Did you ever come out of a moving
picture show with the feeling that you
had been “dreaming dreams?"’

There {8 nothing that so thoroughly
rombines absolute matbematical exact-
ness with fantastic -unreality as the

modern entertainment known as a
moving pleture show. There I8 noth-
Ing that requires more scientific and
artistic gkill In the making or more
care and dexterity In the reproducing
than the pletures shown by the kine-
toscope, and there s nothing more
mystifying to the beholder than these
same pletures, when* they are thrown
on the screen in the theater. In the
same afternoon, perhaps, yon will see
a thrilling train robbery, a prize fight,
& daloty little domestle comedy, a
scene during a trip of one of the pres-
Idential candidates, a fairy tale of
your childhood, and some of the magi-
cal pletures in which stones roll rap-
idly up hill, saws and hammers work
without human nssistance, or a skele-
ton graduoally develops flesh and cloth-
lng. The commonplace s so mixed
with the lmpossible that while you
are looking at the plctures you find
yourself belleving It Is all perfectly
real and natural, and It s only after
you have left the theater that yon
realize It 1s a trick, an optical {llu-
slon, and you wonder how It 18 done.
The effect wpon your mind 1s much
llke that produced by a dream you
have had, only In the case of the c¢ine-
matogruph you try to analygze the
process,
Behind the Scenes,

But the process |s unanalyzable, un-
less you are permitted a peep behind
the scenes of the business of Al mak-
ing. Once In the film maker's studlo,
however, you find the making of the
pletures far more Interesting than the
pletures themselves. One moment you
laugh at your own stupldity In not
guessing “how It worked." The next
you are lost In aduilration of the cley-
erness of the film makers In belug able
to arrange the natural and ordinnty
means about them to produce such ex-
troordinary results. And you mnever
see A moving pleture pfterwards with-
out remembering how It, or one like It,
wans made.

Art, tha drama, bature, mechanlen)
forces, all bave a part In the produc
tlon of the plctures that are repro-
duced all over the clvillzed world, for
the moving plcture show has become
the most universal of all amusements.
Every manufacturer of motlon pleture
Mims maintalng a large company of
actors, a theater of Lils own with an
linmense stage fitted with traps, tanks,
irt and other usual scenle accessories,
and a larger corps of stage carpenters,
scene paluters, scene shifters and
property men than I8 thought neces-
sary In any of the first-class theaters
In Europe or Amerlea. All sorts of
Ingenious methods of producing un-
usual effects, all the devices for cre-
ating realistle lluslons known to the
stage und many that are impossihle on
the real stage, are employed. Every
kind of scenery and stage setting are
used. People of all ages, sizes and con-
ditlons, “the lame, the halt and the
blind* as well as the physieally per-
foct, take part in the varlous scenes
Bowetlmes the actors play thelr parts
on n real stage, sometimen they act In
the flelds or woods or even on the
ptreets of a clty, and somet!mes they
go partly through a performance In
the midst of natural surroundings and
complete the play on the stage of a the-
ater, or vice versa. It all depends on
the subject of the pleture and the way
the ldea |s worked out.

Dramatle abllity of a high order Is
necessary In the actors who pose be
fore the speeding kinetoscope, for act-
ing alone must tell the story of the
play they are presenting, and many of
the subjects are too artistic to admit
of mere pantomime as an exposition
of thelr meaning.

Trlek Plotures from Feance.

The kinetoscope is not a French in-
vention, but Its development along ar-
tistic lines I8 due almost entirely to
Freuch ingenulty. In England, and in
Awerlea tll quite recently, It was
used merely to record events as they
occurred, such as the unvelling of a
monument, the Innuguration of a pres-
fdent of the Unlted States, a boat
race, & prize fight, a champlonship
baseball game, or a great parade. No
attewpt was made to create subjects
for the machine to photograph, and all
fanciful pletures, color pletures,  or
others that were out of the ordinary
were left for the French Alm makers
te produce, and the result has been
three distinctively characteristic class-
es of motion pletures,

England  produces  the “current
evonis” films. 8he sends her kineto-
seope operators wherever great things
wre happening. Bhe had one In the
trenches at Casablanen, another in
Covatantinople .wheh the Sultan pro-
clalmed the constitution, another In
Austeal!n when the Amerlcan feet vis.
fted that colony, When King Edward
openyd an exposition the entire perform-
abee Is recorded by the kinetoscope,
ad reproduced somewhere else later.
Aweriea makes “current events” fOlws,

manuafacturers pro-
‘duce all the kinds of films made in En-
gland and America, but they make
the colored pletures and the trick ple
tures In addition, and on that account
thelr work ia more Interesting to the
uninitiated than that of elther En-
glish or Amerlean manufacturers.

An Example of the Method.

Everyhody knows how a moving ple-
ture cnmera photographs a bali gawe
or a prize fight. The film, which Is
Just |lke any other photograph film ‘ex-
cept in slze, passes over the aperture
through which the exposure Is wmade
at the rate of about 1068 pletures to
the minute, recording every motion of
every object within range of the cam-
ern, while it is passing, and sometimes
consuming balf a mile of flm In a sin.
gle record. But everybody does not
know how the pleture of a man who
Is run over by an automoblle and both
legs cut off, and who afterward re-
places his legs and walks away on
them I8 made, nor how the slren who
ealmly swims about under water dur-
Ing a twenty minute pleture could have
remalned belowthe surface long enough
for the photographs to be taken.

In the case of the man the picture
was made by the “arret,” or stop. In
that of the siren the “fundu,” or blend,
Is employed. Both of these are French
discoveries, and both are all impor-
tant In the making of any moving pic-
ture fillins that are not strictly record
films. In the “arret” the machipe s
stopped at some definite polnt during
the exposure of the film and the shut-
ter closed =0 that registration 18 1m-
posalble. A change In some portion of
the object being photographed Is then
made, after which the operation of the
machine resumed. The “fundu” ls pro-

duced by a double exposure of one film,

or by doubling the fllm by superimpos-
Ing one film upon another for repro-
ductlon,

The first Is exemplified by the well-
known pleture, the “Happy Accldent.”
A man falls asleep on the roadside and
while he sleeps a motor car runs over
him and cuts off both legs at the knee,
The motorist discovers his corelessness
too late, but stops his machine at once
and, hurrying back to the Injured man,
picks up the severed legs and hands
them to him, The vietlm of the aeel-
dent repinces his legs and after shak-
ing hands with the motorist walks off
up the road.

Photographs of the Imponsible,

Of course the thing Is lmpossible,
rldiculously so, but the pletures shown
on the sereen are the reproductions of
actual photographs, und the puzzle to
every one who sees the flln ls how can
there be a photograph of a physleal
Impossibility? The trick I8 not a dlf-
cult one nfter the right man Is found
to pose for the photograph. A man
who has both legs off at the knee and
nses artificlal legs in their place was
made up to look like avother man
with two good legs, and these two wmen
chapged plnces in the photograph, The
actor comes on the siage fivst and goes
to sleep by the roadside. The regls.
tration of the film In then stopped and
the man with the artificlal legs takes
the snctor's place, being careful to as-
sume exactly the same position as the
actor. Then the machine s started
agaln and the pleture Is made of the
automoblie coming down the road, run-
ning over the sleeping man, the motop-
Ist getting ont and golng back and
giving the Injured man wis legs. At
this polut the machine s agaln stop-
ped, the legless man geta out of the
wny and the actor takes his place.
When reglstration on the flm I8 re-
sumed there 1s apparently no break In
the scene, and the little tragedy is fin-
Ished without difficulty. But the ef-
fect produced by the two stops ls thor-
oughly startiing to the beholder of the
reproduction.

Falry Ploiures,

One way of producing the blend Is
doubling the film, and this is the meth-
od most often adopted when supernat-
ural appearances or disappearances
are depleted. For example, a fairy ap.
pears to a chlld, talks a moment, and
then disappears. First, a fAlm of the
scene, with the child In the foreground,
Is taken, the object being gradually
thrown out of focus as the registration
proceeds. Next, a film of the scene
and the child with the fairy Is taken,
out of focus at frst and gradually
brought Into focus. Then the two films
are placed one upon the other so that
they register exactly, and the result is
the apparent gradual - materialization
of the fairy out of nothing. The falry
Is, of course, much smaller than the
child In the pleture. In reality they
ure about the same size, the apparent
diference belng due to their respective
distances from the camera.

In the cases of apparent dellance of
patural laws, such as stones running
up hill and jumping Into open win
dows, or people walking upon the cell
Ings, the offect Is produced In a dif-
ferent manuer, The exposures are
taken in the usual way. ‘The stones
fall out of the window and roll down
the hill, and the people walk on the
floor like civillzed ereatures while they
are belug photographed. But when the
reproductions are made the films ure
carefully reversed, run backward, as
It were, and the result is the reversal
of the action part of the pleture. Tlis
is a simple trick enough. but iz hard
to understand unless you have seen It

bat cbv also makes others  Flln mak-

done, and Is one of the most puzsiing

[of all the many llusions of motlon ple
tures.
A Girl's Vision,

“The Errand Girl's Dream” shows
another way of working s lftle trick
on the audlence. In the first scene the
glirl )s shown leaving her home to g
to the shop where she Is employed. In
the second scene she is shown at work
in the shop and afterward starting out
with a big box to deliver some goods
to customers. These two scenes Aare
shown with thelr natural backgrounds
having been tuken without preparatior
in typleal sections of Parls. But after
the girl starts on her errands the oper-
ator of the kinetoscope leaves her and
Lreturns to the theater, where he finds
an actress made up to look like her
ond a scene painted to represent the
sireet through which the girl Is likely
to pass,

In this scene the actress |s saunter-
Ing along the street. Seelpg a beuch,
she sits down, places lher box beside
ber, and Is moon lost In day dreams.
Suddenly the box opens and out of It
comes a party of falry creatures who
bow prettily to the girl, and then jump-
ing down, go through a merry dance
There [s more to the story, but thils
shows the trick.

When the glrl slts down on the
bench the film is stopped while the real
box 18 removed and a plece of scenery
painted to look like It {8 uncovered.
This is opened from within In such a
way that It seems to be opened by the
fairles. The apparently * diminutive
size of the fairies Is produced by plac
Ing them 80 or 40 feet farther away
from the camera than Is the glrl, and
as they are seen through the opening
which the speetators regnrd as the lid
of the box the lllusion Is complete.
Most of these tricks are ascomplish
ed much as similar illusions on the real
slage are produced except that the iI-
lusion 18 the more perfect In the mov-
ing picture because of the possibilities
of a change of properties which the
“nrret’” provides, but the abllity to set
the meene and prodnce the effect (s
based upon the same sort of knowledge
and =kill that Is reqoired In properly
staging auny theatrical performance.

Mechanical Marvela,
Mechauleally, the kluetoscope s be
coming eather well known, The ple
tures are taken on a sensitized flm
% Inches wide, and varying In-lengih
from 100 to 1,200 feet, The film pass
es in front of an aperture 1 inch by
three-quarters of an Inch In size, stops
dead still for the fractional part of a
second, and passes on, the process be:
Ing 80 rapid that at the normal rate of
speed of operating the machlne, sixtesn
exposures are. made every second of
time.

When these pictures are reproduced
and passed through the machine which
projecty then upon the screen, they are
usually shown at exactly the same rate
of spead at which they were taken, aml
thus the natural effect is produced.

In showlng the pletures the film,
which for reproduction has been
changed from a pegative to a positive
and probably colored in the ssme way
that ordinary lantern siides are color-
ed Is passed from one reel to another
over an aperture of the same size and
shupe as that through which the pie-
fure was originally taken, and the ep-
largement of the projected picture is
accomplished by means of lenses Iu
front of the pleture. Light s furntsh-
ed by electricity and, as In all stereop-
ticons, passes through the pleture Into
the lens, where It Is refracted to forw
the great spot of lght upon the screen.
it s the manipulation of this light
that Is the dangerous fenture of moy-
Ing pictures. The flm Is cellulold and
highly explosive, and the point of light
that falls upon It Is so intense that if
permitted to rest for a single Instant
upon the film, the heat produced wil)
cause an explosion. While the film is
moving there Is no danger, but It can-
vot be stopped without danger, unless
the machive Is ftted with an auto
matic shutter, which falls over the
aperture as soon as the crank stops
turning.

Artistically the cinematograph Is de
veloping with amazing rapidity. When
moving pleture shows were first open-
ed in the cities of this country they
were regarded as a rather low order of
amusement resorts. Alrendy they have
climbed severa] classes, and the char-
acter of plctures the best oneg ure
showing now brings them almost on a
plane with the first-class playhouses,

Weorld's Ontput of Metnls,

A German metal company has com-
plled the following facts and BGgures
nbout the world production of metais
tn 1007 :

The production of copper showed g
decrease for the first time In ffteen
years, the total being 713,000 tons, of
which the United States produced 421
400,

Lend production was about 902,800
tons, of which the Usilted States pro-
duced 340,700,

Tin mines ylelded DR.700 tons: the
consumption was 101100, of which the
nited States used 89,700,

The production of zine was T840
tons—220,838 from the United States
and 208,700 from Germany., The United
Sttes also led In the consumption of
220538 tops, Germany using 174,000
and Great Britain 140,800,

The nickel production was 14100
tons and that of aluminum 19.800 tons.

After a man has boarded four or five
years, he takes the bulos off mll the
salnts he meets, and plies them on tog
of anything from soup to plekles thai
1= hone mada.

Rusty Milk Cans,

“Rusty cans and thelr effect upon
milk,” s the title of & very valuable
bulletin of the University of Wisconsin
Agricultural Experiment Station. Ex-
periments Indicate that mlk hauled in
the poorly tinned or rusted cans is ma-
terially injured for cheese making, for
in addition to the retarding influence
of the Iron on the rennet action and
the neutrallzation of the acld by the
fron, It also produces talnts or off-flav-
ors. The milk cans used to haul milk
to our creamerles and cheese factorles
are too often of a cheap grade, and
they are used too frequently after they
have become tainted, and the tin be-
comes cracked and checked so that the
fron Is exposed and rusts, In"these ex-
periments, milk was placed in rusty tin
cans and allowed to stand for different
periods, wlile otber samples of the
same milk were kept In glnss beakers.
Every time that this experiment was
repeated, the milk kept in the rusty
cans gave evidence of a retarding influ-
ence on the rennet as compared with
the milk kept In the glass beaker. Milk
which was allowed to stand In iron
utenslls for several hours had a pecu-
liar blulsh color, indicating the pres-
ence of iron In the solutlon. It was
evident that the acld in the milk acted
upon the |ron and dissolved some of it.
The maximum quantity of iron dls-
solved in the mllk ranged from 1 to
134 pounds for every thousand pounds
of milk.

The Bulletin urges that the maangers
of cheese factorles and creamerles see
that the operator i8 a rellable man,
who will not only practice cleanliness,
but will Insist that the factory uten-
slls and those of the patrons are ln
first-cluss condition, He advocates the
use of only such cans in which heavy
gteel I8 used that have been well tin-
ned, slmilar to those used In Europe.
Experience has proven that the cans
of the best quality, even though they
are quite expensive, are the most eco-
nomical fn the long run.

i

Henting Water for Hog Killling.

A device which I8 superior to the
old iron kettle for heating 'water |a
shown In this sketch. 'Take a plece
of 2-lnch pipe 8 feet long and have It

BIMPLE WATER BAERKL.

securely screwed Into the bottom of a
stout vinegar barrel. In the other end
of the pipe screw a large wooden block.

By arranging the affalr as showun In
the sketch water In the barrel will be
heated rapldly and can be removed as
desired without bothering the fire. Do
not make the mistake of putting a
metal cap on the end of the pipe or
the steam may sometimes burst the
piping before the cap will come off.
The wooden block acts as a safety
valve and will fiy out If pressure s
too greak

Here is another handy arrangement
for heatlng water when killlng hogs,
cooking small po-
tatoes for stock,
ete. A heavy bar,
such as the track
‘of a hay carrier
is fixed In the top
of two posts and
the pulley runs
upon It, which
carries the lever

M™T DERRICK.
with which the pot can be lifted. A
small brick furnace will get the most
out of a fire, as the pot sets Into a
round hole on the top and receives the

full benefit of the heat—Farm and

Home.

A Safety Deviee.

A simple and effectunl way to block
a wagon on & mountaln road when
drawing a heavy load is to fasten a
plece of 4x4-Inch scantllng to the rear
axle so that it just drags on the ground
behind the wheél. When. the wagon
starts back It stops against the block.
Fasten the block*with a heavy eye and
staple near the wheel so that when not

opposite wheel,

Hope,
Overproduction  Is  now leriwll.r
threatening the hop Industry. At pres
ent, Iu respect of acreage under hops,

America, Austrin, Great Britalp, Rus-
sla, France and Belgium. Ausiria con-
sumes alwost as much as she exports,
and in the United Kingdom, where free
lmports make hop groging unprofita-

ble. production falls short of consump-
tien.

Celery and Celerime.

There is a special turnip-rooted form
of celery known as celerlac, which pro-
duces a large root and very small leaf
stems. ‘l‘hhhmmuol'ormt-

in use It may be swung up out of the|
*| way and hooked to the axle pear the

the natlons rank as follows: Germany. |

Study of Windbreaks,

An effort to determine the ‘value ol

windbreaks on farms Is being made b;
the Forest Service of the United States
Department of Agriculture. At pres.
ent windbreaks are planted haphazard
and many do not believe In them, so It
is tlme we had some definite Informa
tlon on the subject. If there s a par-
ticular kind of tree that makes a bet-
ter protection to crops without dolng
any harm we should know It. The
Forest Service proposes - to find out
just how mwuch, If any, and when wind
breaks Increage crop ylelds. [Instru.
ments will be used to measure beat and
cold, moléture and dryness both above
and below ground; to register the force
of the wind near the windbreaks and
some distance away; to measure light
intensity and take note of the effects o!
shade; to register frosts at different
distances from the trees and to keef
account of the effect of windbreaks on
the enow which covers the ground to
leeward In winter. Many other nieas-
urements and tests will be made and
elaborate data wlll be collected by ex-
perts who will have charge of the In-
vestigation. Corn will be the first crop
studied behind windbreaks, Corn is a
partienlarly “good crpp to experiment
with because It I8 easily injured by
hot, dry winds, will not stand sbading
and I8 very sengitive to frosts.
If it Is found, as is generally sup-
posed, that windbreaks are a declded
advantage to crop ylelds, it will be an
easy matter for the farmer fo plant
trees In his fepce rows or along the
sldes of his fields toward the prevadl
Ing winds and thus protect his crops as
well ag prodnce a valuable erop of tim-
ber. In vlew of the fact that our tim.
ber supply 18 rapldly waning, it stands
every farmer in band to plant some
trees and to malntain the wood lots
upon his farm, so if windbreaks can be!
used to advqntige, he can easily make
the trees he plants serve a double pur-
pose. The results of the investigation
will be awalted with interest—Farm:
er's Guide.

Farm Fowls,

Fowls on the farm should In the very
nature of things be the most profitable
of all fowls. They cost little to feed
amd-the space they range over costs no
more on account of the presence of the
fowls, Most of them bhave free range
and forage for their food; this is profit-
able for the owner uml enjoyable to the
fowls,

Most farm flocks are too small, ‘I'b!J

little effort and small expenditure, It
bas been sald thata fowl will pay a
dollar a year clear profit under such
conditions as prevall on the average
farm If they are rightly boused and
eared for. This s surely large enongh
a profit to be Interesting to any farmer
Usually the farm fowls de not get cred
it for all they really do, for the farmer
séldom figures In the eggs and othes
poultry ‘products used by his own fam-
lly, which make quite an item in.the
course of a year.

Not only the gunantity should be in.
creased, but also the quality, There are
vastly greater possibilities for profit in
pure-bred fowls than lo scrubs, They
look better, weigh and lay better, and
really are better In every way.—Agrl
cultural Epitomist.

Where Our Vegelables Originnated.

In 1585 the potato was introduced
‘into Kurope by the Spanlards, who
found It in Chlle. At almost 'the same
date It was introduced into England
by the English, who had found It ecul-
tivated by the Indians of North Amer-
len. The sweet potato and the arti-
choke are also Amerloan vegetablen
Salsify 1s found growing wild

radishies came originally from Central
Europe. Cabbage, which Is of remote
origin, Is believed to be a BEuropfan
vegetable. "Asparagus found its origin
in temperate Western Asia. Eggplant
came to us from Indla. The carrot
grows wild throughout Europe, Asia
Minor, Siberia, China, Abyssinia, North
Afrlen and the Canary isiands. The
tomato comes from Peru, the cucum-
bher from Indla and the pumpkin from
Guinea.

Poultry Items,
Look for lice if the poultry refuse to
go Into the reosting house at night.
Lice are the unpor death of more

balf-grown turkeys than from amy oth-

er cause.
2 roulnrdnam;mtmol'db

Ing than the common celery. - 15

might easlly be Increased in size with|.

Greece, Italy and Algeria. Tnmipcm ‘

Yet some ten )'egrs or.
sreeding, says Country T.
bas sccomplished this apmwﬁn
ing resnlt. To-day ane can see ou the
bridle paths of Central Park the well-
groomed broncho fraternizing as’ an
equal with the blue grass thoroughbred
and bls number I8 co.sautly growing,

To be sure, he is no longer the ham-
merhead with n pronaunced ewe neck,
qllnoat as devold of flesh as a gkeleton, :
He hns developed' s fine crest In this. up-
breeding and can show as fine a neck ‘
ns any Kentucky-bred horse. A

His middle plece is no longer distend- .
ed from much eatlng of grass food,
nor I8 he so lvosely jolned to his quar- |
ters as his prototype. . Higher llving
has rounded him into a strikingly well-
proportioned saddle horse, ‘In his new -
egtate he subsists less on the frésh, !
Juley grasses, and the new order grows
nuite a different animal.

Dut through all this trumtomptlm
he still retains ‘the leg ¢
of  his broucho ancestry,
metry, rather light In
der i1 bone. but the |
quallty and the sine

His power of endurance has Simin-
ished soniewhnt, but even so; he has fow
eqnals and no superlors. His toughness
and grit bave chinged lttle n the
cross-breeding, and' doubtiess if. turneq
out to the freedom of range He wonld
glve ns good an acecount of himself us
did his ancestors n' the early daye of
the West.

ot;gou»

become Indignant becguse peaple {a!l’

No matter how loud a woman dress
es, she magines she u drm’:ﬁ =
cally. .

assertions, T Ty |

A duty to be done hlll stern remin-|
der, bot a duty well done is a pleasaut
remembrance.

He who reads will run against many.
clever sagings, but he ‘who runs will
never read them,

A parasol, though invented to keep
the sun off, generally manages to fne i
duce some son to cole nearer,

And it sometimes happens that a
I8 not tully apprécinted by his Wi
til she collects his life Insurance,

Honesty 1§ n boomerang and U pols
ley never Igoks better to 05 than when
it comes back again to olif own feet. |

Dress is said to be woman's strong:
est weapon. Does thut mean there Is
a dagger hiddén in every sheath gown?

The recollection of a good act ma
glve us a swollen hend, but the knowl~
edge of a mean onhe is as a shoe thal
pinches,

About the first thing a weman. rloea
after moving into a tiat Is to look In
all the closets 10 see If the last temmtﬂ
left any family skeletons,

The young man whe presents a- girl
with a_pound box of bonbons is her
tdeal—until another " ¥oiing wWin comes

along: with a:two-pound box, . ., Ay
ﬂm&

- —

The man _in the mytgy: ear

have mofe respeet for the pedestriaR
If he stopped 10 think how the alrship:
man, In tarn, looks down: on him,

A Text for a Sermon.

A member of the faculty of the Uni-
versity of Pennsylvanin has had fre-
quent oceaslon to réprove his elght- §
year-old drughter for playing with'
matches.

Recently (he youngster in the exer-

cise of her favorite diversion sumeed- . ‘,,

ed in burnitug her.hands. ;
Imwmediately she was summobed to

Judgment. “Clarn,” sald the father,

sternly, “1 should punish yoy for. your "

disobedience. There I¢ however, no
need to in this case, for God has ll-

ready punished yon." . . A
"lea, sir,”  meckly, r?span&d tb‘
child ; “Buf, papa, He fet me play with:
the matches an awrully long tine frst”

| —Harper's Wl-ekl: = it
n| : Dnlmtu-.-. s :
Bonu foreigners and even u
Americans are disposed to stand aloof

from what they haughtily term the
working classes of the country. It e
to be regretted that the,ymuui
have overheard the conversation
todk place on an East river ferryboat
1ot long 4ge between a recently futro--
duced-“shiall we hazard m—ﬂnﬂ-
wright and shopgirl. ’

. “Do you attend In Burgluerluhb-
Ihhuunt!" he asked. .

“Yes; 1uanocnu.ammﬁ.uz
dhn."mqrpthd.'ith&mnln;ﬁb_.
nity. mmmmr‘ g

“lmmumnhtco.'-
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