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Conceptions of Embodied§
Evil in Drama, Literature, §#
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Art and Poetry

NE can scarcely have f8iled 1o notice,
ti'l recent years, the remarkalle pop-
m’.-:r:':_v of the dev-l.

Of course, the evil one has figured in
“Faust” and other masterpicces of the
stage for years, and, as such, has become
a fairly }'mm",.u' character. But recently
majesty has broken out in litera-
more prominently Hm?.

his satani
ture and dramb

cuver.

Plays based upon his supposed per-
sonality and depicting his genins for evil
as exerted in a human sway are all the
turning their attedtion

rage; novelist are
frue (J’a‘rf .~!-’.‘.EJ’II_Q acees-

fo him as a pictur

sory of dramatic literature — in other

words, the prince of darkness s enjoying
y o

a maost remarkavle Logue,

of his pre-
sentation (o the hantan in ug’{ﬂ],::,.;ﬂ___ in the
past as well as now—pictures drason af him
by Iterary, dramatic and artistic genius—
jorms a most opleresting i
bodiment of the spirit of c<il.

For that matter, the story

the em-

e
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wone remarkable transe

liands of poets  gnd

writers: the n»-l.__f' vil One of Mil-

tan’s “Paradise Lost” has become a

prince of the world, n favorite of cociety in

one popular novel, while in the modern play of

Molnar, about which there has been waged a

theatrieal war, he is represented ns the embodi-

ment of :hc “zpirit which maketh for uvoright-

eousness,” a sort of philosophical conception,

ap'h designated when he places his finger on

the forchead of a charming \\m-:.lu' 'rul miut-
ters, I am there.”

The areh enemy of mankind has been a
popular figure in poetry and the droma, in
opera and art. He appesrs in Goethe's “aast”
a5 o most insidious and subtle seducer to ruin
ana evil: in Dante’s “Inforno”™ he lborMs stu-
pendously in hell, a'ereatnre of horror, at whoe
hireathing storms shake the worlds.

In the eld medieval mirnele plays he de-
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) lightud and thrilled auodiences. He was pre-
sented to thewi @s a creature with hoofed feet,
& th apd N, Ble was wickednoss o ueli

pvr-q;uﬁ«l in  more m\‘-'}t-rn playz and
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buusa = Liow ever, he beculues Lhe }-Ulnii' Jd gen
tleman, a wit, a personi of irresidtible fuscins
tion and charm. e is an epigrammatist,

}]l ]nn-np]:r] a lover if need be—a very une devil
uf a fellow
But wherever he has appeared he has

unfortunately, perhinps—been  very  popular.
Whothier it was in a miracle play or in a novel,
Lie Iins proven a big popular hit; whether it is
ns Moephistopheles in “Faust,” or the philo-
ophival devil of the Austrign playwright, he

s cerigin to win,

REGARDED AS A PERSON

Uunl compurativelyr mé&dern time= his sa-
tunie majesty was regarded as a porsonal, walk-
mg-around-on-two-legs evil, He wa wdivid-
uul sprit, ruler of the world of Jdurkness; a
Mute to the Romans, an Abriman 1) the Per-
clans and a fire-breathing Batan ‘o the penple

vl the Middle Ages, when he wos wont 1o tempt
poor monks 1 their cells, visit astrolopers and
alehemists and lead themn to destrvction in the
lute hours of the night, and go around seeking
whomsocver he ljiiﬂijl lt‘hd to w 'I- ASure
and tempiation.

But in the modern play be 15 merly evm.
bolie—a representation of the principles o)
wrongdeing.  In “The Devwil” by M »
represents the evil side of man’s natiure I |

od healthy poople, 4
cupts tin T,

moves among normal |
pates them by his wit,
subtle suggestions.

He is clever. He is insidicus asnd a¢
He gets people agreéeing with Lim :m-i I

them on; talking brilliant nothings, Crspeers
ing comments on failing to pluck \j lits of
pleasure and u]un!hnn and cozening "‘- moint
wrongdoing. He is evnical—a man with an
indinite knowledge of the world, whoa casunll

remurks that “The best wives are other

wives.”
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Iu “Faust” Le appears as. a philosopher.
too; @ poet, with a sense of beauty; a muan o
learning, abstruse, keen. He describes himself
thus: -

L]

[ n'the spicit that I]l'hil'ﬂ‘;
A l Justly v all thingsy from-the  void

Called forth deserves to-be deatroyed,
"-'-'.xu belier 1hen Were ngught ll'!‘ﬂt"d
I': * #ll which voil as sin bave rated—

strugtion—aught with evil blent—
T n' I any proper . elementy
Dante, whose “Diving « Comedy"  ranks

among the masterpieces of the world, finds in

. N :
the arch fiend a being of appalling terror.
deseribes him thus:

" Stoops to the lowlands,

-

Oh, what a sight!
How passing strange it seemed when 1314 spy
Upon hs head three faces: one In front,
Of hue vermilion, the other two were this

Mjdway 'each other shoulder joined and at
the erest;
T w Fight "twixt wan and yellow seempd; the

lefi
T look on, such as came {from whence old Nila
Under each shot forth
Two mighty wings, enormons ns became
A bird o vasl. No pluntes hrd thay,
But were in texture ke a bat, and theee
He tlapped in the alr that from bhim lE=ued still
Three wirds uherew!lﬁ”bowtus to lte depth
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Was frozen. At sIx eves he wept: the tears
Adown three china distilled with bloody foam,

At avery mouth his teethn sinner champed,
Brulsed as with ponderous éngine; so that three
Were In this guise tormented.

Milton’s cogeeption of Satan is regarded
ns one of the most splendid, In this great epie,
Milton depicted the fall of the great angel from
hoaven and the fall of man  His deacription
of the mighty spirit ranks most
powerful written:

among the

this the soll, the ¢llma,
this the seat
Heaven, this

I8 this the reglion,

Bild then the lost nrchangel,

That we must change for
mourdfual gloom

For that celeatinl light? e it mo! wsince he

Who now |8 soverelgn can depose and bid

What shall be right: fartheresat from him 1s

hest,

Whom reason hath equaled, force hath made
aupremes

Above his equnls! Farewell happy flelds,

over dwells. Hall horrors!
Infernal world! And thou profoundest hell,
Flejoice thy new pussessor! one who brings
A mind not to be thanged by place or tima
The mind is Its own place, and In itself
Can make a heaven of hell, & hell of heaven,

Where jov for

popular novel the evil one
appears a8 a prinee of a little-known prinei-
pality who wisits London, where he makes the
acquointanes of a young writer who has just
inheritetl five willion pounds. The motive of
the slory 12 based on an old belief l)lul. Snttm.
with other Jlost angels, will finally be saved.
In it the deseription of the evil one is striking:
“As 1 looked straightly at him I thought I
had never seen so much beauty and intellect-
uality combined in the outward personality of
auy human bting. The finely-shaped head de-
noted both power and wisdom, and “was nobly
poised on such shoulders as ivight have befitted
Hercules; the countenanco was a pure oval,
and singularly pale, this complexion Intensify-
ing the almost fiery brillianey of the full dark
eves, which had in them a curious and wonder-
fully attractive look of mingled mirth and
misery.

MOUTH THE TELLING FEATURE

“The mouth wuas perhaps the most telling
feature in this remurkuable” face, Set in the
perfect curve of heauty, 1t was vet firm, deter-
mined, and not too sgpall, thus escaping effem
inacy—and I noted that in repose it expressed
bitterness, disdain and even eruclty. But with
the light of-a smile upon it, it signified,
seemed to signify, something more subtle than
any passion to which we ecan give a name, and
already, with the rapidity of a lightning flash,
1 caught myself wondering what that mystio
undeclared something might he.”

Prince Lucio tempts, but he rejoices when

In a recent

’

men resist his temptation, for ihat increases
his hope of salvation. The choice falls to Geof-
frey Tempest—and he rejeets  SBatan, when

Lucio is granted a brief glimpse of heaven.

During the Middle Ages the devil was
treated sith fear and awe. DBut he began to
1%&e his  terfible persemality and was often
treated humorously, Dionysius Kline, in 1622,
published a humorous work on Satan. In one
of his powerful political satires Vietor Hugp
presents lim as playing with the Lord for
humnan soujs. In one of his poems Heine de-
seribes him in these words:

He isx not ugly, he is not lame,

He iz a delightful, charming man

A man In the prime of life, in fae
Courteous, engnging and full of tac

George Arliss, who appears in Molnar's
play, and who has been highly commended for
his i1mpersondtion of the evil one, says of ths
character

“The dewil pictured as a human being can
be as varied in his aspect, his methods, his al-
lurements, as is the temptation of sin. The
author of this play has pietured him as cynieal
and insinuating because these attributes were
liable to be most useful in the eircle in which
we-find him.

“The devil must have charm,” he concludes,
“and he must compel® admiration in a normal,
human way by fhatural means. Emphasize his
traditional supernatural traits and you at once
sacrifice the most valuable means of producing

_the diabolic illusion in a- straight up*fuhdate

gociety comedy.”




