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| _rove Undoing

'Love _Match- |

Correspondant.
D YORK, July 28.—Just a little
publicity, just a nippy little theat-
news ftem of the kind that press
ents call the dog story, has grown
such size on Broadway that Florenz
ald, who started the story, is
back from Paris to avert the
g of his romance with Billle
r.ha one-time * dnrunx of Broad-

’.

| Eight vears Ziegfeld won Biille

% and married her and their life

s ather shewed all the outward signs

_®f fellcity until Zlegfeld started this

: publicity story on its unfriendly
a coupls, of months back.

'§ About the time that Ziegfeld's fam-
musical comédy “Sally” began to
a shrinkage in the wital region of
box office there came a Tumor
t Marilynn Miller, the wistful young
of the show, intended to mAarry
ack Pickford. Zelgfeld has had thou-
ds of columns of publicity in his
and none of it ever hurt him
: ore. Perhaps he meant what he
ald about this match, but may be he
just taking advantage of a sito-
tion which would get_his show and
" Miller, the star, inte print all ovar
= country, which is always goed 1o
show and all concerned therewith.
Any way Zlegfeld said that if Mari-
n married Jaek ha would have to
ose g:‘ show and thereby cancel
¢ in e of $1500 a week because
thonght the public weuldn't love
any - more. Jack Pickford has
up and down Broadway as much
Bll¥ Jones or the next man and
't glven’ the police any reason to
'k him up on sight, so peopls won-
red what Ziegfeld had on his mind
ides his twenty five dollar Parisian
lour.

O

4 »
“Then' Zelgfeld explained that Pick-

= was “mixed up"” in that slacker
ndal at the New York headquarters
L Bf the naval reserve during the war,
Shen certain - wealthy young —men
Pought funk hole assignments ashore
* Swhich didn"t even require them to wear
> e_uniforms or sieep in hammocks or
b and wash their own dungarees.
s was no news. Everybody recalled
3 t Pickford made the squeal which
* Bxposed his shipmates of the good
a p 8itting Pretty.
3 To Marilynn this was not publicity,
SPut persecuition, and she wasn't at zll
. oy about seeing reporters in Boston
S Mwhere the show had moved for its
ealth. Marilynn “said things".
Misg Burke, at her home In Tork
# Earbor, Maine, retorted with sugges-
ve referencea fo certain nights of
erriment at Miss Miller's home.
artlynn  came back with the broad
sinuation that Ziegfeld was jealous
‘Sof Pickford. S8he sald Zieggy offered
er a dlamond as big as a cobble stone,
. Sor almost that big, and enough ris
I ‘hang & circus fat woman. ¥y this
[ me the ladies had the floor and Zieg-
Id hadn’'t a’'chance.
Any way he was in Paris and any
n who thinks he can out talk twe
mperamen stars of the stage in &
reonal spat over their honey-dump-
's at the cable rafe of 25 cents a
ord is a candidats for the royal suite
the Cookoo cottage.
] Bo Ziegfeld is rushing homs from
" jParis by the fastest avallable trans-
. {portation, following up his cablegram
= Tt Billipg telling he "oould swear to
. 10od there !s nothing which you could
take exception.”
Misy Burke sald she wouldn't affirm
. Jor deny or further -discuss a rumor
'that she would leave Zieggy and take
Jher little daughter Patricia with her.
l All on account of a little publicity.

MOVIES’ POWER
~ OF SUGGESTION

(Continued From: Page One)

dal break and he's In the spotlight

Mt oncyg. That's the way (it is with

otion plctures, It's just the way

ngs are: that's all. No one s to
lame. But it's unfortunate,

There is another angle to the gues-
tion from a motion picture point of
wiew, too. That is the custom in news-
Ppaper offices of referring to women of
8 ocertain type in scandal stories as
- § “movie actresses”, when they are not
movie acresses at'all. This the writer
¢ 3iIn the years he was working as &

newspaper reporusr did that "movie
. Bectress” and “‘chorus girl” thing him-
' self—not realizing in the slightest the
if entire lack of good, not to mention the
.L_lajmﬁce. it was doing the theatrical’
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4 profession.
Fortunaely, many editors of news-
‘papers—the average editor, it would
S appear-—jumps at an opportunity to
print something helpful.
Is why go many editors ordered spe-
‘4 ¢lal stories written about “The Old
‘Nest", that motion picture of mother-
‘Bood, which Rupert Hughes wrote, and
which Goldwyn produced.
> Frieends and amcquaintances still
: to the writer about the effect
E I Qld Nest™” had upon them, and
‘how they went right to the nearest
telegraph office and shot a message
home to their mothers,
. And “The Old Nest” is only one of
motion pictures that have, in the
‘guise of stirring drama. slipped over
& sermon on the public. Hughes has
another one ic:t:u:-n;‘::l’gh now called Fte-4
‘membrance” in w fatherhood is the
ﬂllne_
. Nowhere, probably, is virtue so tri-
t. bonor so mnobly cherished,
‘and truth so certain to prevalil as in the
“White magic of ihn s!lvnr sheat
It there is any g:rnt power of sug-
gestion in m;tihu: tg!:tu&u. all the evi-
denceseams t the good grea
outweighs the bad  But t's mj;htg
to trace the effeét of the good:
while any time any one does something
: it's the simplest thing in the world
glam the blame on the movies.

That perhaps, |+

RTY-ONE

great new Paramount
Pictures will be released in the com-
ing six months bcgmning August ‘6th.
Your theatre manager is booking your
photoplays now for the coming season.
Make sure that he is preparing to show
you these Paramount Pictures. .
Itisfor you that Paramount has worked
ott step by step, months in advance, this
great program,
—gathered all the great geniuses of pro-
duction—dramatists, stars, directors, art-
ists, technicians—and supplied them with

ager

eva'yconcdvableeqtﬂpmmt toproducethe
most magnificent and thrilling pictures! .
Youaretobethedecidingand endorsing
factor in this audacious program of Every
Paramount Picture a Big
Seize the opportunity in advance!
Telephone the theatre. Ask the man-"
“When are these Paramount Pic- .
tures coming?”
Get the day and date of showing for . ,
every one of the forty-one,and youareall B | pree
set for the greatest shows of the gre: '
season in the history of entertainment!

If#'saPm:mthicMeﬂ:’sthebest.ghowfnm

Picturel

greatest

These are the forty-one new Paramount Pictures you should ask your theatre manager to book-

WALILACE REID
in “The Dictator”

 MARION DAVIES

in “The Young Diana™
by Marie Corelli

AComopolxtanProd.nchm

THOMAS MEIGHAN
in “If You Believe It, It’s So”
by Perley Poore Shechan
Directed by TOm Forman
Scenario by Waldemar Young,

BETTY COMPSON
in “The Bonded Woman”

From the story “The Salving of John Somers™
Fleming Wilson

by John
Directed by ilip Rosen
Adaptation by Albert Shelby LeVino

MAY McAVOY

in “The Top of New York™
by Sonya Levien
Beenario by Julia Crawford Iversl

“THE LOVES OF PHARAOH"

with Emil Jannings, Dagny Servaes,
Harry Liedtke and Paul Wegener |
An Ernest Lubitsch Production

GLORIA SWANSON
in a Sam Wood Production
“Her Gilded Cage”
Scenario by Elmer Harris and Percy Heath
Based on the play by Anne Nichols

A William deMille Production
: “NICE PEOPLE”
with Wallace Reid, Bebe Daniels,
Conrad Nagel and Julia Faye
From the play by Rachel Crothers
Scenario by Clara Beranges

RODOLPH VALENTINO
in “Blood and Sand”
A Fred Niblo Production

by Lila Lee and Nita Naki

"ﬁlIVAJ.LEYOFSH..ENTm

with Alma Rubens ’
mmmwmo&mw
Directed by

ACounopdxtanProductm

*THE SIREN CALL™
with Dorothy Dalton
An Yrvin V. Wﬂlatbf;mdm
Devid Powell snd Mitchell Lewis
by J. E. Nash
Adeptation by J. E. Nash and Philip Hums

*“THE MYSTERIES OF INDIA"
Directed by Joe May

“PINK GODS”
A Penrhyn Stanlaws Production

by Cynthia Stockley
'ithBebeDuneh,JmuK:rkwoodand

Anna Q. Nilsson
rby J. E. Nash and Sonya Levien

“THE OLD HOMESTEAD”
-’ wxﬁlTheodcreRobaﬁ

Denman Thompson's ﬁq‘
Indmwcllh

Duect:dby,rmc.t“

“THE FACE IN THE FOG”

By Jack Boyle
A Cosmopolitan Production

, *“BURNING SANDS” \
with Wanda Hawley and
. Milton Sills \
AGmehlelfoudednctim
. by Arthur Weigall
Adaptation by Olga Printsiss

WALLACE REID and
LILA LEE
in “The Ghost Breaker™
mwmw

withMa.rylMiluMintcrand
Tom Moore
DnectedbyChuluMmm
by Clyde Fitch

George F:tzmam'ioe Production
«10 HAVE AND TO HOLD”
with Betty Compson and
Bert Lytell

by
. J. Ferguson
by Mary Johnston
w .

‘THOMAS MEIGHAN

in“The ManWho Saw Tomorrow™
by Perley Poore Shechan and Frank Condom
Duechadbymﬁed(imen

“ON THE HIGH @AS'
with Dorothy and Jack Holt
= Sheldon

by Edward
Az Trvin V. Willat Production

ABOLPH ZUKOR.:; Pﬁmﬂ

RODOLPH VALEN'TINO
in “The Young

ALICE BRADY

ig“Anna Ascends”™

Ford

Hng;v ?-m
A William deMille Production

“CLARENCE”

By Booth Tarkington

with Wallace Reid, Agnes Ayres,

GLORIA SWANSON
In a Sam Wood Production
““The Impossible Mrs. Bellew™

by David Lisie
mtsymm

=4, «“ENEMIES OF WOMEN"

by Vicente Blasco IBanex

SRR mzw YO“MIW

"SIN@D WINGS”
with Bebe Damnicls

A Pearhyn Stanlaws
wx-gbuh.m-nnﬁn

- THOMAS MEIGHAN
in George Ade’s
*“Back Home and Broke”™
Directed by Alfred Green

AGNES AYRES
in “A Dnnghter of Luxg;y"
Directed by Jo-eph Henabery
A George Fitzmaurice Production
. “KICK IN”
with Betty

‘and Bert
By Willard Mack,

Lytell
o by Ouida Bergere
'  MWALLACE REID

h&fmmmm
Directed by James Cruse

mmoiw DAVIES .
in “Little Old New York™,

by Rida Johnson Young
Directed by Frank Borsage

A Cu:nopohtm Production
R.ODOLPH YALENTINO
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