No, That Isn't Horatio Alger, It's lrving Berlin

Creator Of Jazz Now Weriting

songs For Movies

By Doris Lockett

T WAS cxactly 30 years ago that a young

singing waiter, still in his 'teens, thought he
would put on paper the lyrical quality he had
discovered in himself while entertaining and
serving the hnlf-stewed customers in Nigger
Mike's saloon in New York's Chinatown.

That first song which he wrote and published
beought no financial returns, and no ripple In
the world of popular music—but It was the be-
ooning of the man who was responsible for
raglime and the jazz age. It was called "Marie
From Sunny Italy"—but no one cared.

And 50 years later, Irving Berlin is atill writ
Ing America’s greatest song hits, but through
sdium which reaches a simultancous world
alillence—the movies. In a Beverly Hills home
Al an @ in the 20th Century-Fox studio,
Berlin has completed six song hits for the pic-
ture, “On the Avenue,” in which Dick Powell,
Madeleine Carroll, Allce Faye, and the Ritz
hers tike part. That finlshed, he is now
ting another cycle of songs for his next ple-
“Alexander's Ragtime Band,” named after
1811 song hit which first set feet shuffling to
ihe new rhythm which he had then discovered

Despite his 30 years of activity and hin posi-
tion &% an historical pioneer in American music,
Berlin s still & young man, dark, slim and dap-
T with a nervous exciteability which becomes
ened whenever he i8 In the throes of
.

creat
_.\r.--:.u-r thing that has not changed about
In I8 his plano, This battered old upright
et has, like Its owner, become of his-
mportance in American music, For over
it has poured out the melodies, rhythma
und tempos which have been accepted by the
! RS the musical mirror of modern Amerl-
i 1.

Feslde Its ovdinary wear and tear, the plano
OWes much of Its battering to its well traveled
Existonce. It boarded many a ship plying
ten American, Europenn and West Indian
Ports. It has rattled jts Wiy miny times acrosa
between New York and Holly-
I8 of ‘moving vane huve carted it
mangions and npartment houses
nnd countries.

0ses in the Beverly Hills home
nde his hendquarters. There
its tunes nt ungodly hours of the
orning,

25 yo

T WAS this

ume plano, which composed the
MRg hits for “On the Avenue,” which also
n crystalizing America’s nascent
L quarter of A century ago with
10f “Alexander's Ragtime Band.”

negro rhythms and "ragging’”
ognizid by a few white people
1 things. Small negro bands,
South, were experimenting
Wis the first composer to put it
orm in the song which he nnmed
' & negro band. The word “rag-
on and was used to designale
wisic until It was supplanted hy

Berlin has composed hun
:h have been played, sung
d In every cormer of the
! not take him long to become Lhe
¢ of American music, even Lthough

s de ¢ Has never taken &4 music leason

penoral education, Irving Berlin
self-taught. He began picking
ne finger on the piano In Nigger
Wit nnd miss method on the biack
himself to Improvist

2 ViAcK W habit stuck to him. ano
b i\t only play in the key of F-aharp
* Why he sticks to hia one favorite

ul through the yearn
G BA ne was able to afford a plano, he
: ! and had the keybomrd spes
L B0 Lhat, with a little lever, the keye

-

Atlantic City.

(Left) Alice Faye in a Scene
From "On the Avenue."”
(Above) Six Girls in a Pen
sive Mood From the Same
Picture, Berlin Wrote Six
Songs for This Movie.

board could be shifted Lo any position. With the
ald of the action of this lever he can shift Lo any
key he desirea while still nctually pounding anly
his favorite hiack keya.

During the years, he has taught himself to
play the plano In a v rffective manner, nor
does he have to be coaxed to perfarm. even for
slrangers

An interviewesr who drops in on him after he
hos finished one of hin compositions Is bound
to be made a preview audience for the song
While talking about “On Lhe Avenue” which was
in the midst of production, Berlin naturally
talked aboutl the six sangs he had writlen for It
and withoutl any coaxing sat down at the plano
and played and sang them

E PLAYED lustily and sang in n barely
H audible volce such numbers ax “You're
“He Aln't Got Rhythm,” “The
"Slumming On Park

Laughing AL Me,

Gir]l On the Police Gazette

Avenue,” and others.
This seemed like a rars honor for

the luns

leving Berlin, Who
Rose From Nigger
Mike's Saloon to Be
One of the Foremost
Song Writers in the

Dick Powell in a Scene from “"On the Avenue,”
the Music for Which Berlin Has Just Finished,
The Background is a Reproduction of Old-Time

World,

Interviewer to have Borlin play and sing all of
his new numb Hut o Nittle Inguiring revedalod
the fact (hat ns soon as Herlin Onishes o wong
he will press the Arst person he secs into service
a8 an audience. In this malter of “trying it on
the dog," mensenger boys, servants nnd casunl
ncquaintances have been the first persons to hear
muany of the greatest hits he has written

Although hin volee In not like It was when he
wios n youngster earning hin money by singing
in Bowory saloons, Berlin still has the flair of
the performer. Unlike most composers, he 18 nol
an Introvert, but has & lot of the gqualities of
the actor s y likes Lo display his warea

“Writing for the movies," Herlin sald

ffers n different method of approach than in
revues, 1 am quite enthused over the slx
numbers I have written for ‘On the Avenue,
not becanss they happen to be my most recent
bt becaune 1 have been glven o chunee Lo e
something different.

“Instend of writing songs which nre ftted inte
the pieture tive of what the story I
about, I have u efinite ideas which 6t righ!
inta the story and the people playing in it

“In the Box e s which 1 did In New
York, the procedure was usunlly that of first
writing a song and then figuring out the num-
bor that could be staged around It. Now the
procediure takes somewhat of a reverse angle”

To Hlusteate what he mgant, Berlin sat down
at his old, upright plaso with the shifting Key-
baard, and piayed and sang “HBlumming On Park
Aventue” When he wak through, he said

tng

"This nong, which enn become n popular nums
ber for ainging and dance orchestras apart from
the movies, has n definite bearing on the story
which we are filming, Our script deals with the
richest girl n the city, played by Muodeleine
Carroll, and a musical show which was written
a8 n burlesque on her, her fother, and her
fance. Thus, Instead of breaking off In the middle
of our st and burstog Into song, we have
pomething which tells our story and adds motl-
vatlon for whal happens after t ¥

To understand Berlin's enthusluam for “iden’
onge, ope must frst koow that his fest attempts
at musle writing were centered nround the lyrics.
The writing of the musdc came u lstle lnter, but
since then he hna e needed o collabaratior
but does words and musie himself,

He cannot work in the daytime, for evor sinee
hin nlght work as a singing walter when he would
alwayn go homae to aleop when others wore just
getting up to go Lo work, he has stuck to Lhese
owl hours: He will stay up all night at the plano
wnd his usial rising hour s never before noon

It was this habit which waa responsible for his
most popular song during the World War period
As n private in the United States Army at Camp
Upton, his greatest hardahip was getung up at
bugle call In the small hours of the morning.
This he translated Into the song, “Oh, How 1
Hate To Get Up In the Morning," which, lo-
gether with Gearge M. Cohan's “Over There,"
hecame one of the doughboys' favorite mnreh-
ing songs
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