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side the meroplane sheds are
rnmd. ﬁh the stables of racetracks.
Orea® -gliding doors oloss them, wider
| even than the span .of the planes within.
When the doors of & shed are pushed
| mside it is as if the entire front has

! ramoved to permit the mushine
5& 1o voll out on the grounde. & .
Here 1t was that I first met Martinet
Ha lookedl more Illke an automobile
chiuffeur than an alr  pllot—a - wiry,
‘ leather-clad, black-eyed lttle French-
very aotlve, very polite. When he
not winning prizes 4t soms. aviation
" masting It 18 his chief business In life
ﬂ.‘ ,tun;n the young ided how ‘to fiy,
be does at an putragegusly high
oo, with the ald of mueh, Parisiun
and the smoking of far mblﬁ-

m.'n are good for him,

?

s

* Asked and Invited. g

S It was not untll I had sesn him and
Ji "spalten to him almost dally for two

weeks and commiserated with him on
*’ﬂu frials of gn sviation Instructors
L Berd 1ife (he ffes when it plonses him
ar thn wind, and he charges almost what
ﬂ 3 that T ventured ta ask him
e 1 u!(hl adeompany him on & cross-
v country flight some day.
: “Come around Saturday. Mnaybe I
will taks you to Vincennes™

Saturdey came ‘It was not natil 3
o'clock in the aftermoon that Martinet
. ‘appeared. Hs looked at the sky and
4] wshrugged his shoulders.

Ny "Not yet.” he said. “Walt untfl the
‘ﬁ wind settles™
. . For
pigaretta aftsr another and commaented
on the weather. No yachtsman gsver
~ " gonsulted the skies as Martinet 414, He
" looked with suaploion st & whisp of a
“clotd that was drawn across the eastern
eaky like s skeln of whita thread Hs
_anglooksd at the tres tops, curled over sver
T mo little In the breesa, at the big weather
(Wveock that swung on top of a huge flag
pole perchéd on ths military barracks
and at wind gauges that spun around
andl recordaed ths veloaglty of the wind
!Nut satisfled with that he telephoned to
the noarest weather station for the gov-
. . snment's opinion of the wind
' "Wiftesn Xkilometres. an hour” mid
2 Martinet,
4 - “Is it blowing too hardT" I ssked. To
_4_. me it seemed like the gentls summer

.‘h-uu of & poem.
i *No. But {t's gusty. It comes and
LA like that” (EHe mimioked & puf-
> locomotiva,) “T would eather fly
W dna ﬁngd stiff wind that's steady than

m

.x:.Getting Closer to a Decision.

* Perhaps it is the sight of three puplls
5 of the aviation school, trundling out
SSSithelr machines, that decides him. Onoe
e ,' ‘more he sguints coquettishly with ons
" 3 Tayd closed at the weather cock on top
A “of the flag pole. Then he walks over
x"i'. 0 the shed In which his machine s
; U housed.

= The doors are ceremoniously rollad

o8l l.l.lde. Within stands his Farman bi-
z lxne, slesk and fit as a racehorse
Three machanics roll 1t out into the sus-
Srshine., They handls 1L as if it were {n.

it deed & living thing, Its varnlshed frame
.“"" and ‘yellowlsh white plants gleam In
the light. Martinet looks It over. Ha
shakes the maln frame to assure him-
pelf, that it is firm He shakes aimost
It avery part of the machine, it serems to
S ey from the horizontal rudder in front
to the tall and vertical rudder In the
resr. He throws his whola welght on
1 lhn pkide on which the machine allghta
' "He peepa into the gasoline tank and taps

s metal gides, to satisfy himself that

it s full, scans the motor with p:ﬂnfn‘.
i otate, ahd examines Every squars inch in
:-*ltt the two bladed propelier of him rotary
BT Gneme motor.
82 Onos more ha looks up at the sky and
i At the weather eock on the flag pole
SRV he néver fly? This meticulous cars
. Ja geiting on my nerves. At last hae
e pives me a palr of automeblle goggies.
WS Parhaps (1 am not quite csrtain of him
S yet) he will fly after all
M{ “Must | wear these? Ts there any
{., gdust up there? COGoggles seom brilliant-
Iy useless In the wdr.
'1h "Bétter wear them, The tears will
drun down vour face If you don'tt. ‘We
travel fasl up thera™

e putk on hig own goggles and but-
tops the Tiaps of hia fiying cap under
S s ehin, Hoe is all goggles, nose and

tf*‘ And Then—the Start.

mn.luu e.lm;'r)- inte his ssat He
otlons me Blace behind the
oo ) ?ln an aloguent
way and drops 1t q-uln. Two men

played its part in the great

the next hour he smoked one.

rate of 1200, rovolutions &

ground s whirled away
eéyolons The two hlades
solld llllunn. disk in tha
Ha rpises his hond agaln. o .lh
who hold the muachina, Lml
greyhound held in leash m«.
w- are off.

¥For 10, 40, 60, 100 n.rd.b w0 In'q‘l at
automoblle spesd over the
Suddenly it scems to me a8 if th‘.m
is miraculously falling Sway from
Then I realize that wa aFe In the dr.
that I am fylng. So gentle Iy the tran-
sit from ground to air thut I Am not

tary is the blast of air that ?
Yo
h

. sonselous of 1t. It in as If a bird has
hn(h'

fitted its foét and tnlad them
its body.

We lklm nlong at 8 neight of 100 fost,
enough and more to olear the
sheds, and hea# for Bouy. The grpund
seems 1o flash past upder us, & stroik |
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EDVARD GRIEG AND THE NORWEGIAN FOLK MELODIES

mum for the planoforte.
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lost her greatest musioal g
What Chopip “@ia for
Lisst for Hungsry, Dyorak rar
.. Bohemiia, Grieg iplishsd for
Seandinavin = Eeghof &GN"M
& new flsld in muslc
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When the wad 15, traveling’ with
his father thz:zih northern Norway., he
waa Impressed with the grandeur of the
mountaln scenery and he decided to de-
vote his 1ife to painting nature .Ole
Bull, however, pé him to de-
seribe I the tonal World thé wondarful
soenory of Norway. He led him ‘inte
the mountains, let hipi listen to pature's
pecullar sounds in $hi§ porthera realm,
and thus taught him to draw lospiration
directly from his own country.

At 20 he was In Copsnhagen study-
ing under Gade. Thén, and when he
met Nordraak, s young Norweglan com-
poser, he began his Tirst serious mo-
quaintance with the Norweglan malo-
dien. Orleg maid of bis friendship with
Nordresck, “The pcalss spddenly fell
frojp my eyes whin first 1 learned
through him to undérstand Norweglan
folk-melodiés and @My own nAtura”

Scandinavian Folk Lore.

The Bcandinavians s musle loving
people, but strangely gh, for Bean-
dinavis is rich in folk lore, & syMsmatio
collection of their folk songs wid not
undertaken until the beginping of the
last century. The soehery of their coun~
try has greatly influenced thelr musio.
Particuluarly s thig true of Norwagian
melodles, for of the thres countrisy in-
cluded In Beandinavig—Norway, Sweden
and Denmark—Norway has ‘the wildest
mountaln scenery. "The rugged country
stimulates the imagination,'” bays an pn-
thusiastic writer. “Consisting mainly of
mountaln masses dipping abruptly Into
the asea, with here and thers arable
fands from which to draw phypical sus-
tenance, the whirling currents of the
maelstrom sweeping s  shores, all
broken and inuentéed by Tlords, it is
purely an ideal jand for the gothering
of tradiMons on which to found an art
like that of music. Btories might be
based upon deeds of ths Vikings and
the greatness of their mythologleal goda.
The northern people Are & peoplé who
love thelr northern latitudes and com-
parative lsolation, their forests, bipds,
waters, deep bays afd moéuntning w -
ed with the health-giving ping which
forever murmurs, ths same sad melnn-
choly moan; thelr Mgends which make
them romantically Supstatitions, and
the pgorgeous tiHte of ocolor which
lighten up tree and fjord When the sun
throws Its golden Javelins of light on
this rugged and duply nivturepqug
country st midnight”

It 1= tmpossible t6 find the dstes of
some of thess old songs. The Faros
islands, which 1lie abont half way be-
tween Norway and Igeland and which
now belong to Denmatk Wore originally
peopied by Norweglang who seém to
have composed the gréatest number of
melodies, One of thelr customs forbid-
ding the singing of the Saiis SORE Mars
than once & year at the dancing parties
may nccount for the large pumber of
primiuve songs found there today.

Norwegian follk-music has beer Infln-
enced in two principal ways; by ths dif-
ferent I{nstruments used In each Mection
af tho eountry, end by the national
dances. Even though the Inhabitants
of the Faros fslandl aré yvery fond of
dancing, muasical imstruments are un-
known to them. Cesatral Julland |h
Dehmark, llke the Faros islands, has
many unadulterated folk pongs. Bwaden
Jicewise has them but her folk munic
is not quite so pure. Kuropean influ-
encgs have too strongly mingled with

.huutlful melodies of all are found in
five districts in the southwestern and
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south esntmal part of Norway—Hardan-
Telemarken, Romadalen, Halling-
dolen and Osterdalen—and from here
chisfly Grleg gathered the material for
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In Rmdalcn are the highest mouns
Hardanger has peaks
It 18 noted for |i=

now and - then one hears A
froin the birch alad hllllid.
malden weeps b & malanchel
a8 love, or uprm-
ng of her heart 'Tha |
on the other hand, Ly lively
and ia fond of sbandoning Itself to l
wild flights,

“In hip songs the Telemark
prefers plotures of his Imaging
everyday men; courags and manly @
bravery and gobling to love
The more yigorously.
tures are drawn the mm,
thelr grandiosity th
times even unheatitifu
thse comical.

tains of Norway.
the next In helght
fields of wilMl flowars
fir and birch,
Hallipgdnlen and
have a gentler purface, and thelr rich
soll mpkes themi greater
} This is thé ona portlon of
Norway whers modern civilizatien has
whers the 1dads and
customsa are the pame as those helopg-
ing to the first years of the nation. In
the early history of Norwsy a band of
strélling musiclans—akalds
in Norwegian—composed
Nature only servod Lhem. as
Thelr songy being  Landsd
down by memory from father to mon,
thoy retalped thelr musle in this way
for sevara] generations.
tricts Grieg wandered snd disvoversd
the trie source of morthern musie. His
imagination became
thelr legends, sugarstitions, folk songs
and folk postry,.and thud his work Is
imbued with thesflk melddies of pens-
anta living In another ags

which m
mﬂm nln
9 the home of the
be a dlefancs of 80
u great & pleasure as
lh' !m!bdr enjoyment. The sleighs and
horses are covered with bells. Thelr
musie {8 exceedingly pretty. As rac-
ing 18 a necessary adjunot Lo such a
party thers is rivalry fof the swiftest
steed, and In the morning, onh the rid-
ing home, when the company have fre-
quently tasted too. much ' liguer,
racing Is apt to be unnecessarily swift
Grelg has eaught the
spirit of this merry season In his “Car
nival Scane"

Greig’s Peer Gunt Buiu for orches-
tra {8 his largest work. The composer
chosa ineldents from four seasons In
Ibsen's drama of Pssr Oynt “T'wo nf

um un-t

Telemarken, put. “ iy

Alng

nl l te Oll!q
ontats of & bories
it is extremely lvely
A travelgr In Norway
says: “You feel your-
{ wora, rafsed from the floor,
Hkes the practiced Hnlll.n'
eer, to touch tha rafters of the cell-
£ with your toss. The dancer jumps
mm up as light as & feather, tiurns round in
fi18, also, on the whols, the nm northéfn the alr and descends sgain, standing on
one leg: on tha floor he ourves, also
resting on one hesl, while his Jacket
desoribes & olrele round him llke =& bell;
. than he makes & jump to ths o
nltio of the room, and goes on as

mah frequently turning

not yet penstratoed,

-and bolsterous,

part of the folk muslo,
of Jane the shsphe
pastare, snd taks their
the mountsing, whers !hi;
them for elght or ten Wwh
shapherd I8 apt to have his s
tated sovernl miles from hh
#o that durl
exooption of
tieally ot off lmn h
16 milkiald 14
whose duty It 1s to
mwedls and ' attend
they ara“psnnad,

To thess din-

“Tha Troldas nu the mnunhtn gpirits,
aocording to Norss mythology
have their kingdom in-ths mountains
They are ill-shapan oreatures
holding FWAy oOver meun.
wha enters thefr realm Ia ponverted into
8. trold, Peer Gynt, wandering in these
mountaine, was unfortunate enough to
have a trold-malden enties him to Her
The trolds do all in thelr power
to maks life attréictlve to the visitor,
and thelr ‘chief amusemént is Jdanbing.
Gralg's wm pletures the trolds' dance,
& rather slow .
c¢hanging In ﬂlo end to & mad, tnrlou

This ns well as oftier of Greli's com-
positions whow his abllity to desoribe
uiy saene in Iife, mum er olher-

Until his dsath In 1007, ou!r lived
and worked at his pmlv home in &
quiet suburb of Christlana
ufids two bods of flowers
Ined  the ocultivated German
roots, the - other
Norway, As a travelsr was
m in thess untnuul Jawéls of

Norweglan mountaing so are wa
Nomv has given In Grieg the ﬂM molt fntarasted in those ‘sompositions
Id. geniu@ of Beandinavia to striks nut bola- of OGreig which contain ths wild moun-
8 8 1y In the l'leld of music an
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The Norwegian Bridal Maren
Dands music talies up. another large Greig'm opus 19, is

imprégnatad  with

The, spring dance and maztrka ard
her popular forms of dafice
jp The masurka is quist, but the spring
uch the same as & Halling,
Whatever allle of life Grieg writes
upon, he does it with. the same vivid-
ness and Intensity, and his sad, welird
malodl- never ful
he, writes of autumn we feal the very
the shephord'a lute |. ;“.h & neods- crispness in the air and the warm noon-
g tide sunshine; we sea the haze op the
the twinkling.siivery stars, the
n- leaves rustling and 141y falling,
vos o spring. the balmy suggestiveness of
u’; iis spprosch steals into our very bload,
the rivers are swollewr abhd the bieds
e, are already formed; or 12 he gives us'a
. love poem, 84 *“Ich Liede Dish,” " cue
first emotions are exoited, the tale I8 so Irre-
Elstibly lutense ‘and  passionate, Tnnd
when all {8 over a tremulous lunguor
v Ars thoss sottles down, subduing q.nd tranguilis-
bont - sulted #nd mul jused' for high i

Griu troh Gﬂet'l Fleld.

Bweden and Denma
ﬂvau the world many com

mmr ot

n uo w Any mortal
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¢ Features of Norse Melodies,

“These Norss melodles urs distihe
gulshed from those of other Beanding-
vian nations by ¥ oertaln robustness,
roggednehs and abruptness 1n harmonlo
changes wWhich &re Rometimaes ¥o Irragu-
lar that they are ofteh almost without
rhythm, and are €or the most part wiits
ten in. the minor key'-<that key in mu-
expressing - sadness,
they bemin In the major and em'.l in the
minor shd sometimes Lthe revarse, Byen
thelr mort hllarious dances nre fie-
quently found In the mitior, snd It I8 a
stngilaf fast that often, when thy tusie:
18 pop- at &l sad but in the major key
andt aspressing unbounded good spirits,
the graye and gven mournfyl sxpression
s noticesble”
largely & center of this
folk" shuslo. BLangstad writea: . “Ths |
posiey and misic of the Telemick padd-
ant I8 in the cldeedt harmony lr“h the
roogntaingus nafure thet surrdunds him;
thay &the  Its melancholy, and reflast

ity sublimity, m stnrlu
the gharactar of Ler Duisic. - The-most - Onr zﬁm

an ddulr 3 i
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to matisfy us.

plty &8 the orook,
lshrn to hills,

tain streams
ovet a rooky
or the mnmln; of the wing
of the birds: the
mihgling with the lmmﬁ S
Thus from natu
learned musls, '

daltn and HA

mountainouy of

or Jeaping 4

of the dancersy ummer putur

entlre etmwbi
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IJff the hird continues throughout his mournful ohlefly to the vblos and pianaf
more tender leelln(l. tender nnﬂ effem- Song.
inate lovs 4§ not thelr affair
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st why he s always W0 ooncerned
bout the wind before a flight, why he
studles wind-gauges and weather cocks
and telsphotes anxioualy to weather of-
Tloes, 1t lg no easy matter, this pllot-
ing of & sensilive machide It means
6 steady hand and nerves of steel® It
means a marvelous Interaction of man
and machine, too. The biplane and the
man are Wnited In & asingle sentient
organisini  That horizomtal gurface in
front, that guldes us up and down, is
like the antenna of an Insect, an’ organ
with which Martinet feels the alr, His
foot controln Lhe\vertical tudder in the
tear, I can aoe Aim work thas foot plens
now and tiumt!culnrly when we ride
over ohe of trescherous swirls.

Once I turn around to watoh the verti-
eal rodder swing in responss to a move-
ment of shis foot-—but only once. The
alr s ll{ertllr sutked away from my
nostrils, by that glitering, spinning
propeller, I imagina I turn my facas
forward quickly, giad to breathe again

Skimming the Earth Agaln,

At Montolivet we maka & long glide
down 10 earth again and hum along at
& height of perhaps 200 'feat, more
dangerous, as I leatn later, than  high
fiying, becpuse of -the sddles and curn
rents oused by obstacles near the
sarth. That s why Martinet lifts the
méchine up over a long row of poplars
that flank & rosd He Eknows that
waves of air are dashed up by '‘that
towering mass of follage: llke ths surf
that breaks on s rocky shore, and that
he must avold It

Onward we glids toward Rebals, a
forest of houses and stesplas. Wae still
keep at a helght of 200 feat, The
ground streaks past In & way that
dnzes me. I cannct look at Iy and so
I kesp my eyes ahoad. A church juts
up right In our course, . I wonder why
Mgrtinet does not lift us over it. {Not
until we flash over its spear-like spire
do I realiza what & creaturs of tha
¢arth 1 have heen all my life, how I
have trained mysalf to ralss my foot in-
quqtclvely when  stepping from. streast
to eurbstons, how terrestrial locomotion
has taught me to avold obstacles uncon-
sciously, ahd how foolishly unnecessary
88 Al thass mundane habits In the
alf, 1 fo#l fust a little sshamed when
I find that it s unnecessery to Mft an
Bar gkimming over a church
spire

S We &N ditectly over Rebalw

A Ulrllaﬂ Poels himself Impelled ‘to glve

bélow a highly theatrioal ex-
Iil Ition of blnllno evolutions, "My first
Inkilng of his Intentlon is & sharp turn
Ao the right. We'rotate in & great cir-
dlp perfiaps 10 or 15 times. . -Never
shall I forget it The ense, the ‘grace
the superh sweep of the biplans as it
talkes 'the gurve. Each turp i8 llke one
of those momenta on a yacht whan you
slacken away quickly on.the maln sheet
and stand by for the hoom to jibe” Only
the machins In the alr doos it with no
show of hesitancy and with éven more
grage, It roeks over at an éngle and
uliges away on the new slant without a
quiver, No matter what ths speed may
be the maching adjusts fts own banking,
Thus we wheel around and ‘around.
Carrlages and motor cars stop, and
those within gezs at us  Presently
Martinet wearles of this incessarit vul-
ture-lke oireling and doubles back and
forth ‘in complex Tigure-of-¢lght. ocurves,
The biplane responds wonderfully, Baok
aud forth, In and out we glide in a way
that must be well-nigh . bewildering to
. those below. Thers is sométhing gen-
"Uinely exhilariting in the sase with
whiph we wind {n and out
*Teh minutes of this, and Wartinet
brings us ‘back to an’ even keel, and
darts off In the direction of Vincennes,
Ta the right flows the river Marn® a
sinyous ribbon of gold, To the left lles
the villags of Coulommierh. Wa rlit
pdst It and head stralght for the forest
of Crecy, The Marne I8 nearer now and
W0 can Bee' boats upbn it, 8o motionless
that they meem glued on glass, When
wé resch Villlers and the fort to fta
tight I know that we ars not far from
Vinoennes, A fow minutss later Martl-
net gatohes sight of the Malson Blanchs
“and Paro d'Avintion,  Just before wa
reach a white aeroplans ghed Muartinet
outs off ‘the ignitlon. Tha motor ceasos
ity droningy the propellar slackens and
Mops. The aviation grounds rise up to
meot us, and I kmow from that that wae
fre slipping down. 1 ‘prepdrs mysalf
for {he shock of allghting. Bafore 1
Rnow It we are on the ground, and an
afmy officer is bidaing us welcome, The
machine has slid’ tlnn: on Its skids as
gontly as a aled in gn 'S
Martinet puslies o hlu BOoggles over
His brow and pulla oﬁt his wateh,
“Onie: hitndred and sixty k{!mng_ ts o
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