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Strange and Unusual Reasons

Given Why Stars Change Name!

By TED GILL

HOLLYWOOD, March 4-(Wide World)—-Actors and actressd
change their names for the strangest reasons.

Some do it to make them more euphonius; others beca
they don’t look good on a theatre marquee, while others are al

tered because of some whimsical
or sentimental reason.

When Jean Woeod and Jeel
McCrea were sindenis together
at Fomena college, she appear-
ed opposite him in her first
scheel play. Laler she made her
debut at the Pasadena play-
house where she used the stage
name of Katherine Stievens,
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before she married and retirved.
Twelve years lIater, her
younger sister, Gloria Woed,
took the stage mame of Kather-
ine Stevens and, in her first ple-
ture, appeared oppoésite MeCrea.
Then she learmed fhat Kath.
erine Stevens Is the real name
of Barbaras Btanwyck, whe ap-
pears in the same picture. Miss
Stanwyck fook the Barbara
from Barbara Friichle and the
Stanwyck from another eold-
time aciress, Jane Stanwyck.

Ria Novella, who was born in
Mexico, made her theatrical de-
but as Una Villon. When she or-
ganized a girls' band she took the
name of Rita Rio, but entered
pictures as Rita Shaw. Her studio
didn't like that, so now she's
known as Dona Drake.

Margaret Hayes' real name
was Fleuretie Ottenheim. She and
her whole family changed it to
Ott. Then she decided to become
known as Dana Ott and later as
Dana Dale. Her studio, which al-
ready had a Virginia Dale, chang-
ed it to Dana Edwards. She did-
n't like the Edwards and her stu-
dio didn’t like the Dana, s0 they
changed it to Margaret Hayes.
She got the Margaret from one
of her early screen characters
and the Hayes was for the actress,
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miss who has jusi entered her
teens, does s grand job as th#
little tomboy whe Is Hickek's
ward and mosi devoled admir-
er.

Besides the starring players,
the cast includes Russell Simp-
son, Ward Bond, Howard da Sil-
va, Faye Emerson, Julie Bishop,
Lucia Carroll, Frank Wilcox and
many more.

that Robert Taylor sounded much
better. The name stuck.

Playmates of Lester Hope used
to call him “Hope-les,” s0 he
changed it to Bob. And Harry
Lillis Crosby has always been
known as Bing, because, while
playing Indian and cowboy with
a neighborhood boy, he liked to
pull a toy pistol and shout “Bing,
bing” Claudette Chauchoin’s
playmates used to call her “Shoe
Shine,” so she adopted the ol
family name of Colbert.

Seme players changed their
mames because they dida'i
sound eupheonious or Isok at-
fractive en a marquee.

Edward G. Robinson’s real
name is Ammaenl G. Golden-
burg; Jehn Garfield's is Jules
Garfinkle; Paul Muni's s Muni
Weisenfrund; Al Jolsem's is
Asa Yoelson; June Travis’ is
June Derothy Garbiner; Betie
Davis’ is Ruth Elizabeth Davis;
Fred Asfaire is Frederick Aus-
ferlitz; Milion Berie's s Milten
Berlinger; Irving Beriin's s
Isidore Baline; Ben Bernie's is
Benjamin Anseriviia; Jehn
Beal's is J. Alexander Biled-
ung; Eddie Canlor is Edward
Iskowitz; Bruce Cabet’s is Jac-
ques De Bujac; George Burns’ is
Nathan Birbaum and Fanale

JOHN CARROLL with Campl Bruce in one of the
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mantic scenes of “This Woman Is Mine” starting today at the
Liberty. Companion feature, “They Met in Argeniina” with Mau-

reen O'Hara and James Ellison,
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Allen has appeared sans the aid
of George Burns, the first having
been In “Honolulu.” Post appear-
ed in “My Sister Eileen” in New
York, which he left to meet the
Metro-Goldwyn-Mayer call. First,
however, he married his colleague
in the show, Joan Castle, and they
made the Hollywood trip a honey-
moon.

New Romance at
Liberty Set in
South America

Weaving its sparkling story
about the stormy romance of a
young American engineer and an
imperious Latin heiress, “They
Met in Argentina,” starting today
at the Liberty, brings Maureen
O'Hara and James Ellison to the
screen along with the new South
American favorite, Alberto Vila,
in what is said to be one of the
season's gayest offerings, enacted
against the colorful background
of Buenos Aires and the gaucho
country.

A wealth of songs and pie-
turesque native dances Is linked

Lohta O'Shea, the daughter of
2 haughty Irish-Argentine gran-
dee, meets Tim Kelly, a young
American oil man, at the race
meeting. Kelly's American em-
ployer orders him to buy Lucero,
a noted race horse owned by Lo-
lita’s father, and, knowing that
the proud Don has no intention
of selling the animal, Kelly per-
suades Santiago, the Don's chief
gaucho, to intreduce him at the

1iH
i
i

i

: ll

¥
J
HEs? 14%a

I
;
4]

bl

b

8.

2

e
o

First Orson
Welles Film
At Hollywood

Telling the amazing story eof
the meteoric rise of a man with
2 lust for power over life, men-
ey and love, Orson Welles
brings {0 the sereem his NMer-
cury preduction, “Citizen
a"““ﬂl‘l"h-
ture venture., Besides playing

ly through the eyes of dozens
of his intimates, some of whom
loved him, some haied him,
some feared hims. Each, natur-
ally, has s different conception
of the man, and in periraying
the characier as it is so differ-
ently described, Welles performs
a feat of acting that establishes
him as one of the screen’s great-
est. The part requires that
Welles play Kane over a period
of fifly year:.
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COMPANION FEATURE
The panic’s on at our
house! Laughs, howls,
screams, yells . . . in the
grand uproar of the year!
HARRY LANGDON in
“Double Trouble”

Plus Serial, “Jungie Girl"

As Lisbeth ...
s » «» Whe ecouldn't

w

help loving the
moest dangereus
man in the Big .
Town!

beauty
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VAN NEFLIN * ROBERT STERLING « PATRICIA DANE
GLENDA FARRELL - NENRY O'NEILL - DIANA LEWIS
————PLUS ANOTHER BIG FEATURE ———
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