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MERICANS touring Europe this
A summer — including, of course,
their adored Paris—are enjoying
one debauch of beauty which, in all likeli-
hood, will never be offered 1o the world
In the Tennis Court of the Tuileries,
wohich has beey splendidly decorated for the
vcecasion, are assembled 100 poriraits of the
handsomest and most distinguished women,
painted by the most distinguished artists of
the eighteenth century.
ere, because of the new entente cor-
diale Jubs:srmg berween the French and
British governments, are grouped famous
beauties of the 1wo natiins—ithe lovely
fates of the women who, living in the most
-elegant periods of the most elegant Euro-
pean courts, were foune most admirable by
such critics of beauty as the modeérn devotee
can only envy in their prodigal affections.

Some of those women, with the faces

of angels, beloved more than the angels
they rivaled, earned from the populace the
hatred pcop[e gave to demons. . Some, with
beauty surpassing that-of queens, took. the
places of queens, who dreaded and derested
thems.

Today rhc:r fascinating faces are gaz-
ing down upon a long succession of other,
modern beauties, framed in other, modern
fasklons who look fearlessly into the mock-
ing depths of their brilliant, painted eyes,
yet scarcely dare turn to the glance of the
living men near them and challenge a com-
garison.

RANCE has designed the exhibition of
the unigue collection as an aid, in its
earnings, for the support of the widows,
children and aged -relatives of her

sailors—a worthy, philanthropic object, and one
pecaliarly fit for the loveliness of many of the
originals, who, in- their time, had more than a
fittle to do with sending forth the battling fleets
that made widows and orphans endugh.

Royal ministers, like Sir Edwird Grey, the
a’rl of Crewe and Lt'WIs Hareourt, consented to
apt 48 piirons; the gueen of Englind accepted

tromage of the exhibition as an honor; Lord
: Emebery sud the earl of Plyniouth lent their
names to it.

With sueh auspices, the two governments,
 famonus musenms, civie and. prigate collections
" wore ready te open their 360]0“51; guarded gal-
Jeries.

Thousands of eanvases could have been

~ But. the infallible French'taste and
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Only twg considerations -were permitted to

some aristocrats of ‘old—a pride which the guil-
to lower, yet could never

classic regularity of feature has enabled: ber to

' hold hér eminenca for years a.mah‘ the modern
belles of Bnmln.

There is a ealm statuesqueness in her

features, with a placid serenity in her,

influence the choice: One was the resolve to
secure representative canvases of the most rep-
resentative, artista’of the period; the other was
the desire to let the world of 1909 stady the
beauty and charm of the most famous women of
that romantic and lavish era,

The contrast and cumpanson of the old and
the new ordér of woman's charms are inévitable. ¢
And the“¢urious effect in the minds of all ‘the
spectators is to strip from both the old and the
new loveliness the adventitious charms of youth
as well a8 costumeé and leave for appraisement
only the essentials of features, complexion and
expression.

With such a standard, the unveiled  eye
might range through a modern ballroom and find
but few among the. belles whose atfractions
would prove dazzling. The world’s Helens and
Cleopatras would be found only in the halo of

lotine alone was
really abase—every one of these famed § riraits
in the Tennis Court of the Tufleries 13 exqui-
sitely human, u£tan infinitely gentle, in ‘expres-
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How, too, do the varied charms of all those
fair dead-womén compare with those of the
living ones ‘who stare back at them' mow, the
daughters of s democracy, who - are- ‘the
product of the new luxury and the new civilize-
tion' beyond 'the seas?

In one respect, at least, thé'women who are
past excel the women who are preunt. Strangely,
when the imagination
and pride so poiformly

brings back 4o. memo
Aegean and thu AT
many of those spa
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Of such a quality. of fairness, howaver, is
the famous beauty of Lady Pole-Carew, whose

we have had the privilege of applauding s sctlp+
tor’s masterpiece,

But when we behold that sweet yet strong
face of the woman on whose loveliness Greusze
was 8o fortunate ss to look with never a faint
reproach for playing Acteon, Disna herself
seems to be incarnate ‘before us, with such a
touch - of gentléness as mxght account for her
willingness' to let men enjoy her fmh young
beauty.

Is it a question of the supermruy of French
or English features? We can compare with that
exquisite portrait of Mme. Deviette the picture
of the countess. of Faversham, by Hoppner,
loaned from the collection of the earl of Dart-
mouth.

Bhe looks typically English, her features
large and very clearly cut—just the healthy,
handsome girl one seesa wnowadays among the
daughters of the well horn there, but with the
advantage of having her hair in a waving mass
aboye her brow and falling in thick curls at the
nape of her perfectly proportioned neck. Bus
ghe can nmo more hope to rival such a glmnn‘
poem of youth and beauty as Greuze has pic-
tured than she can hope'to come to'life again
;:d smils at the ‘cqmpliments th'ey used to offer

'

Is it, most important of all, a contrast
between the women of the world that is gone by
and of the world we know nowl

WIT VS, BEAUTY

Is it & question as.to what were the charms
of the womnen who could swey a kingdom by the
sheer ‘power of their loveliness and their wit?

Well, here is the Pompadour, She was s
dashing piece; no doubt of. that.. But was she
really beautifull ' Glance around ‘among the
scores: of girl faces that ahow in'the .throng of
spectators. There are a dozen quite as attract
ive, and with just thiat emphatically kealthy, lux-
ury-loving configuration of the lower face. There
are half a dozen who are prettier, and, perhaps,
one or .two beside whom Mme. de Pompldou
would have sppeared immitigably plain. .

But few, if ‘any, of the living faces display,

~ the roguish archness and the unt ambitibn

that are detgctable in' the co ance of the
girl who was able to rival queens, Huto' Iy, sup-
Elemted ‘by Boucher, the artist who pciqud

er from ‘the life and to the life, pays tribute'ta
her brains rather than her beauty.

What of the famous, or the infamous, Du
Barry! Here ghe is, also, from the ‘brush of
Drouais; her bold eyes a good deal bigger than
oyes happen to be in. the human reality, but &
very speaking likeness, névertheless,

- Oiawr-oh clever ns any woman's-face ‘ean

be, or any man’s, for that matter; but beautiful i
Not by any means. Those two women who man-
- ~aged to make the kingdom of Frasee a byword
- .and a shame were far from heing little sisters
to Madame Venus. The best that might be said

" of the' Po '_ .is/that ‘she- may have been a
<ousm’ to as for Du Barry, unless her
artist hbelod hef. she lmght have belonged to the
{family of Minerva.

- For sheer loveliness the porh‘:itl from the

bmh of Greuss are inimitable, his delicate

Girl mth 'Y I.umb” breathing the very

'aonl girlish health and daintiness, for all that
it is semi-nude and mmwomhtu in itl-ﬂll-

ity of the flesh.




