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i.ucyArbell, Who the Dying C

Composer
senet, Declared Should Be the Only

Massenet died he tied up hia
famous opera “Cleopatra” with a
strange stipulation in his will—that the
magnificent title role of the opera should
sbe sung only by the composer's dear
friend, Miss Lucy Arbell. Ahd this sentl
mental whim of the dying composer has
baunted this opera ever since—as if Mas-
genet's ghost reached out from his grave
to jealously safeguard the interests of the
woman he loved so dearly.
And thus it happened that Mary Garden
came face to face wjth this spectral for

WHEN the great French composer

bidding hand of the great composer when _

she attempted to sing Cleopatra a few
weeks ago in Paris. The French courts
were appealed to for an injunction to for
bid her to sing the role of the enchantress
of the Nile, becanse Massenet had so di-
rected In his will,

Already the same plea had been made

to another court and an injunction had
' been issued in Monte Cario some years ago
forbidding Mme. Marie Kousnezoff, the
Russian prima donna, to appear as Cleo-
patra. Miss Arbell brought the legal pro-
beedings at that time and secured her in-
Jjunction.

Everything was ready at the Monte
Carlo Opera House. The company had
been assembled and the costumes had
been prepared with great magnificence.
The charming and very pretty Russian
pinger was an exquisite figure in the role
of the Siren of the Nile. The programmes
bad been printed and the tickets had been
sold.

Under these circumstances the court
which issued the Injunction decided that
the performance might go on provided the
managers of the opera furnish a generous
bond to satisfy any damages which- their
production of the opera might do to Luecy
Arbell and her claims under the will of the
dead composer.

The opera was produced. Lucy Arbell
brought suit against the executors of the
Massenet estate because they had author-
fzed the production of the opera contrary
to the terms of the will and had received
the royalties from the productions. It was
an interesting suit and Lucy Arbell won
o verdict of $6,000, which has been ap-
pealed by the administrators of the estate.

When, the other day, Mary Garden was

‘billed in the title role of this magnificent

in Paris Lucy Arbell began once

more to put in motion the same legal ma-

ghinery which she had invoked in the

courts at Monte Carlo to restrain the beau-
tiful Russian prima donna.

But the French courts took a rather dif-
ferent view, a rather broader view than
the courts of Monte Carlo. Coasidering
all the faots in the situation, the French
courts declined to grant an injunction be-
oause it would shut out from the public a
merltorious presentation of a3 great musi-

work of art interpreted by omne of the
foremost musical artistes of the

“ing the perfect type for
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ot Forbade the

How the Dying Composer's Sentimental

Whim Was-Invoked by-Lucy Arbell,
the English Prima Donna, to Forbid

Mary Garden to Sing

license the production of the opera
without Emcy Arbell in the title role,
then no grievance arose for these im-
mediate heirs of the eomposer.
When the court came to consider
A he reistionship ' of Miss
Lucy Arbell hersell it
. yeasoned that since Miss
Arbell was not invited to
gihg in the title role she
was not being personally
crowded out of a possible
opportunity of substituting
herseif for Mary Garden,
What then remained as to

damages? There ap r

jury which coqu';
all the facts of'f
and assess what
etary damapes
bell was entitled t0. And.
this verdict of damages. if
. there should be one would
have to be pnl.g'l 5y Mas-

, Mas-
Woman
.\V.ho Should Sing the Title Role in His Mag-

nificent Opera of Anciept Egypt.

senet’s eslate.
If, therefore, the administrator of Mas.
senet’'s estate would put up a ~ufficient
bond to satisfy any verdict of damages
which Lucy Arbell might eventually get
from a French court because Mary Garden
sang the role of Cleopatra, them the opera
might be sdng. And so it was that Mary
Garden was enabled at last Sg )
patra at the opening of the splendid new
Parisian playhouse, the Theatre|Lyrique,
on October 29, in spite of the spectral
band of the dead composer. ’ -
The stery behind this tale of & haunted
opera is one of the last love of & genius
of many loves. Jules Frederick Emile
Massenet had a pupil and friend in Lucy
Arbell. She was a handsome English
woman who had lived so long In Paris
that she was In gpirit and in manner a
Parisienne. Her name was Georgette Wal-
lace. She was the sister of Captain Rich-
ard Wallace, of the British army,
Massenet was unlike most composers.
He did not emphasize the volee of the
singer who created his roles. He consid-
ered first and Iast and most of the time
her personality. Did she look the part?
Was she the type who
might have caused the -
conflict of wills, the clash
of love and hate, the trag-
edy of the opera in real
life? If she was gloriously
beautiful and might be the
living, palpitating heroine
of a songless drama she
would serve. Often her
personality inspired the
writing of the opera. He

wrote the opera Cleopatra
with an eye of intense ad-
miration upon Lucy Arbell.

“] am fortunate in hav-

Cleopatra. S8he looks
Cleopatrs, lives” Cleopatra,
is Cleopatra reincarnate,”
he said, his dark eyes
glowing, "his nervous, ta-
pering fingers striking
great erashing chords on'
the piano.

“But, chere maitre,” pro-
tested a famous French
singer who had toured the
Summer resorts of France
and Switzerland with Miss
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taught her to sing the
title roles. What though
a French opera singer,
touring the Summer re-

- sorts with her in Terese
and Werther, said: “It
is dreadful. One of the
most beautiful blondes
in the world! But her
voice!™
Masser 't was the ex-

captional artist. Eugene

‘Walter, actuated by love
of his art, refused to al-

:
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_ time, dear. -You may
Arbell, “I trust I do, oot - lays,
offend you when I remind g :tofn’tgi'l,ﬂepuﬁ
m o: the voio:.nﬂho sings o~ gd‘gh will mm!&l_.
chords. “Her voice will Mme., Marie Kousnezoff, Wi wiste pla for &0
improve. I am teaching the Russian Prima Donna, of his three tve
her”” he replied less nerve t Whom Miss - wives, would not per-
m'l"t;l:t L -vawe dlnl'?‘ Secured a Court .mit his recent third”
is Cleopatra, Her voice is Injunction. phrntl;o title muk'mu-’
He dld?; his yoar 3 Which ey
8 seventieth k “Another, not »
he remembered Cleopatra and Miss &"::f o

Lave contributed to thefr
these pla
Wives. But they Joved their plays more,
f‘:;t nwu! sang operas,
ce, not who his
provided she was beautiful and he was
enamored of her.
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Mary Garden in the Costume of Cleopatra, Which Lucy
Arbell Tried to Stop Her from Singing in Paris.

“That is the way of Massenet.

When Jules Emile Frederik Massenct
Wrote an opera for a woman Paris did not
sxy: “Is this a new volce?" It said, “Is
this & new fancy of chere Maitre's!” Usu-
ally it was,

nienne had fallen hopelessly in love with
M‘Terrr.ﬂ_:o Cuban multimillionaire.
Learning which, Massenat wrote another

no intrusive other lovers. Miss Arbell re-
sided and studied In Parls. Miss Arbell
was devoted to her art and her chere
maitre. Her reward was two operas.

For her he wrote “Don Guichotte,” and
for her “Cleopatre.” An American who

visited the French genius a year before -

his death heard from him: “Miss
Arbell is especially fitted to create the
mmn ’ .

He wrote In his memoirs, “8iby] Sander-
son—Iit Is not without painful emotion that
I recall this artiste clutched by pitiless
death in her full beauty and the expanding
glory of her talent. She was one of the
most magnificently gifted persons I have
éver known.”

No critic ever wrote such praise of the
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“This sentimental whim of :
haunted his opera ever sincef as if Massenet’s ghost

reached out from his grave to jealously safeguard the
S _ interests of the woman he loved so dearly.”

dying composer has

tnat e might suggest & musician capable
of directing her musical studies. Lisst
mediately sent her to me. . :

“You have guessed, my dear children,

that this exquisite young gir! was she who,
two years later, was to become my loving
wife, the attentive and at times worried
companion of my days, the witness of my
fralities and my strength, of my sadness
and joys.”
’ Massenet, who wrote “Manon” and “Cen-
drillon,” “Ariane” and “Les Jongleur de
Paris,” was accounted an excellent busi-
ness man. But of this he gave no’evidence
when he arranged for the production of
his Jast work. He left a scribbled line: *“I
desire that my friend and pupil, Lucy Ar-
bell, be permitted to create the role of
Cleopatre if she wishes.”

She did wish. With all the intensity of
her nature she wished to be the first Cleo-
patre. But the hastily written request was
not litigation proof.

Raoul Gunsburg, mansger of the Monts
Carlo Opera House, ignoring the injunc-
tion secured by her, produced “Cleopatre”
with Marie Kousnesoff in the title role.

Monsieur Gunsburg rétained Maitre La-
bori, the eloquent -defender of Dreyfus,
who saved the alleged traitor from Devil's
Island, to defend him. Labor! argued that
the general and artistic reputation of so
great a composér as Jules Massenet best
would be preserved by ignoring & bequest
which obviously was the outcome of an
emotional sentiment for an (ntimate
friend. The higher court granted Miss Ar

both cities and says Misd Arbell must pre-
sent to the publishers any legal claims she
may bhave upon the opera. i

beautiful Englishwoman, it

only against other artiscs °
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