world. So she went back to hit office
and told him she wanted to go to work,

"Do you know yet whal you want to do" he inquired.
"Yes. I want to start at the bottom," she replied.
"What do you consider the bottom)" was hit next

queition. '

'"Typing scripts." she replied.
DeMille promised her the first opening in the studio's typ-

ing department and abotit a week later the was called to start
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- lake School for

Girls, located on what was then the
outskirts 'of the city. She com-

pleted her grammar and high
school courses there.

She wa in the midst of hex sec
ond year at the' University of

3outhn California when the United States entered the

World faj. Along with several other girls, she left school

and jojned, the Red. Cross Ambulance Corps, However,
she aw no oversea! service. Her detail wai assignee to

transporting sick; soldiers and sailors between San Pedro and

considered one of Hul- - .

lywood's most interesting notablet. Sha s esediled with

having more brains than many of the big men pt

the induitry. And she easily holds her own W competition
with the horde of male director. Yet het entry Wto the

movie business wal purely accidental.

"If anyone had told me was going Into the picture
businest a year before 1 did 1 would have promptly told him Sut Piego.

(Copyright, KEA llaiaalne runted In y. 8. A.)

developed.
' "Nothing Is sure fire in pictures," Director Arzner has 5 -

found. "We can guess at what type of materal will make
successful pictures, but we never know until we find out bow
many people are paying their money to see the film. 2 EH

"I have never yet attempted to make the type of picture r --3
which we term great. My idea it that the public goes to a 5
theater to be entertained, and if we don't entertain them wa -- r as
aren't giving them their money 't worth, no matter how great S
the production might be. If a film it wholly entertaining, ;3 S3
people will overlook its minor defects," jj jj
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