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T IS believed that there are in this coun-
try many, children who possess capa-
bilities, now latent,

operatic stars. Is your child among them? (5

Did you ever realize that it might be pos- (]
sible for your own little girl to rise to won- 4
derful heights in the realm of song, even
though she might not quite attain the plane
of Madame Adelina Patti, who at one time
received $5000 @ night for singing, or of Tet-
raszini, who made the most recent conquest
of music lovers in America?

“Take a child—even when it is in arms
—and irain it, and you may produce another
Patti” remarked a competent teacher of
vocal music, the other df:y. “The divine
spark may be given to few, indeed, but the
vocal organ can be perfected wonderfully in
a most mechanical way in almost any child.”

You never. knew that before, did you?
Perhaps you doubt it. "Well, the teacher f
quoted is the mother of a little girl a living
embodiment of her theory, a product of her
unremitting care, a child who composed a
melody at 4, and plays Bach, Beethoven and
Schubert and sings Wagner at 11.

W hich recalls a story.

LY

ILLETTE WILBOURN was born in Ban Fran-
cleco eleven years ago. L
It was one cold day In the wintar of 1906
that George Henschel. the great teacher, vis-
ited Madame Rita Wilbourn, the mother, at hér home
In an eastern oity.

The great man had been asked to come and hear
the “young lady,” Madame Willbourn wished to get his
verdict on her system of training—of which you shall
learn preséntly—and awaited the master's opinlon with
almost breathless Interest,

It was snowing outslde, A glowing fire shot sparks
in the grate. Rubbing his hands, Mr, Henschel walted.
The door opened, and the mother, beaming with pride,
led a little girl—a rather plump little girl with a
freckled face and wide-open gray eyves—into the room,

“This {sg my daughter, Willette, Mr. Henschel,” saln
Madame Wilbourn. The ald man rose, indlgnation
bristling from every Inch of him,

Evidently here was n chlld of only 9-so evident,
indeed, that Mr. Henschel exclaimed, ralsing his
hands:

“That theglirl—that—that— That the gir] you asked
\

me to come to see? Well, well, well, well—"* y
But gently the mother protested that the child
could sing. 8he begged the great man just to listen—
only to listen. '
Well, he was there; he sank back In his chalr, im- t

patience on his countenance; he would listen; yes, yes, 1

let the little girl sing; he was there, it would take but
a little time longer. Let her sing!

ASTONISHED THE MASTER

Bo Willette sang. She tra-la-laed the “Swiss Echo
Song,"” sang “Comlin®* Thro' the Rye.,” with a cadenza,
and—what was this7—arlas from the Wagner operas!

Like sunshine dancing on leaves the childish volce
rippled and played with marvelous flexibility, won-
drous sweetness and unbellevable clearness, Thea ut-
tered notes rose like winged birds, and arlas fell
from her lips llke jewels. A perfect coloratura volce
was developed, absolutely free of tension,

“Wonderful! Wonderful! The little beak s filled
with song,”

Clapping his hands the teacher listened, entranced,
laughing with the sheer delight of the artist In finding
perfect art. He grasped Madame Wilbourn's hand.

For such a thing had been unheard of. Most of the
great singers began to traln thelr voices when 18 or
20, But to begin to traln a chlld’s volce when it is
yet In arms! When Madame Wilbourn first explainad
her theory to Henschel he pooh-poohed it; he would
not listen. Impossible, foolish. And then Willetta
sAng—

Madame Wilbhourn’s theory I8 that the vocal organs
of & baby, which are plastic, pllant, can be perfected
into pure singing organs or hopelessly marred. Taka
the baby when It I1s in arms, train It to utter tones,
teach it the scales, and Instead of coaching it (n “baby
talk" give It song scales and you may start a Tetraz-
gini or a Caruso on a career,

You mould the singer as the artist moulds clay.
You take the child and string the cords so they pro-
duce golden notes. Of course you—or the person who
takes the chlld—must be able to sing.

“The reason there are no great singers In America
I8 because Americans have not learned to train their

of becoming /-
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linda, was cundemned by Wotan to mortality and to
sleep until wakened by the kisg of the lover who was
to come to her.
magic world was Willette
world, and you may rest assured that she loved Wag-
ner more than taffy on a stick and spearmint candy.
Even her dolls were
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2, THE REMARKABLE EXPERIMENT
[} { A WOMAN MADE i
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WITH HER DAUCH

Wilbourn's child

named he heroes and
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heroines of Wagner.

But just how Madame Wilbourn trained thes little
child, using her own theories of de\'elopmlent. is what
is particulariy interesting.

“When Willetta was a baby." sha sald, “I let her
use a nipple. One day, as I stood by the cradle, I no-
ticed the mactlon of the tongue. I studled it for ten
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minutes. I realized that this movement could ruln her
vilce for 1ife. So I did not give her the nipple. I relate
this to show the extreme care that should be taken
0 that the muscles of the mouth and the vocal organs
Are not made defective,

“From the tlme the child was 2 to 6§ months old
I would sing fifteen minutes each day the tune of ‘Old
Aunt Tabby." Socon the tiny mouth began to grunt the
tune after me, and In Lwo to three months the child
hegan to coo the tone. And In six months she had per-
fected It. By this method I developed the child's ear
for music; she got the theme of the melodies, and as
a result could carry tones at the age of six months.

“Bix months later 1 began to nourish the baby on
gcale practice, und sang selections from 'Hebenera/
‘l.a Boheme' and ‘Cavalleria Rusticana' From the
age of two yvears 1 trained the chlld with scale prac-
tice, with the jdea of glving pure tone, and by the
time ahe was 3 to 4 years of age she was famlllar
with the themes of the operas. At 4 she sang Mozart's
"Liullaby.” "

With Infinite attention, Madame Wilbourn uttered
Intonation and tones—day after day. tlrelessly, until

‘g

she was succeasful, and the child repeated them.  Af"
8 vears of age Willette's voloce was flexible, clear, paiw -
fectly relaxed; she sang scales and trills and achleved
poerfect coloratura singing. =

At the age of 18 months Madame Wilbourn put the
11ttle girl at the plano. Oh, no, sha dld not mean % =
teach her to play, but she wanted to traln the Htthas
fifgers, so that the muscles would gain agility on the¥
Reys. 7

Taking the tiny hand {n her own, Madame wn_q,
bourn would train the baby fingers, and this went
year after year. Willette naturally took to music as &
duck to water, and at the age of 4 would go to 2
pilano alone and ripple off simple melodies—one her o
composition, il

“Willetta never knew a ‘popular song,’"™ a
Madame Wilbourn, “Once, when quite small, ghe wen uh
out on the street and heard somas one singing “Tharel
be & Hot Time,' and she came dancing home, shoutinggy
“There'll be a Hot Time' with great gusto and gl
Her throat was tightened, and, unconsclously, she b .
adopted the frightful way of singing she had heard. ==

“I gave her the severest scolding she ever knew
and then I sang the song as she had. She realized™
how terrible It waa, and laughed. Then I BANE it softly”
and sweetly, and she never forgot that lesson.” 9

According to Madame Wilbourn, a child should B
taught tone at from the age of 4, while teaching n
ulation should be begun soon after it is borm.
the age of 12 to 1§ there should be an absolute Ll
and unremitting care, and study should be rclulnod:_. !
16 or 16. =

By thls method e or six years’ time would
saved the ordinary singer. The usual period of
Is ten years. The average person spends from oné
two years In a studlo attalning an ordinary tone,
training been begun (n childhood, it would not reqgul
more than two or three months.

SHOULD ACQUIRE THE THEORY

A knowledge of the theory of muslc, Madame
bourn declares, 18 essentlal to the great singes.
dren should learn to play the piano. Little more
a year ago Willette bhegan taking lessons and
gressed so phenomenally that at her first recital,
short time ago, she played a program of fourteen el
glcs. Among them were the “Highth Invention'.
Bach: Beaethoven's “Rondo,” Poldint's “Harlequin®™
Wilm's *Toccatina,” and the “Dance of the Elves™
Grieg. And there were two original compositic B-
“The Witches’ Dance” and “The Pixies’ Dream=b
hersalf. L]

Three years ago Willette was taken to hear P ifal]
and was so moved by the ravishing melody that ..
broke down and wept. The following day
Wilbourn, on returning from an errand, saw W

in the pedroom with her dolls, giving a miniatare § _'
formance of “Parsifal” .
S0 familiar and intimate are Wotan, Slegfri

Mime to her that she would play with them, Bis
fried was her hero, and when she would become frigh
ened would excuse herself by saying, u
might have scared Slegfried. too.” ou ask her

it, and she'!l tell you: “I'm geoing to be BHrus
when I grow up."”

Willstte goes to a private school, and althou
world thunders with the chariots of Tonner ap
fires of Lokl and the walllng of the Rhine
she enjoys dlabolo and roller skating as muoh
other child. She is & chubby, heaithy Hitle sirks
g0 normal that thers are days when she frets B |
she must practice from cone and one-half to two Al
—like any other chilld B

What has been dona for this little girl oe W
done with many other children, according te M' !
ories of the mother, "I expect American me £
awaken to the possibilities of their children,” she SN
“and when thev do begln to make singers by 1
them singing at an early age, America may
vocgl art.”

e

volces," declares Madame Wilbourn. “There are thou-
sands of people who sing execrably. Yet if children
were taught, almost every child could sing beautifully
when it grew up,

“But children are not taught at home nor in most
of the schoo Go to a public school; you wlll hear
thf children bawling, screaming; ‘The b‘tar-b‘punslcd
Bdnner' or ‘Columbla, the Gem of the Ocean. Thev
#ing at the top of thelr volces; they atrain their powers
to the limit; I shiver when I hear it. This sort of
thing would ruin the most talented child in the world.
A!nd Ill.rg llurt cululml“l; gﬂl}dren—wha might in time
sing almost as well as Pattl—are blasted b -
Iu! disregard of the volce. Y Ahis reck-,

CLOSE ATTENTION REQUIRED

“From the age of 4, children should be given ton
study in the schools. The most d-l!cnteg nttentrfu:
should be given to the vocal cords. Parents with
cracked volices should not teach their children to =i B
howaver, but should get some one who can sing. e

“In this country singing is a lost art. Not one per-
sgn In ten uses the vocal cords correctly, even in
speaking. Singing and elocution go hand in hand, and
the child should be taught to speak as well as to sing;
the IE‘-IO!I wonderful volces are ruined by violent treaat-
men

“If parents, Instead of teaching baby talk and
letting chlldren sing the execrable so-called popular
songs, would begin teacing them sweet Jullables and

ood musie, wonderful volces could be .developed in

merica.”

- And undoubtedly one has been developed In I"adame
Wilbourn's own little girl. At the age of 3 or 4
Willette was familiar Wwith the themes of operas, and
at 4 .comgoud A Fumblr on the plano, "Birds up a
Tree."” Bhe sings "arias from the operas, and a?!er
only & year's proper tralning at the plano plays from
Bach, Beethoven, Poldinl, Schumann, Grieg, Schar-
weoenka and other eomposers,

Willette grew up In a musical atmosphers, nat-
urally her sou] absorbed it. Heér fairy worid was that
of the “Niebelungenlied” and her fairies and child-
huo%gods wera SBlegfried and Brunhllde,

ben A child of 8 she wag told,the story of how
Alberich stole the magic gold from kbe bottom of the
Rhine, how he heat a #treated poor Mime, the
forger of the Tarnhel 4 the baby girl lstened

entranced to the stor nhilde, the shini Val-
kyria, of | pity tor Slegmund an Sleg- pected

who, because

-

OW and then it is well to “see ourselves as
The fair ones of carth
should certainly be pleased to do this, as
& delightful reflection may usually be ex-'

others sée us.”

-
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But it isn't well, always, to feed on flattery.
Mental and moral indigestion may ensue. Now
and then a man appears who is bold enough to an-
nouynce the results of a eold-blooded, scientitically
analytical study of woman—such as is given be-
low, for example. Perhaps he has rushed in where

angels fear to tread—but that is his business. Here
are his conclusions.

By a Man L;;Efmid

“ OMAN, lovely woman,” has, as a rule, been

most generously treated, most extrava-

gantly eulogized, in the domalin of litera-

ture. In private orsl discussion she I8

usually handled In a less rhapsodlc fashlon, and .o.n-
fined more nearly to her just dues.

Yet, even in this latter, less formal arena, she fre-
quently carrles away more than her honest share of
the spolls of adulation, gathered In from the generous
and unresisting hands of infatyated masculinity, bask-
ing stiil In the glow of passioh's spring time.

Let us see If we cannot supply some of lterature’s
omissions by holding In cold print ‘an unbiased clinic

n certain portions of the moral anatomy of our “gen-
le" sisters.

Be it understood, however, that wao shall be speak-
ing only of the “middle” and “upper” clasa members of
the sex; that we shall not be making universal, but
only fair average generalizations, and above all, that
we acquit the management of this journal of even the
alightest complicity in the violation of ¢hivalry (In the
interest of truth) which |s about to be perpetrated.
And now, “unto the breach, dear friendsl”

Imprimis—a® our friends, the lawyers, would say—
woman is distinelly mercenary In her attltude toward

marringe, She looks upon a8 prospective husband first
and fundamentally as a prospective *“provider,” and
apprialses his value mainly by that standard,

When he appears in the role of suitor, plump down
upon his skin, in a figurative sense, goes her little,
petty, selfish microscope, while she figures out just
how much of money, how much of fing clothes, how
much of theatergoing, and of envy-arousing display
ghe may expect from him, im return for her phy#ical
surrender, for the absencd from the transaction of
uny but the most attenuated sort of ‘'love” reduces
the contemplated relationship very nearly, If not quite,
to this crass and material basis,

If he doesn’t look good to her from her calculating
viewpoint, 1'g adleu to his aspirations; but {f he as-
sayvs well things are at once madeée unanimous, and in
return for bei:li “well kept” she will graclously per-
mit herself to be loved.

Morcover, she will even begin, at times, to feel in
herself the feeble glow and tepid warmth of an emo-
tion which sha lmnflnel to be love, but whose main
prop ls her view of the prospective husband as the
mource from which are to flow all the tinsel blessinga
nf ease, luxury and fine dress, which to her seem to
constitute so large a measure of the things worth
having.

DISCONTENT A COMMON LOT

A man~—the average man-—approaches marriage
with his fountains of affection running over, ready
and anxious to give all, asking only love, fidelity and
apprecintion in return.

Woman, on the contrary, advances willing to re-
celve all, nay, expecting and demanding it in _gpr
secret heart, and requiring the moral gssurance that
she will get It, before she will bagin to pass out oven
the debased coin of counterfeit love In exchange.

Even In those more or lesg exceptional cases where
the women of today allow themselves (o be A falr-
ently mastered by & genuine passion, they wﬁ in
thousands of Instances, with Spartan self-contrel, or
moved by the counsels of sophisticated sisters or
mothers, tear the holy emotion from their hw
insult It by cautious dalliance and delay, rat.er
forego the “pomps and vanities of this k

of 1 Ih»lr u!ecl;.luns. 4 thie |
ow rarely, . moreover, pan

even whan It l:ll obt !‘l.& the, master:

counterfelt presentmen duxa_ :
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n
od world™
to enter a meager Iife of self-denlal wilh the QM,

multitudes of women—endure through the piss
course of the later years of married life, i
false glow of the honeymoon of honey-yeay ?“_Ir
when the hurdgns of children come, and he
cares and enforced economies supervens,
It gradually forces itself upon the Woman's §
her husband, though devoted, |s doomed to me
and that there Is little or no hope in the futis
he will be able to “give her things like othsr
This mute but Ignoble tragedy is writte
streets and in public conveyances, on the _h-
thousands of married palrs bearing the outws
of a scanty existence. The physiognonmd
present an Interesting, though not a cheel
On the other hand, the husband is apt
dued, humbiy soHuitous, and mutely apole
heanor, as though humiliated and depre
fact that he has not been able to pa
which the modern woman demands o
valuable privilege of working for her,
But enough of marriage, &5 many &
socasion to say when too late, -
The lovely goddess presents soms

s
contrasts to the ‘hardened male wre - ;__-,‘ :
distinctly lower standard of honor than her ve

‘,__

ity and candor are less to be depended
she has less of Christisn charity and

spitefulness than he; and she has & WMmore
aptitude for prying imto other peapie’s

e,
Illustrations could be adduced b
space permitted, which it does not; b
exemplification of the relative standard
the sexes, a fact may be mentio
ence of thousands 11 canfirm.

in a game of oards for a p
cheat to one man. Womon [}
evade the payment of a loat b
shylocks in collecting. A
transaction than

omen is hard

hioh ¢
e




