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By Henry Goddard Leach

Instructor In Bcandinavian st Harvard University.

TS
]*_ ILL America ever have a great
school of art? Wil our painteérs
< equal the Atalian masters, our
lehilects. raise structutes eclipsing in beauty
4¢ cathedrals of France?
. We are a great money-making nation,
that does not mean that we shall not
me diy become also an art-loving sation
d produce works worthily representative
F America.
Friends of art in the Uhnited States real-
already what must be done. They see that,
must be [ostered first in the homes of

o

- eople.
e ﬂ{any thoughtful Americans are looking
Woross the sea to Sweden, a nation where
#hirty years ago there arose a movement for
istic employment in the home, which
' the length of the land, until the
Owedish farmer's wife was devoting all her
free hours to lace and beautiful handiwork,
the Swedish working man his evenings
carving and hammering brass and beauti-
fying his home. '
And what is the result? Sweden today
\is producing paintings and sculpture unsur-
passed by the swork of living artists in any
other land.

r HE MHousehold Industrial Art Movement In

7 #Sweden began in the seventles, after machinery
and machine-mede articles had driven out many
of the ancient erafty of the home.

Befure the mdveat of the machine the Swedish poas-
DL Just ws the country people of America in the good
#ld colonlal days, had a feeling for the decorative, for

and form, in the everyday utensils of domestic

rom the middle ages textiles of ¢ rars quality

i betn woven on the humblest farms, whete also

t lsces were made, and articles sueh as farnl-

: basket work, metal work and pottery, combining

MLy with utility, And thelr fondness for degoration

Was manifested by the pleturesque “national” costumes

or sden, each province, and often each village, hav-

ing its own distinetive dress.

AN the last century, however, with the Introduetion

/ ohinery, cheap shopmade articles took the place

Ll ihe decorative handwork of the home, Lovers of art

y Bweden W Wwith glarm that the old handlcrafts
[ Were bugoming extlnct
§ F -

CRUSADE OF WOMEN 3
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AL last a group ef fublic-apirltad Ewedish women

A crusade to revive the old art industry of the

old, amd in 1874 they foruwied in Stockholm anp
Hon which they named “Handarbetets Vanner”
Friends of Hundiwork™), with the motto, “The
B of iodusirial art in the home, artistic and

rlends of Handiwork began by collecting

L artloles remmined of the old art industries” A

WhE organized, where these products ware

and copled, and teachers weare trained, who

| went owut into the ceuntry districts to arouse

i and revive the erafts. When they found an

anywhere back In the hills, whe remem-

W Lo Walve an ancient “flamen” or "gobalin"

y they set her to work teathing her grand-
wnd thelr friends,

b il I8 few years the soclety was distributing

H8 and designs throughout Sweden, sncouraging

ry’ wives to make thelr ewn clothes, Lheir

r linen and wall bhadgings, and finding a

i for ihe sale ®f those articles which they

‘ Muke in excess of thelr own needs, afording

as

\ other homae-art socleties hn:vo followed
"+ ds of Handiwork. In 1889 a great friend o1

sh  peopls, Prince Eugens, founded the
wadied be':nemo Industry A ation. Prince Wu.
l-v'.
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l:,a Is a brother to_.the King, and himself ons of
EWeden's greltlest palnters :

The object of the association 18'to extend ths Indus-
irial ‘art movement to homemade articles of every
denoription. The association discovers workmen of
high artistic merit, advises tham and furnishes them
with desigus, In Stoockholm it maintains a salesrcom
for homemade linen, hangings, carpef, furniture, lace,
baskets, table and kitchen utensils, andirons, china and
pottery.

The work of the Domestie Industry Assoclation s
being pressed most energetically at the present time
under the publie-spirited leadership of the artist-
prince, and the association s supported finanplally by
the Swedish government and nearly all the county
councils in the kKingdom.

The movement today has won the home and the
school. Every Swedish mothar is teaching her children
to use thelr hands In making objects of ‘more or less
beauty In line and color, and industrial art, or slojd, as
it {g culled In Sweden, is being taught, as It has besn
for & number of years, In the public schools, This last
phase of the movement has spread to other lands, and
sloyd—the very word Is Swedish—In a somewhat modl-
fied form, has been widely Introduced inte gchools in
the United States,

I can best show the practieal workings of the in-
duatrial art movemeont in fweden by descriving & few
homes of widely different character, each of Which I
visited regently in Sweden’

The first of these dwellings whs an anclent farm
among the hillsa of More. We entersd the house, my
gulde and I, without knocking, the Bwedish way, and
found ourselves in one greit room, serving evidently as
kitchen, dining yoom, living room and parlor, whers
many people, mokt of them women, were engaged In a

' variety of pursuits, ’

A robust girl of about 18, with flaxen ‘hair and sun-
burned cheeky, stopped stirring a kettle on the crane
in the great corner fireplace and came forward to re-
celve us,
a white muslln underwaist with long flowing sleeves,
a vestlike bodice of scarlet and a black woolen
skirt, the front of it having the appearande of & red

apron with yellow oross lines at the bottom. In her
hair, according to the correct and ancient custom of

ora, recently revived by the crafts movemant, was
bralded a érimson ribbon. Margot's scostume, I learned,
every stitch of it, from growing the wool and prepar-
ing the dyes, was made on the farm.

Margot presented me to her mother, whp “was
sitting~on a bench, sewing together strips of carpet,
and then fook me over to the furthest corner of the
room, where the old grandmother sat, surrounded by
children, to whom she was reclting sagas and ballads.
But this was not her only employment; on a littls table
in front of her stood a pillow for making lace, and her'
fingers weére busily tossing she bobbins, developing a
delivate whits border of Mora Ince,

When I was allowed to Jook about the room, 1 saw
that from the oaken raftérs about hung rows of
cooking utensils—brasses, coppers and pawters—in ar-
tistic ourves, with dragon handles, hammared out by
home toil, All thess articles. I was informed, were for
dat!igh uss, and hung ur AR ornaments when idle,

e larger pleces of woodwork, as well as the fur-
niture, were carved by hand, The Walla_jeze baze
“Iye 28 “ENITHETEWITH Btrips o
These strips, I learned, were dama
the family could not sell, all axceptin
eaten hudnr deplcting the soens of a
one of the old

d pleces which
cm(s!.I & moth-
ear hunt from

Swedlish ballads, with the appropriats
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Bhe was attired in thé pretty Mora costume, .

tapestry.
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Versea woven on the margin. This weaving had been
handed down' in the family from. &ime out of mind.
They knew that if sold in Stockhelm Jt wéuld bring the
price of &' farm, and still they kept it as o sort of in~
surance for coming generations of the family.

From the house Margot conducted us across the
courtyard to the barn, where the jhofizontsl loom
stodd in & cléared space between two ricks of hay.
The border of a tapestry hanging was then on the
loom, and Margot wove In a few threads of blue while
we stood by .

“Hare, she explained, the womaen of ths household
toolk their turns, when thelr gervices wers not nssded
for the vooking and‘the milking and the farm routine,
Here they wove textllss for sofa covers, carpets and
hangings, In the traditional Mora patterns, and sent
them wsevoral times a year to tha saledrooms of a
co-gperative arts and crafts soclety in Btockholm, and

the profits formed no_inconsiderable part of the family
income. W L

IN JOYFUL CONTENTMENT

Grandmother meanwhile confined herself to lace-
making, . while grandfather, who was also growing
feeble, stayed indoors, rainy days, bammering \copper
kettles in hils corner of the living room.

A quiet and Joyful dontentment
hqme, as though the Inmates weres glad

ervaded this
or their work
- al?- different from the nervous hustle and ra*um.nl
weariness | have observed on many farms In. the
United States. I could not help comparing this Interior
with the more pretentious parior, the art showroom,
of & New England farm which I have offen visited,
with {is large-figured ingrain ocarpet, c¢loged plano,
hanging lamp, well-protected plush sofa, and its walls
decorated with n “chromo” epicting “Moses In the
Bulrushes," 4 ‘“stesl engraving” of “The Flood" and
the rramed photograph of the tombstone of & remote
ancestor. How little to suggest Americsn “patiohal™
forms, or even the personal tante or skill of INdividusl
meémberg of the famlily!

Before describing the mext home, the abode of &
mill hand, I must explain thht In recent years a
national movement in Swedén has provided #o that
working men can purchase homes of thelr own in the
country, near the great industrial centers, to taka the
place of the old crowded clty tenements,

Colonies of these working men's cottages are made
easlly accessiblg by steamboat amd trolley. It was to
one of them that 1 accompaniéd a Stockholm wire
drawer, réturning home to: the country, & summer
evening, from his day's task'in a city ractory.

The path from the road led up a hillaide, through a

;T.r.uan.- -

cogiest little Kllzabeghan cottage ono conld imagine,
full of quaint twelve-paned windowns, Madame, the
wife of the wire Arawer@recelved us on the poreh,
attired in neaj white'm with the two boys, just
returned from school. 2 ‘

wysllows and blacks,

—new
todﬁ. tgatitvlnl to her renaissance. -
t

~
f

“And what have you been doing today, dear?™ the
busband asked. . "

She laughingly held up two hands, showipg the
indelible stains of many celors,

“Dyeing my yarns, she sald, and she led us to the
kitehen, where akeln after pkein of yarn was hanging,
still wet and glietening—reds, bluss, greens, purples,
She explained to me with pride
that these dyes were all vegetahls colors, that ahe
had made them all herself, from plants she bad
grown in her garden and from wild herbs she had
gathaered In the forest

The Interior of this house “was, of course, more
modern than that of. the farmhouse in Mora. ., Tha
walls were plastered and tastefully papered, and
adorned with phatographs and color prints of the
works of great Swedlsh artists,

After a simple but substantial supper of bread,
chesss and smoked salmon, the two ‘boys played
us & duet with gultar and vielin—ths family could not
yot, afford the luxury of & plano—and after 1 "had
asked tha name of the author of the composition, the
lads promptly informed me that “father had written
it.* I then ventured to ask if he had made the Instru-
ments also. The father replied that he had made the
guitar, but confessed that the violin was a gift.

After visiting this wire drawer's homelike palace
of art, 1 was entertained at the city residence In
Btockholm of & map of wealth, Thogsten Laurin, Mr.
Laurin {s marrled to an American girl, Miss Elisabath
Emery, of Cambridge, Mass.,, and both Mr, and Mrs
Laurin have entered enfhusiastically into the cause of
housshold art in Sweden. The palntings in their man-

sion sre by the great modern Swedlah artists, The
furniture has been carved by gkllled artisans. The
linen, the curtains, the rugs, have been woven by

peasant wimen known to Mre. Laurin for thelr excep-
tional skill. In practically every detall of the b‘.uluul
Laurin homs, even to the kitchen utensils, the anony-
mous pro”-~ts of the machine have been supplanted by
the works of individual artists.

HOME OF ANDERS ZORN

And finally, let me describe the home of a real
artist, and return to the village of Mora, the homi of
Anders Zorn. As & painter and etcher, Zorn's reputa-
tion is International, evidenogd by the medals he haa
won at the World's Falr in Chleago and the leading
capitals of Europe, Ny

Zorn 18 & product of the Industrial art movement.
He was born & farmer's son in Mora, and & “man of
Mora" he has remained, the master passion of his life
being the reviving and Improving of the old arta of
the home,

Under Zorn's Inspiration Mora bhas again adopted
the beautiful homemade costume, and & Mora girl
would. not venture inte Zorn’s presdence without the
distinelive ved ribbon br d in her hale. Zorn
himaelf, on public oceasions, affeats the blue knleker-
boelers and white leather apron of the man of Mora

While his wife goes abroad among thé Tarms,
giving the women friendly advics at thelr looms,

_Zorn himself goes to the blacksmith's shop and

shows the smith how to fashion a new pair of fire dogs,
or'io the cablnetmaker's and draws him & design for
the back of a chalr. '

In his own home Zorn is his own arghitect, his ewn
gardener, his own cabinetmaler, coppersmith;, soulp-
tor, musician and tapestry designer. On Zorn's prop-
erty, in addition to his modern dwelling house, which
follows old Swedish architécture In iis steep roof and
jutting beams, there are several log struotures, een-

“turies old, which Zorn has succesded in moving down

from the hills and setting up &8s his workshops. They

ara full of anclent homemade articles, from wvioling
and wooden statuettes to moth-saten table covers and
silver drinking bowls, which Zorn studies and from
which e gets His ingpiration for the beautiful objects
with which he |» Hng his home In his garden
Zorn his recently pleced a fountain, his own design,
tor which three ora girls, all sisters; posed as
models,  Zorn Is Ell‘ excellence the artist-nrtiran,

And many other ‘artists are growing up with the
national orafts movement in #weden. Among them,
Prince Eugene has yielded precedence to a at trio
of painters who are truly sons of the people—Zorn, the
son of a farmar; Liljefors, the son of a shopkedper, and
“0aw Larsson. the son of & day laborer!

Sliuece 1900 a host of younger Swedish paintérs Las
arisen, whose whrks are winning recognition in the art
centers of Europe. The industrig] art movement,
spreading ong the rank and file of the people, has
discovered dormant genlus and enlisted it As

4 B
~by-product has come, together with the Industrial arts,

a sudden and unexpected outburst of the fine arts, of
paintin

e Royal Museum of Art :t tockholm the

18ito 2 the inapired Carl Oh AROraine R s o i & Bt ot LAF. Wit man.

v romay ¢ inspired Car rating  compe oin in ne . « o and sep

the walls with his gigantic mural paintings, 4 ting and ll“gu&m problems which he must solve as J

the history of SBwedish art, rapidly woiking, u.ﬁgun bast g'nu." 3 iz :
= v/ '
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soulpturs and architecture. New statues and
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would say, “with brushea of comet's hair" And in the
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public and private galleries he will be impressed, not

as in the art collections of other countries, by the
works of the old masters, but by ths productions of
living artists, in whose freshness and virility lis the
promiss of & glorious future,

What Sweden has aceomplishad in one geanerstion
in effecting & unlon of utility and beanty'shall we not
do In America on a larger soale? Arts gnd orafts
socleties have alroady been established in several of
our largs cities, th sell the artistic products of the
home, while drawing and manual training in our
schools {s year by year becoming more important,

Pujlle sentiment in Americs, In the course”of time, -
will become educated to estesm it greater riches te
possess g fow treasures well and artistically mada than
to be surrounded by any number of objects of inferlor
workmanship.

Hours of waell-gulded industry with the needls, the
loom, the hammeér, the knite and the brush will,
more and more, bring joy and satisfaction In work'and
enrichment of life to--the worker, When this Is
pohjeved, We, too, will produce a national school, an
American renalssance in art.

“In Dreatns We Are
Always Reasoning”

GAIN there has come an important contribution
A from scienée on the subfect of dreams. This
time It is from the noted  English authority,
Havelock Ellis, whose Investigations and writings en
the subjeet of pex have given him an international
reputation

“In dreams we are always reasoning” is the con-
elusion to which he has arrived. But o put his techni-
cal language into popular form, we are In a sense
plaxing mental tag with ourselves, That 1s, our
visions, however fantastic, merely tantalize our brains,
which are aware of the incongrulty of what the mind's
eye I3 seolng, and reason even while the dream Is in
Progless Lt S,

- With the actual fact most people are conversant
from experience. As to the causest which lead (o that
fact, M Ellis has made some interssting observi-
tions, as follows;

“To také ‘& commonplace example, a lady dreamesd
that she wis visiting an acquaintance who wished to
send 8 small Bum of money to Ireland. On arelyving
hoine she began to repént her promise, as the weather
was extremely wild and cold. Sie beéegan, hawever, Lo
meke proparations for dressing warmiy, and weht o
consult an Irish friend, who sald she weuld have to be
floated over to Ireland tightly packed in a erabe
basket!

“On returning home she fully discussbd the matter
with her Wusband, who thought it would be folly to
undertake suoh a journey, and she finally relinquished
i, with great relief. in this dream=the.slements of
which could all be gecounted for—the assoclation bes

tween gending monsy and the postoffice, which would
Ui ‘gnes ocvowr 1o waking consciousness, was closed;
consEclousness was & préy o such suggestions as
reached It, but on thé baals of these suggestions it
reasoned and congluded gquits sagaciously, * % ¢

PUZZLED DURING VISION

“T dreamed that I was In'the large plaza of &
Bp oty (Famplona possibly furnishing the ele-
ments of the picture), and that the governor emergsd
from his residence fating the square and began uTk-
Ing In English to the subordinste oficials who were
wuun:t to recelve him. 'L'he real reason why he tallked
Eoglish was, of eolrse, the &lmpls one that hie spoke
the language native to the dreamer, But in my dreim
1. was exwremely pussled why he should speak [Bnglish,
) Tooked carefully into his face to Bssure myulf;hn
ne was not really Fughash, und 1 finally concluded
that he was speaking Mnglish in order not 16 “be une
derstood by the b&lundnr&

“Onte more I dreamed that I was looking at an
arebitectural drawing of a steéple, of quite original
design, somewhat in the Bhape of a oross, but very
elonguted. I attempted In my dream (0 sccount for
this elongation, and coneluded that It was Intended
to neutralize the fornho_rnnlni chused when 15.
ateo&‘la would be looked at from ol?r. \

“There is, we hera 1::- afresh, a fundamental split
in dreaming intelligen On the oné slde thers is-
the subconsclous, yet often hlfhly intelligent, .
bination of Imagery anlong ratlopal although :?t?a
‘bigarre linex. On the other nlge 8 concentrated the
conacious Intelligence of the dreamer, aérug[un. 10
comproheand and explain the problems offered by the
peeudo-external Imagery thus presented to it

“One uight almost say thatin dreams subeconsclous
!nulllse?‘na in playln%; game with consélous intejli-
gence, offering It problems and bldding It guess the
solution. Bo t in the world o

: p ah, James
Hinton wis accustomaed to say, We sée in the universa
with man




