y and sucoesded him

of the Oratorio and
Symphony mocietien, which in 1574
rendered for the flest Lime In the
United Siates Wagner's “Parsifal"
in concert form. In“1804 he founded
the Damrposch company for
_the produetion of Wagner's works;
toured the United Siatea with an
‘original opera, “The Scarlet Letier,”
In 1894, and jectured extensively on
musical toples. Binces 1908 he has
Aevoted himself largely to the New
York Bymphony orchesira and to
composition.

By Edward Marshall.
(Copyright, 181L by € J. Mar, for
Publishera' Press.)

“Is there really any such a thikhg as
American musie? Have we created a
national musical art™ 1 asked

"“There are the beginnings. Yes: we
have at laat arrived at &an ara where
American composeérs show at least
sound construction and workmanship.
But If you ask me If we have developed
any distinet originality I should say
*No; not yel' Our musicians have not
reached & stago ac advanced as that at
which our palnters and our sculptors
have arrived. But there in & reason for
this—a reason and an excuse. The art
of , painting has been cultivated for a
much longer time in America than the
art of cremtive music, and then, too, 80«
lated cases of ganius among early Amer-
joan painters, for exampie, may soeem
Ersater to us, poasibly than they really
afe because of their very isalition.

fMupic, as an art, is very young In
the United States. | might evén say
with truth that musical composition as
An art has hard!y been cultivated more
than 40 or 60 years. In those days good
teachers ware rare and opportunities to
hear good musio equally rare. Forty or
60 _years mgo the young American mu-
sfelan thereforf bogan to go abroad for
study, #nd, going at an age when they
were most susceptible to sutside Influ-
ences, they saturated themselves with
forelgn ideas—nso paturated themselves,
possibly, that thelr originality, their
tapbdency toward a really dlstinctive ex-
pression, was somewhat choked If not
wholly suffocated. The men who went
to Munich, as a result of their training
there, music a la Reinberger; the men
who went to Paris endeavored to write
French musaio, and so on.”

“But there was MacDowell™ [ ven-
tured.

“Well, take the case of MacDowall If
you llke—undoubtedly one of the most
able of American musicians. Full of
very notable talent, he went to Ger-
many and becafme the pupll of Joachim
Raff, ap eminent German composer, I

ited Raff in the later elght and
he introduced MacDowell to me. He
waas enthusiastic over his abllity. He
was one of his hest puplls a spent
saveral years with hinmi. There it Is
MacDowall wrotea musiec in good German
#tyle, but not in a distinctively Amer-
foan manner.”

“But there were his Indian songs.
They—"

“Very good, very good Indeed; but
not American. *He wrote an able In-
dian suite— a sulte based on Indlan
melody and rhythm (If one ecan ‘oredit
the North American Indlan grith melody,
or anything but rhythm), but they were
enveloped, not in. thelr own harmony,
for the Indian had omly rhythm, with
perhaps a touch of melody. The har-
mony, therefors, was of necessity sup-
plisd from somewhere—and it was Ger-
man, not distinctively Indian. Besldes,
even If the work had been entirely ehar-
neteristic of the North American Indian,
would that have been a really American
expresaion? We have absolutely noth-
ing, as a nation, in commop with the
Indlan, and therefore we cannot find

ny national expression in music found-
% tipon Indian airs,

Frult of Amalgamation.

“We are a composite as A nation, and
our national musie, ‘when it comes,
must be founded on what comes from
the amalgamation of races which Is tak.
ing place hera, Tt will be the bubbling
of the ‘melting pot. Out of thls un-
precedented amalgamation something
really ‘distinotive and something very
worthy is sure to come—but it has not
yat come.

““For 20 years I have watoched the
growth of the United Btates, having
had, perhaps, because of constant travel,
réther an unusual opportunity to do so.
Bach year as the orchestra has traveled
we vist msome new oity—somé clity
which, when we began, was not even on

musical map. This year we went,
the first time, to Cedar Rapids,
Towa, a city mow of 25,000 peopla
Tolsa, Okla., was another, stop this year,
also Austih, Texas, and further south,
fan Antonfo. Such cities are not made
up only -of Americans, bdt the repre-
sentatives of many races who are com-
& slowly to form the real American
the far future. Chicago, for In-
stance, has, I helleve, the largest Bo-
hemian population eof any ecity In Amer-
f6a—over 200,000, It Is, very Iargely
forelgn. If It produces music will. It
be Amerfean?" . f "
C Wil it be Bohemian?’

“No: the iInfluence of all" the other
races in Chlicago will prevent that, and
1 shall answer my own guestion, It
will, I think, eventually be really Amers
fean. The foreigner who ocomes here
¢hanges, changes very -materially, and
the generations which spring from bhlm

fhow. even greater changes.  They ':gq
not  bhecome. the old American—the
Amorican of New England who gave us
the foundations of eour Jiterature; but
they become the new American who
will give us the foundatibns of .our
musie, which got started later than our
Mteraturs did. First, there is the in-

uence of climate to consider, and that
I8 very great; second, - there is the
qually tremendous Influence pf liberty
oL thought. Liberty of thought brings

: mous expansion of {deas and the

of * pllmate has tremendous

effect,” which, 4n' turn, pro-
yoes mental: and spiritual metamor-
phosly, The European peasant comes
nver here squat and flat nosed. He be-
e, as generations pass, taller, .hin
yes wet deeper, and his features change
hEreeably. 1s not climate eventually
nqueror and king? Well, & new music,
distinctively Amerlcan music, ls cer-
ain g0 develop from ita Amgrican vie-

ing of musle will [t ber”
b laughed. “If T knew I
| he -
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joyouns, optimistic. Our people hawe
heart, which means sentiment, and they
have ambitfons, which means aspira-
ticns. These are the essentials,
Women Music's Patrons,

"But at present we are somewhat
dumb. Music now s laft, In the [Inited
Btates, almost exclusively to women,
From them oomes a1l the support which
music really has among us. Our men
hardly know what munsie is. They have
not reached that stage in real develop-
mment which enables them to realize the
Joyx which they can get from things not
utterly material. They do not guess that
In the pursuit of an art Is found th~
finest joy a man can experlence. Inthe
pursult of art our men are yet as ohil-
dren, New York has 4,000,000 popula-
tlon. Let us be generous and say that
50,000 of these millions really enjoy
good music. That leaves 4,960,000 who
are in Cimmerian darkpess. That ig a
bad phrase, theugh. Lét us say, mather,
that It leaves 3,980,000 who are prae-
tically stone deaf. 1y 60,000 have the
leagt enjoyment of geod music, and of
thdt 58:000 how mapy really know what
they are enjoying when they go to a
good concert, or why they are enjoying
it?  How many are able to per-
celye the humor, for example, in a
Beothoven symphony—the divine laugh-
ter in his scherzos and finales? How
many e¢an appreciate the joyous, Inno-
cent fuyety in one of Haydn's string
quartets? Upon how many of the ls-
tenergy faces 'will you find tha respon-
sive #miles which should come when
Mogart Is played for them? No; Amer-
lcans do not, as yet, In numbers, re-
spond even to the Dbright appeal of
Hghter music, and how much, on the
other slde, do they appreciate the power
of musle to deplet g whole phllosophy
of Mfe, the cry of the oppressed, the
tragedies of suffering souls? Muale is
still tag much associated, In this coun-
try, with personality. FPeople say, In
the United States:

“‘Have you heard Caruso In “Alda"?

“In Germany they ask:

"‘Have you heard “Afda™?

4 “i‘Are you going to “Lohengrin” to-
night? you hear one 4merican ask a
neighbor. )

“'Oh, I heard it four years ago; I
don't have to go agalin,” may very llkely
be the answer.

“That seems o prove us A young and
undeveloped race, so far as music goes,
but, on the other hand. !s another thing,

ing young in civilization we are old and
critical. We demand more technical per-
fectlon than any othér peaple in the
world. Our sudiences require of those
who entertaln them a far higher stand-
ard of singing in opera, for Instance—
greater purity of Intonation and finer
technique than the audiences of Parls
or Beriin demand. BSinging {s offered
in the French and German opera houses
and accepted by the audlences there
without protest which would not be
tolerated In America, and what is true
of operatic singing is also true of or-
chestral performances. The technical
perfection of the symphony orchestra in
Chiea..ot 3 l:ew J::rk srnd Bo'l'ton is much
greater than t of simllar orgahlza-
tions to be found abfroad.”

“How about the man who whistlea™
I inquired. ‘He represents a certain
factor in the national taste. Does he
whistle as good alrs as the whistlers
of the Europedn countries do?*

Tack of Folk Soug.

“N@s but there is & reason and excuse
for it, Nearly every European country
has a wealth of folk gongh. ‘They are
the gpontaneous expression of ths na-
tional emotions, and have been the basis
of the national music.” Wa have fn the
United States but few-foll songs, We
have repressed our emotions, and that
repression has eliminated muoch  that
might be joyous and praductiye in eur
liyes. Whether it Is thé natural develop-
ment of our Puritan nings, 1 don't
know, bul It does not =éem unlikely.
When the Puritang gained control in
England art langulshed; they suppressed
It. ~Coming here they brought (hls
strong. repressive tendendy with them,
and we are still the sufferers from It.
But I think we are beginning to recover
from the ill-effects. In our public
schools there 18 a movement toward re.
vival of the dance~hu ity's most na-
tural expression of | eqs and the
Sfweet, expressive pleasurs of free,
rhythmic movement. Men like Gulle

‘of the Bage Foundation are dolng muc

good aléng that line, But the fact
remains that we are as yet without's
"M How abot tye pegro
‘about the megro musio™

"“The negro fc isn't gurs; It is the
nogro's. It has become a popular form.
of mysical expresdion, and is interesting,
but it is pot ours. Nothing more char-

| acterintio of ' race exists, but it Is ohar-

aoteristio

‘lm

‘ =

which seems (o prove that instead af be-,

expressivencas. It no more sxpreasea our
emotions, though, than the Indlan musie
(does. Dvorak has done wonderfully well
with 1t In his New World symphony,

and therefore not American musiec. Our
popular music has been strongly influ-
enced by Irish musle. Thelr jigs and
recls have had as real an effect upon
our people as have the deeper German
harmonies and more poetic melodiea.
The music of many other nations has
exerted simllar Influences on us, and
we have gained by them, but we have
not fashioned out of all of them, as yet,
a musio which can properly be called
American,

“The Indlan does not represent us,
the negro does pot represent us, and the
edrly Buropean settlers here had no
muslo—they suppressed all music. The
real American music, when it comes—
and probably It is bullding now-—may
be & composite of many national musiecal
expressions, but it must represent an
Amerjcan philosophy of life, and that
boan only be crystallized in time. Of
the best things (n art we got few from
the early British settlers. We have de-
veloped a real school of painting and
of sculpture, but I doubt If we ecould
ever have done this if Immigration from
other European countries had not taken
place.

“Before the great tide of immigration
set in we develsped an American liter-
ature, but this school eould not, prob-
ably, have come into being If the men
who founded 1t had llved 20 years
later, Emerson, Longfellow, Whittier,
Lowell, Hawthorne, would not, under the
conditions which exist today, have de-
veloped as they did They were the
product of a sheltered New Engjand at-
mosphere. Bince their time the foreign
influx has been so trémendous that It
has &isturbed us in all the arts; bat
after it has been amalgamated this for-
elgn Influence-will jointly produce for
us an art whioh will certainly be differ-
ent from any other and, quite possibly,
mmy be as worthy as any in the world™

“Shall we ever bhave a musioc—a dis-
tinctlys, worthy musio, really Ameri-
can™

“Ah, that question Is Impossible teo
answer, except that one may say:
Whatever our people may develop inte,
that thelr music will eventually ex-
press.”

“And yosu are not willing to prophe-

sy
Americans Pull of Youth.

“Henry Van Dyke, in his book called,
I think, *The American Bpirit,’ says:
‘The Americans are an ideallstic peopls,
doing a great practiem] work. I turn
it mround and say we are a practieal
people, doing an Idealistic work. And
1 think that as the idealistic aspira-
tions of tha people become more for
mally understood and erystallized, mo,
also, Its musical ecxpression will in-
crease in finemese and spirit, There
le somiething rough and ready, smash-
ing and often very fine about the Amer-
ican spirit. One sees it, more egpecial-
ly, in the western states. It Is, perhaps,
material; it certainly !s practical, One
might say, for instance, that the Amer-
jcan has very little sympathy with
abstract philopophy at present. With
the American, passion will probably

ver overmaster mind, as has been the
cise with some of the Latin races. I
think that when the American nature
onca takes time for recréation 1t will
tend toward joyousness, althoagh It
is-not, really, a, joyous nature now, for
It 1u far too busy. That may give a
hint, perhaps, of what the nation's mu-
#le, when . It comes, L will be. Our
younger people, Yefore that intolerable
old man of the sea, business, crouches
on their shoulders, are younger than
the younger people of European na-
tions. Our girle of 17 and 18 are hap-
pler and mowe spontaneous than giris of
the same age In Germany and France,
who, even at that early age, are be-
glaning to become serious, s te, Our
youth remains childlike much longer. In
his first description of American chil-
dren Henry Jamas made them mature,
self sepking. There wak a time when
the American child was supposed to be
without any Yyouthfulness whatever.
Whather that was true then, or not,
I'do not know, but it Is not true to-
day. The A rgns of now are full
of youth—fine, wital youth. And the
childrén of America are children—actu-
ally children. .

“T am not speaking of the glch, who
have no wants, therefore have no satis-

faction, and, in oon have no
vivid joys, nor am I.jcm the other hand,
speaking of the children of the slums—
unfortunate, In the United BStates, as
slsewhers—but of $hé children, of the
middle ¢lase, Af:1 dare use the term
here in our free republic—the children
of paople who have enough money 'to
thém up comfortably, but ot

2 of the not the Amer-
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rirong, noermal taste."
“Does #the Natlonal
fints and

glves musio to almost every
ltite givl tend to Jmprove or harm our
musieal p 1 Inguired,

*Oh, 1 it, oartainly, ~ssid Mr.
Damrosch, “I don‘t know that 1 should
say that bad music is better than no
!musie; but 1 can say, I think, that any
muslo is lkely 1o be educational-—if It
fn-bad it may create s yearnimg for
that which Is of a higher order, Even
the phonograph may very well do that
Nothing more remarkable than the In-
| flusnoar of the phonograph las come
within my observation. 1 do net think
[too highly of It as & means of musionl
j axpreasion. ‘Canned music” The trrml
{fits fts outpul, to my mind. 1 have |
jbeen asked to play for phonographic
| pooords and have steadfastly refused,
' although the phonograph undonbtndlr|
reproduces instrumental wmusie much |
| Mmore worthily than it does the wondcn‘i

Lof the human volee

“Bul It producesy noise more nolably
"than music, none the less, Still, there
(I3 mueh testimony in Ita favor a¥ to its |
effect upon the public taste. The sub-
ject has long Interested me, and In oon-
sequence of this intereat I made |n-
quiries among some dealers. One of
| them told me that most purchasers of
| phonographs buy, at the start, records
of the so-called ‘popular songs'—alrs of
lthe moment, most of them extremely
| pommaonpliace or definitely vulgar, But

L | e snid that then, by what seems to-be

'an Inevitable process of evolution, the
really Intelligent people who have thus
 come under phonographic influence be-
'gin to yearn for beticr things. The
‘phonograplh may have bean their first
| iitroduction practically to music of any
Ikind, and when it supplies them only
with the commonplace” they know, so
to speak, by instinct that they are be- |
ing cheated—that there I gomething
better. This thevy then insist on get-
ting. Thus the phonograph, instead of
vulgarizsing them, has wakened them
and made them want the better things.

“Huve we not then produced any
worthy musical pleces?”

“l de not think of any at this time,
but we are doing better In some diree-
tions. The cheaper musical comedies
though are not improving, and thix may
bring with it {ta own remedy—a reac-
tion against them, a sudden disgust for
the sort of stuff that Is being dished
up. There was a time when Giibert and
Bulllvan were the popular song writers
of the day. Sulllvan was an excellant
musician, producing scores not of the
highest originality perhaps, but fluent
and melodious, with a fine senss of hu-
mor. But such work as his has been
supplanted by ores In which noise s
the principal fehture, pleces put togeth-
er without harmony. We are not doing
well The average French musical
comedy is far supecior to what we are
producing.”

Musio and Morals Allled.

“fomeons told me, recently, that mu-
gic and morals rarely trival hand in
hand.”

“Then someona did not know. Take
the great musical composers, from the
beginning of the art, so far as known.
They have been mon of unusual moral
worth. Beethoven was among the no-
blest of God's creatures—a man whose
attitude toward women, for example,
was so magnificent, so exalted, so self-
denying, that It is almost impossible
for one of ardipary clay to appreciate
it. He never married and there is not
a thing to show that all hik love affalrs
were not entirely pure”

“Lisgt?" 1 suggested.

“He did not care for money in the
Jeast, IHe gave up a caresr which might
have brought him untold money to re-
tire to Welmar, at a small salary, there
to conduot for his friend, the grand
duke, opera which would make his eity
famous. From that day on he became
an example of unselfishness and purity.
He never accepted a dollar for playing
{in public. He lived on his little In-
come of a few thousand gulden. I trav-
eled with him and I think he did not
spend thres thousand thaler In a Yyear.
He traveled second class, lived In a lit-
tle garden house, with an old woman
fur his sole attendant. No man of such
distinotion ever lived so simply. All
the money hq had amassed he divided
between his two children when he was
but 40 years of age.

“Bul the matter of his love afalrs?’

“Well, women threw themselves at hiy
feot. 1 have no doubt he had his many
love affalrs, but of all the women whom
he loved there was not one who after-
ward thought of him with anger, I am
sure. Lisst was not immoral; hé¢ was
among lhe whole world's pureat men,
Then glance at little Mozart. He had a
heart of gold, devoted to his father and
his mother, Oh, no; trus muslcians have
pot heen Immoral, ever.”

“There are the operatic peopls and
their scandals,’ T suggested,

“] am not willing to include most
singers among true musicians™ NMr.
Damrosch answered. “A fine volce 15 a
gift of nature. She may give a man or
woman glands, muscles, what not, which
when operated produce beautiful sounda,
The brain, the soul, haye little to do
with it. It s the machine which nature
has ‘Prgvided which creates the singer.
But a man becomes a true musiclan be-
cduge his soul yearns for music as the
sole means by which It may express it-
self. With singers it is A desire to take
aavantage of the gift of nature. For
that reason we find among singers
often most inferlor minds and souls,
the mercenary spirit <

Lack of Indusiry Wotable.

“But to go back to music and Amer-
fea: What we must guard against is
lack of industry and patience—the idea
that one can acquire a predigested and
prepared musical education. This im-
patience to achieve results without suf-
flcient labor |8 especially characteristie
of the American woman. Bhe won't sit
down and dig her knowledge out of a
book herself, aithough wvaluable know-
ledgé 1s that which vou create yourself
or gel with difficulty. In' America too
many thinge are done for us by other
prople who, to be sure, are well paid for
doing them; but we lose much. Our men
do not play ball; they go to watch pro-
fesslonals do that, thus getting thelr an-
Joyment falsely at seécond hand. Our
women do not study; they go to leo-
tures which have besn prepared by peo-
ple who have studied. We do not sit
down and study music; wa buy contri-
vances which play more or less gorrect-
ly. but mechanically, those gomposi-
1!!0'!1! which, to get the best of, we
should study out ourselves.™

ent, and then went back to a subject

Ehlch we had dlscussed some time be-
Receptive Period at Home.

‘“Iet us return for & moment to Mec-
Dowsll,” #ald he. *“ I told of his Ger-
man instruction and sald that he was an
exampls, not of spontaneous American
! genius, but of German Instruction. He
should not be too much clricised. He
did the oblvous thing. ¥Consideration of
At jeads up to a seriolis question. Do
not our young make a great mis-

the European schools? 1 feel

W w Bureas of The Jowroal)

Was o, June 15.—"The
yoars' study df water terminals by' the
burenu of corporations, in |ts effort to
locate. that ‘samething’ which everyone
fecln 1§ Wwrong with our waterwsy sys-

tn.lhtltdmmulumm‘

of transportation, has convinced me
that the ferminal question Is & sallent
defect.” Thal wsiatement' made by
Commisfioner Hérbert Knox Smith, is
looked upon as marking the Importance
with which waler terminals are regarded
by that bhranch of the government which
has made a most thorough Investign-
tlon of the vommervial aspects of water
transportation in the United Bintea. Ao-
cording to the sommilssioner, the vital
impertanee of sdequate terminals 1s but
poorly appreciated, even by many ardent
advooates of waterway Improvement.
“The eaniost navigable channel” he sald,
“Is worthlesa to water craft If they
have no pince (o load and unload You
might as well bulld a rallway without
stations and ‘yards,

“IT. walerways are 10 be publie high-
ways, water terminale must, 16 a reas
onable degree, be under public conteol.
Private interests control nearly all our
active water, frontage Publie control
oxists In considerable degres only st
New Orleans, Ban Frauncisco, Baltimore
and New York, and 1s grently modified
In New York by extlusively privats
leases for long terms. Out of 60 of our
foremost ports, only two, Ban Francis-
oo and New Orleann have practically
completa publle ownership and control
of their active water frontage; eight
have & small degree of control, and 40
noné at all. Out of 37 ports for which

data 18 avallable. exclusive of New Or-

‘two | |

. V. Poling! eration,
“Todividual  Responaibliity,”  Clars B
D. ¥V, Poling; ora-
Rule,” Minnfe Pate

aration,

n"; com-
eapor . J. H,
y Normal
sohool of Moumouth; violin solo, Miss
Lucia Barton. John Gavin of the school
board presented the diplomas to Mar-
garet Balol, Wien Coffey, Leolia Egbert,
Dorothy Gray, Alta Hockersmith, Min-
nle  Kauffnan, Gertrude lLomgmire,
Giadys Lawson, Clara MeCord, Minnile
Patiarson, Frances Stogedill, Viola
Wolff, Guy Douthit. Ofin Egberi, Ar-
thur Harrlroan, Rebel Mori, Klindt Niel-
sen, Raymond Ostrander, Manton Tread-
gold. The theatre was fllled to Its ca-
pacity to see the largest class graduate

Vause Succeeds as Musiclan,
(Rpecial Dispateh 10 The Jou .

The Dnlllu, Or., Junsg l'l".‘-“-aoorn
Vause, a local musician of much talent,
who has besn a4 student at Oberlin and
the Institute of Musical Art of Ne
York for the past thres years, will r
turn to the Institute as & mamber of
the facully mext fall. Mr. Vause wifl
fve & recital here June 2§ and one at
endleton June 30 after his return.

Two Bmall Wood Fires so Far.
Saletn Buretu of The Journal,)

Salem, Or, June I17.~~Frank yden
has been appointed fire warden for
Polk county and Ted McElwaln for Lin-
coln county. Only two fires thus far
have come to the attention of the state
foreatsr's office. One was a small
biazé near Klamath Falls and the other
a wood fire near Beaverton

the hiﬂw Newn B,
June 17.—*Jack™ Letechm

£ the American
si, the beautiful and atirae :
daughter of Mre. Warren Demarest of

tions Mrs, Demarest s announcing
lanp‘pmnhlu‘ loks of her dau
4

“1 knew it would bave Lo coms
day but dld not expect ® o soon.” ThA

thought when Frank Burke Roche came
to Europe it waa for the purposs of
asking for Miss Demarest's band. But
somehow Burke Roche suldenly
switched around and besame devoll
to Miss Laura V, Walls and then

man appeared on the scene a#f the suc-
cemnful sultor,

Mrs. Demarest iz not the only one
weeping over the approaching marr y
for Baroness Henry de Rothohild,
launched the young “Jack” Lelschman
soclaliy and who for several years paat
has made him her préotege, does not rel-
Ish the loss of her escort and is not
hiding her chagrin. She sdvanced his
social career in Paris by her patronage
end made him almont as popular ns His
predecessor In favor, Count Bonl de
Castellane,

The marriage of Miss Demarest will
slmplify matters in the disturbed
Domarest melange and will drive the
objection of dlvores the wife has long
wanted,

Whet this svent happens, it will
allow the consummatiqn of Miss Dem-
frest’s romahtic affair with young
Count Helle de Tallyrand, who has been
devoted to the charming New Yorker

for seyeral years, *

New York. Amid tears and Tumishis-
the
ghter, saps &

"

engagement oaused surprise a8 it wAN

The great conductor paused ‘a mo- |

take In seeking so much of thelr tralin-

leans and Bac Franciseo, only 14 have
any publiely owned wharvesa. Rallroad
ownerahip and ocoupancy eover more
than 60 per cent of the active frontage
in 21 out of 50 of the foremost ports,
and betwesan 26 and 60 per cent Iinm 1%
more,

“At New Orleans the aotive water-
front is admirably esquipped and ocon-
trolled by a state board, most of the
wharves and sheds are open for gep-
eral traffic, and a municipal board op-
etates 10 milea of belt llpe rallway,
giving - accommodation between the
waterway, local Indusiries and trunk
line rallroads. At S8an Francisco there
is an excellent system of wharves under
state control, kept open for general
traffic. The wafer terminal situation
In these two citles 18 by far the best
In the country.

“High landing charges, together with
the absemce of adequate terminale, show
foreibly the lack of eooperation between-
the localities and (he government, the
government’'s enormous expenditures on
channels being In many cases largely
neutralized by the action or nopaction
of local suthorities on terminals.”

162,546 ACRE FEET FOR
KLICKITAT PLAN STORAGE

(Special Dispateh to The Jourpal)

North akims, Wash, June 17.—Mapa
of the storage reservoirs 6f the Kllckitat
irrigation project have been filed at the
United BStates land office and show a
project of great size. The sites are at
Fish lake and on the Klickitat, both
gites belng on the Yexima Indian reser-
vation. The capacity of the former s
25,330 meore feet and of tha latter 137.-
216 mcre feet. The elevation of the
Klickitat storage reservolr above sea
level will be 3670 feet and the masonry
on the two dams will be very heavy.
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IlBig Six Bargains

On afcount of remodeling our wine cellar, we placé on

sale for this week only 5000 gallons of Wine and Whis-

Scey. Sale starts Monday, June 19, closing Saturday,
une 24.

$1.50 Port
Wine

this week

reduced to

79¢C

Per Gallon

$1.50 Angelica
Wine
this week
reduced to

79¢

“ Per Gallon

$1.50 Sherry
Wine
this week
reduced to

73¢

Per Gallon

$4 Bourbon .
Whiskey
this week
reduced to

9¢ || $2.75 || $2.75

$4.00 Rye
Whiskey
this week
reduced to

$1.50 Muscatel
Wine
this week
reduced to

quite certain of It. During the sus-
ceptible years of a man's life he should
draw his Inspiration from the country
of his birth. Too many of our young

—_————— e —

in High-Grade Wines and Liguors
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Per Gallon. Per Gallon Per Gaﬂpn
Dem I Johns 25¢ Extra

folk who are musically Inclined bellieve
that they can get instruction only in
the Evropean cities. That is wholly &
wrong ldea. There are excellent schools
In the United States, not only In New
York, but In Boston and in Chicago.
After n man has been grounded In his
music here at home then he may well
go truveling, L0 see what the old world
has to offer. But during the first, re-
ceptive period he ghould remain at home
and study here, beneath one of the gift-
ed American masters. Until our young

people understand that we shall not |

Siasat o | National Wine Co.
N ks bat i O FIFTH AND STARK, PORTLAND, OREGON
Phones Main 6499, A-4499

Out-of-town orders will receive our prompt attention.
Delivery Free in the City.

“I was born In Germany, bui educated
here. 1 had the luck of having a great
father. I went abroad and studied—and
it was a disadvantage. For ten years,
anyway, I suffered from {1

New Life Beer

The Perfect Brew

%4

@ A product of the choicest eastern malt, best imported Bohemian hops
—purest water and perfect bottling,
(] The master brewer’s highest skill guarantees the quality.
(| New Life has a rich individual flavor found in no other beer. -
New Life Beer has a strength that gives it tonic properties.
New Life has a mildness that makes it the ideal table beverage.
uit Your Taste =
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