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Hollywood’s (One \X/oman D1rector
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Bul F rom Typist in a M ovie O_Iﬁce
She Has Worked Her Wa‘y U p Through
Plositions of Fitm Cutter and Editor
To the Front Rank of Picturedom.
Bossrng the M aking of P hotoplays

‘ ‘ OW, kinl"
1hﬂl 15 mnda later hr the slop
vnl:h e

Aml .motlm Hollyweod ga-ga girl has
been brought ome kiss closer 1o stardom. thanks to Holly
wood's pn with-braims and only weman director, Dogothy
Arener.

For movie kissing isn’t the impetuous pastime it appean 1o
be. In fact, it's an exact seience. I the words of the song
that i comiderably older than cinems kising technique:
“Every linle movement has a meaning all s own™—and
aleo a tiae limil

A perfect kiss never lasts longer than 15 seconds—an
least not |n the mavies, according 1o Director Dorothy Arz
ner.  And only the most huvlly scerled moments can stand

a kiss of that {rnuih Not becguse movie wooen who can't
pl into that length of time all the emotion any scens re-
quires are not efficient enouyh a1 the business 1o have their
efforts immortalized in celluloid, but because
even the loveliest heroines and nicest heroes
look ridiculous if this matter of osculation u
b 4 averdone,

But do not get the idea that Iilllnt Kinser
is a movie director’s prineipal occupation.

“A director's job really ma't nearly an eary
Ay many persons seem lo think it w,"” Miss
Anner says.  “In many ways the success or
fallure of a picture lies m the director’ ] hands.
When a thealer audience sees & pictune it
thinks only of what the characters are
and not of the guiding hand behind that actian.

1 R example, in a love scene, few peo-
fle stop to contider the technical action
Lehlnd it" Miss  Arner  explains,
“"When the man kisses the giel, that act i all
that registers.  Yet if the ki were » litile
oo long ot toa short it might ruin the entire
scene
“Kises muit be of various durations, de
pending upon circumstances, | would say that
the average sereen kiss should last from five 10
seven seconds, although there are many !mm
when & two-second kiss is more effective.
is & thing the director must decide for hi "-5..
ers.  He must visualize the effect that |
have upon an audience and time it exact
A seven-second kiss in a spot that calls for m
of 15 seconds would be just as bad as over
doin

no eclress, she sces
a movie lot with the eves of an expert lech-
miciaft, . . . L:H *listenin-in" t.lﬂﬂl'l
filming of a Yalbie.
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culter,

"B&Mw‘”.mwu Rudolph V%s

lhelara. I\nln\‘en

hand on the HJ;’M
well enaugh mlhey :u:ma jeb as a

But | was't satished. [ w, to become a flm
»Imtandmmlnwnrkunedmhllhimul.

WAS always quitting my job at P
somewhere else and always came back

i .r\li:ﬂ’ l:ia,s ,imn lumndw that there i

truth m the o ove, a3 po in his own
without bosor.” R- body woul lm’

bigger things in my own studio. Eﬂl.nl bigger ji
'atanothermnine:dllntmlm:kh Paramount.

“Finally | decided | wanted to be a seenario writer.
I quit my job again, rented an office and set mysel
one—bul there were no scenarios to m I was just
ready to give up when | gat a job adapting six wesiem
stories for an independent procucer.

“Just as | wae getting picely established as a scepario
writer, Jim Cruze asked me if I would come back to Pars-
mount and cut "Old lTropsides” for him. After 1 Fnished
culting his biggest success, “The Ccmtd Wagon,' | told
him that if he ever wanted me to edit lmllur picture S
lim [ would. When I fnished on ‘Old Ironsides” | dec
it was time for me to achieve my great gmhbun and become
a director, so I tried to quit my job again.”

But this time Paramoust would mot let her and when
she clung to her determination to be a director, the Para-
mount execulives decided 1o give her a chance.
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‘\mllhrl very important factor which must
be decided by the director m the amount of
Inp’uly emotional acting, commonly known a

*sob stufl,” a Glm requires. hal i3 one of t
most difficult questions 1o deside bf(‘l!l.l.t_t peor
ple vary so greatly in their Like or dislke for

this type of acting.
“Women as a rule
like comiderable emo-
tion in & pecture,”

she continues.  ”
they shed a few teans
while they are in the
theater, the film 1 a
suecess, Men, an the
other  hand, prefer
comedy, Conuquulil;
¥
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we must have enou
sob scenes to satis

’ the women, but not

The only woman direcior on the job. "l have not found that men object to taking ord'cn from

enough ‘lo  evercome a woman,” she says. . . . I don't Belicve thers. is.soh thing as sex in thought . . . end thought Her first picture was “Fashions for Women,” in which
:Lt; h;l?nom:%n:'fel]or i; the prime factor in mabing a piclure.” ’ ther Ralston was atarmd. 5

1 shall { it," Miss Arzner declazes.
peals to the men. bad called * .::;'ﬂ: fnre in my life. Moat lﬁ.ﬂim

tors have the opportunity to direct small scenes,

QROTHY he was crazy,” Mis Avzner says, al-  TERY shortly after she was mustered out of the am- had had that training. Outwardly T guess I w :;g
A_R ZNER'S though much of her carly life was spem bulapce service Miss Aszner had her frst taste of life cllm Bat inside | was in a l\l.rngﬂ. On Ihll R:;?lllddw
views op movie around theatrical people. within a flm studio, although she still had no desire e thot a cabaret m with about 500 extras in it
malters are inleresting Her father was to pursue a cinema career. In college she had |tud|ed 50~ body said anything, but | know everyone on the set .-.‘
because she 1s the on a prominenl San ciol &y and medicine with the idea of following the medical a certain tensencss for about two weeks
ly woman in Holly- Francico cale beanch of seciology work. "l have not found, however, that men object to taking
. wood who s in pasi- ‘l’;‘aﬂ' bd‘i:‘ E" ;\ _girl friend of mine llltN“}' shoved me into picture orders from a “m In fact I don’t believe they come ‘@
tioa to express lﬁf—l‘ A 6 h““bq“‘ . work.” declares the director. “She thought 1 was well *ﬂ" it in that light at all. 1 have never thought I was g
as it were, tllm “ frer his business suited for it, so she made an appointment for me with Cecil for anyooe but myself and I belicve most peopls
director’s m In the waa “:j?ﬂd out by B. DeMille, Then she drove me over to the Paramount m in that same frame of mind,
3 And for near I' eight Drsitars that “‘i‘:l A‘;‘ studio and dumped me out in front of the main office. There "Then, too, I don't believe there is such a thing as sex in &
years she has been as chair s o s “i“c to Laos was rothing left to do but go in, although I still had no idea thought, and thought is the prime factor i w making & picture. E
E sociated with the busi- Darothy geles to a’"l 0‘:" what | wanted to do,” I had thoughts to transfer to the screen and the people ﬂ
ness of pmdl.lclpnnslc deeidod it again and open When the more or lrn abashed girl entered his ing with me accepted those thoughts at their face value E =
E = l res, é was a a cafe in coomec:  ofice DeMille inquired, *“What can { do for you?” out any consideralion of sex whatever. = =
= § e o o comforiable Tn w“-h a]:le - "I want a job," Dorothy “Fh =
| ahl.' knows the cinema e L W Y %:':d‘?ﬂ t "f'}:."}': “Let me see your profile,” said DeMille, NE often hears remarks about good di but =
. g st = and I:um!m—- right on ;:c‘ iy, e “Oh, I don't want to be an actress,” she hastened to as- in reality it is the actors who are_good,” Mis =
= om every angle, b ,ﬁ, T“'u:'l :t“’t;m sure_him, ” Arzner contends, “'You can o y bring out of peo- =
’E E c.hT‘::d yr}:n ;:n:. 115: ar BT e _.\!3‘;.1: ‘d;’:n you, mnl to do?" he asked, ple Ir-l;:nt tl:zl have i n;: tlw.-m.lt H the d whm a m&“ —]
achie T \ on qua Yy can bring it o some ==
= ambition by becoming i“‘kl'd 'gc:::ﬂw?t- That closed tbe short interview. For the next week Miss tors are better than othens. They i.now I:-.- u’ just how to =
g a dirsctor.  Only one Gk a ; h :: Arzner spent her entire time prowling around the studia, bring eut the qualities in their players. Su is impossible to =
= other  woman, is irls, “'“! "]:: what ““h“h: en ¢ ]nrr' ing what she could about the art of making pictures. make a character appear noble on m u!lleu be has a -
= = Weber, who has since outgkirts ‘of the aity. ot “m It was during that week that she became ambmou: 10 be a nuI:le streak in him somewhere, even though it may not be
= = relired, ever wielded pleted her grammar & Agh director.  She saw DeMille walking around the lot and de-
= = a movie megaphone. school - courses there. cided that he was the "big shot” with a o:om!omble seal “anhi is m'e fire in pictures,” Director Arzmer has
o= = Miss Arner nndSh.yt‘::. l:‘ ﬁ;ﬂ'd‘j‘n:i'l:;f l‘:! uo}l\r “In{ tﬁ]‘ oih!h tedd So she woknt back to his office found. ¥ e guna at what type of nakr;:d will make
- =l and to mm mw
' g liwywmd“d"d;?ﬂoimﬂﬂﬂinl notables,  She u coedited with Southen_ California when the Ubited States entered the “Do )oll:uk;u:\ w\i: wl'r.:: ;L'Zu"'wfﬁ' to do?™ he inquired. ; pﬁﬂ::. ang ti::::aaey tolm- the n‘ul o
having more brains than many of the vo-sa big men of Warkl War. Along with several ather githy, she left school “Yes. 1 want 1o start at the battom,” she replied. ig:“ never yet altempled to make of picture
= the indutry, And ‘luloe:ﬁ“h halds #;:twmm’::“:;: and joined the Red Cross Ambulance Corp, However, l“ hat do you consider the bottom?™ was his pext tbuh e i:"“ great, MM"‘?“I 2 ":i:“‘h' 'l?:uh " ==
::l::?ne“‘l:m?w \::l::‘llh‘ rﬂn‘:cw";lv,l. : o she W np averseas service. .H" detail was assigned to “u‘:"“ll'lf;mg scripts,” she replied, ‘ amu‘:'g::m ?l::“l.l.mr lmne 'awth.“ a;m.rmm l’:: - \
“If anyove had told me 1 was going it ture transporting sick soldiers and sailors between San Pedro and Dt,\il”(‘ promised her the first opening in the studio’s typ- &m might be. a film s wholly entertaining, ™
business a year before I did I wnurd have Inmc San Diego. ing department and about a week later she was called to sart pL will overlook it mr def.r.u.

(Copyright, 1925, NEA Magasine—Erinted in U & A)
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