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him with Rubens, as liferatures tries, in-

stinctively, to ‘weighra “Dickénd against

a  Thackerny.” ‘Stuph*eontrasts, as a
rule, are wastéd pdins, because-wherever art finds
a man_big enough to’earn’them™he possesses an
individuality ‘superior to them!

Van'Dyeck’ quit:the/painteriin whese studio
he had gone far, to swell thetlwong of worship-
ing devotees under the distibguighed Rubens.

Ome: day. 'Rubens ‘abandoned, 'in an artist’s
weariness, ‘the ‘canvys- on his  easdl. - The stu-
dents . gradually mustered  courage to enter the
open studio, Jnatllng one‘another at ldst.in their
CARErness to. sacure | stolen H]l‘mphPﬁ of ~the: fa-
moug painter's method.  In - the ‘erysh’ Van: Diee
penbeck fell against the picture and ‘emeared a
sectionof it

Horror ‘seized ( on. his ‘companions. . They
knew - niot ‘what < dondign - punishmient’ ‘awaited
thém. Their terror ‘'made them desperately liold.
Cotld notssome sone’ among - themn try to restore
the masfer's work? .. They all. turnedito Van
Divek. e with mo fear whiatever, ‘tobk wup the
brushes andirestored thoe injuréd detuils,

CT\IT,ICIE“ Imq been - fond, of, compazring
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]f P i ¢ “; Rubens ' did not return.outil: the following
}- 5" | b e morping.  He drew his wsludenis’ abbut him, as
y g he often didyto’ explain: to them teclmique from
t ‘;‘:' — : his own manper of work, 'aid he . sclected the
> gy - partion Van Dyck ligd painted "as 1hn one he
5 ! > Ak ”:';::ii;" wias most proud of.
= 1 - ‘ o o '
HEX 5 "IMITATED - IS MASTER'
! o , 1t was Hul.r-n-‘ whao Jfirst, ube:s'ond the bounde
aries'of Ttaly, converted His:studio  intoia wholes

sale pie turg-making plice, where  the ovprwholm-
itlg. commiksions’ that Jpoured: :11_wmrn- ‘not eXes
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b | 1= .‘a «euted by, him  alonie,” but! by’ assistants wlo sup-
b } "'f:.:i . plemented ‘him at viirious’stdges‘in the picture’s
L }‘:‘_.;i ! growth. * Van Dydk was his 1uusi'hrilijl1ut aid,
i o and it hos always/been accounted s oritical task
: =g \ of the utmost: diffienlty, to’ distinguisli ‘between
] | g the ‘canyases of . the ’ two ' marvélous » Flemish
1 iK' painters duaring that period.
L e E'" Van. Dyck béchine painu-r in thescourt of
R i > Charles ‘1" by speeial :invitation' of ;thit ‘art and
: < q pleasire ]mmpr monarch.
. g : Most I tng :his 'works {1hat: have
o b : b § pupu ar<ambng s  works (timat hav
-!;_.-'[ e E descended to the nrlmiraunu (of poste i}l\ .are the
JEg . = Sb portrait of his veyal patron, with' horse  and
v : I;*ti " p ( groom’ near by, snd/the eharfing group of the
|".%- ; i “children of Charlefi. Yot the seme vivid appre-
I : éﬁ -‘,.;w ciation of the possibilitiéa of “volor ‘are apparent
'iii? == i the welkkgown *Youpg Man With-a Dog,”
=< b “'E and the realnt:(i m:laglnn:lu;} which wlm his. con-
gt ,(v . Ve spictons trait; displuys.dtself-in .another-canvas
iy ,/:3,”2//‘ _(g‘ ﬂf'cj‘;?f S L. :»1011"1113 to the r(-hmous class, eumled Y¥The

-

Virginof Gifts,” .

When; - aftév spending his uwn-m, ¢+in . the
most lavish maunner, he died.in the early: forties,
'he left behind lim & dult, ideluding the foremost
Dainters, who boastéd ot following hi¥ best tradi- -
tionis: ~ Sir’ Péter Lely and Sir' Geoffroy Kneller
‘wore-its. leaders, while' eotintless' minor ‘painters
diveted themselves to emuliiion of His sehieve-
mnntq as t‘huuglfhl. lmd been t e oue artlsl. of all

W

W}H N - the great Gainsbhorpugh mu.-of the mast ' uumhd 7 m: crafl.
was dying. :'n' managed'to smile It. would be. hard io find many artists
and make.one of those appro- uha fm;c ‘50" extensrvely, ‘andso vitally, af-
priate | ante-mortem - remarks which 'the fc*ch’d the work of. orhcr pam!:r: and . pc'r-
Japanese have clevated into a cult of ante- kaps-impossible to. find -any “one. why,:
mortem. poety. . Gainshorough'sobsérva. hugely ias Van Dyck; has: ever “fftfff’d ”’f
i S art of British pam!r:
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S Well, we.are, alk g going 1o heaven; and

Van Dyck:is of :the company.”

It-svas at once a ruling passian strong
in-death and'a’ formal, solemn attestation

byroueof England s-masters thatV.anDyck:

A f he. were k:rown as-a “‘master of Brit- ' tise.

ish painters” 'the phrase would not be alto-
Lether cxtyavagant.. At least ohe  great
schaol arose in'the  trawu-of -his: brilliant.
work, with * leaders' who *todiy “are’ ratéd
ma.s:ermn.lhezr.m'l_. £

As -tinie hnq gane bv lua poqtmn has left
bim riiéhed’in’ his . fame ‘ind deémed. well worthy

"of ‘study es’ part of the nfodern artist’s educa-

‘tion, - Anfl ‘tha pcrhnpe. is_the judt position bes
‘Jonging ‘to ‘e muter‘-m the ‘evolution' of any’
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