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The Story of the Girl
- Who Saved Her Life

by Playing Truant

L 6 € J DON'T KNOW why I did it,”
[ nine-year-old Helen Marks," but—
She paused, awed by the realization
!hl she had saved her life by playing truant
om school.
When the recent horrible fire disaster al
pllinwood, Ohio, plunged that preity suburb
of Ckwbud into mourning and shoecked rthe
Wation, it was announced that every one of the
thi -lmt p ils in Miss Grace Fiske's third-
= d perished with their teacher.
- ::751::;1: ones met death that day, the state-
“iment seemed probable.
i But it was incorvect.
_ wivor fro
L Bhe had saved her life by pla{mg “hookey.”
& School children have played trucnt, per-
Jhaps, since the torment of schooldays was de-
!ﬁd by their elders. They have gone fishing
g “swimming, have played ball om remote
. Yors or enjoyed stolen l:bn’?f in other ways
" that appeal to boys and girls, but few- have
rnv

their lives by dodging school.
In this story Helen Marks tells, in Im-
oun youthful way, of the escapade that k
b ~w victim of the death roll of the Coflmwood
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which & erowd of hearthroken
The bunch of guards at the
A man, with face wan and

crying quietly, came ia.

or girl?™ the sympathetie guards

“My Helen.™
molioned to the left, where lay a long line of
! : with blankets, tarpaulins, sheeta
F‘ newspape “Thoie are the girls,” they said.
8 Down the long llne the sofrowing man went, his
: his hoart away. The tears came faster and
as he uncovered the still, ghastly forms

by one. He staggered before he reached the end
{#he guards caught and supported him.
y "I guesy she ign’'t here,” he moaned. ‘‘Maybe—they—
“haven't—got—her—out-yet.” For all the victims had
"ot been recovered from the schoolhouse death trap.
= “Look again,” they told him. *“Look at the dresses;
wbly you will find bier that way."
*  He ghook his head, but started at the head of the line
anyway. He examined a score of bodles, then
nk to his knees to pray. At that juncture—
A A little girl squeezed her way in. Her face was
dirty, her whits apron was renl and muddy, Before they
8 eould stop her sho ran silently down to the kneeling
“m’e of the man.
Quick as & fash aha put her hands over his eyes.
*Cuess who It is, papa,” she sald.
With a flerce cry of joy, he spun around.
 Helen,” he ‘gasped. Then he fainted,
1 There were thirty-nine puplls in Miss Grace Fiske's
jhird grade room at the Lakeview School, Colllnwood.
~2ight answered to roll call on that fatal Wed-
morning. Helen Marks, § Fourth avenue, was
j “'abpent.”’
pur. or so later every one of the thirty-eight
M With their teacher, they lost their lives in
“ffanlle rish to escape the flames that made the
iy building a charnel house.

NO WHIPPING THIS§ TIME
Illkl Nves heonuse she was & naughty lHttle

: ,gqua “hookey."
! wlaip me, will you, papa?’ she pleaded
led her through the ecrowded streets

nn.ry morgué eslablished in the Lake
i mt heavets, no,” he replied, and kissed her
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“My God,

¥ that It was s premonition of
the day E:Id in store that made this nine-
run away from the ili-fated school. Helen
i comprehension very \kely cannot com-
o' It wasn't premonition, any Wiy,

, l'g Qmu to. @0 10 school that day.,”” she

on she has to offer,
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xmeullunu. Helen admifa it and an examination
ts. who now would oare bot If
rroborative evidence. With that

time-but lot her tell It herself:
to school that morning. Funny,
wiarm, sunshiny day
4 1 l.pc lessons, too.

want to go to school.

, but T had & hard time getting that money out
1 ad i upsiairs as I got dressed. I thought It would
nover drop out. 1 wantsd more, but mamma was calling
for me to come down breakfast, I tisd all the money
I had got out up hard In my handkerchief, so it wouldn't
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ratile, and dropped it down the neck of my dress into
my walat,

“I didn't have any appetite for &.ﬂyth!nl to eat. 1
kept thinking of that money inside my dress. I was
afraid that it would up and jingle. Mamma wanted to

‘xnow what was the matter with,me.

=

‘Nothing,’ I told
her.

“Mamma can see from our kitchen window all the
way oveér fo the school. I had to go stralght that way.
1 kept away from the othér girla. Maybe they thought
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five of the greatest dramatists
for mov-

have been engagéd fo write
ing pictures, They are Victo
Edmond Rostand, Alfred Capus, Henri La

and Maurice Doun.ny
Lovers of the drama are asking: Wﬂl the

theater pass away? Will ﬂn drama of the future
be produced, not on a
Already the cinems as & popular
ment has bmm wide and famons.
---—q-—-—q--——-
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- annourced
that the. Mm ‘thm

FROM Paris cdmes. the mmmt that Granler, Coguelin, Mounet-Sully, Le Bargy and Gultr: is not far off when we shall bid tor the best talent to

amuse-

. will_be

Bardou, '
radm

. but on a white canvas?’

—among them the best actors of Franoe;, nay, of the
world,

8Sarah Bernhardt acting for the camera! Coquelin
posing for a dumb show! Wonld you bellave it?

But, exp the manufacturers, the demand for
this amusement is so great that they they can afford
to pay blg money—and they are paying large sums
to these stars

They declare, further, that the mm ing ploture is
the coming amusament of the future; that nothing
too w un bo mnrod. And s0 they have engaged
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T was sure that mamma was watshing me all the
way. I thought I could feel her eyes on My back. Bhe
wasn't looking, though. I was glad I 41dn't meet Misy
Fiske on the way. 1 would have had to go right into
school with ber,

“When I got to the front door I didn't go in. I went
around to the back. The last bell was just ringing.
There wasn't any one out there; not even any boys. I
waited around there until I heard the scholars saying
the Lovd’'s Prayer, then I ran across to the car line lke
sixty.

“I had to wait a long time for the car. Thers wasn't
any place to hide—just a big open space—and 1 was
afraid that some one would spe mé and tell on me. I
was guing to go out to Euclid Beach and spend ths morn-
ing. I could get back home by dinnér time, I thought.

CONSCIENCE ACCUSED HER

*“But the car going that way didn’t come. One going
toward Cleveland eame alony first. I don't know what
possessed me to do it, but I cllmbed on.

“I forgot about where I had my money until the con-
ductor come around. Then I had to stick my hand way
down my neck to get It. The othér people laughed fit
to ki, One old man didn't, though. He kept looking at
me kind of stern like. I was afrald he was a truant
officar, Anyway, I'll bet he Just knew I was running>
dway from sochool,

“What did I do downtown? Why, I just walked
around and looked in the windows. and bought candy
and peanuts and things and watched the people. Be-
fors I knew it it was noon. I saw it on a big clock on
a post out in front of a store.

"1 didn't know what to do then. I knew that I'd get
a whipplng when I got home, and probably papa would
sond me to bed without any supper, Then I thou ht
that I might just as well stay away all day. I'd get
whipping anyway; I could eat just enough before I ‘nt
on the car to last me over supper.

“Bo I stayed. I got some creu‘hnuts and coffee In A
restaurant, , but those stools were high. The man
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write our plays and the best known actors and ac-
tresses 10 appear In them.”

~The idea of writing plays for the moving pictures
oocurred to M. Henri Lavéedan, the famous suthor of

the “Marquis de Pricla” His suggestion waa q ¥

taken up by the olnematograph manufacturér, and-
M. Lavedan was engaged to write a historical drami |

No sooner dld other dramatists learn of this than
thiey professed iheir willingnéss to write plays, and
théy wers quickly engaged. Edmond HRostand has
been commissioned to write three fairy dramas; M.
Alfred Capus will write a play depicting the financial
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behind the counter wouldn't take my money; I had te
stand in line and pay & man away up in front,

“I walked around for a little while, When I met A
litthe girl who asked me If 1 was golng to the show. I
wid her no. Then I changed my mind and sald yes.
We went togother. We went away up, oh, ever so high.
It was great, only there was a man beside us who
chewed tobacco and spit on the floor,

"1 never saw anything like that piay. It was grand
They &id lots of the grandest things. A man swam &
big river with a girl with the prettiest yellow halr, and
got her away from the bad man-—and oh, just lots of
things. I cried once when he sald he was golng to kill
her—the bad man, I mean.

“It was nearly dark when I got out. I was getting
afrald. I was all alons, too, for somehow I had lost the
other girl coming down the stairs. But I just ran to
where I knew the Collinwood cars passed, I got on the
first one that came.’

“People were all talking about & fire somewhere.
Lots of people had been killed. A dewsboy got oa the
car. Everybody bought his papers. 1 had a penny left
pod bought one, too,

“On the front page it told about a big fire In the
‘North Collinwood® school. 1 didn't think anything of
that. Our school was the Lakeview BSchool. Then I
started to read the namés of the c¢hildren who were
burned. Down in the middle of it was my name, Helen
Marks, It had my address, age and everything. News-
papers always get things wrong, I've heard papa say.

“Well, anyway, - I just got scared to death. I knew
that papa and mamma wouwid be almost crasy. That old
car was awfully slow. It seemed to stop at every block.
Every timas It stopped more people got on. They were
all talking about the fire.

'""When we finally got there wmbody got off at th
Lake Bhore shops. I met a girl I knew, and she tol
meé that papa was in the shed where they had all the
dead children looking for me. I was supposed to be
dead, too, you know,

“f ran rl:ht’]!m Some men Wied to stop me, but I
w:nt anyway. There Was papa, kneoling down there.

juat ran up to him apd played blindman's buff with

but he was glad to seo mo,

“I dldns get whi , after all Mamma and papa
made me sleep with m that night. They hnfnd and
kissed me for most of the night. In the papa
gave me a dollar; he mamma {s to e me In to a
¥uy every week now, But I ain't golng to run away

rom school Any more,

“I guess that's all." -

the show, Otherwise, the movements would naturally

be strained.

Rehearsals for the moving plctures are’conducted
just ae rehearsals for the gtage. Thers must be spon-
taneity, for the ocamera's record ls unerring.

Employment by the French manufacturers of wall«
known aotors is certminly an innovation in the pro-
duction of these dumb shows, Le Bargy, one of the
most vital of actors, will take the leasding part in M.
Lavedan's play.

A serles of short scenes representing phases of
Parisian life will ocognstitute the pilay to be produced
by M. Capus. Mile. Iva Lavalliére, of the Varletiss,
and De Feraudy, of the Francais, will take the lead-
ing roles.- It is sald the supporting notors are to
got §40 for each rehearsal and §200 for the final per-
formance. The leading parts; of course, will draw
largér—and, It Is sald, extremely large—sums. Capus,
it will be remembered, is the suthor of ‘La Velne"
and “La Chatelaine,” the loading successes of two
succeasive apasons in Parle. For several years he was
the fdol of the French, in popularity masatohilng Roa-

tan

) guund! Think of the author of “Cyrano de Ber-
gerac”—=the most popular play at periods in Rusaia, °
Norway, Sweden, Denmark, Servia, the United States
and the countriea of southern Europe—writing pliys
for moving-pleture production. Possibly the "Divine
Sarah” and .Coguelin will bs engaged to take the
leading parts.

Writing a play for a moving-picture production is
simple to the expert. The recips is lots of actign, ex-
pression of emotion by pantomime, sensational esca-
. pades, halr-breadth escapos, humorous situations,

A mere outline 6f ths play {s written. divided into
mnu ‘When rehearsing the actors filll In th-lr pagts
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