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The Movement for Creat m
mg the Deauutul 1 hat in
Making ' Such Headway
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" "And what have you been doing today, dearr the
husband asked. ('

laughingly held up two,' hands, showing the
indelible stains of many colors.

"Dyeing my yarns," the laid, and she led ut to the
kitchen, where skein after skein of yarn wat hanging,

''still wet and glistening reds, blues, greens, purples,
Vyellows and blacks,. She explained to me with pride
"r that these dyes were all vegetable eolors, that she

had made, them all ' herself, front plantt the 'had
grown in her garden and from wild herbs the had.
gathered in the forest." C -- .'

; The interior of this house "was, of course, more
modern than that of-f- farmhouse in Mora., The
walls were plastered and tastefully papered, and
adorned with photographs and color prints . of the
workt of great Swedish artists. . -

After a simple but substantial supper ot bread,)'
cheese and tmoked salmon, the two , hoys played

. us a duet with gutter and violin the family couldnot
yet afford the luxury of a piano and after I Ta4
aeked the name of the author of the composition, the ,

lads promptly Informed me that "father had written
It." I then ventured to ask if he had made the lnttru- -

mentt also. The father replied that he had made the
guitar, but confessed that the violin wat a gift ' r

- After visiting this wire drawer's homelike palace
of art, I was entertained at the city residence It
Stockholm ot a man ot wealth, ThoSten Lurln., Mr. .

Laurln it married to an Amorlcan girl, Miss Elisabeth
Emery, ot Cambridge, Mass., and both. Mr. and Mrs.

Laurln have entered enthusiastically into the cause of
household rt in Sweden. The paintings in their man- -'

tion are by the great modern Swedish artists.; The
furniture has been carved by skilled artisans. The
linen, the curtains, the rugs, have been woven by
peasant wffmen known to Mrs. Laurln for their excep

tional skill. In practically every detail Of the beautiful
lAurin home, even to the kitchen utensils, the anony-

mous pro-"t- s of the machine have been supplanted by
the works Of individual artists. v,'

HOME OP ANDERS ZORN '
4

i And finally, let me describe the home of a real
artist, and return to the Tillage ot Mora, the boms of
Anders Zorn. At a painter and etcher, Zorn'a reputa-
tion is International, evidenced by, the medals he hat
won at the World's Fair In Chicago and the leading
'capitals of Europe.-,"-':-'- ' ';.U;' ";';:-;'''v.- '' .

Zorn is a product of the Industrial art movement
He was born a farmor's son in Mora, and a "man'ot
Mora" he hat remained, the master passion ot his life
being the reviving and, improving of the old arts' of
the home.-''-;- ' 'V '"'V'.'"- - v V''"'-- ": '' ,; 1 '

. . Under Zorn's inspiration Mora has again adopted
the beautiful homemade costume, and a Mora girl
would, not venture into .Zorn's presence without the
distinctive red ribbon braided in her hair. Zorn
hi..lf vuhifo ' ooeasiona affects the blue knlcker- -

,".7:dockers
'
and white leather apron ot the 'mjmAf Mora. '

Vrklla Vtf ss Hrif tVAsstt sattPAflA
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giving the women f friendly advice, at their "looms,

.Zorn himself cross to the- - blacksmith's shop and
shows the smith how to fashion a hew pair ot fire dogs,

, . cabinetmaker's and draws him a design for
the back of a chair.- - -

' In hit own liome Zorn it hit own architect, hit own
gardener, hit own cabinetmaker, coppersmith, sculp-

tor, musician end tapestry designer. On Zorn'e prop-
erty,' in addition to hit modern dwelling house, which
follows old Swedish architecture in its steep roof and
jutting beams, there are several log structures, cen-

turies old,-whic- Zorn has succeeded in moving down
i from the hillt and letting up at his workshops. They

are full of ancient homemade articles,- - from violins
and wooden statuettee to moth-eate- n table covers and
silver drinking bowls, which Zorn studies and from
which he gets hit Inspiration tor the beautiful objects
with which he Is filling his home. In his garden
Zorn has recently placed a fountain, his own design,
tor which three Mora girls, all sisters, posed as
models. Zorn is par excellence the artist-artisa- n.

And many other artists are growing up with the
national crafts movement In Sweden. Among them,
Prtnce Eugene has yielded precedence to a great trio
of painters who are truly sons of the people Zorn, the
son of a farmer; Liljefors, the son of a shopkeeper, and

f!Cav4 Larsson, the ton of a day laborer!
Since 1900 a host of younger Swedish painters has

arisen, whose wtorks are winning recognition in the art
centers of Europe. The . industrial art movement,
spreading among the rank and file of the people, has

. discovered - dormant genius " and enlisted It. As a
has come, together with the Industrial arts,

a sudden and unexpected outburst of the fine arts, of
painting, sculpture and architecture. New statues and'w twtblieHdngrre''T
today, testlfylnr to her renaissance.
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would say, "with brushes of comet's hair." And In th
public and private "galleries' he will be Impressed, not-a- t

In the art collections ot other countries, by th
works of the old matters, but by the productions of
living artists, in whose freshness and virility Ut the
promise ot a glorious future., '

What Sweden hat accomplished in one generation s
in effecting a union of utility and beautshall we net
do in America on a larger scale T Arts and crafts'
societies hav already been established In several ot
our large cities, A sell the artlstio products of the
home, while drawing and manual " training In our
schools Is year by year becoming more important

Putylo sentiment in America, In the course" of time,'
will become educated to esteem it greater riches te t
possess a few treasures well and artistically made than
to be surrounded by any number of objects of inferior
workmanship. i ; , '

. Hours of well-guide- d Industry with the needle, the,
loom, the hammer, tn knife and the brush will,
more and more, bring Joy and satisfaction In work end '

enrjehment of life to the worker; 5 When thlt is
achieved, we, too, will produce a national school, an
American renaissance in art. . ' r : '

in Dreahis We Are
Always Reasoning'

GAIN there has come an important contributionA' from science on the subject of dreams. Thlt
time It is from the rioted English authority, '

Havelock Ellis, whose investigations and writings en
the subject of sex have given him an international '

reputation,' ';y'?.;.:;:: fr'' "1 '

"In dreams we are always reasoning,1 is the eon-"- "
elusion to which he has arrived. But to put his techni-
cal language into popular form, we are in a sens
plajiing mental tag with ourselves. That is, our

. visions, however antastlc, merely tantalize our brains,
which are aware of the incongruity of what the mind's
eye is seeing, and reason even while the dream is In
progiesa

With the actual fact most people are conversant
from experience. At to the causes which lead to that
fact, Mr; Ellis has made some' Interesting , observa-
tions, as follows; ; ... , ' " y. .... ;:.'...; v '

"To take a commonplace example, a 'lady dreamed
that she wis visiting an acquaintance who wished to
send a small" sum ot money to Ireland. On arriving
home the began to repent her promise, as the weather
was extremely wild and cold. She began, however, to
make, preparations for dressing warmly,' and wetit io

- consult an Irish friend, who said she would have to be
floated over to Ireland tightly packed In- a crab

- basketl " --v;: r Z
"On returning home she fully discussed the matter

with her husband, who, thought it would, be folly to
uw .pn4W.xettawsuer .

-- V wiuj great relief. in this cream the' elements "of.,,, td fo.--.th- - .mm-.i- - v..- -- - -''- -n"

tween sending money and the postofflce, which would.stance occur to waking consciousness, was closed;
consciousness was a prey to such suggestions as
reached it, but on the basts of tnese suggestions Itreasoned and concluded quite sagaciously. V -

'' .,.'-.- ' "; ;v
- ' PUZZLED DURING VISION

"I dreamed that I was In ' the large plaza ef aSpanish etty (Pamplona possibly furnishing the ele-
ments of the picture), and that the governor emerged
from nls residence facing the square and began talk-ing in English to the subordinate officials who were
waiting to receive him. The real reason why lie talkedKrigiioii was, of course, the simple one that lie spoke
the language rwUive to the dreamer, But in ray dreaml wag extremely puaaled why he should speak English.
1 looked carefully into his face to assure myself thatne was not really English, and 1 finally concludedthat he was speaking English In order not to "be un-
derstood by the bystanders.

"Once more I dreamed that I was looking at an
architectural drawing of a steeple, of quite original'design, somewhat' In the shape of a cross, but very
elongated. I attempted in my dream to account for
this elongation, and concluded that it was intendedto neutralize the foreshortening - caused when thsteeple would be looked at from below. - -

"There Is, we here see afresh, a fundamental spilt
in dreaming intelligence. On the one side there It'the subconscious, vat often hiarhlv intalllo-An- . onm.
binatlon of imagery along rational although often
bizarre lines. On the other side is concentrated the
conscious intelligence of the dreamer, struggling to
comprehend and explain the problems offered by the
pseudo-extern- al Imagery thus presented to It.

"One anight almost say that In dreams subconsciousIntelligence is playing a game with conscious Intelligence, offering it problems and bidding It guess the
solution. Bo tnat In the-worl- of dreams, it may be
natar-w- e see-ov- er. acam tne process whfchT James
Hinton was accustomed to say, we see In the universe
of our waking life: Uod or nature flaying with man.
compelling him to Join in a game of hide and seek,
and setting him problem .which he must solve at''best be 'can.
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verses woven on the margin. This weaving had been
handed down' in the family from. time out of mind.
They knew that If sold In Stockholm it would bring th
price of a' farm, and still they kept it as a sort of in-
surance fon coming generations of the family.

From tlie house Margot conducted us across th
courtyard to .the barn where the horizontal loom
etoott in a cleared space between two ricks of hay.' The border, of a tapestry hanging was then on the ',

' loom, and Margot wove in a few threads of blue while
we stood. by, ,.'..:; I, :;: .:. v. ',

ere, she explained, the "women of the household
took their turns, whun their nrrlnMa m not nmadsd

ts in

5 t brother to,the king, and himself on ot
greatest painters.r'bl of the association Is'to extend the indus

trial 'art: movement to homemade articles of every
description. The association discover workmen of
high artistic merit, advises them, and furnishes them
With designs. In Stockholm it maintains a salesroom

'for homemade linen, hangings, carpet, furniture, lac,'
baskets, table and kitchen utensils, andirons, china and
pottery. V i - :f'-

Th work of the Domestic Industry Association Is
being pressed most energetically at the present time
under the public-spirite- d leadership of the artist-princ- e,

and the association if supported flnanclally by
the Swedish government' and nearly all the county

"councils. In the kingdom. ;
.

, The movement today has won the home and the
echooL. Every Swedish mother is teaching her children
to use their bands in making objects of more or less
beauty in line and color, and industrial art, or slojd, at
it Is called in Sweden,, is being taught, as It has been
for a number of years in ths public schools, This last
phase of the movement has spread to other lands, and
sloyd the very word is-- Swedish In a somewhat modi-
fied form, has been widely introduced into schools In
the United States.

v I can best show the practical workings of the in-
dustrial art movement in Sweden by describing a tew

' homes of widely different character, each Jpf,AiIch I
visited recently in Eweden

The first of these dwellings was an ancient farm
among the hills of Mora. We entered the house, my
guide and I, without knocking, the Swedish way, and
found ourselves in one great room, serving evidently as
kitchen, dining jroom, living room and parlor, where
many people, most of them women, were engaged In a
variety of pursuits. ,

A robust girl ot about 1 J, with flaxen hair and sun-
burned cheeks; stopped stirring a kettle on the crane
in the great corner fireplace - and came forward to re-
ceive us. She was attired in the' pretty Mora costume.
a white muslin underwalst with long flowing sleeves,'
a vestlike bodice ,J of scarlet and a black woolen'
skirt, the front of it having the appearance of a red
apron with, yellow cross lines at the bottom. In herhair, according to the correct and ancient custom ofMora, recently revived by the crafts movement, was
braided a crimson ribbon. Margot's costume, I learned,every stitch of it, from growing the wool and prepar-
ing the dyes, was made on the farm.Margot presented me to her mother, who 'wastlttlng on a bench, sewing together strips of carpet,
and then took me over to the furthest corner of theroom, where the old grandmother sat, surrounded bychildren, to whom she was reciting sagas and balladsBut this was not her only employment; on a little tableIn front of her stood a pillow for making lace, and hrfingers were busily tossing she bobbins, developing adelicate white border of Mora lace.

When I was allowed to look about the room, I taw.that from the oaken rafters about hung rows ofcooking utensils brasses, coppers and pewters in ar-
tistic curves, with dragon handles, hammered out by
home toll. All these articles. I was informed, were fordally use, and hung up as ornaments when Idle,

xne largerI piecesj or woodwork,L" WT.U as the jtur- -

srdsreorered tieTinnerewit'h'trlDof tani.rV
These strips, I learned, were damaged pieces whichthe family could not sell, all excepting one, a moth-eate- n

hanging depicting the scene of a bear hunt fromone of the old Swedish ballads, with the appropriate

By Henry Goddard Leach
lDtructor In Scandinavian at Harvard Univtnlty.

LL A merica ever have a great
school of art Will our painters
equal the Atalian masters, our

architects raise structures eclipsing in beauty
the cathedrals of France?'

We are a great money-makin- g nation,
but that does not mean ' that we' jhall not
some day become also an art-lovin- g tfation
and produce works worthily representative
of America. V v t

friends of art in the United States real
ize already vchat must be done. They see that.
art must be fostered' first in the homes of
me people.

Many thoughtful Americans are looking
across the sea to Sweden, a nation where
thirty years ago there'arose a movement for'
artistic employment in the home, which
spread the length of the land, until the'
Swedish farmers wife was devoting all her
free hours to lace and beautiful handiwork,
and the Swedish working man his evenings
to carving and hammering brass and beauti-
fying his home.

And what is the result? Sweden today
Is producing paintings and sculpture unsur-
passed, by the work of living artists in any
other land. "

-- HB Household Industrial , Art Movement tn
I Sweden began in the levestlea, after macbinerr

JL ni machine-mad- e articles bad driven out many
of tli ancient crafts ot tnt home. - .

"

Uefore the advent of the machine the Swedish st

aa the country people 6f America in the good'
Id colonial daye, had a feeling: for the decorative, for

color and form, in the everyday utensils of domeatlo
life. From the middle age textiles of a rare quality
had been woven on the humblest farms,' where also
peasant laces were made, and articles such as furni-
ture, basket work, metal work and pottery, combining
fceauty with utility. And their fondness for decoration
was manifested by the pictsresque "national" costumes
ut Sweden, each province, and often each village, hav-
ing its own distinctly dress. , -

. In the last century, however, with the introduction
of machinery, cheap' shopmade articles took the place
of the decor-vtiv- e handwork of the home. Lovers of art
in Sweden saw with alarm that the old handicrafts

eie bev'omlug extinct.

. CRUSADE OF WOMEN
At last

ucaan a crusade to revive tne old art Iniluntrv of tha
household, and in 1874 they formed In Stockholm an
association which they named "Handarbeteta Vanner
t' The Friends of Handiwork"), with the motto, "The
elevation of industrial art in the home, artistic and
national!"

The Friends of Handiwork begaa by collecting'
what articles remained ;of the old art industries A
choel. was organised, where these products were

ktudiea and copied, and teacher were trained, wholater went-ou- t into the country districts to arouse
enthusiasm and revive the crafts. When they found an
old woman, anywhere back In th hills, who remem-
bered how to weave an ancient "flamen" or "gobelin"tapestry, they set her to work teaching her grand-daughters and their friends. -

. Within a few years th society was distributingpatterns and designs throughout Sweden, encouragingtne farmers' wives to make their own clothes, theirown table linen and wall hangings, and finding aMarket for the sale jf those articles which they
could make in excess off their own needs, affording

.Uiaiu la Una way-- a. eewtferOblf lieliheetl.' '"
Numerous other home-a- rt societies hav followed

th Friends of Handiwork. In 1S99 a great friend ot
he Swedish people, Prino Eugene, founded thevdib Domestic Industry Association. Prince Ku--,

for the cooking and1 the milking and the farm routine.
Here they Wove textiles for sofa covers, carpets and
hangings, in the traditional Mora patterns, and sent
them several times a year to the salesrooms of a

arts and crafts society la Stockholm, and
th profits formed no Inconsiderable part of the family

IN JOYFUL CONTENTMENT ;
Grandmother meanwhile confined herself to lace-makln- g,

. while grandfather, who wat also growing
feeble, stayed indoors, rainy days, hammering copper
kettles in his corner of the living room. ' .( "

A quiet and joyful contentment pervaded this
Jiqme, as though the inmates were glad for their work '

very different from the nervous hustle arid resulting
weariness I have observed on many farms in- - th
United States. I could not help comparing this Interior
with the more pretentious parlor, the art showroom,
of a New England farm which I have often visited,

f 'With Its large-figure- d ingrain carpet, closed piano.
hanging lamp, well-protect- plush sofa, and its walls
decorated with a "chromo" depleting "Moses In to
Bulruehfes," a "steel engraving" of "The Flood" tnd-- '
the framed photograph of the tombstone of a remote
ancestor. - How little to suggest American "national"
forms, or even the personal taste or skill of Individual
members of the family)

Before describing the next home, the abode of a
mill hand, I must explain that in recent a
national movement In Sweden has provided so thatworking men can purchase homes of their own in thecountry, near the great industrial centers, to take the
place of the old crowded city tenements. -

Colonies of these working men's cottages are made
easily accessible by steamboat emd trolley. It was to
one of them that I accompanied a Stockholm wire
drawer returning .home to the country, a summer
evening, from his day's task'in, a city factory.

The patn trom tne road led up a hillside, through a
w .-giTHlh -

coziest little Elizabebban cottage one could imartne.
full of quaint twtelve-pane- d windows. Madame,-th- e

wife of the wire 'drawerrecelved us on the porch,
attired In neaf. white muslin; with the two boys, Just
returned from school-'- .. :. ,. , -

In the Royal Museum of Art at Stockholm th
visitor may see the inspired Carl Larsson decorating
the walls with his gigantic mural paintings, depicting
the history of Swedish art, rapidly working, at Kipling
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