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aire Win Her Who “Boaght' the Play wtth Bt in It?”

tion there is rarely such a oonflict be-

tween the sentiments of ambition, grati-
tude and love as is forced upon the
young woman who suddenly achieves distin-
guished success upon the stage. It is & favorits
theme of novelists; the real life of the world's
E—zmumwmwumur

tmchwYurk&trm“ & striking
fllustration, which may be ou us:

The beautiful young actress who bas leaped
into fame pecause a suocessful young dramatist
belleved in her is urged by s multi-millionaire
to bring her career into the male harbor of his
pame and millions,

“But my author m made me,” she objecta.
*1 am the character his geniius created for me.
How can-I forsake It and him? Where would be
my gratitode ™

i Ry e sl
your grafltude 2y

“l would have. to leave the play which was
written for me, which fits me like a glove, which
has wrought the satisfaction of my ambition.”

n forever!” demands the
‘'t there other suthors
with other plays? n-unnuum

5 LL the -world knows that in fact or in flo-

oan't step out of the
with which the publio
who, & year ago, Whs.

unheard .
“Yery well,” says the multimillionaire, Lyl

buy the play with you in"it”
And 1s just what this multimiMionaire
does—takes over the whole production, lm::'-ri

L potentate,

Thus are rudely broken off-the intimats pro-
fessional relations between the young actreas
and the author who “discovered and made her.”
The sentiment of gratitude is jarred, romance re-
ceives & shook and a multituda of theatre-goers
are set to wondering whether there ia really a
Jove story, and, if so, which hero has the better

Dorls Keane, who rose to fame and became the
fashion In “Romance,” old-fashioned and

tic? Or is she modern and calculating? Will
her head or her heart rule in the present most
fmportant crisis of her life?

frresistible as the prima donna Cavallina, the
character she portrays in the drama “Romance”
was irresistible, Miss Keane 1is refu the
charge that there i no romance in 1918, Naver

In “Th |
ora of Clementine mm»uronamt,
,mmt of a coghettish French b It
seemed that she had succeeded but

Monldmtttim
to her, th.doorc!o»orm:ltyt

“Your is wivid, lilke & tropleal
flower. Thnch:ucur you play must be intense
changeful, of tropical intensity and beauty, apd
wml the lightning flashes of & troplo sky,” he

had said agd she had looked at hlm with hope
In her eyes, .

He wrote “Romance,” the story in actlon. of
an Italian Opera singer, & story inspired in large
part by the dramatio life of Lina Cavalllerl. He
carried it to the managers., He talked with them

: )onlbﬂgu of succeas,
But when he added something they shook thair

“l have chosen my Cavalling. No ons may
al:rthoputbutborh Keane” “Choose a bet-
known actress,” sald they. “One with =
BN e o S Bresivay putation
a a
l"m ~h, - by ina
manager to manager A.hrm
he ‘was dllln;und with  the e 'wnt.
shake until he reached the office of
Brothers, They acospted Dorls Koou%u:g

the play. The y author’s pradi
fulftiied. Gm!inl & s toplo " [E]

York. Doris Keane became the - toast
Broadway, of Fifth sunlu. of 'the a!m:,t
and & figure In the best
amg r&oml. -rn. mod:n AT
¥y author, boyishly daif-
fident, was yet radiant]
umphant the night
play's miere in Nﬂr
York. Mors than half of his
Joy was at the success of
l)oH Keane,
e stood in the wings and

looked, with *his heart in
his eyes,” at the actress, as,
sitiing at the piano, very
quaint ‘and very lovely in
her costume of mrl
ago, she ultunod to the lead-
Ing man’s Jove-making,

“I never knew what love
is untfl now” gaid William
Courtenay. his eyes on her
lovely face. Bhe plays a
Mitle, idly, as ahe watches
him, according to the play.
He turns and leans on the
plano that he might see that

+ face more ol
llzht. osely in the fire-

An vhat is
Pt P, loove to you?r”
He leans toward her and
3

eager
“It's finding the
Jou want to

The Real
Romance of
“Romance”’

mumjounlrlond—wha yonuauuul
.she's ' old—and when smile and. look
. into pach other’s eyes and'say: . "Wa've done our

::g. together, dear—and 1 think we've done it
Tilltmhnlmlhmuntm from:
the a It Mﬂu

Mr. Sheldon Wooing
Miss Keane by Proxy
in “Romance.”

“We've done our work
together, dear,and | think

we've done It well.”

"0, my frien' dat lo-ove—it s for some but
not for me. For-r me love is just a leetle light
in all dis darkness—sa leetsl light in all dis col'
—a lestle flame dat burn—not long and den go
out. A star dat come—an’ 18 so boeuatll'ul it
bre-eng tears, an’ vhen ve dry de eyes an' look
aguin—de star {s gons. “I'tink it is to be'a

leedle ‘sppler togedder den ven ve are apart,
m leetle momeént to forget, my frisn'—and dat

ll lll.

lay was. chlef of the season’s successes.
ltun nearly & year in New York. Came ths
Bummet’s ‘rést and the swift, subtle changes

Miss Dolls Keane, thoChu'nh'Ym
Star, Supeudod Between Glll-

we man, “It is understood” umd
theatrical profession says, “that Howard €
is behind *his purchase,” The Gould “interest
are represented iz the smart little Globe m
of which Mr, Dillingham is manager,

Enter the multi-millionaire. Is that '
;or the playwright to exit? .Ll! m

While Miss Keane was w M
mer, Howard Gould paid her so many atten
that stage and soclety were both num
putcome, : .
Wil he marry an actress? Rl o
“He married one and wamn't he M
another, Kathryn Hu of courme?”. .,‘;.
“Will Doris Keane give up the M! !
the most ambitious of actresses? Would she pus 18
the honey of success from her nu after
sipt"
All these conjectures and then 80
one of the stage, remembered t.ho ‘p!
wonderful boy” of Mrs. Fiske's charao
It was on the lawn undér the Ilno old
where the Fav serve tea at th
the Old Manor, at (:hlddinmm. 3
boy had often drunk tea with them &
the npp:’o t\}:lloum "r:ullod r:;ﬁ.
ness an ® Bp & romance of him,
“What about BSheldon?™ msked one whe.
‘membered. ; ol
“More tea? Who knows?”
“He'll got his royalties just the IIIM- ﬁ-
ran take them from him,” sald mtur m
had lived long and grown )
“But Sheldon made her.” , = i LR
“He did give her her chance in llw ,
but Gould will give her her chance on the Road. -
The world is only half conquered If ‘you're w
known on gl; Rmd."m " but.. P -
“But a.play cannot wm ip s
Van Winkle' and the ‘Old Hcmi.
mls t write her another play.” .
“But one succeas does not maan anoti
hardest thing for an author to do h
to his own reputation. ‘The M
cropper.” @ ]
“And. as Elllott is M"
*there Is no in 1ife wi -
not un’ Wd!. we shall




