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build a background of art

the thing! For getting ,BACKGROUND want. . For meeting the
people you want to know. For living a
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Background means culture.

: Culture means knowing about art. Not
ALL about art. But enough to carry on
an intelligent conversation about it. To
recognize fine paintings when j you see
them. To surround yourself with the best
you can afford.
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- Titian's "Duke of Ferrari

iTHE DUKE OP FERRARA by TITUN (1477-157- 6) te typical of tKat painter
srand style. Called "the king of painters and the pakTter of kings' he had the
faculty, of investing an insignificant 'person wiTh impressive and majesfi fea-
tures and character. This was often necessary for Worthless princes and courtiers
gave him many commissions. J . . Besides his heroic portraits of the welthy,
Titian is known for his frankly sensual nudes. . In gratitude foj a magnificent
portrait of himself, Charles V made Titian, Count Palatine. . He was actively
painting at the ripe age of 99 when an epidemic of plague carried him away.
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Reading time-- 30 minutes each '
: Lota of ammunition for your
tional guns, in eight readable, illustrated
pages. By Bernard Myers, PhD.; "well known
writer on art, who by keying each lesson to
the paintings which accompany it, gives you
the basis for a cultured appreciation of art.

--.One Lesson included FREE in each weekly
"envelope, '

This Beautiful

COLLECTORS PORTFOLIO

FREE ' ,

:
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You'll want to keep these Famous Faint-- --

ngs in the living room or library for frequent .

.reference. Keep them fresh and fiat in, this ,

handsome Collectors Portfolio. Bound in soft --
?

; browns, it fits inta any color scheme. Size
11 by 14 inches. FREE to those who com-
plete the set of 48 Famous Paintings. Save
the Portfolio Coupon on each weekly enve-
lope. -

Art Professors Approv
'TTou seem to have gotten hold of the spirit
of these years the' popular renaissance which
has been going forward with increasing sure-pe- ss

since 1929." -
Pro. . H. HuddUston

s
' University of Maine

"Your plan is one of the most stimulating de-

velopments in art education for the public"
Prof. WiUS. Taylor

, Brown University
f,l must congratulate you upon the very satis-
fying quality of the prints shown to me." ,

'

'Alfred tfeumeyer, Director of
: : the Art Gallery, Mills College'

. -
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TAHITIAN WOMEN by PAUL GAUGUIN (1848-190- 3) represents the full
flowering of this strange artist's exotic talent At the age of 45 Paul Gauguin
lifted himself out of the prosaic atmosphere of a Parisian stockbroker's office,
deserted his wife and children, and set sail for the Marquesan Islands. ... He was
a glamorous figure and has attracted the interest of writers as well as the lay pub-
lic. In Somerset Maugham's "Moon and Sixpence," he appears, thinly disguised,
as the hero. In Tahiti he married a Tahitian woman and his paintings record the
idyllic life of a primitive, unspoiled people. From them it is immediately appar-
ent that his extraordinary personal vision is both sensitive and powerful and is
expressed in rich' and singing color. . . . Gauguin also was a writer, his book
"Noa-Noa- ", being distinguished for its beauty of style and imagery.

LIST OF ARTISTS
(Subject to Change)

Homer Yenneer Couxbet
Eakins Hals Daumier
Cass&tt . , Rembrandt Monet
Benton Reuben Degas

Da Vinci Turner . Renoir
Titian Bonington Cezanne
Michelangelo Gainsborough Van Gogh
Raphael I Reynolds Gauguin

f
Breughel Boucher Matisse
Holbein ' Greuze Picasso
Dflrer Fragonard Derain
Massys - Watteau, Marc

El Greco , David Curry
Caravaggio Delacroix "Wood

' Lorrain , j Corot Burchfield
Velasquez Millet Hopper

"To have faithfully studied the honor-
able arts softens , the manners and

-

keeps them free jrom harshness.
OVID
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HOW TO OBTAIII ;

These 48 Masterpieces:

Here is Art Certificate No. 1. Hereafter you will find
these Art Certificates on Page 2 each day. Each Cer-

tificate has a different number. '-

- ""'! V- - I " '
Clip and fare these Art Certificates. When yon have
six differently numbered Certificates, bring them to
the office of this newspaper with only 89 cents (46
cents if by mail), which will entitle you:to the first
week's Set of Four Paintings and, the first Lesson in'
Art Appreciation. : ..;'-r- Vv f ':,''". -

Do the tame for It weeks get the entire collection
cf these iS euperb reproduction.' 1

The Art Portfolio win be gjiYen free to.those who get
the eomplete coflection and who save the Portfolio
Certificate which willbe sent to you with each week's

JJ - - "
CERTIFICATE

Prints That Remind You

of ORIGINALS

Even if you spent thousands of dollars to
visit art galleries and view the originals of
these paintings, memories alone would not be
so satisfying as the constant reviewing of
these beautiful reproductions. The revolu-

tionary multicolor process by which they are
printed reproduces so faithfully the colors
and feeling of the originals that connoisseurs'
have gasped at their closeness. You get all the
thrill - of world-famo- us paintings in your
home, and it costs you almost nothing I
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'
his certificate and five others, all dif-

ferently numbered. : entitle vou to one
Set of"Four Pictures upon payment of only

if by mail). r ' y'
IMPORTANT

to order Set No. 1 if you have that or subse-
quent sets, order the next numbered Set of Four.

? - larVI.war --m w nrosin iBw.uAuici.area, ., --.P.: the modern home. ' I . aylVTaT sW. t mtb. r- -a ar r a -- - yei-pMi- Bsi

IMPORTANT: This Is only sn totroductorr certificate and
can be dipped only once. Clip farther certificates from page
1 of this newspaper regularly. Your six coupons mast be (

diSerentlj numbered but not necessarily consecutive.
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