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They're shouting “En guarde” all over Hollywood these days, what with the sudden swing to costume films ano
the demand for swordsmen who can handle a rapler without sticking themselves, Frank Cavens Is showrs in the
upper left phote giving a lesson to Dasll Rathbone, who, as Tybalt In Romeo and Juliet, has plenty of fencing to
do. Center photo shows Claude Rains as Don Luls in Anthony Adverse, going Inte his stance. Right, Rathbone in

Captain Blood. the film that started all the stabbing.

Clang of Rapiers Resounds In Filmdom
As Movies Hark Back To Days of Duels

Errol Flynn's Sword Waving in “Captain Blood" Started Renaissance of Villain-Puncturing Stories
That Have Hollywood Fencing Masters in a Flurry

By Donna Risher

THE gangsters are leaving Hollywood, and the
rat-tat-tat of their machine guns is being re-
placed by the swish of swords.

On every studio lot, prop men
are filling their boxes with ra-
plers and on every stage fencing
masters In leather jerking are
teaching actors, who find it dif-
fieult to identify one end of the
sword from the other, how to
thrust and parry and how to
whack away at each other with
abandon.

Dueling has come back to the

films and the Hays Purity Squad f J
is tickled to death. Somehow it ,_\ /]
seems more noble, or at least

more romantic (in the films), to
be killed by the sword than the machine gun.

No doubt, it was “Captain Blood"” that brought
about the renaissance of the duel

The sight of Errol Flynn, in his skin-tight pants
and Basil Rathbone thrusting at each other with
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rapiers revived great interest in the ancient sport.
Immediately, along came “Anthony Adverse”
with Claude Rains cutting holes in Louis Hay-
ward's pants, and that, il seems, is but the be-
ginning of what Frank McHugh calls “these
doodles.”

For “Romeo and Juliet” is chock full of the
sword-awishing battles, So is "Under Two Flags."”

In the former, the boys run their swords
through each other with abandon.

John Barrymore, the noblest duelist of them all,
succumbs from a deadly thrust in the streets of
Verona.

Then Leslic Howard, as Romeo, stepe out and
with his shining rapier avenges the death of his
friend, John, by killing Basil Rathbone. And just
to make it stick—no pun—Romeo. for the third
time, rolls back hig lace cuffs and zoes after Ralph
Forbes, pinning him flat against o wall

You and Shakespeare need not be surprised to
see a whole sound stage turned into a battlefield,
for when Hollywood takes up dueling it does so
in o big way.

To Fred Cavens, graduate of a famous Belgian

Hollywood's Fencing Masters Work Overtime
Teaching Actors Ancient Art

teneing schoaol, goes the job of teaching these ac-
tors how to handle their swords intelligently

TH]S new crop of players is not like the bunch

back in the old days when Douglas Fairbanks
was carving his initinls on the shirt fronts or his
opponents with his trusty sword. Today, the mod-
ern boys must be taught to know the hilt from the
blade, and Cavens is a busy as well as a patient
man

He is encouraged in his job, however, by the
knowledge that Shakespeare himself would have
welcomed the movies as a medium for his sword
fights

“The Old Fellow often mourned,” said Cavens,
“the limitations of his own stage to show his bat-
tles. | only wish he could come back and wisit
Hollywood today to see these voung, brave men
battle."
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EAR FOLKS:

1 don't know whether you are a Spencer
Tracy fan or not, but 1 do know he ig one of the
most interesting actors to wateh while working,

Spence is always in a good humor, and he
doesn't care a hang how many visitors are on his
set while he goes thirough his scenes.

The other day he and Sylvia Sidney were mak-
ing a sequence in their latest picture, tentatively
called “Mob Rule.” The scene opened with Ed.
witrd Ellis playing the sheriff,

“Have some peanuts?" the sheriff asked, shov-
ing a bowl of salted nuts across his desk. Tracy
leaned forward and took a handful. popping them
into his mouth with quick flips of his hand.

“Now you're talking my language. sheriff
I've—"

The sentence ended in an  explogive cough,
Traey's face reddened as he spat out the chewed
remnins

“Cut,” ordered Director Fritz Lang. ""Bring this
peanut addict a glass of water, somebody.” Tracy,
eoughing violently, pushed the bowl of nuts back
across the tahle with a gesture of disgust

He looked over at the sidelines and said, “This
guy''—indicating Director Lang—"is tryving to kill

[y

;-Q constipation = then | found

**1 tried everything for

the 3-minute way!"

Fabling logy ! Get tirsd oastly? Thirm sav to voursell s inilivy

olther people have said: 1 ip & day longer with the
troubles that eome (rnn of P take three minutes off
tanighi—and for thoss theee | e Il chew FEEN-A-MINT
the delicious ohewing-gum ia ! Jolting “allat-ones

cathartion, FEEN<A-MINT il easily. Thete ury

Ho eramplig pains, no unplossant aft oL e 10> atioe &
habit T'Lm- minutes of yout time is & smal w 10 DAY, (OF #is

anny rolief from constipation. And (s the ddes) Iasative o the
antire tamily, FEEN-AMINT —the threeaminit :

18 il 230 1 box

THREE MINUTES
OF CHEWING

MAKE THE
DIFFERENCE

PAGE FOUR-8

me with salted peanuts—a new variety of mur-
der. So far, I've had to cat 14 bags in succession.”
“Ah, no, Spence,” spoke up a prop man with an
injured look. “Only 13"
The glass of water arrived. Spence drank ecagerly
“Once more,”” Lang called. Tracy again went

Spencer Traoy and Sylvia Sidney

through the business of cating peanuts with a

relish
This time it wng a “take” and MMrector Lang
so notified his enmernmen, but to Tracy he said:
nough gusto in

A long, agonizing

"Sorry, Spence, you didn't put
that., Do it over Tracy gave
look

Again he gobbled up the peanuts

"Sorry,” called Lang, “You'll have to do that
over. 1 just don't like the way vou fip "om."”

Whereupon, Svivin came (o Sponcer’'s resci
She signaled him thiat the scene hiad already been

‘printed,” and that Director Lang waz kidding
him

I'rincy walked out of camera range. "T'H get
even,” he grinned at Lang. "This picture isn’t fin-
ished vot by a long shot

He then walked over and offered Rainbow, his
dog. a h ng of the nuts. And w
was [easting, the cast had o good
dog, who the day before had co

pest laugh since the shooting began

I HAPPENED on location

s due were supposed to be travel-

r across country. When Tracy

Tracy and |
ing in nn old r

made camp for the night, Rainbow was supposed
to wander off into a grove to find a small rabbit
in a trap. As the dog freed it. he was supposed
to give chase.

HE scene was rehearsed three times, up to the

point where the rabbit was released. Rainbow
gave every evidence of being eager for the chase
Shooting begun.

Everything went fine up to the release of the
rabbit, which unexpectedly bounced high into the
air and landed almost on top of Rainbow

That worthy was so startled, so panic-stricken,
that she fled—instead of the rabbit.

Everybody watching the scene doubled up with
laughter.

Cordially vours
GAIL

“Too Many Parents”

Oh-se-co-00, 'y stopped! And is Billle Lee surprised?
His new walch must have some connection with his blg

shoe, but we haven't yet figured it out. Billle is one of

the stars in "Too Many Parents’

FIOILLY W OO
GOSSUE

FROM THE STUDIOS a#d
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WO years ago, two aspiring actors were living

together on little or nothing a week. Fame came
to one—Rohert Taylor—but the other, Don Milg,
remained in the small, bare room
the two had shared together.

Taylor, with his new found
fame, could not forget.

As soon as he became impor-
tant with his company. he got
Milo a job as his stand-in. Then
he proceeded to teach his friend
privately, all the things about
acting he himself was being
taught

OT long ago Taylor's influ-
ence got Milo a job in an im-
portant picture.

Not content with his Boy Scout deed, voung
Favlor then declared a holiday and took his friend
with him on a vacation to Sobobn Hot Springs,
because he felt his pal of coffee-and-doughnut days
had earned a place in the sun >
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RACE BRADLEY has asked for the famous
dressing room on the Paramount lot which
used to be occupied by Pola Negri, Clara Bow and
Sylvia Sidney. It is the only
dressing room complete with
kitchen facilities,

Girace says she is going to keep
asking until she gets it, as she
longs to make her own soup for
lunch

Robert Taylor

LA

HE question, "What ever be-

came of Vilma Banky?" was
answered recently by the former
Viennese star herself, She vis-
ited a set on which her husband,
Rod La Roque. was appearing in
A scene.

La Roque then revealed he and Vilms would
soon celebrate their 10th wedding anniversary.

“We had a great big church wedding and there
was a lot written and sald about it." said La
Roque. “We were also aware of what the Hollv-
wood pessimists said about such ¢
lasting.™

“These
the happic

Grace Bradley

4 marriage not

last ten years,” cut in Vilma, “have been
t of my life. That ought to answer."
Whereupon, Herbert Marshall ordered o cake on
the sét and the cast took part in another cele-
bration ;
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