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remarkable degree imitated the winsomeness of
Nell.  Did she lsugh as Nell laughed? Did she
dapee as Nell danced? Was she as fair as Nell?
Nell Gwyn was small and slight—so small,
so_slight, =0 merry that to play a serious role
was impossible. Tt was her custom, between
acts, or when her dance was over, to leap from
the stage and make merry in the boxes.
According to the painter, Nell Gwyn pos-
sexscd a full face, soft eves, with a suggestion
of merriment even in repose.  ler hair was soft
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. UEEN MARIE UNTOINETTE 4 comparison of the quecn as shosen in Le-

4 was sitting for Madame Lebrun, the  brun's pamting scith Mrs. Langtry in stage and curling. The modern aciress who so well
' Jamous painter asiume ' - counterfeited . the favorite of (lmrlv.-_ possesses
dirs ) ;"""f, ' ia ' ; . . o a more angular face, sharper, more brillinnt but
'y ! )r..'rr majesty, dee lire ! { r":.' painlcr, _\f:;n‘_\. alncy hu‘u;m‘; af fuu'u!_\' hrhr less MErry eves,
" “@t is well. You have assumed the har- P0en impersonated on the tage f‘_”"“” re- d’y—yﬂiffﬂ /‘" coﬂfpﬁrfﬂ# . leafivg over the pages of history, mapy
3 govaf tlim tiy Vil hedts ad ; . cent vears: 1l has becomie the fashion to re- 2. c/;’M e aciresses have selected ancient queens . and
ol aclter of the fime. o have adorned your- 5 i { tragcdies of those heroines for their rales. Cleopatra, Judith, the .
- .‘ﬂ’f das the aueen podterity shall honor and chaaci ff.r romdanccs an ”‘J.L‘_i 1es O J‘.f fr}_r . 1. o ‘ . ) ) ) ‘ ) Queen of Sheba, Delilah, Sappho, Electra have
admire. Art shall inimiorial SR S Vi cehiose L‘:‘{Hf ¢ become n:ril[{r,rrf.’f d scrth the il..-l- n.l:r-_= "_F'nl‘.‘ her q.\ul were _l.u ree and hard: rn_n.: 11.-91|'-r of t],i. T”r“i ...f }‘_.r,”,.- It |||.L.::!]t appesred on the mmh_”f stage. Sara Bern-
e i \ ',".}"-'J-'IL: of rtime. her clithh was uf‘:;r;- ult‘l determaned. by ].fli\ l";.i'li?h 10 say l!lu!_ .!l"“ l)l'li]..{]! l}lll‘-\.l‘— too h}t!"!ll i‘—‘d_\'!'(l IMasyY historic rn].--. As the Qu”.-n
are. 1 But can women of today assume with . “l'_'lr ]“l[?,rnlnl_‘Ih.i ];;1--;-« -'-ilid the .'\n.-‘-!'l--].l.'l big. ]rllulsl‘hi tell, d‘Jr'LHr-“:'r'll:-urkni her .’]--;-u of the Nile she threw into the character all her
« than PITIETT s ] J ) . . HCLTess gaoe she migh 1ave Desn more popuiar 10 Brmor 0Red more ase MIDerva sprung trom . e vig B4 b it
| Wore: thew.a e T h b fdelity the roles of famous ones who lived iy, her day. Miss :_l'_\'n!] presented ni (qu-'-rn the forchead of Jove than the His:l:rI but brave oo and_mystic_tevsperatoent
b an “f;r(’" attempited resurrecd fhe ueen e the fong-gong ;n;_w‘_’ Is not there always Ehzabeth with a fyll, plump, rosy face—a queen.’ maiden of Orlesns. SHAW'S IDEA OF CLEOPATRA
nf Frani ¢, lo poriray her g e had ap- e temptation to idealize, to lamper with with soft blug eyes, A broad, liberal chin, 8 gen-g " Basing his conception on historical descrip- ) L ‘i
prarrd’ $o her court aud swlieeis H o= b ihe origmal piciure 7 rrous mouth . [Toubtlese Miss O'Neill did not tions of Joan of Awe, De Monvel, a mogern . ,\l_rua_ (uf-nlrm}f‘ I..I-il f;;l;:: -‘ ll;'- .|I|. W |(|£Ih-r-
succeeded 1 the fen n / et by It is interciiime . i hieve '}'_'" waist line of the historic heroine, for  paiuter, drew a picture of the maiden as she stood DT “1""_“ ol "the quedn o -RYPA- LR L e
J Lo, 13 csiimg lo see, Elizabeth™s corsets were said to be wonders.  accused before her judges. Herr we see her ns, Psire as Bernard Shaw imagines her -and most
- 4 . With her hair dressed high, in 8 mountainons historians luve lliwu‘fll'll‘d her—a small, hithe- erities agree th"', Shaw in his coneeptions 18
; AKE Mors. | At \ S : . peak surmounted by a jeweled crown. a wide.  limbed, fine-fentured, delicate woman; a woman wrong _“*“ If':“'”t- however, in appearances
- ' SR o e nez ! ' \ttractive and charming sz was the char-  stiff, rofled eollar about her neck, her waist  Jrossod as a pessant boy. ber hair cut short made an idea] Cleopatra. Her feutures sf¢ fine,
o who was o ! i er of the French queen, just as forbadding  laced dangerously., Queen Elizabeth must have about her shoulders. This is the Joan of his- her eyes jarge and dark, her eyebrows heavy—
— \lﬂ!lm_.'. 1 He ) Wihs Tiw nararier Flizabeth of l‘_'-;[.il'i. been s unigoe figure tory. On the stage she 15 generally shown o a |mﬁ-|_\' l".ﬂ)]ltiﬂn. one m_ml'.f aay. As Ih_i' queen
g " Lily. Tty : Paintings were made duoring Elizabeth’s hfe Few charicters stand out in history as does swit of -armor, brand new: a beimet and n skirt Who brought the riched of Sheba to Solomon,
! ‘.h‘“ kmg.}.".: *3 ov-; Wil wiich el to us an "-"r"ﬂ'i‘ handsowe atwd  (he fgnre of Joan of Are. In_both Marie embroidered with the fieur de lis of Frunee—a Edith Walker won praise.
T Wals, sdvired her mor- th y ; ; ous woman. Vor thrse doubtiess the daugh- —Antoivette and Queen Elizabeth the human big, vigoreus Jeap, with g fall. rosy face and Possibly one of the most consummate de-
e !?'r","‘”! s Ter Supe fdleney VI paid e ‘r""* nt prices. For gualities were extromely strong: these gualities. long. flowing hair. lineations of an historical heroine was Madame
First of all, when f18fr : ' e were artists in her time; as there are-artints  gore 4t oiice helr -!.'v;u('.h and their weakness, Another favorite, heroine of history with Modjesks™s presentation of Mary Stnart. Mod-
" > -t temperarecal of the 1 ' \ v who did not hesitate to embellish what  But in the fitde maiden from Domtem® it is  modern sctreshes it That queon setress of her josks impérsonated the h_i‘fh‘h"“"- welancholy,
e Bette was g 45 and SeRE tAngll sre had slighted and for considerations of more the spiritual that trausfigored her and  day, gay Nell Gwyn, whom Chagles 11 loved lovable quect with such ‘k]" that ﬂi_!'“" N"‘"_""l
L resombled the Ifly, apsterc; u e ! an made bandeome by means of the transfigur-  made ber the marvel of history. Therefore the until bis death. She was gay; she always - that the victim of Queon Elizabeth lived again—
| Her face, it ig vbserv n the cturs . ing brush what nature made execedingly plain. charaeter of Joan of necessity must be diffeult langhed ; her mf[ of repartee was 20 keen that only possessing 2 voice soch as Mary never
o not vo fine, g mignoone ms the e French Nanor O'Neill some years ago attempted to (o potiray. ipeapls soldom. ventared to say a displeasing . boasted. : - ;
o 4 e s, P drode Iavks the inimitsble tos b portray Eligabeth on the modern stage. _There Various acirpsses have tried o pnrtrn\' her, thisg to her. Semetimes, historians tell us, she Some one has said thet historical charseters
B which made Quern Mare con<pie tl was mo douht, critics said, thet l".h'uE‘-th might dwmong them Julia Marlowe apd Anelia SWOIT, . appeal to ane more strougly than say bomn of
8 oconrts.  Them wos alwuys somihis tehereh ave found the presentation flatteripg. Jodmag . ham. Miss Mearlowe was the Jeun of I)umrvg‘ When Heariotta Crosman took the part of  pore imaginstion. It is interesting (0 sbserve,

in the’ Fresch guecd’s diess; v Lo wiry, in- by the Versailles portrait, Elisabeth wes an ex-  the soft and lovely pessant girl. ™ Miss Bm;l;-m Nell erities prained. her performamers bighly. therefore, how closely art can counterfeit bero-
$0 carry conviclion. tremely plain woman. Hutmtnw?ht ssayed to portray the Joun of buttle, the mili- Miss Crosgyan laughed dnd danced, and 1o &  ines Jong dead.
- __' iz ( A " - ’ ‘ - oL _v _.4 . . : By % ;

pe 3 1 - - X - . .y & . L u® T gl L P g e ®
(s - n 1 ; . § | - f \ ik 4 P ' - ’ ™ o -

a

fan 1 3
i -




