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Conductor Is
- Born, but Must
Learn Technic

By J. L. Wallin
OWARD BARLOW, the young Port-
land mam who orchestrated and con-
ducted the premier of the fantasy ““The
Forest Children” here last week, gives
promise of becoming one of the big)
American conductors, fo apparertly he|

possesses abundantly the elements that
enter into the makeup of that [rather
Scarce persgnage. His ability apd au-|
thority in dealing with an ort:heﬂrai

=»nd the goore is greater than that born
only of experience,

Impressed with the qguite remarkable |
development of this former Redd col-
lege student and director of the choir |
there untfl some six yeurs ago! when |
he went to New York. [ discussed with
him conducting and conductors.

**The artistic value of a production,
operatic or symphonile, depends largely
upon the man with the baton,” he sald. |
“A great many people believe that o
conductor simply gets up at a per-|
formance and as though by black magic
draws from the men and their instru-
meuts the music which they, the peéopie |
hear. 1 |

*“The art of drill mastery s almost
as great as that of conducting, and there
is a great difference between a. drill
master and a conductor. After the|
conductdr has heard in his mind ex-|
actly how he wants each and every in-|
strument to play each and every phrase, |
be must explain to his men—almost as
a teacher—how to play It Of course
wrong notes must be corfected and bad:
attacks, inaccurate releases, climaxes
must be built up and so forth. All this
ia drill mastery and can b2 learned by |
Any man who can play, read a score|
an1 who has force of personality]
enough to command respect. This is|
about -as8 far as most conductors go|
and in my opinion ia only the routine
work. |

“It is only after the rdugh places have |
been smoothed out and the artistic lines!
drawn that the work of a real con-
ductor begins. Then he throws pome-
thing new inte his work-——his imagina-
tlon. Up to this point he . has Heen
simply making his instrument pérfect;
now he beglns to express emotlons
through the medium of his, instrument,
and here it ig that he comes In contact
with tha public. When he appeara be-
fore his* audience he has perfegted a
machine that responds lo the slightest
motion of his baton—which in turn is
responsive to a more acute Imagination,
1f he is bothered by wrong notesi bad
crescendl and altacks his |magination |
cannot act because his brain is busy
correcting actual physical mistakes, sn|
you can_ readily see how important it
ig to have a perfect instrument. Try
t¢ play on a pilano when the dﬁlmrh_*ri
pedal sticks down all the  time, ¢r one
ke does not respond to téuch and vou
see the positlon of a conductor when
an Instrurgent falls to come In at the
proper time.

“Of course there -are nearly ann_v:al[
little mishaps at .performances, espe-
clally of operas and operettas. Singers|
or players may come In at the wrong
time, sing the wrong phrase, get words
wrong and many other things., I could
tell you some very Interesting storles
of things that have happensd to me and
how' quickly one must act to cover up
such a mistake,

“To my mind the real conductor iz the
man who is a master of drilling and
dteclpilne and who can at the per-|
fo ce put aside the notes and deall.
in- the emotion® only. 1 do not mean
by this not to use a score to coanduct
from—Iit seems to me that the presenca |
of a score is very necessary for the|
emergency* that is likely to arise when |
least expected. I mean, have his
orchestra so well drilled and. his musi- |
cal concepts so clearly defined and
erystalized that he can throw his en-
tiré soul into the emotional expression
of the music without being hampered
by physical detalls.

“A great many conductors try to
cover up their lack of a thorough knowl-
edge of their Instruments and the score
by making wild and extravagant mo-
tions. As a matter of fact all| these
waste and superfluous gestures detract
from the music itself and district the
players and most of all centér the
audience's mattention on the conductor
rather than the music he is iIntarpreting.

“It is not hard to have tempéerament
and self control st the same time. A
man can be a musiélan and a2 man—
& regular fellow. Of course the gestures
of a conduttor should ba gracefiil and
expreéssive ‘but never forced or gro-
tesque. ]

“A conductor |ls born and not made.
Experience is a valuable and neceasary
asset, but most of all and above every-
thing else—If & man is a real confiuctor
he can conduct; if he iz not born
to the bantom, all the tralning #n the
world wiil not make him a conduector.
The only way to find out 18 to try.”

- - - -

One of the delightful features of the
musical part of the sérvice at Laurel-
hurst park Sunday afterncon Wwas the
vocal number by Gordon Onstad., who
has a sygapathetic voice which he uses
with ease, and his clear articulation
and well placed tonés make his! work|
very enjoyable. He Is s pupll of J. A,
Holllngworth. '

Bias T.eah Cohen,

| ance from

and Thursday afternoons.

WO Portland musicians who are here from New York for
the summer: Miss Leah Leaska (Leah Cohen), dramatic
soprano, and Howard Barlow, pianist, composer

ductor, who arranged the orchestration for the fantasy, “The
Forest Children.” and conducted the performances Tuesday

and con-

LLeah Leaskg

To Sing Song|
Composed Here

RIOR to her depéiriure for New York,
P Leah Leaska, dramatic soprano,
Kas been engaged for several appear-
ances at the Liberty here. The engage-
ment followed her successful
givem at The Auditorium a short time
pgo, when .she was presented by the
Music League of Ameriea, a national or-
ganizatipp whose object is to promote
Amerit&n musig and artists.

Miss Leaska, who in_ private life is
ia a “strong booster
for Oregon and Oreégon products, and
in her repertoire will include a new song,
the work of Lawrence Woodfin of Ore-
gon City, entitled “"Calling.” Woodfin
i{s author of the words as well as com-
poser- of the mhuslc, and those who have
heard it say it possesses all of the ele-
ments that go to make It a favorite.

During her vacatign here Miss Leaska
has appeared in twd concerts oputside of
Portland, with much success, one at
Tillamook and one at Scappoose, the
latter also attracting a large attend-
St. Helens and Warren. Of
the Tillamoock concert the Headlight
says:

“Seldom, if ever before, have the peo-
ple of Tillamook been privileged to hear
such an artist as Miss Leah Leaska of
Portlapd, ‘Oregon’'s Queen of Song.'s

“The concert at the city hall was in-
deed, a rare treat for the music lovers
of the city. Miss Leaska is charming,
sweet and gracious, and her pleasing

manner was made a great deal more|

Impressive and ,delightful in that she
waa entirely devoild of affectation.

“The entire program was well chosen,
and® wonderfully rendered, each number
being met with a burst of applause by
the appreciative audience., The singer's
volece was rich, full and clear, the high
notes being rendered with delightful
ease, and the Impression which she
made on the audignce will remain. with
them long after the words have been
forgotten.”

The- Tillamook Herald eald:

“Her first number was ‘Ritona Vin-
gitor,” from the opera ‘Alda’ by Verdi.
The rendition of this number displayed
at the outset a wealth of natural abil-
ity augmented by sSeason upon season
of careful and sincere study and work,
Milss Leasgka is unquestionably on the
road to fame. In responding to an. en-
core at the close of the program Miss
l.easka sang ‘Listen to the Mocking
Bird." This beautiful song struck at the
heart of the audience, and recelved  the
most hearty and spohtanecus applause
of all the numbers.” L
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McDougall Music Co., 325 Alder St.
Oregon Eiler's Music House, 287 Washington St.
Remick Song Shop, 324 Washi
erling-Lucas ‘Music Co., 125
!‘&I.L OBRDERS qu’HLY FILLED—36¢

R SALE BY

St.
ourth St.
A COPY

concert |

Paris Musical
Enthusiasts Are
Angry at Queen

Paris musical enthusiasts are up iIn
arms against the invasion the Na-

tional Opera by “titled andfother ama-
teurs.”

Recently the Opera, most dignitied of
all national theatres, has been hard up
for funds, and has Been rented to all
comers for the tidy little sum of $8000
per night. ]

The latest to hire the Opera is the
Queen of Roumania, who spent $50,000
in a gorgeous attempt to outdazale the
former splendid productions of the the-

atre with a play of her own, ‘“The Lily
of Life,' danced by 60 young English
girls with bare legs and flowing Grecian
garments.

The performange was for & Rou-
manian war charity. But Paris critics
are demanding how much tha charity
got when the expenditure was $50.000
and the receipts onily $10,000.  The most
charitable ¢ritic of the play {tself sug-
gests that “Her Majesty will doubtless
inot again abandon her royal gphere for
that of the dramatic art."

Parils also is still talking sarcastically
of Mme. Ida Rubinstein, who, the more
daring journals assért, must have found
another friend richer than d4d'Annunszsio,
whom she jilted, because she hired the
Opera for a solid week and produced
1 “Anthony and Cleopatra” at a loss of
nearly §200,000—but on & scale of mag-
-gifki'euca hitherto undreamed of In

aris,

- -

That Fortune Gallo, the progressive
ymanager of the Galle Opera company
{will present the famous Paviewa next
| season is the mews brought to Portland
jduring the week by Miss Alma Voedisch,
| New York impresario, who s on the
{comst on her vacation. Miss Voedisch
|says the great Russian dancer will be
j featured with a-large orchestra. Pav-
llov\m will arrive in New York In Oc-
tober. Of course Mr. Gallo will continue
his grand opera and comic opera enter-
prises As In the past, and Portland will
be included on .th_g {tinerary.

. -

About 20 concerts ars ¥yl to be played
by the municipal park ‘ this =ea-
son, according to the schedule worked
out by Park Superintendent Keyser. Dur-
ing the week beginning today the com-
certs will be as follows:  Sunday, Wash-
ington park, 3 p. m.; Monday, South
park, 8 p. m.; ¥, Mount Tabor
park, 8 pr m.; Wednesday, Peninsula
park ; Thursday, Holladay park, &2 p. m.;
Friday, Sellwood park, 8 p. m.

Madame Schumann-Heink contributes
& beautiful presentatlon of Stephen Fos-
tar's “Old Folks at Home” and Titta
Ruffo is heard in the fambons aria, “Pra
La Notte” from Verdl's “Othello.” De
Gogorza sang & beautiful love song and
John : ! by

Fl:’or-t_l_-z-;ldﬁTenor
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In Recital at
Washington U.

T‘H‘U‘R&DAY afternoon, July 22, Paul
Petrl, tenor gf Portland, gave & re-
cital of Schubert and Schumann songs
"t the University of Washington, Seat-
tle, by invitation of Dean Glenn of the
music faculty, and Mrs. Louise Van
Ogle, who has appeared hers in Portland
before the MacDowell club and fs so
well remembered by her interesting lec-

tures. .
The Schumann group was made up of

two selections from his "Poets Love Cy-
cle,” “The Rose, the Lily, the Dove and
the Sun"™ and “Nightly in My Dreams,”
“Folksong,” “Spring Night" and the
stirring ““The Two Grenadiers,'" in which
Schumann uses the “Marselllaise” with
such telling effect.

The Schubert group was made up of
three songs from the “Winter Journey,”
“The Crow,” “The Stormy Morning” and
“The Organ Grinder” and the powerful
“The Double,” and ended with the great-
est of all Schubert songs, “The Eriking,"”
which gave Mr. Petri an opportunity to
display hils dramatic ability as a singer.
In fact the whole recital showed Mr.
Petri's highly developed lalent as an
inggrpreter to the fullest extent and after
hig rendition of "The Erlking,” in which
he portrayed the different voices that
make up this wonderful poem of Heine
80 realistically, the sppiause was =0 In-
sistent that he was compelled to add the
ballad “Edward,” by Loewe,

Mrs. Louise Van Ogle added materially
to the enjoyment of the recital by her
sympathetic translations and Iinformal
talks about the various numbers that
made up the program.

Upon the urgent requests of a large
number of those whose privflegs it was
to hear this recital, Mr. Petri consented
to give another the following Sunday
afternoon, when his program was made
up of more modern American and Eng-
lish songs« By way of contrast he opened
this recital with the old Italla naria,
“Chi wvuol la Zingarella,” by Paisiello,
which was followed by two of Bur-
leigh's arrangement of the Negro spirit-
uals, “"Swing Low, Sweet Chariot"” and
“Oh, Didn'tiIt Rain,” and two of Sidney
Homer's Bandanna Ballads, “Uncle
Rome'” and “Two Lovers and Lizette.”
These were followed by thé very charac-
terful “My Menagerie” by Fay, Foster,
and the simpile “Sylvelin” by Sinding.
The other numbers were, ““The Fiddler of
Dooney,” Homer; *“The Big, Brown
Bear,” Mann-Zucea, “The Pirate’'s Song,”
from Stevenson's "Treasure Isle,” set to
musio by Henry F. Gilbert, "Lorraine,
Lorraine, Lorree,” by Spross, “A Khakl
Lad,"” Aylward, ending with Jean Boyd's
“I Have & Rendezvous With Death."” Mr.
Petri was compelled to add two further
numbers to the -ones selectegd and sang
“Mammy’'s SBong.,” by Harrlet Ware and
“Caddle,” by Avery St. Clair.

THe accompanist on both occasions was
Lilljan Jeffreya Petri, who joined with
her husband into the spirit of the songs,
anfl added very greatly to the success
of the recitals. Mrs. Van Ogle, with her
sympathetic explanatory remarks to the
Schumann and Schubert songs, which
she also translated for the listeners in
an informal manner, made them more
easgily understood and brought out the
inner meaning.

Mrs. Petri is spending the summer at
the University of Washington, complet-
ing the study of the Alchin harmony
with its originator, Miss Carolin Alchin,
and with her are-a number of other
music teachers of Portland, among whom
are: Mrs. Jean Park MeCracken, Miss
Ethel Rand, Mrs. Laura Jones Rawlin-
apn, Mra, Ethel Hicks, Miss Lela Slater,
Miss Abble Whiteside, Miss Florenca |
Ross, Miss Pauline Alderman, Mgs. Clif-
ford Moore and Miss Florence Grassle
of Milwaukle.

The greatest of living Russian com-
posers and one of the freatest living
planists—Sergei Rachmaninoff — plays
his own composition, “Prelude in G Mli-
nor,"” on one of the latest Victor records,
& list of which has just been issued.
This is a rémarkable performance and
an .equally remarkable experience to
hear this, for the<combination of a great
composer and a great virtuogo i{s a rare
one.

Rachmaninoff plays the prelude as no
one else could hope to play It—the con-
ception of his own brain—given fo the
world by his own fingers, knowinlg and
feeling every note of its intricate and
spendid structure.

- -
Madame Paderewski, who has just
returned to Poland after an absence |
of some months in Switzerland, haa|
announced the completion of her
work on the life story of the Polish
statesman-pianist, which she has en-
titled “My Husband.”

The book, which will reveal! many
Intimate detalls of the first Polish pre-
mier's artistic and pelitical struggles,
will shortly appear in the United States,

Madame Paderewski has put the fin-
ishing touches on her husband's biogra-
phy and has laid down her pen to
resume relief work in connection with
the American Red Cross commission
here. h

- - -

Bunday afternecon, July 25, the stu-
dents of the Oregon Normal school and
the townspeople of Monmouth and the
surrounding couhtry were wvery highly
entertained by an open-alr band concert
given on the campus of the Oregon Nor-
mal echool by the Cherrian band of
Salem. h
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Mr. and Mrs. J. T. Dorgan leave Au-
gust 2, for Grays Harbor for two weeks, |
then from there will visit Yellowstone |
park, Salt Lake, Colorado, Kansas City |
and other points of interest. They will |
return about September 15, when l'm-as,1
Dorgan will open her plano studlo for |
the fall work. Mr. Dorgan, who ias em—i
ployed by the O-W. R. & N., will also
resume his dutie.s on his return,

- -

Paullne Miller Chapman has been |
chosen soloist at First Church of Christ
Scientist for the ensuing year. i

The Doll’s Column|

HOUSEKEEFING
The dollhouse is to bé done over again.
Too much fereign furnitura! ~This time
it is to be furnished with things that
are made here in Amé Have you
any i{deas about the li?ing room and
dining room? They sort of bother me
A LETTER
I hope some of the dolls are going to
be married this month. Some of the
mothers may not know jhow to make
the doliles’ dresses. :
Here 18 a very pretiy way for a small
Kewpie doll:
First. cut a strip of white satin or silk
(whatever the dress iIs tb be made of)
enough “to be gathered. Then
gather this material around the top.
Around the bottom sew an edge of nar-
row lace. For the sleeves, cut a pilece
of lace about long enough to go over
the Kewpie's shoulders and sew cne end
of it to the right elde of the center
front and bend the rest over to the
back of cthe gown and fasten in place.
Do the zame With the other sleeve.
Don't forget to sew the dress up the
back. T

The dollies will look sweet in this

dress-if it is made right.  Tulle veils

T
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The Swanee River

And then, to amuse him, they had a race,
And the swan that he rode came in first place,
What cheers from the pixies and nixies] , Aho!

Down, down, down to a river deep

Fell a dear little boy who'd been sung t_o sleep.

To a river deep and a river yide,

Where pixies and nixies and fairies ride.

On the backs of swans, and everywhere,

The big birds float on its waters fair.
Softly he dropped on a downy swan,
And away it earried him—on and on

Past fairy palaces, doll-house isles—

Down the Swanee river of song for miles. ‘
And 'twas full of swans as he thought "twould be,
And the very same thing-has occurred to me.

The big white birds were all aguiver
With glee to welcome him to their river.

They nodded their heads and winked

And floated around him with pleased little cries.
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What showers of

And sang them a

But the little boy

their eyes On and on till he

Bachelor’s Buttons

1TERE was once a joliy little dwarf
who lived in a house in' the midst
of a woods. Although he was a very
happy-hearted dwarf, he llved ,all by

himeelf, for he was a confirmed old
bachelor. As he busied himself about
hie tiny house (which was In the trunk
of a hollow tree) he would often sing
away to himself In a very merry fashion
indeed. Strange as it may sesem. he
didn't seen to know what he missed in
not having a wife, and really revalad
In the fact. This is his song: :
I hdve no wife, I have no child,
I have no family.
I am the only one's that left
Upon my family tree.
I have no aunt, I hiave no nlece,
But what is that to me?

For who can say that bachelors
Cannot happy be? :
Hpwever, therse was one distressing
drawhack to Gilglaugh's bachelor bliss,
and of that I am about to tell you.
Giglaugh had a very strong sense of
humor. He listened to the chatter of
the birds in the trees above his head and
watched the squirrels scamper up the,
tree trunks. These things would strike
him so funny that he would throw back
his head and laugh and laugh till his
roly-poly litle body would fairly shake

all over with suppressad glee.

Of course, as you can easily imagine,
this was a great strain on the buttons
down the front of Giglaugh's little red
jacket. Indeed, every time he had one
of these laughing spells all of his but-
tons popped off and flew in every direc-
tion. Bach time, as he Ilaboricusly

| sewed on buttons after one of these at-

tacks Ciglaugh would solemnaly resolve
to unbutton his jacket just before he
felt the next laughing spell coming omn,
but then, like the old bachelor he was,,
he would forget.

One day, while he was sewing on but-
tons and sticking his fingers In an alarm-
ing way, a little fairy appeared.

“Giglaugh,” she =sald, smiling mis-
chievously (for she caught him pafiently
gucking his thumb), *“because of your
sunny disposition the fairies have de-
cided to grant you two wishes to make
your happlness eomplete. Wish quick
but wisely.”

“Fairy,” answered Giglaugh promptly.
“thére is nothing 1 desire more (han a
jacket that will close without buttons;
one that will let me laugh as hard as I
want without bursting.” Immediately a
little red jacket appeared, Not a but-
ton was io be found on it. Gigiaugh put
it on Oyér his head. It was so elastic
at the séams that laugh as hard as he
could (for he tried it out them and there)
it would not burst. ‘

“Then.” added Giglaugh shyly, "I

for I have never been able to find any
of them. I want these flowers to grow
in the world till the world is old,
memory of the many buttons I have
lost.”

Glglaug_g himself could never =sea'a
bachelor's button growing in the grass
without a chuckle of merriment. From

the number I have seen this littls dwart,

must have lost a great many buttons in

his time. Of course dwarfs live thou-
sands of years, 3=
FLORENCE 8. SMALL.

Jazz for Obesity

Paris dancing masters are advertising |

fox-trotting and tangoing as the best
possible means of reducing weight. Obese

Parisian women are angwering the eall ||
and filling the halls. They are warned ||

not to “shimmle"” themselves too much.

THE ART OF ‘BEL CANTO’

of the
ARENS VOCAL STUDIO, NEW YORK
begs to announce his-
FIFTH ANNUAL COURSE
From Sept.‘ tﬁh to Ocl_:. 16
“"‘l‘f&?@}’&’.”ﬁ”

800
PORTLAND,

For Reservations Apply to -
MISS HELEN CALBREATH, Mgr,
Mr. Avens Is & Pupll of

PROF. JULIUS HEY, BERLIN.
Prof. Hey Was a Pupll of

FRANCESCO LAMPERTI, ITALY
Qallo Opera OCo.

would like = little flower to spring up
wherever one of my buStons has fallen,

Wanted—To Rent

Musical Studio for ene day a week
by piano teacher,

WOODLAWN 2092

DUNNING SCHOOL

- RAWLINSON

IMPROVED MUSIC
Summer Sessions for

Then away and away they salled once more
And stopped for al rest by a sllver shore,
Where an old, old goose In a nightcap funny
Passed cups of tea and buns with honcq.

Of a mouse and a robin who'd gone to sea.
There was much applause from the big swan birds,

Then lazily on and on he sailed,
Till the stars winked out and the

Into the harbor of Good Day Light!
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posies and mmeuu_ic':r throw!

song in a high eracked key

couldn’t gquite catch the worda
|
big moon paled;
drifted right g
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- “WHISPERING'
Th
© repeated by full orchestra.

: By the writers of “H
A splendid waltz for either

“IN SWEET SEP1
One of the:d :

sesinsors|

PLAYER ROI
From August L

first chorus is played as a Saxapl ’




