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THE WORLD'S NOLEMILL

Interesting Data Ooneerning Voleanie Ernp-
tlons and the Birth of Mountains—The
Alps ¥ald To Be Situated Above
Huge Ba'ging Tock, Where
Danger Ever Lurks,

now littlo of it left upon the sumn
face. hat it once possessed In ares
it has nowadays to tuke out in eleya.
tion only, Prof. Judd has well shown
how great is the amount of wear and
tear to which mountains are thus sub-
jected, and how enormous is the loss

Pretenders to longevity neually turn
sut wpon strist inguiry to be hoary
mpostors. They are not half so aged |
n reality as they make themselves out |
o be. There are small hillocks in the
tlands of Brisan that were already

at motntains whilo the Alps and
Himalayas still lay slumbering sweet-
y hall, s mile of superincumbent
sweean, Indeed, as a general rule, it
may bo sald that the biggest moun-
ming are very new, and that the oldest
nountains are small, Unless it be a
voleano or solf-mnde mountaing the
socks and stones of which itis com-
sasuid have been Inid down somwe lime
e other on the bed of some forgotten
sind  primmval ocenn, During the
whole vast primary period of gealogy |
{embracing In all probability four-
ifths of the duration of life upon this
slanet) there is reason to beliove that
swentral Europe lay consigtently and
sersstentlsy beneath the depths of the
wn. The German ocean was then
‘eally coterminons with the whole of
sermany, and the sea of Rome om-
sraced the greatar part of Catholic
Burope. It wus only at the opening
of the secondary period--the age of
‘he great  marine  lizards-—that
shae first faint embrye of the baby
Alps began to be formed. Now, the
arl’%in of a mountuin chain is not
eally due, as most people used to
magine, to a direet vertical up thrust
‘rom below; it is, in faet, n result of
snbsidence rather than of uphenval—a
symptom rather of general shrinkage
hmn of loeal eruption. For nothing
san shrink without wrinking and cor-
rugating its surface; a result which
me commonly sees alike inn withered
spple, an old man's hand, and a dry
pond crancked and lissured all over by
the hot sun. The Alps are thus ulti-
dmately due to the shrinkage of the
parth upon its own centor; they are
lislocations of the erust ut a wonk
point, where it finully collapsed and
shrew in collapsing o huge heap of
pngled and contorted vubbish, The
peginning of the Alps, in fact, was
lue to the development in Permian
ames—everybody s, of course, quite
[mmilinrly asequainted with the Per-
mian poriod—of « line of wonkness in
the earth's crust right along the very
wonter of what 18 now Switzerlamd,
sut what was then probably nowhere
n particular. The line of weakness
thus produced showwld itsell overtly
oy the opening of a number of lissures
m the solild erust, liko erncks in o
selling—not, indeed, visgible to the
onked eye of any inquiring saurian
who may have chanced to investi-
gate the phenomena in person, but
manifesting their  exisience  none
the less by the outlmst along their
lime of veleanic vents, hot springs,
roysers and all other outer anmd visi-
ble signs of direct communication
with the heated regions beneath the
aurth. From these ligsures mnssos of
lava, tufl, and other voleanio materi-
sls rapidly poured fortn, some of
which still form the core of the Alpine
systom, though most of them nre
buried at the present day under other
layors of Intor doposition.  The actual
Alps, a8 we know them to-duy, are of
far later and more modern date.  The
vory next thing the voleanoes did af-
ter bursting out frant'cally into action
was to dissppear bodily beneath the
bed of the ocean. Year after voar
aud age alter age the buried core of
the future Alps went on sinking fur-
ther and yet further under the deop-
suing waters of an ever profounder
and profounder ocean, Unoe kind of
sodiment aflter another was deposited
un top of it, and these sediments, of
vory diverse huardoesses and  thick-
nosses, form the mass of the roeks of
which the existing Alps are now com-
posed. The line of weskness oceu-
piad most probably the eenter of the
grent Mediterranean thus produced,
tor the sedimoots le far thickor in the
Alps thomselves than around the shal-
low edges of the sea, In whose midst
they wore lawd down, In fact, many
of the strata which, away from the
Alpino axis, mensure only huadrods of
feet thick, increase from along that |
gentral line till that tnickness may
rather Lo mwessured by thousands,
With the setting in of the tertiary pe-
riod —the ago of the greal oxtinet
maniunls—opens the thivd chapter in
tho history of the ovigin nnd rise ot
the Alps. The trough-ike hollow,
filled with thiok layers of sedimont,

of materinl they undergo, in the case
of the extinet voleano of Mull, which
rose during the not very remote Mio-
cene period to a height of some ten or
twolye thousand fest above the sea
lovel, It had a diametor of thirty
miles at its base, and its ﬁr-'ut cune
rose gigantio like that of kLina, or of
Fusi on a Japnnese fan, far into the
skv, unceen by any eye, save that of
the half human, apelike creatures
whose rude, lire marked flint flakes
the Abbe Bourgeois has disentombed
from contemporary strata in the north
of France. Since the Miocene duys
rain and frost and wind and wenther
have wreaked their will unchecked
upon the poor old hroken down, rained
voleano, till now, in its feeble old ago,
its useful fires long since extingn shed,
it stands a mere worn stump, consist-
ing of a few seattered hills, none of
which exeeods three thousand feet in
heighl nbove sea lovel.  All the rest--
cone and ashes, Inva and debris— has
been washed awny by the pitiless rain,
or aplit and destroyed by the powerful
ico wedgoes, leaving only the central
core of hard matter with a few out-
lying. weather beaten patches of solid
basalt nnd voleanic conglomerate.—
Cernhill Magazine,
-

Somerville Journal Peeillngs,

It ja n mean girl who will give her
faithful lover the mitten in hot wenth-
or.

A man never appeciates how ver-
bose he is in ordinary speceh until he
comes to write his first dispateh ina
telegraph ollice.

Silk socks are cheaper than silk
stockings. It scems hardly necessary
to explain  that they como lower be-
enuse they do not eome so high.

1t is said that a bee can pull more in
'prn]mrlhm to its slze than a horse.
The only thing that ean bo compared
with it is o Kentucky man at a jug.

Of course a wedding is nine times
out of ten a miss inke, but he isa very
orusty old bachelor who i3 mean
enough to eall attention to the fuct ut
tho wodding breakinst

A Lowell minister is preaching o se-
ries ol sermons Sunday mornings on
Elijuh. He thioks that this is the soa-
son of the year when people ¢ian ap-
preciate just how Eiijal felt going up
in the chariot of fire.

Nothing disgusts an old proof-read-
eron a duly puper more than to have

the new exchange editor crodit an
item to the lLowrbon (Ky.) News,
“Just as though any fool wouldn't

know what state Bourbon is in,' he
grumbles,

Thoe plagiarism of tho Texas judgoe
who delivered Washingion's farewell
address as his own is only equalled by
that of the minister who delivered the
sermon on the mount 1o his congregn-
tion as an originnl produetion. Neither
of them would have been found out if
it haduo't been for 4 newspaper maun.

The Yonkers Gazetfe illusirales one
of the best uses of o local newspaper
when it says: *1lf you should under-
take to write n letler ench week to an
absent friend and tell half the news
found in the Gazxelte you would give
up in despar.'” No message is more
wolcome than a copy of the home pa-
per filled with news about home mat-
Lers,

Georgo—*Nn, old chappie, I love
Clara bottor than life, but 1 am guite
convineed that my attentions to her
are not congenial.”

Harry—*How do vou know?
she told you -0

George—**No."

Harry—**Has she smd anything to
you about it

Goorge—**No."

Harry —*Well, how do you know,
then?"

Goeorge —Well, to tell the truth, I
met the old man on the tront stops the
othor night and he gave me the
steaight tip. " —Somerville Journal,

Hus

He Was Model for 'I'wo Authors,
Williame P. Duval, whoe died at

Washinzton while on a visit, in Gen,
Jackson's last admapistration, was a
genuine backwoodsman, who was the

original  of  Washington  Irving's
“Halpn Ringwood” and James K.

Paulding’s *Nimrod Wildiive."" When
a boy ho had gono [row his native
Virginia to Kentueky, where he be-
cime one of the hunturs who ranged

which then covered the line of weak-
ness 1n the earth's surfaee, began to
be pressed, and eroshed, and pushod
sideways by the lateral stralnof the
subsiding crnust.  Naturally, ns the
orust falls In by its own wolght upon
the cooling center it thrusts from
githor side against the wenkost points,
and in so doing it twists, contorts, and
ernmples the luyers of rock about the
linos of woaknoess in the most extras-
ordinary and almost inecradible fash
lon. To put it quite simply, if & sohd
sholl big vnongh 1o cover a globe so
many miles o dinmeter s compolled
to fall I, 0 a8 to secommodate itsell
the shrunken cireumferencs of a
lobe g0 many milos less in dinmeter,
t must necossurily form folds here
and there, in which the varions layers
of which it is composed will be doub-
led over ono another in ploturesque
gonfusion, Such a fold or doub
ling of the layers aro the Alps and
the Jura. Our world is  grow- /|
ing old and growin oold; and |
as it waxes older and colder 1t shrinks
and shrinks and shakes and quivers, 1
#0 that its coat is perpetunlly getting a |
little too big for it, snd has to be tuken
m b the seams from time to time. The
taking in is done by the simple and
rimitive mothod of msking a bulging
E.mk. The Alps arve situsted just
shove a seam, sud are themselves one
of the huge bulging taeks in guestion
According to Praf. Heim, the folding
of the erust has heen so enormous that
nis originally far apart have beon
bt suventy dour miles nearer one
than they wors at the bogin
of the movement of pressure.  ln
Bwhlaerland wust have boon urig
» large country, with some ua-
robentivns to be regardod i the
8 lirsl Fale Runﬁuw
o bas beon folled
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tho forests and lived by their rilles.
Studying law, he soon wcequired a lu-
orntive practice, and was sout to Con-
gross in 1818, Gen. Jackson appoint-
ed him Governor of Florida, and
while there he exvrcised a great intlu-
ence over the Semnole chiofs, whose
conlidence he gained. From Florida
Lo wont to Texas, and 1t was on busi-
ness connected with the lunds o that
glate that he oamo to Washington in
his 70th year. His geninl huwor, his
tand of wueedote, and his spotless in-
togrity mnde him an favor tg Anon g
voune mon, who used to il his room
ab night, lstening to  his  sp vited ne-
counts of the thiwe when he Lo uso his
own words—*could whip his woight
in wildeats, ""—Hen: Perley Poore.

The Opaele in the Avt Gallery,

A looal ornele was walking through
n gallory with one of those large-oeyed,

artless, simple, modest girls the othor
day. Ho was enlarging on the difler

ent schools of painting. He appre-
clated everything; he knew wevery-
thing. They onme o a peture, He
saw without looking s nawe in the
Corner,

»wNow, there,'" Le said, *I oan laell
| the Duteh schoul at o glance,  That is
by Edboker. Edboker is a favorite ol
mine, There ia sowething so genulue
[ fis hils puluting, something so natural
{ and strong lu bis haudling of » sub.
jeot.  Lihink nothing s wore msrked
of ourious than the distivetions bes
twoen paluters fn the way tho)y lreat
the saine theme  The strong Buich
individuniity of Edbokor—"'

i beg your panlos, bul I appean
10w Ahis pluture I paluted by K A
Bakor. "

oluker!  Ah, doar we, so li s How
vory Dutob be ' don  Frambs
Caiwiniviy.

JENKNIE JUNE IN EUROFPE.

Aged and Wonderful Munich—Seulp-
ture Taken From the Palace
of Sardanapalus.

Paintings by Rembrandt, Raphael Reni,
Guldo and Corregio—The Eoyal Pulace
and & Gold Bed that Cost 800,000
Klorins—A Monarch Who Prefes
Masic to Men and Whe Lives
in the Country.

Speeial Corvespondence.

Muxsich, BAvAariA, August®i7.—*Do
‘not go to Munich." said everyhbody.
| “Hot, dreadful place in summer, with

nothing to eat or drink but bread and
cheese and beer.” Condemnation
naturally makes a certan amount of
impression upon ignorance—none of
the party had ever been to Munich,
and only oné wns anxious to see the
! mother of so much of ourmodern art.
The general impression was that Mu-
pnich wus musty, and smoky, and old,
and generanlly unfragrant, and like
the pictures of the “‘lmpressionists™
{of the Munich school— which, howev-
er, are not old but usually very young.
But we came to Munich nll the same,
' and were surprised, as we have been
everywhere, to find such bright and
open spaces, snch lovely squares, such
handsome buildings, such youth, suech
enterprise, such new life in the midst
of the old, and in the capital of a king
who is not gocial, does not love elties;
In short, separates himself from his
people, though neglecting mnothing
that can conduce to their advantage.
Munich is the Mecea of thousands of
young art students and lovers of art,
or who suppose themselves to be such,
and imagine that the sight of what
they have done will be euwough to in-
spire them to do likewise, Especially
in Munich is the Puripnwtin copyist to
be found, earefully following the let-
ter of the original work, and wonder-
ing perhups why it is not informed by
the spirit. At least that was the at-
titude of one would-be artist, with
long hair, who was diligently copy-
ing n Rembrandt. It was nearly fin-
ished; the lines were all there. It
ought to have been exactly like the
original, but it was not, and with eap
set to one gide he stepped back from
his easel and evidently tried to eriti-
eally survey his work. What was the
difference between his picture and

Remurandt's?P  Just the ditference
between HRembrandt and himself,
peither more nor less. Was bhe able
Lo see iL¥

The male copyist is generally young
and has a protry good time, even if his
commons are short. He is not afraid
of mounting siairs, nor of finding him-
self ina highly scasoned neignbor-
hood; one attie is us good as another
to him, and he has plenty of comrade-
ship in his daily fare —which only cost
him a few pleing—(it takes tive for a
cent)of bread and cheese und beer, or
| for a treat, bread and sausage and the
{light wine comnmon and chesp through

out Germany. DBut with the women
(It 18 less easy.  Some of them are old
| and worn looking, and it is pitinble to
sov Lhem at 1 time when they should
be enjoying well earned restsiruggling
in new and diflicult puths to obtdin n
liverihood.  Others uare young, and
cogquette with art, as they do with
their rufiles, willing to believe that
' they are destined to become great, be-
cnuse they can daub a tencup or a
. wooden plaque, while here and there
are many earnest workers striving in
their own way to do good work and
' strengthen and improve their own
I owers, The work is one that the
mitators who come to the homes of
ancient art do not turn about and go
back home acain more quickly fthan
| thev came, The best that ean be done
in this tield seems to have been done,
and the best that we have to dayis but
a copy and iterantion of the past, It 18
practical inventions and mechanics
that to.day is king, but in imaginative
goneeptions and the working out of
brillinnt fancies in* lovely and poetio
poems we seem only to be able to copy
that which tilled the world with beauty
centuries ngo, ‘Uhe growth of Munich
a8 un art contre is not, however, inthe
line of its ancient nchievements. ‘I'hese
laid a foundation of strength in truth-
ful drawing and graceful form. They
gave to Munich its beautiful specimens
of srcehitecture, as line as any in mod-
ern Europe, but the art of the
dranghtsman js little valued by the
priist of the modern Munich school.
His aim is color —a good thing in its
right quantity and place.
Where to begin in Munich is the
guestion, Shall it be with the Maxi-
wilian Gallery, a handsome structurs
with a line facade, with roval pulaces,
the old and new Pinakothek, or the
Bavarian National Museum? Itis difli-
cult 1o say Munich is a city of surpris-
g8, Here a Roman arch, there a Gresk
gateway, everywhere seulptured fig-
utes, which produce in the mind con-
tused fmnges of Kings and poows, he-
roes apd philosophers, warriors and
artists, as vou perhiaps drive or walk
r a8l thew with o guide, whose German
soglish or German French reduces the

coufuslon to ubsolute chaos. Tho
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Tk PROPYLYCy Efrevy
“Propybres’ gateway will perhaps ad
it usas well as sny other entrance.,
It is on the sae siquare ss the ©Gly pe
tothek," or Hall of Soulpture and W
is iuu jasitation of (hat in the Agro-

s

Lis eolums are Dorie on one slide and | skelohos by Boliwanibaler

lonie on the other, amd I w sdoraad

with bus aeliel represeniiog tie Grvek | &

indepsndonee — wud  bhe
King tibo  The “Glypla

war of
PN o

Lhek' b suggestive of  Gipeek “art | b
eie abe be feoe pl thosw galleiivg, asd

ll Wy Wiy "ﬂ'w dally ku& Ihuu#&
you thv Havpins Musbi, vie

1ao, slthough e tnterier wight be
Pompeian of old lowan  The Halls,
| ol oW there ary Mhlitesn, aiv deye

ted to ancient geulptures, are divided
into Assyrian, Egyptian, Hall of In-

| cunabula, Aginéran Hall, Hall of Apol-

' “hl'u‘_;n g b .] [T

lo,Bacchus,Niobe, Hull of the Gods, of
Heroes, Roman Hall, Trojan Hall,
Hall of Colored Sculpture and Hall of
Modern Works, ‘I'he Halls of the
Gods, of the I'rojans and Heroes are
ornsmented with frescoes hy Cornelins
and with reliefs by Schwatnhaler.
Jginotan  Hall contains fragments

island of Xgina, and which are con-
sidered of great importance. ‘They
consist of parts of two groups repre-
senting scenes in the Trojan war.

The faces of all antiques seem to he
vacant—totally destitute of expression
—the energy and intelligence are ex-
pended on the anatomy, which is
gplendid. The collections here must
be invalunble as studies, and are so
varied as to embrace the entire field
of plastic urt. Of the gods and heroes,
poets and philosophers, most of them
are familinr to us in plaster casts or
copied busts in bronze or marble. The
Hall of Colored Sculptures is interest-
ing, and that of Modern Masters con-
tains the **Adonis," by 'Thorwaldsen;
“Paris,” by Conova, and “A Disputed
Raphael.*
a central court or quadrangls and the
entrance to the Aan{riau Hull is guard-
ed by two colossal lions with human
heads—ecasts from the originals in the
Lounvre—which were taken from the
palace of Sardanapnus. A group de-
signed by Wagner of Rome, and exe-
cuted by Schwanthaler, represents
Minerva as the patron and proteciress
of the “divine" art. Each hall is dee-
orated in accordance with the objects
and the period they represent, with
which it is filled, and in the niches on
either side of the entrance are marble
statues of mythieal or historical per-
sonaces, and at the mdes persons fa-
mous in the history of sculpture—
Thorwaldsen, Canova, Ghiberti, Peter
Vischer, Michael Angelo, Schwan-
thaler and others. The Maximiiian

Gallory ocoupies a commanding posi-
tion above and beyond the Maximilian
Bridge, which crosses the lsar, and at
the end of Maximilian Strasse, a fine
street which the river divides from the
gallery and the park. Theeditice was
tounded and built by Maximilian IL
to give n post-graduate course to stu-

dents who exhibited special aptitndes |

for various departments of eivil ser-
vice, and it was completed with fands
which he left for the purpose. Itis a
grand monument to his memory and
contnins some line  historic pie-
tures; amony others the ““Construction
of the Pyvrawids.” by Gustav Richter;
Kaulbach's “Battle of Salams,' a
“Crucilixion of Christ,” by Hanschild;
figcures and costumes painted from
those in the Oberammeregan Passion
Play, and a *Nativity,” the last work
of Johan Schrandolph, done when he
wing seventy-nine. Other great pie-
tures are “Luther Before the Diet at
Worms,” by Schnorr, Piloty's *God-
frey de Bouillon,” **Elizabeth of Eng-
land" apd <Maximilian,” “Peter the
Great (in & workingman's dress)
Founding 5t. Petersburg.' by Koize-
bal, and others which I have not time
or memory to enumerate. Filoty is
the master of the Munich art of to-day
and stands as the exponent and repre-
sentative of the new schoul,

—

Of course the Maximilian Gallery i
only the soup before the dinper com-
pared with the “Old Pionkothek,"'
which is the glory of Munich, embrae-
ing the fwwous Dusseldorf Gallery
and the erenm of wany collections,
T'he nume is from the Greek and sigals
fies u repository eof pletures, Jke
most other lmportant buldiogs in
Munieh, it is madern, notl baving been
finished ti 1830 or "57, snd 15 in the
Renuaissance style, with, as has been
said, & suggestion of the Vatieaw
about i

1o s sdorned with upwards of (wen
by statues of oelvbiated palbtors Trom
Thore sre
gleved large salous aud tweply dowr
bl posinis o oabiveis, " all geondad
Vigigvd 1B piupaey
o, Wil Whe wawme o
poluter allgohvd W pach plvtuie

wilh {l-LlnH'.

The halls are lighted from |

finest and most perfect in the world in
its collections of the art and industry

of all ages, i1s open free on Sunday,

though with the exception of Wednes.

day it charges a mark (twenty-five

cents) on the other days for ndmission.

It is a curious thing that a Govern-

ment for the people and by the people

does as little as possible for the people |
~probably on the principle that what
is everybody's business is nobody's.
While all over Europe, the collections,
the galleries, the museums, the parks,
the palaces—even those which nomin-
ally belong to the Crown—are only
held to be taken care of for the people.
Individual gifts sod benefactions of
this kind are subject here, a8 with us,
to the will of the person who bestows
them—to his opinions and prejudices.
What a Government does it must do
for the whole, and especially for those
who cannot otherwise obtain what it
has to give. Thus the poor who bave
their work every day in the week,
have free churches, fres galleries, free

| rest and enjoyment Lo them.

from a temple of Minerva found inthe | kings and dukes and electors have left

| & legacy to the people, fur beyond any

| amount of work should have been ac-

museums snd wmusie in the parks in
the afternoon to brighten their work
on Sunday, which 18 in truth & day of
The old

aggrandizement power or money could
bestow in these scecumulated treansures,
which were obtalned often at much in-
dividual cost and sacrifice, preserved
agninst the will of the turbulent who
could not understand their function or
value, and left as the most valued of

nll legacies to the whole people. The
wonder, too, is that the amazing

complished in so brief a time. Art in
Germany—in the collective form—did
not begin till the sixteenth century.
Albert V. was the lirst royal collector,
and his taste was more for what we
should eall bric-a-brac than paintings.
In Germany, however, we realize,
more than elsewhere, how truly uni-
versal art is, and in how many forms
and ways it ean find expression. The
utensil is as truly a work of art as the
preture; it embodies form, feeling and
color, and though painting is best
ndapted for showing life without
movement and gtories without words—
that is to suy, 18 0 more flexible and
adaptable medium than stone, wood or
metal—still it is all the more glory to
those who sneeceed in extracting from
these the vital principles they hold.

I stop at the threshold of the old
Rina Rother-—I eannot enter. It seem-
ed sacrilege to enter in haste the pre-
sence of Rubens and Vandyek, of
Murillo and Durer, of Holbein and
Tenters, of Raphael and Rembrandt,
of Guido, Reni and Corregio, of the

reat masters of every school, not only
in full dress—that is, as seen in some
one great painting or piece of sculp-
ture., bul in smwaller works and
sketehes, en famille, as it were—so
that with time and care one could
study not only the historie sequence,
but establish a personal friendship
and intimacy with the illustrions
dead. A short trip is well enongh for
a first bird's-eye view of Europe, but
when one has found out what there is
that one wants, it 18 best lo devote
one’s Ltime to this, and not waste it or
diffuse one's self over unimportant (to
us) objects.

Among the most interesting are the
Molgemut and Durer pictures. These
are painted mostly upon wood. There
are twelve Durers, including his por-
traits of his master, Wolgemut, and
bhimself. Rubens and Rembrandt are
maguilicently represented, the former
by seveuly-six pictures, including
enbinet sketches. These comprise
“*The Last Judgment,"” ** I'he Massacre
of the Innocents,’” **The Battle of the
Amazons,' and the famous portraits
of the artist himself with his tirst wife,
l1sabella Brant, and of his second, the
beauty, Helena Fourment. The Rem-
brandt series of Scenes from the Life
of Christ are among the most remark-
able works of that great artist—the
“Entombment” being considered the
finest. The **New Pinakothek™ con-
tains only modern pictures, and less
than half the number in the Old Pina-
kothek. It is, therefore less impor-
tant, vel the writer wounld make a
great mistake who should neglect to
yay it & visit. The building isin the
jyzantine style, with exterior frescoes
after designs by Kaulbach. It was
built out of the private purse of Lnd-
wig L., and the collections were also
paid for by him, In Founder's Hall
on the ground floor is a fine portrait
of the kirg panted by Kaul
bach; also a model in plaster
ot the Quadriga, which ornaments

. .
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ZNeH oF ViETary -
the **Aroh of Vietory," and which was
designed by Wagner in Rome. The
lions are of heroio size. There is a
superb vase of malachite in this ball,
presented by the Ewmperor Nicholas,
pnd some very beautiful porphyry

vaces, Near the Quadriga are doors

which adwmit the visitor to the Porce-
lain Rooms, where upon poroelain are |
exquisitely exvouted coples of the most
famous piotures in the Old Pinskothek, |
These atlord an sadmirable opp«»nuun{y |
of studying thew in detall,.  Von Kau
bach is Lthe artist best prepresented i
letures, wnd particularly in shotvhos, |
rl this gallery; bul thers are soie |
very Nue and strking plotures by
Piloty snd other srtists of the Musivh
sobool - Thusuelda i the Triwwpbal
Vioonssion of Germanious' by Filiny,
lhe Atlaok of the Hed Tower” by
Difpsggpor, sud hhy Destruotion ol
Jervabiom'' by Raulbseb. ") he Dol
(Y o the dnad woi k(i ko )
u"qll Boborn, snd e L 0 bup
' slas MbBulabied Lhe Lot wi He b
. (¥ 1 Boany bugui lul

land - |

ures, by Serandolph, whose ‘‘Ascen:
sion'' and “*Christ Healing the Sick™
are among them. Angel ca Kanffman
Is represented by two wurks—-*-Christ
and the Woman of Samaria" and a
portrait of the liereditary 'rince Louis,
afterwards King of Ravaria, at nine-
teen. There nre numerous roval por-
traits, a series of portraits of artists by
Kaulbach, and many historie sketches
in oil ornamental frescos employed
upon palaces and public buildings.
Winterhalter, Brakelaer and Do Keyser
of Antwerp. Achenback of Hesse
Cassel are names which look familiar
as we take a hurried look through the
rooms, coming back always to Kaul-
bach and Piloty, to Schrendolph and
Heinrvich Yon Hess. ‘The *“Antiqua-
rian'' consists of five rooms, the most
attractive feature of which is the well-
preserved figure ot a young girl mot

mora than seventeen. In our visit
to the old palace designed by
Peter Candid. we saw not only

the state dapartments, usually shown,
ineluding the Niebelungen rooms,
with the magnificent series of frescoes
by Sehnorr, and the portraits of the
thirty-six beauties, but the private
upurllm-lll*. which coniain  some
treasures of extraordinary value,
There is ona roowm. & fancy of QQueen
Henrietta Maria, which is tinished en-
tirely in exquisite Mosaie, and con-
taing a portrait of Beatrice Cernci so
finely executed in Mosaic that it looks
like the most delicate painting. The
carved ivories, the porcelain, the rich
embroideries, and the metal work in
these beauntiful rooms—dwarf even
the *“mirror’” cabinet—a boudoir
lined with mirrors, and the an bed,
which cost 800,000 florins. The king
does not occupy these apartments, but
lives in his "\{’inter Garden' when he
18 in Munich, which is supplied with a
lake upon which he can row, a prom-
enade upon which he ean walk, and a
band which plays for his especial ben-
elit. An oval rooling of metals and
glass on the top of the original build-
ing between the tower and the
colonade, is the exterior of the

PALRCE Znb WIRTER GARDEY,
Winter Garden, but it is dwarfed 1n
the picture and does not show its
length or proportions. There is a
beautiful and well-kept garden be-
longing to the paiace whic{: is free to
the poor, and especially to women and
children, all the time, and one canuot
but feel some admiration snd sympa-
thy for u king who likes his life in the
mountains better than the life of cit=
ies and prefers music to men.

The Bavarian National Museum of
Munich has a world-wide reputation
which eannot be helped by any words
of mine. Itis simply incalculable in
objects of arts and industry collected
from and representing every part of
the world, from the time of the Ro-
mans till to-dav, but making s special
task of presenting the development of
the life and industries of Bavaria from
works the most minute to those of
largest proportions. Going through
this museum is the work of weeks|
One feels that to merely enumernte
the objects would be the work of a
lifetime. We envy friends who ars to
remain and give time to the examina-
tion of these and other “Munchen'
treasures, who will hear the grand
music at the Niebelungen festival and
take the benutiful eity in—its galle-
ries, 118 gardens, its collections, its in-

definable charm, in a salslaclory
manner.
Munieh is said to be a verycheap

city to live in, and one could well be-
lieve it after lunching at two or thres
of the town restaurants. Carriage
hire, too, is very cheap, but nothing is
cheap to the short trip tourist, who
must live in & high-priced hotel, em-
ploy afzuidl? and keep curringes wait
ing while the places he wishes Lo seo
are visited. Moreover here we found
the first deliberate extortion and wmis-
l'u.'lil'vsuntulinn 'Il'l'il!_'t ced 'I.I!'l(lu Uus at
s hotel which stands lirst upon
Baedecker’s lList, but did not seruple
to make a considerable overcharve for
a very inferior tuble d’hote dinner.
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A Buiterly as a Mimle

By the margin of a smull stream I
canght “Levtocirens virescens, ' which
derives protection from mimicking the
habits und appearances of a drugon-
fly, in & crowd of which itis olien to
be found. In form it reminds me of
the Europesn genus wnemoplera, It
flits over the top of the water flutter-
ing its talls, jerking up and down just
as dragou-tlles do when ficking the
waler with the tip of their abdomens,
When it settles on the ground it is
diftioult to see, a8 it vibrates, In con-
flant wotion, s tall and wings, so
that o mers hage, as It were, exists
where it yests — Naluwralisl's Wandere
biigga.
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