
ftvu KNOW,
* p * .  w rv r
NOT SEfW ASKED 
TO o o , -  with 
0 4 ,  » 0 .  DON'T 
STAAT 0 0 IN «  
Y o u *  »tuff,_

COMI ON WITH w* 
m  IWVfHTlMG ION< HEW

OAMCC STEPS 
And l  D o w n  want a lot 

b o F  R U B B E R  NtCKS ARPON.

4 0 4 m  FUR 
“THAT* NOT A 
k tA L  <AV< 

IT ???^-

Iftt ON I .  BOX 
/AIT T»U TOO, 
ilT  INllDÉ.ITl
Jill1*«  oa'1 
lEAR OS Mtfil!

BOY. OH'. R v & ß U ß  
P O T ! T O U R 6  A  I 
W IZ A R D . F L I P ! ’.

4  DIDN'T kHOW YoiT 
could plat one of, 
iTNOSE THINGS', HUH, 
[YOU CAN PLAY ANT  
TMINQ, CAN'T YOU ?

rD iS  A N  P A  
P O S S U M -M A Y  
iLOO J -  ITIS A
HARO S T E P .  
TOO. -  <T IS  
N U M B E R  NINE- 
Y Y -4 E V E H .’ _ J

rw E  DIDN'T STEAL T 
THIS SAXO PHO NE  
Kv£ BORROWED |T  
KvithOuT y h E n a n s  
PERMISSION. W E 'LL  
RETURN IT. « .W E LL

O R , EH. DOWN 
lO R  UNDfR. ¿ U S  ♦ ? £ _ . j

f lT T S N iT f le  S o iT
that counts, now! 
ITS SUBTERRAN­
EAN passages ~ 
THAT ARE NEEDED; 
[in the Building^

W H A T  PECUL* 
IAR S O IL !___

NOW. H E R E  IS  W H E K H  
TOUR FA TH E R  IS G O IN T  
TO D U ILO  H IS  G R E A T  

C O L IS E U M  W H IC H  
W IL L  SEAT FIVE H U N - 

[ p r e p -th o u s a n ^ ^ i

[EXCUSE ME DOO. 0u?  
W HERE Would YOU 
,ADVISE ME TO GO 1 
lAND HAVE MT EYES 
¿ E X A M IN E D ? «  LEU-

ohTwhy NEMO, 
IS THAT YOU ? | 
IT CAN'T BE 
WHERE'VE 
.YOU B E 6 N

TF THIS |3 CoM fOi 
THEN I'M Stupid.. 
DON'T LOSE THAT 
SAXOPHONE. 4L IV !

’YOU FE LL  OUT Oi 
BED JUST IN t im e . 
NOW. DHE.SS YOURSELF 
AND G O  HCADY FO R  
SCHOOL, n s  LATE !!'.;
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