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The First Pose in the New Daunce Shows

the Charm-of This Tea Gown
in Ity Entirety.

T HE pew dances which have
‘T

| the last Winter have Been
way into the most conservative cim
carrlied to an extreme. But then

By Lady Duff-Gordon.

created so great a senia

tion in New York 4 g
cordially recelved by Parlsians, and
Tango teas are rapidly winning their
cles, There may be much to con-
demn in these dances when they are
everything In life can be vulgarized
if one wishes. The old waltz, even
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the delicate and graceful minuet, ! mize this new dance and to dress for

has been vulgarized by wvulgar peo-
ple. The Tango, therefore, while
criticised by many who have seen it
only at its worst, is really a very
delightful and graceful dance when
done as it now is In New York and
Parls.

.t bas become necessary to recog

L

it. There is much more action in It
than in the waltz, and therefore the
- gowns worn must be made to give
greater freedom.

In the original Tango there are
slxty4hree different steps, but In the
Tango accepted generally there are
but seven steps, It was found prac-

A Charming Midsummer Hat
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tically | impossible for tle average
dancer to learn the number in the
original _
Reallzing the importance of hav-
ing one’s dancing gown so made As
to give the greatest possible free-
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dom 4and yet preserve the narrow sl
houette, I have created the Tango
tea.gown, that has every degree of
elegdnce and comfort. 1 am send-
ing you several views of it, so that
you will be able to judge of its prac-
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There had been some ™ technlcal
¢lasaes started In connection with the
parish schools and when the vicar

called at the home of one of the pu-

pils the boy's mother expressed her
dellght at the Institution, *

“Do you know, vicar” "ghs pe-
marked, “since 'Enry teok up the
pifmbing and gasfitting at them clas-
@ea, It ain't cost us a single penny
since for gas."

“Dear mel" replied the much grati-
fled roverend gentleman, *“And how
Is that? '

“Why, he wentand moved our pen-
ny-in-the slot meter from the kitchen
to outside the front door,” came the
explanation,

“But don't you have to drop the
pennies In just the sameT™ queried
the vicar,

“Not us, vicar!™ came the proud re-
ply. "Other people does that for us

‘Enry writ ‘Chocolates’ over the top
of 11, ¥0u sea”

L d e @ .

The teacher was Intent on the les-
son, and continued Impressively:

“And vast swarms of flles de.
scended on the land and eame Inta
the houses of the 'Egyptians afd
covpred thelr clothing and their
tables and all their food, but (em-
phatically) there were no files on
the children of Tsrael”

A small boy from the rear of the
room Interrupted;

“Pleass, mi'am, there aln‘t; now,
gither” ' '
* 8 9

*18 your horse perfectly gentle, Mr.
Dabster?

“Parfectly gentls, slr. The only
gault he has got, If that be a fault,
fs A painful habit of extending hia
hinder hoofs now and then.” .

“By extending his hinder hoofs you
don't mean kicking, I hope?

“Bome people call 1t kicking, Mp.
Oreen. But it's only a slight reaction
©of the musclea™ - ;
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AYable Passenger—Indesd, and you
are ' a musio hall artiste! I am a
®anker, and I think it must bs at
Joast twenty. years sinco I was in a
musie hall

Musio Hall Artiste (regretfully)— -

And I'm quite ceriain, sir, it's twenty
years sinte I was In a bank
L

"Hist!™ whispered the villain; oreep-

“Really,” sald Charley Cashgo to his
tallor, “I feel that J owe youU"—

“You do,” Interrupted the tallor

“An apology for having kept you
walting for your money so long - Bo
1 thought I would drop _round and

Pay youl — - - = -

“Thanka."

“"And pay you the apology. Good
day.” ~
Fortune TeMer: “You may, In tims,
make a good Idcoms, but you will
never be rich.”

Young Man: “Eh? Why not?

“You are not_saving. You~* are
wasteful”

“My! my! I'm afraid that 1s true
You have a wonderful gift, How did
you know I was wasteful?

“You have just wasled a dolar get.

ting your fortune told."
L] - -

After the third addition to the fam-
{ly 1t became necessary to becwre the
gervices of a permanent nurle.

"*Now., my husband Is very partiou~
lar whom I engage as a nurse” sajd
the mistréss to & gir) who had applled
for the position. “He wishes me to
£o Into the most minute detalls about
your qualifications. Do you know how
to prepare food? Can you sew and
mend? Do you mind sitting wp late
at night? Are-you faithful and de-
voted, and have You s kind, loving
disposition? Wil you"——

“Eicuse me, ma'am; am I to take
care of the baby or your busband?*®
replied the girl

. * @

Bhe—Harry, you sald 'something
last evening that made me feal so
bad.

He—What was It, dearest?

Bhe—You eald 1 was one of the
sweetest girls in all the world

He—And aren’t you, darling?

. e—You %ild “one of the sweet-
est.” Oh, Harry, to think I should
have to_ghare your, love with an-,

other.
e o @ ' L

' “Where have you been, Mary Ann™

“I've been to the Girls' Improve-
ment Class, ma'am™_ was the mald's
reply.

“Well, arid what aid the curale say
to you? -Did you tell him who your
mistress was?

“Fleass, ma'am, he sald I wasn't to
glve notlce, ag I Intended, but that &
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ticability and grace.

* Bome of the Tango steph are long!
In the second pfcture you can ses
how easily these steps can be taken

 with this costume,

A Perslan costume pure and sim-

ple. you say. No, it is & new adap-’

tation of the Persian dress, It is
perhaps Persia Parisianfzed. There
are the Persian trousers, to be sure,
but they are a bit narrower than
those worn by the Perslan or Turk-
ish Jady.
the trousers are made of a sumptu~
pus flowered sflk.

The robe itself is a serfes of layers
pf chiffon shading from light to dark
rose. The scarf drawn about the
hips is of rose chiffon. This scarf
is worn as the Turkish woman wears
hers, It does not restriet the move-
ment of the limbs in' dancing, al-
though it hgs that asppesrance. §
admit. -

1 particularly 1iké the sflk jacket
worn with this costume. It s, of
course, & part of the gown, but it
would be possible to wear it with
pther gowns,

This jacket is created In rose aflR
elaborately decorated with gold
bands and embroldery. It is very
fetching in every detail. At the neck
there s & narrow collar of dark rose
velvet that matches the girdle in
golor, hut not fabric. '

And this girdle deserves a word
or two of its own. It is ‘made of
dark rose chiffon, folded many times
around the waist and finished with
& long searf end of rose silk gord.

And tb carry out each detail to ita

logical end, the head is swathed with |
a Persian turban.: This repeats the |

shades of rose found In the costume.
I am very sure that Tango lea cos-

- tumes will grow in favor.'. They will

slmply -have to be lncluded In the
wardrobe of every woman Wwho
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adopts the new dances. The short,

s 4 v

~ tume fn hér wardrobs, In fact, many wi

give more thought to their bathing )

than to any other in their wardrobes,

why not? - There:ls nothing uglier than an
ugly, ungraceful bathing costime. Uginess
In word, action and dress {s, to my mind, the
sin unforgivable, . Inappropriste gowning fs,
always ugly. Thdrefore I strongly urge "
young woman who (ntends to dance the Tango
and onestep to dress for the pleasure, just as
she would for bathing and skating.

There are peveral forms of this dance, but
1 think that the prettlest and most” graceful
{s the Grapevine Tango, and for this much freed
dom must be allowed the feet. !

One very chie Tango gown that made a nn-{
sation at the dansant the other afterncon was
widely slit up the back, . The skirt seemed tp-i
parently an apron of lavender allk,
in the back Beveral inches above um
the slit being filled in with several layers
lavender chiffon. This chiffon being on a se
arate foundation from the apron. gave unusual,
freedom to the limba. 4

This may sound very daring, dbut 1t was not '
80 in reality, Only the tiny slippered feet
twinkled In and out, giving just a glimpse cotl
an ankle. + This dainty dancer recejled to ny
memory that verse of SBuckling's:

“Her feet beneath her petticoat
Ldke littla mice stole In and out,
As 1t they feared the light; |
But, oh, she dancas such a way -
No sun upon an Easter day |
Ill half so fine a d;ht.:‘

Methought Buckling would have recelved &
new' inspiration ; bad _he.seen  this lavender
dl.nﬂl‘.' !

It was plain to every one who watched hcrl
that this slit skirt was infinitely preferable to
the models that have to be held up in order;
to dance. 'And yet there are matrons who
criticise this new model scathingly. .

1 can look back to the days when any kind
of & skirt was good enough to skate In or to
use on the golf course, I can recall m!*ulg
young women being made absolutely frumpy
and dowdy by the ' clothes } they * wore 4 o
the ice. '

It lpoked foollsh (ndeed to see a feminin®
skater carrylng a muff or hockey stick in one
hand and the traln of her skirt id the otherl|
There would invariably be a display of ankla
and boblery far beyond anything we see in this
duét:ppronrhte dressing.’

In the gown. shown hers




