' witness Billle,

‘How Noted Women
Appear When Their
Features are Cut Into
Cold Outline

. "HEN the silhouette is applied 1o

woman's beauty it leaves only the

bare outline of it.

Very few women can bear the test,
Natiire has made their charm so dependent on
details of color, and péculiarly of the color

« and expression of the eyes, that oply the most
perfect countenances can emerge in their own
shadows with a fair measure of credit for
pulchritude.

For it is the very surgery of feminine
beauty, a sort of stovaine experiment on love-
liness, where the famous belles now living can
be just allowed to go on laughing and chatting
and flirting~if they want to—without a sus-
picion bf the merciless rays that are cutting
out all the rich refinemerits of their charm.

But modern loveliness, while it is far
from classic in the purity of its outlines, ap-
pears, from its silhoueites, to be less depend-
ent on expression and piquancy than has been
surmised. Some, indeed, among the women
who are nowadays most ardently admired lose
practically all of their distinction in plain, un-
tinted profile. But an astonishingly high per-
centage display features ‘which, in their most
just appraisement for ‘contour, must rate
superior to those of a century ago, when the
silhouette most floyrished.

NE need only glance over thoss relentless sll-
houettes 16 realize how mueh tha baauty of the
handsomest ammong women owes 'to nature's
Httle deteils

And yet there are fow of them who fall to charm
even by the mers shadow of thelr lovellness.

Of cdourse, the girl with “classic” features, who may
be as Intervsiing ns a cast-iron deer in a country
plutocrat's fromt yard, loses mighty little on the deal
Bhe was soulless white marble when the shadow began
on her, and she 1s soulless black marble when It finlshed.

But with a thoroughiy piquant type llke the aclress
Billle Burke, the outline of the retrousse nose, which
may be completely charming when the oyes It sepa-
rates are flashing thelr accustomed fires, Is trans-
formed Into. the one blamish, which only &  sculptor
would be disberning enough to ses. The rest of man-
kind would be blinded by the radlance of the eyea, It'd
the gams with all pretty women whose noses tilt a little,

Look at Mrs, Phil Lydig, Famous, Newport soclety
lender—and pretty? There isu't o single man in the
Newport sel but thinks she is ope of the féfchingest
creatures  whose ngee eyer proved Itself undeniably
heavenly. " ;

This silhoyette surgery, cruel as it appears, really haa
a pronouncsed soglological as well as ethnological value,
predicated on strictly . sclentific grounds. It demonstrates

that the noses of women in widely different walks of
life may be marked by a gtrong family resemblance, as
that favorite of the stage, and Mra,
Lydig, that favorite of Newport.

But, the critical may remark, there exista no ldnger
l.nly dierance between the two' soclal orders, Biilie
peing at sny minute llable to marry into some Gould
or Vanderbilt set, and Newport belng always & good
deal of a clrcus on its own hook. .

A DUCHESS IN SHADOW

Consider, then, Consudlo Vanderbilt, Now, when she
was simply nice little Consuélo, everybody knew her
nose was made to hold at lesst a quarter of the beauties
that lay In old Omar's Inspiring bowl.

As soon as she became the duchess of Mariborough,
with lopg ropes of pearls around her neck and an in-
allenable ri to' wear the ducal aear-crown above her
forehead, was converted into an Engllshwoman, and
translated to & rupg of soclety that left only the curves
of her French heels visible to her rmérner asspciates.

Ever since that ducal apotheosls, charming Consuelo’s
Rubalyat nose has besn sueceuruijg dlssembled; even
the unparallelgd bitterness of the Britlsh fight against
the peers falléd to disclose that terrible secret of her
birth. . But the silhouette does, Nothing that mars, like
most thinga that make, womian's beauty is hidden from
the silhoustte, . Consuelo, duchess of Marlborough, must
still follow her nose,

Suppose, however, the silbouetis test be examined as -
applied to fam acknowledged, relgning besut!
Take Lilllan Russell, for tnIunce.n‘ Hawle::: In-

dubitable, impeccable; that's her style of beau

Galtes and tue Nindn af the modern stage. Bg'h?:
the siihouette does do in & flash what Lilllan takes houra
of exergise n day over; how it whisks away all and
mm;? n:tht.!.u nlﬂl?.ptra mehuuha L) nlmluoul’y combats,
et FCan it be that the i Ing. conad “uﬁufa‘:t

e trusting,
r';e.:ily as sharp:and shrewd as her -sliho portrays -

? s
divine, 0 used wm-of her n_'l "agtau as
Dians, end finally, as her charms r toward

tude, -as Venug, But with
divores under Nat M;‘@.Eni of world
look on I

"

. It teaves the autline
1= one of the'few :
af thelr heauty s
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her #ex, and whibse countenancd has already soguired
gome of the gravity that goes bhand in hand with kaow-.
ing, proves to bo the appealing, gentie girl she has re-
mained after ail hor vigarious excurnions into her roles of

. burning passion; and ‘again the surface charms, stripped
away, leave the sheer soul bare. -

THE REAL MAUDE ADAMS

Isn't It so, 100, with Maude Adams, whom we afe so
prone to regard as & winsome little trick of woman- .
hood, all dalntiness and cleverness and nimble talent?
Her silhouette doesn't'say so. Far from it. The mere
cleverness. and winsomeéness wvanish, #snd the under-
lying spirit stands forth, the real’Maude Adams, & woman
of exceptional persistence of purpoge, whose acting has
grown to its admitted high level by the stern study and
the Inflexible salf-mastery which lle back of all stage.
triumphs in the realm where ‘rant and posing are
anathema and exquisite detall is the supreme test.

The silhouetls solves, too, the mystery of Mary Gar-
den's attractiveness. © For all her statunesque figure, how-
ever unselfishly revealed; for all her overwhslming
genfus In making the most of it'at every posé, for all
the thrills that ripple the nerves .ot beholders and hear-
eérs when she makes great drama of grand opera,.thm
are thdee who deny her the endowment of real beauty,

Well, she has it—the beauty that Is more than skin
deep, that noldes in-the permanent eontour of features
large and weli moulded, features admiradly adapted to
the more sallent affects of the stage as contrasted with
the finished touch demanded by clese Inspection., )

As for that crucial test of truth, if not of flattering '
portralture, all you need do Is g0 to the sllhouette to
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learn accuracy. It might almost be sald that & woman
is as old as she looks—In her slihouette.

Take only three famous soclety belles, and ses how
the adventitious alds of position, notorlety, attire,
adulation, and perhaps even of colffure and expert niald,
#ink Into Insignificance beside the undeniable faoct of
thelir aotual years.

Mre. Charles De L. Oe¢lrichs, fair, with her features
chiseled to a delicate fineness, appears Indisputably the
matron, qualified. In her experience of life for every
emergency of the soclal turmofl,

AN EXCEPTIONAL SHADE

Mrs. John Jacod Astor, who was Miss Willing, of
Philadelphia, would be credited with extreme, slmost
nalve, youth but for the undoulbted polss that s dis-
played In every line of her so girlishly chosen attitude.
It is an exceptional silhouettd,  this of Colonel Astor's
dlvorced wife, at once.an evidence of the sensitive,
rater than youthful, spirit she has preserved under the
yoke of a marriage she gould not anlways Brook; and also
of a maturity which no. resilience of soul can galnsay.

Margarita Drexel is one of those unusual belles whose
fame has been enhanced by ‘an appearance of sge some-
what more than they number in years.

About her already statuesque loveliness there is »

Gor LHhorer Ditbrihs, whase oo
Qo be Diersbovoned

4

completeness which ordinarfly belongs to the
woman; yet ghe Is scarcely out of her tedpa

silhouette the two or three years that lend her the
more rounded oharm simply vanish; and one behel
only the girl she actually 1s, as though & radl ph e
been taken of her Innocent young apirit. e
Will she be as grateful for the miracle now SN
will be when she ls as old, say, as Mre. Astory

not, for It is the privilege of extrume youth W
‘at least a Jitle more age, which It ls sufe 0
snough, as it is the afiction of age to plead for JEEN
little more youth, which It never gets at all »2N
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Curious Facta

REMARKABLE record has besn com
A at Telgnmouth by the presentation to Miss TNEW

rganist of the parish churehof St Michasl 58
Teigninouth, of an llluminaled address and A pUFRSISS
130 soverelgns, subsoribed by parishionars and ofbel
The post of organist In the church has rematn
terruptedly In the Linter family since tha ye
when Miss Linter's father, Willlam Linier,
organist of the chuch.

The pet dog show at the Roya! Hortlcaltural
Londpn, drew a great crowd, chiefly of women, &
old famillar scenes of Juxury were withessed in iew
avenue of the rly 1000 pens. But all records -‘_
direction were :::1-.-«! by the mininture Iron b L
with mattress, sheésts, blanket, quilt, hangings
complete, In which a 4-month-old Fgkinese span
posed. The smallest dog in the show was Menks. "Wl
gon's miniature black-and-tan terrier, It ighad o
2 pounds 2 ounces, and was brought to the ) on |
4 man's cost poeket. The lightest dog, howover, Wi
Yorkshire terrier of 1 pound 14 ounces, with & '
fully groomed coat of silken fosce. '
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Nirvana

Y LOVE was queen In Memphis,
Her slave an Argive prince— Ny
I loved you then of many men, oy

Have loved you ever sinos =

When morning smote the Memnon
And thrilled the wine-sweet alr,
1 drank the fire of all desire,
The cup of all despair.
For lin.n.l wera like a Iy, %9
And T a rower bent, -
Who watched your mmile within the Nils =
In hopeless wonderment. % T L
And heard you chant to Isls 45
In softer tones than Greek, i :
And oh! ‘twas sweei to feel your feed
Upon my neck and c¢heslc X :
But Memnon long is slient,
Your palace lost In sand; s
But, O my queen, you reign suprems, = = o
Your Argive stlll commiand, 8
Ah, n:n:?l-un:‘ar of l.:llul‘.
A P ps of pain,
Enough of 'life, of birth and strife
When deith shall take us twaln, o
Who quaffed the lees of ages LW ke
«  With laughter léss than tears, TR
And drank tie wine in sorrow’s shrine.
f human hope§ and fears ' N5
But peace we ask and passage -
To where the high gods keep '
From morti] eyes in stariess akiss
Eternal dreamless sleep,
Willlam
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IVE HUNDRED children are playing on
“the ish stage. * There dre children

$ thom:lmqug l;w ‘choruses, chil-

en & an supers--no end

gf elul‘dren--—nnd London, who has w%p:! the total,

is simply in ecstasies, v :

. The uties. who once dazzled .and captivated
the beaux of Pall Mall have been ecli by the
little tots who pleasé the fickle faney of all London.
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and mothballs, to await the coming of m better day.
Why, they say—but’ this Is not guite authentic—that
all the old-time chubby waltresses and barmaids of
the metropolis have ‘been displaced this year by an
Invading ree of petile maldens of 'radlant beauty,
who have an instinctive fashlon of n&lpplnu’ into un~
holy steps when & customer whistles % tone.

At any rate, the chlldren must certatnly be pufting
to rout & great number of grown-up proféssionals on
the ‘stage, for they are acting In some of the leading
thenters, and their numbers are astonishing.

Whether or not the London populace, that formerl
delighted In. a display of well-filled 'hoslery an
s knowing smiles, has grown domestic in its tastes an

Children rule the boards. They dance in the
places of the one-time chorus. They pose in their
spotlight and weke the echoes of applause that
once answered to maturer voices,

London goes in.a body to see the children play,
and their number is. legion. - Fate has been cruel
to the vestals of the mask, for they have fallen
before an invading host of youngsters in the great

dancing girls, .distracted tragedians and labori-
ously funny comedians, and has cultlvated a new:

F OR some reason London has tired of chorus girls,
crase, that is alniost & mania, for ehildren on

vsry  the stage. Of course, Barrie is responsible

very s Bl ble for It alkL
talnly had noth to do
plays wl:_.luh pnv, llowed, -

It by writing "Peter - : Ty
with a f:ﬁ &M"&‘“
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' Ner pink tights and packs them away in camphor

‘finds genuine pleasure in the artlessness of young-
sters,- the crase Is wtill llpul le In . the dramatie
world. “How long will 1t last?™ they ask “"Is it &
Just appreciation lﬁ a truer form of art, based upon
the .nalvets of children and 1ts close alliance to true
art, or Is it no more than a liking for cuténéss, which

will_in timé pall?' they ask again :
‘"Then the playwrights puzszle themselves and seek
thelr oracles, ng;. “Shall we write tlils season on
y He Left Her' or shall we reperuss Mother

It "Péter Pan” had peculiar merits upen which the
crage  sustained ltself, why, the crasa would  have
Hved In "Peter Pan” alone. But it has spread and Is
reading to .other plays; to all ve, in fact, whereln

o Tty tot “nelling Srowdes housss: 10, Londen

0! o n. London

:1’3. and their number i foor lnlm B

oe betide the chorus Tady., She sadly folds up

Goose, Grimm and Andersen and turn our factle | -
to ‘Toodles and the Bad Fairies' or some

theme?" o
I'n “Pinkis and the Pairifes” at His Majes
Theater, there are more than 100 youngsters;
Chlldren Rule,” at the Garrick, there are ab
in the “Blue Bird,"” moat grotesque of uil %
ductions, at the Haymarket, ‘thers ars fAfty-thre
“Allco in Wonderland" there are forty, snd'in 5%
Pan,” of wide fame, at thes Buke ‘of York's,

twenty. L
The plays themselves are strictly children's |
fantastic, dreamiike, full of, ha._. usint im|
But when the parents take the o&ldmn to #
fairy plays they usually go agilp themsalves
that is why*they are popular with the m rers, '
appeal to grown asudiences -

Perhaps It 1s an appeal to the childhood Thats
lingers mecreted someywhere in their belngs. Fep
it is the memory of just such snthralling fang
which they once formulated and stil hold desan ™
haps it is the poetic -instinct.

These plays are ulteriy different from
time Christmas pantomimes and the like,
written by literary men, for the moSt pars,
is real merit In thelr lines,

“Peter Pan” 15 known to all. The “Blue B
Muaeter)inek, is the play of the hour, There
echarming little girls who take the parta of :
Qytyl, respectively Pauline Gilmer and Qliv
Thelr work Is a remarkable fest of mamory,
from this they haye a real genius for acunf-
and the Fairles” has brought forth a youthfu

I
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graceful, charming llttle fuiry queen is Kiorp .
“Where Children Rule,” a play that turos

-a sweer little girl with an exceptionally g

seout, with remarkabls power hen, there

in Master Hampden, who piays the harald,
Phillp Tonge and Irls Hawkins are two very i
talented children in the same cust. [- %
upside down and makes the parents go to school
take spankings, has Iis fairy. queen, as

smile, named Marjoris Dane. The real rx‘
cast, however, Is Bobble Andrews, who plays DSV

in Wonderland” th% same old story, "aver
childish hearts. Ivy Sawyer, playing the part

Is the leading chlld's role. )
in addition to these tiny stars, It must b
pered that theére are scores of youngaters Just
in-the minor parts, in fhe cboru.n‘ Wl%; g s
\ists, where grown-ups used to rule, ¥V
Rule" applies. not "“'f to. the Gurrick T
season, butl to the whole dramatic sphers i
BEven Cyril Mauds, of much fa _
ided to take Elise Craveh, the id w
in "Pinkie and the Falrias™ last. an
The lights of the stage nre co
fate by linking themssives with ¢ :
be a last hopé in the preseat stage of
fever. Happy Is the who can fAnd
children's cast.! Until he or she Is s4
clever youngster it s the only sec
Baroness von Hutton, F
ltﬂw::.rm "wntlo; :
there many . Ono:
now. to Ibh‘;ﬂh




