' \ ; Ny wt weats ore §5 efoh: first lap seatw are
. ﬁ% with io}ond“cl'ip “‘n. ”Thm 1

i ir, 1lkelthood t the sile ©

i Bt Anthony. Com-

wil
of thp orig-

k?'m. en:.lf the inabfll
| inal seatholder to see any tn' not
2,::.' “t::: habit of sitting in laps into

pute. - Y :
The rush for the high priced seals Is
equplly pnenomenal. Falling to get
them, strong men weep and. strong wo-
men shriek; weaker vessels me o8
mad as Thaw's relativens,

A clerk who embessled 3850 last week
was ncvg‘!urd when he pointed out that
he wan the money to buy a buck seat
for ' nglnu."_

Mra tuyvasant Kipper has named
her pet chow, for whiph she gave $30,-
000, ‘Tet, in honor of Rhe prima donna.
A well known fancy store on Broad-
way lg doing enormous bisiness with a
lacquer article known as the Zini tea-
tray, which sells. readily for $10, al-
though It is worth, perhaps, only as
muiny oents. :

rolumns have before dellv-

ered themselves of opinlons on

L programmatlcal annotations and

elaborations that preclude all pos-

d eibility of individuality in Inter-

. preting music. Think what an aulo-

matie thing muslc would be If evory

ope were forced to exactly the same

pleture In playing A master's composl-
ton.

Musis

all’ the arts,

HESE

is perhaps the most elusive of

Idterature I tangible,
The Ideas that the author means lo
Kive esre  conveyed In unmistakable
terms und you Immediately recognige
the picture he inténds 10 draw because
be talks in the language of words. But
even then his pleture may convey a Jif-
ferent measilng to differcenl readers.

Painting and sculpture are a lttle
Jess wapgmible becanse the artist’'s mean-

- g is not told in plain language. The;

‘meand is there; but jt gpay be differ-

t 1o diTferent people bad It is only In
" Iowin1 each to derive hl® own mean-
ing that jt seaoles.dts. gfeatest goud
Whe more lofty messages o work brings
the greater good |s it \

0 s Music, is less tangible, howgver, than
éven palnting. It does not evxn spenk
through the eyes, but on!y thro
ear, and sounas have
g except where it

. m. W‘cnlae :5 w-.nrgli $

2 A “to transfer ‘their smotjo
-4 , whether they attempt t

Ao
L _or by, let us say,
o glmﬂom o: S},:dn stand®
smotions, they must depepd large-
apon the hearer's Imgginative power
- read meaning into thelr efforts. |
" "But there are no a ute rules to
llow and with the same tune you may
upon many emotions in different
bjects. JBut)it is m“! in the spon-
s of the hearer that the
reached his alm, has suc-
his message to
world. use program-
ticd] explanations it is not onty a Ye-
tion on the intellligences and imagina-
- tion of his hearers, but upon the truth
~ #nd canvincingness of his own mes-

s ”ﬁa similarly the pianiat errs along
= same line. It Is supposed that In
; first place a planist will select to
ition that carries a real
fact that he has chosen
supposedly evidence that
good and has p reason. for

¥ A com

pt?'it is

music is
: played. Now, If he cannot trans-
. mit that message Lo his audlence with-
y  out the ald of verbal explanations he
S Has not reached the helght of planistic

ant
in

£ Df course you may say that those who
- ¢ imagination and understanding are
N the minority and that the "annofa-
. tlons nrsh::r l.t;oullnmm of those wtcLo
. know not o e mu.nl.nf music.
t will a n who canno .%'.apom.
: ln}o what ' he' hears, even
ugh & simple reading, be likely to
g in music the  elaborate piciures
i paintsd by some one else. No; the E:-
o ven vy the co er or the plan-
3 _term'ot l'n t c;ni runhlzn:‘f Imnﬁi
; Lo, and its pre on w

ir surpaks the ability of the unimag-
tive person who cannot find even a

ple story of his own In it
" wall Jook dt'a pleture of 4 moun-
. n stream apnd ask a bﬁstnndu it he
= seé in that plcture the companions
‘- your &hildhood with whom you used
G paddle about In that little stream.
8 At your hint he may see little com-
iy '.g.!nnl. but they are not your compan-

y ; and, if not, they aré not at all
... ~wil

i say, "1 see unry a Httle water™
d s0 some hear only a nolse, and the
notes do not separats themselves into

Jge“ nt sounds. _ .
ey O 8 sire, there is the class whose
! nation merely oompasses A big
#8, and tne bigger the batter. But
they probably would also like to hear a
. whole wiiderness of llons roar, because
- it would be a olgger nolse than one lion
could make. The mere bigness over-
. whelms - them, and the lion that can
r the loudest must be the most com-
ndable of the lot.
" But to hark back to elaborately ex-
plained programs. At the Paderewsk!
Incert the. other night programs were
at the door which served to ex-
iin" to the nudienve envugh of &
! ning's work. In the aisles were sold
|~ before the pro{:‘nm and during the Jn-
nisalon elaborate pamphlets th
whole program made simple—a sort
“chemistry-in-ten-weéks” course, or
wenty-question in rllll{-snphy“ prop-
seition, ressmbling the get-rich-quick
hemes and tent-cure-all remedies.
us say nolmn; of the bad taste of
thepe things with a “hollering”
i down the alisles In the midst of
~ ap artist’'s performance. Many pianists
s # would not have allowed
‘but perhaps they want to preserie
atmosphere and they have
done so by means of A “re-
pusly-ligntéd”’ stage, n somber and
T ssive manner, and countless other
mﬁ? art manufactures,
: ﬂ?'t.whlt did these keys or guides do?
the pianist felt that he really must
intelligent response, why did he
have them distributed freely that
‘of the untrained 0 maybe noed-
most might get them? Those
t.them for the part, it
were. so- in reading
e that they didn't have time
~to the musie. It was like the
ous ide in travel, who -talks
80 np[dlzhmd -& r:iat;
. ently that _has no chance ook a
. uy&m& toorntrym to listen much
% ohanoce to .esk & quéstion- that
would start off his own ependent,
views. Of course eré may have been
the expectation that the hearers would
" be so lost In the labyrinth of dlternat-
ing poundings and sentimental glldinga
over the keys that even the inlelligent
would need a guide.

i

-

The following pfugr*am was given last
week at u concert given by Pledmont
Preshyterian clarth, witleli was crowded
to the doors: ia) “Sancta Maria"”
fFaute); (b) “Rockin’ In de Wind"

&eldnnn-:,_ double quartet from Treble
f cluli, Mrsa SH;’JI]IPI'H“H Recd, Miss
_@Grace Cempbell, Miss Catharine -Cov-
© ach, Miss Hildn Hegele, Mrs. J. Ernest
ialdlaw, Mrs. Virginla Spencer-Huteh<
inson, Miss Clara Howell, Miss Allce
Juston, Mrx, Phillip Pollock, accompan-
; “Slave Song” (Riego), Miss Clara

Fell ;" The Hiille of Bkye” (Harris),

lgs Catharine Covach; “Jean" (Bur-
k), Mra. Vl‘ la Spencer-Hutchin-

] L4 “.(|D'Hnrdelm'n, Mias

L ¥ Rose of Yester-
Allee Juston; (a)
tland” (Arr. by
iteh” {Am-

s
Lﬁ' *“The

f{at the First Presbyterian church at the

ms’ (Herbert), Reed;
Miller's Woolng"
et g" (Fanning), dou

“his newly eoqulred
_Alexander,
u::w.t:nl he

o

attraction,

has taken up.
&8 pronounced
ows him the

“English

m_mmym.

gne of the most|and

Tetrazzinl teas, at -which_ these trays
are used, are now all the rage. The
uests bave to sing the highest note
g’ can between each mouthful pr sip.

he papers have mothing but "pralse
for the great ainger. The World hends
Its arucle, “Better Than the Bast,™
whi'e the Tribune, more stald but equal-
Iy enthusiastic, begins its pralses with
the words, “Nightingalee are now back
numbers.”™
On Wall rtreet such ig the rage for
operg and the great singer that men
conw'rge and carry on thelr buslness
osolely 1o rextatlve.
Chaunpey Depew has given up magk-
Ing‘dter dinfter gpeeches.

r. Cortelyou, who -began life ns a
rofessiocal muslcian, has resigned pol-
ties in m;_*r to study for the operatie

stnge.

H:'mi-.'nr T. Washington was In the
stalls the other nlght with a view to
appearing as Othello to Tetrazzini's Des-
demona.

Thaw, denifed tha opportunity. of hear-
Ing Tetrazzini, has asked to trans-
ét;rrﬂd frem the Tombs prison to Bing
ng.
‘.gunﬂr'a Tetralogy is to be renamed
tha Tetrazzinlology In the hope of In-
duclng the diva to stud: the roles of
Brunnhilde and Sileglinde, which she
has hitherto neglécted.
Upton Binclalf is writing a new nov-
el called “The Larynx.,” which he has
dedicated to Madume Tetranzinl.
Presldent Roosevelt is taking #inging
lessona.

e,

s |
NTERESTING FACTS
Of Wagner and the Hoodoo

The following Interesting article from
the Musical World refers to Wagner's
well known superztitlon regarding the
number 13:— -

“To begim with, the composer wasn
born in 813, and died February 13.
The Inauguration of the Bayrceuth thea-
‘re was on the 13th and the two famous
repregentations of ‘Tannhauser uat Lhe
Paris opera were on March 18 and May
18, 1861 and 18006, There ure 13 lettors
In ®he name of Richard Wagner. The
total of the flgures In the vear of his
birth, 1813, equeds 13. He wrote 13 mu-
glc dramas. 18 delermining Impres- |
sion in favor of a dramatic career was |
mude on the 13th of the maonth, arn-rl
hearing Devrient In ‘Der Frelschutz' on
October 13, 1819. Weber dled In Wag- |
ner's 13th year, Wagner's publle debut
AE A muslcal personage was In 1831
tadded, 13.) He completed ‘Rienzl’ In
Parls in 1840 (added, 13.) *“Tannhanser |
was completed on April 13, 1844, Wag-
ner's-sxlle from Saxony lasted 13 years.
Beptembe, 12 was hls last day at Bay-
reuth. Liszt saw him for the last time
in Venice, January 13, 1883, and the
vear In which he died was'the 13th of |
the German confederation.”

The events connected with the num-
ber 13 in this care seem to lean more
toward the good than the bad. Another
journel suggests that there may be
some errors In these numbers, as for In-
stance Wagner published only 11 In-
stead of 13 music dramas. But it {s to
be hoped, after all the racking of mind
and memory and history the compller
must have gone through to streteh out
thesa facts, far fetched as some of
them are, that his efforts will not be
greeted with any “Incorrect” exclama-
tlons." -

Madame Lillian Blauvelt, Operatie Singer Who WIll Be at the Helllg

This Month,

Miss Yaw has a remnrkahl%lenr high
volee of much sweatness. eh heard
in‘concert here she was far from belng
A Buccesf but that was Inrfol)' fAue to
her amateurishness and to the handieap
of a a:.wr accompanist. The congert it-
self Wwas distressing because 1t moved
s0 slowly and with such effort, but still
one cannot deny that Miss Yaw has a
pretty wvolee ‘of much promise. Bhe
seemed then to neod development of
force and individuality: seemed in short
to require & personality, which doubt-
legs  vears and more experience will
bring her if she has not already attained

them.
' * ¥
An iIndirect slap at Paderewskl comes
from Leonard Liebling In the Musical
Courler in the remark; "Alexander Lam-
bert suys that Chopin-hauers are not
pw«-um_-hiy philosophieal planists.”
Hauers' In Germany are choppers or
hewers, and over there Paderewsk! is
termod a “hauer.”
*
Louis Blumenberg's definition of an

“advance agent” {s “a man who gen-

erally leaves the company behind,"—
lI;;?u.ant.rcl Liebling in the ﬁuslcal Cour-
T.

Alexander, so Mr. Sharpe says, is en-
dowed with real gentus and is remark-
ably talented a.nc’r versatile. He hopes
to keep the young tenor with him for
serlgus work and expects lilm to create
a real sensatlon when he Is launched
on the public sea on a broader plan. His
work tgroush England hag been most
successful and he has in the short time
he has been there made an enviable
name for himself,

e e o A
_ SSISTING SOLOISTS
Of Rank With Blauvelt

* *
The music program for tnd:rtv nt
Taylor Btreet Methodlst church will be
as follows: Mornmg—Organ, “Maolto

Adagio” (B. Tours); anthem, “The
Heavenly Message'” «Coombs), violin
obligato, Miss Barker; offertory, trio,
“Svweet Is the Work” (Welgand), Mrs.

utler, Mr. Boyer ana Mr, Yates; orgam
march, “Bollemnelle” { “'('.‘;lbfl’;lﬂi’.’).
Evening—Organ, “Serenade’” (Chwatal) ]
ant cm‘ “0 for a Closer Walk With
God" (Foster): offertory, bass solo, "It
1s Enough,” from “Elijah’” (Mendels-
sohn); organ, "“March” ofman). The
choir: Soprano, Mrs K. B. Miller: con-
tralto, Miss l-:\relgn Hurley; tenor and
director, W. H, oyver. bass, Charles
Cutter; organist Mrs. Warren Thomas;
chorus of 30 volces.

* *

“The farewell concert of J. P. Robert-
son at Arlon hall, March 27, will be of
unusual Interest to muslc lovers. The
following srtists will_be _heard In Scot-
tish song and story: Mrs. Walter Reed,
Miss Kathleen Lawler, Miss Barston,
Mrs. Gibb, Mr. Crowther, Mr. Murray,
Mr. Coleman and the Welsh chorus,
Mr. Robertson wil present a sextel of
juvenile kilted Aancers In resls, strath-
speys, fling, sword dance and sollor's
hornplpe to bagpipe musi The ac-
companists for the evening ¥ill be Carl
Denton and Stiles’ orchestra. Dancing
will follow the concert.

* *

Mrs. Olga Bartsch-Lafge's B-Bharp
club had Its open meeting last Monday
evening. J. M. Michael, the sololst, was
enthusinsticully recelved by the club.
His numbers were: “Plantation Song"
(Cluteam), “A Bowl of Roses” (Clark),
“The Night a Thousand Eyes"
iMetealf), "Berenade” (Dressler). The
alm of the club ia the study of lght
singlng. The members are now abhle
to slug any musie written In Lthe key
of . The next meeting takes up the
study of the key of and so on till
they are able to read all k at sight.
The last Monday in the month will be
open night, the members will bring
their friends and solos will be sung by
the puplls and choruses by the club,

* *
The Webber String orchestra will
give the foliowing program at 8t. Vin-
cent’'s hospltal this afternoon from 1|

to 3:

Overture, "Lustspiel” Op, 73.Keler-Bela
Y o" Bchubert
“0, Promise Me"....De Koven-Webber

Contralto solo, Miss Mclntosh,
Belectlon from “La Hohemo'

R — Nevin-Webber
“Traumerie” Hehumann
Contralto sofo, Miss Roslna Mclotosh,
@Grapd selection from “Martha......

Flotow-Odell
thern Melodles”, Webber
deal March"

The next musical attraction to be of-
fered by the Helllg management will
be ona of Interest Madame Lillian
Blauvelt, a® was announced here last
Bunday, wlll sing Wednesday evening,

March 15, An additlonal announcemant
of Interest lles In the news that with
her will come Albert Rosenthal, violin-
celllst, and Miss Kellogg, planiste. i

Those who follow the musical annals
closely so as to know the racordulcg
young musliclans before they are hal
ETeat b{{ the world at large know of
Albert osenthal's standing in Europe
whera he has been studying for somaé
years t and where his work has
arous the critles to surprised gralne
of the young westerner. This, be-
lleve, is his fifst American tour since
ha returnad
eritlcisme I have seen of hls work have
been most commending. Miss Kellogg
Is o young American pianiate whose
work has attracted favorable attention
In many places.

Madame Blauvelt Is well enough
known to need no further Introduction
than her name. She sang here In con-
ceért several years ago, five or six, [
belleve, undar Lols Steers’ manageamen
and was voted charming and delightfu
at that time. Since then she has been
In grand opern and lilght ‘opera and has
made A success in both. he Is one of
the younger prima donnas and her so-
prano volce 1s full of youth and entha-
slasm. It is gald that her volee has

rown much since her last appearance

ere. Her personality 18 not the least
of her assels, for she has beauty and
graca and a delightfully friendly alr.

m—

ANOTHER HERETIC
- & Bhows His Ignorance

e

. |

A musie critic—English graduate—
writes from Denver, on the occasion of
Paderewskl's stock program per-
formance: “His fugue and variatlons,
advertised as the first hearlng, was not

even a well-concelved extemporaneous
erformance. It had & head, but no
ody or tail; tidbits from Bach, Liszt,
and several other composers Really,
I cannot belleve the thing was ever
written out; If so, he had better not
write any more, for it will never add
much to musical literature.”

“What sort of first’ hearing was that
advertised In Denver? remarks the se-
vere critie of. the Muslcal Courler,
“Was It the flrst hearing of the work
anywhere, was it the first hearing In
Denver, or was it the first hearing In
Amerlea after Paderewski has played
hls preclous opus In about 20 or 80
other cities of this country before
reaching Denver? Two things are sure;
the flrst s, that Pade ch'played the
fugue and varlations In"New York: the
second Is that the Muslea]l Courfer
wrote as follows about the work after
its promiore hera: TPaderewskl's varia-
tions consist slmply of o serles of con-
\;ﬁll“ﬂﬂalt('llel‘ﬂ? Tmhemshmeml on a

eme of -unmelodious and s
unasthetic eharacter, . tgulazly

“Paderewskl does a series of grand
and lofty tumblings in an improvisa-
tional way about the theme, and dis-
plays the special techmics in which he
excels. Of the true varlation form, as
expounded by Beethoven, 8chumann and
Brahms, thls planist-composer feems to
have no idea, for his theme never gets
away from {te bald self and suggests no
glde lines of Imaginative construntion.
All in all, the variatlons are worthless
and us futlle and empty as the same
c:glmnnaer'a long forgotten opera,
“Manru, "

Has

ENGLISH OPERA TO

Invade Holy of Holies
- el

A report that English opera will ba
given strems next seasom at (he Metro-
politan has caused a good deal of ex-
citement and not a lttla trlumph in
the camps of those who have long
been fighting for this end. The flght
has been a long hard one and this
iIs one of the first signs of a yleld-
ing, which it is held, will be complete
surrender soon.

The fight has been going on_ within
the papers for a long time and musl-
clans have talked about It among them-
salves with no vislble result. Henry
W. Bavage made the first practical
effort and he has been successful in
roducing very good opera In English
or several years past. The same con-
ditlens revail In England and only
within the last few years has a sin-
gle company, the Carl Rosa, glven op-
era in English there, and done prac-
tically the same work as Bavage has
done here. It has met with so much
success there that Hana Richter con-
tem&lules glving the entire Ring cycle
of agner In English,

Of course Lhere are those who will
their artistlc hands in horror
and talk of the shcrifice of art and

ve the usual arguments that have

eep_floating around for the past cen-

tury. But the fact remains that In
France ope is ®lven in French, In
Germany, Il German, |n Italy, in Ital-
fan, no matter In what language the
opera may have been written formerly,
and ml. do not think the translation
a sacrifice.

Otto H. Kahn s the new dlirector
at the Metropolitan who Is champlon-
ing this change. Herr Mahley and
Mr, Dippel have expressed themselves
in favor of the change. !! an Inter-
view with the New York Evenilng Post
Mr. Kshn says: . :

“While we have done nothing def-
inite as yet, '! fully intend to carry
out the l‘l-. is our ambitlon to
make the opera house more of an ed-
ucational institutioon than It Is—as It
should be. A great Institution llke the
Metro bouse should be aw

wcdiey of oy
“The ston

Mrs, Willilam E G:mde‘rbllt Br. re-
cently bought out the entire seating ca-
pacity of the New Amsterdam theatre,

where Henry W. Savage's production of
“The Merry Widow"” Is playing, and
Euve AN extra matinee performance, dis-
osing of the 1,800 seats in the play-
wuse to New York's “400.” rs, Van-
Gerbllit bought the seats at "the usual
prices and sold them at & premium, Her
transacticn netted A%e%',mz the Nas-
sau hospital, in aid o hich the per-
formance was given, -

* *

‘Mrs. Walter Reed will sin
“Nearer My God to Thee" (Ne

NGLISH PUNSTER
Plays on American Events

—

o

The London Punch has grown funny
at America's expense and after Lon-
don's own mad rage for Tetrazzinl has
carfeatured New York's fit of madness
over the Itallan prima dobna who re-
cently made her debut af the Manhat-
tan with such startling suoccess. The
article ls Interesting from the stand-
int of English humor and Eaglish
Ights on American subjects, It fol-
lows here:
TETRAZZINI'S NEW TRIUMPH.
{By Marconigraph.)
New York, true to its reputation as
the capital of boss ldeas, |8 golng char-
goteristicatly wiid vver Tet inl
There has been nothing like It since
Harry Lauder and interest in the Thaw
%a fs now npractically non-existent
ple talk Tetrazzinl from morning
to _night, and in their IlC%p.
The queue at the Manhattan opera
house begins at daybreak and by break

hold u

a solo,
inger),

morning sermon today.

* X
What can you expect of an audlence
when one ‘of its members whispers ex-

oltedly, “Aln't he grand? I just think
his variations and Vugey i-m!e lovely ™
And we look for independent judgment

e SpTngonle to o0 parmsitng

* % y
It 18 sald that Ellen Beach Yaw may
be heard in operd at the Metropolitan

REXt’ srason. There are many out west|fast tims there are enofigh le to|much ®& edncational project ns
that - fill every seat three times 'rm the American Museum of Natural Hige |

Ch N
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(N

tory “GF” e Metropoltian Museum of
realize ;

and
erican

He is wvery optimistio of the coels
of auc? nslm. The singers are ready
—the fem o:larul.umuta.and
male singers be found, ohce there
In llroﬂl. onl& for them, They have
n;:;r rc:ly had a change to be devel-
0 ye
“As 1o what we ghall to
1 cannot say. It Is too mly; Wh
?iot yot k

this country, *“Oberon,” .ls: It is llo:;:
s . [
E:N .hm:ko a good Initlal offering In
‘sit Is not to be ll.lﬁ]pﬂ“of that we
shall do away with o d regims,.
‘nglish opera will simply be an_addi-
tion, not a substitute for the old re
ertolre, he old singers will. remaln,
as well.- We aré only trying to give
the opera houSe a truly m{‘lonal as-
ect, In that conmection we are elim-
natl sthe financlal features of
operation "as much as possible, and
veloping the artistic features”

—_—

SPLENDID PROGRAM
_ For'Five Days’ Festival

{

The Interest In the appearance of the
Chleago Bymphony orchestra is rapidly
growing as work for the ‘chorus
progresses, © Rehearsals are being held

every week at Eflera and the chorus Is
growing. It is expeoted to have a chorus
of 300 In good singing form by April,
when the orchédstra arrives,

The dates for the festival are from
Friday to Sunday, April 10, 11 and 12,
with four cqncerts. There will doubt-
leas be a large attendance from out
af town for this festival, and it will be
one of the most Important musical
events ever recorded In Portland's his-
tory. Von Flelltz, the regular conduo-
tor, will not accompany the orchestra,
for he has gone abroad, but Rosenbeck-
er will have the direction. With the or-
chestra of 66 will be 10 instrumental
sololats, and six vocal soloists to sing
with the chorus.

The gmgnm arranged |s an interest-
ing and varled one, offering gntertain-
ment for all tastes. ¥Friday night at the
Jpening concert “Falc Ellen,” by Max
Bruch, will be given.” The cantfata is
well known, with its pretty story of the
siege of Lucknov, and [ts pretty alrs.
Saturday afternoon there WIﬁ be a pop-
alar concert by the orchestra with
solos. Saturday evenin “The Bwan
and the Skylark.,” by A, ring Thomas,
wlll be given by the chorus, assisted by
thae orchestra, Sunday afternoon will
be given "The Messiah" (Handel), and
Sunday night a grand orchestral concert
with the soloists,

The sololsts’ names have not yet been
rubllshed as the entire list has not
>een arranfed, but It Is promised that
auvme well known singers will be num-
bered among them,

Here Is n really interesting artlicle
which treats of the human side of a
human planigt:

“It is difficult to make a hero out
of Bauer,” writes Ethelyn Mlddleton.
“All the elements are there and to gpare,
but hewwill not have them put together
and consent to stand on a pedestal
Just as he lets you know at once that
he is not & “wunderkind,” but reached
hls excellence as a pianist through per-
severance und hard work, so now that
he ranks among the most proficlent
virtuosoa of the age he discusses his
and other people's music with the calm

e

e

ANE PIANIST HAS
Many Outside Interests

—

‘| good sense so often lacking In many

great artista who . seem (o feel that
part of thelr capital 18 pose,

“Mr. Bauer (s a worker. When he
Is not glving reeitals and lessons to a
few favored puplls he is always on a
tour in some part of Europe. Or he is
busy with his books, or else out on an
excursion among the antiquary shops
o P‘sra looking for old woodwork, for
which he has a partlcular penchant and
of which hy has a number of execellent
speciments In his house.

Auf. dabble. in lots of things he said
te me sdilingly, ‘but I'm not a bit of a
savant’

“] Took a look about his charmin
r , whose walls are covered wltg
Elctums and engravings signed by

ﬁuu lhgm;elms. He also has one
or Fo super apaness prints and ne
emfu of

from i-‘.nmpe apd all thal

ts of bronze alTnpd with
famous names. There are photographs
of many masiclians, all autographed,
l;;e othér. photographs representing

ial scones In the two Amerifcas where

) Ugr appears In quite a different
%P;,-_‘Fp ‘ha,l ot Dlgn at, RBest of all

ere |§ u finely stocked bookcase. Mr.
Bauer's room, like himself, suggests
that If he Is a planist first of all, he
has Interest In many other things bhe-
gldes and Is trained to put Inte his in-
terpretation great plano lliterature
the culture and aesthetic sense of a
well-stored brain.”

ATRON SAINTS' DAY

Occasion for Good Music
-~ o ]

s

David's church, East Twelfth and Bel-
mont streets. The day will be abserved
with specla]l musle at the regular morn-
ing and evening sorvices, and a special
musical service wlll be given at 3:30 In
the afternoon.

The: musle at the choral celebration
at 11 this mornlng will be Tours in C.
At the evenso at 7:30 will be glven
Hagniﬂnnt and’ Nunc Dimittis, Gadsby
in C. (Cornets, J. B. C. Lockwood and
John Lockhart.) A solemn Te Deum will
be lung at the close of evensong.
(Musie by Blr Villiers Stanford.)

The program of the afternoon recltal
Is of special interest and presents some
beautiful numbers not generally glven.
The gong numbers are of speclal merit
some of the most dignified and beautiful
music that ean be found for this work
The program follows:

Organ prelude, Sehr langsam (Kreis-
leriana) A.. Behumann

Arja, "0 God Have Mercy” (8t
Paul) ... -+... Mendelssohn

Arla, “0. mes nEsenet
Miss Buza Jones. M =
Violin solg, Adaglo pashetique...Godard
Henry L. Betiman. [

Lessons In Charlty—
(1) “The Requital” ... ...  Blumenthal
e Maude

C. . Patterson.

(2) "Magdalen'

J. B. W. Lawson.

Organ symphony No. § (first move-
ment) Widor

‘.-\-—-\d‘ e
| USICIANS MAKE

Today Is the patron saint's day at St..

. phony Orchestra Whith
4 '.Q

As sololst for this year the Chicago
Symphony orohestra which Is soon to
be heard In Portland has secured Mrs.
Genevieve Clark Wilson whose soprano
volee has for the past nine years been
recognilzed as one of the best to be
heard In oraterios, recitals and con-
certs in the ecountry. Bhe has made
s decided advancement In her work
glnce she waa last heard in_ Portland
and she 18 now regarded as the sweet-
est voleed and most Intalll{mt singer
In oratorio and concert worl

Everywbere, under varied condition
from single solo humbers to long an
sustained oratorio roles and recitals,
she has met with unbounded succeas,
There is not a prominent orchestra
in the country with which Mrs. Wilson
has not appeared and her career is
significant in the many rearrangements
made by varlous clubs with which
has sung.

best, however, the Wienlawskl *“Alrs
Russe,” Into which he succeed in
putting contrasting emotions, bringin
out the different folk melodies wi

their gquaint unlng. effectively. Hia
first encore was 1t ‘“‘Surprise Bong’
from the “Melstersinger,” and of course
he had to play the inevitable “Trau«
merei” at the close In response to the
inslstent applaude,

Miss Hidden, too, has recently re-
turned from study abroad. Nervousness
detracted a good deal from the beauty
of her first number, Lisst's “Liebe-
straum,” into which she may, perhaps,
have read a littla too much sentl-
mentality for some. A Chopin preinde
was given In encore, But she left little
to be desired In her playing of the
lovely, tuneful Liszt concerto, It 1s &
large undertaking to play this concerto,
' but Miss Hidden was fully equal to it
|Bh¢ developed a strength, a power and
a confidence auite unheralded by her
other numbers. Mer wriat was flexible
and her attack forceful and clean. The
concerto Is a brilllant composition and
she presery the erligrgcy in her
reading. K. E. Coursén played the or-
chestral parts with precision and ac-
curacy. Miss Hidden's encore was &
pretty little Grieg number.

Both musiclang will readily find a
place in Portland for their work. The
patronesses -for thelr concert were Mrs.
A. E. Rockey, Mrs. Rose Bloch Bauer,
Mrs. P. J. Mann, Mrs. Frederick Eggert,
Mrs, Harvey W, Scott and Mrs. H. C.

Phillips.
— el et
Miss Kathleen Lawler pronﬁted a

pumber of her puplls in
hall yesterday aftérnodn.

Belt Made of 225 Steer Hides.

¥rom the Seattle Post-Intelligencer.

Washington staté boasts the largest
leather belt ever made in the world
The hides of a herd of 226 steers were
required to furnish the material trfm
which the big endless belt was bullt
Only the centers of the hides, were used,
and each of these was » h for
weeks to Insure perféctly
in all parts of the proposed b
belt is 114 feet long {
three-ply thick. he
Is something more than

Not a peg, rivet or,
kind was used to id
hide together. The besi
ment was used and the p
hides overlap welded
a hydraulic press
rasgure to the sq
elt has just been
Dempster sawmill
{ngton.

MAIL ORDERS

Will Be Recelved

MONDAY, MARCH 9
L?I{I C“.S m‘)

MADAME
LILLIAN

BLAUVELT

BONG RECITAL

Thealre

WEDNESDAY _ MARCH 18

EVENING ....

ecital at Eflers’

Mre. Genevieve Clark Wilson, Who Will Be Heard With cmé.o Sym-
Comes Next Month.

The Chi Symphony orchestra has

long been at the head of all western
musical organisations, It was or
Charledq Beach In 1899 and Ad

Rosenbecker was_ chosen conduotor,
The first season the orchestra gave 80
concerts, confining itgelf to the middle
west south. In the spring of 1801
a festival tour was made, the orches
tra being accompanied by a number of
eminent soloists. Bince then the tours
have been made each year and ex-
tended from OChlcage to the Pasifie
coast, through Mexico and Canada. The
orchestra I8 now In Ita elghth season -

Oregon’s Biggest
MUSICAL EVENT

ANNUAL SPRING FESTIVAL

THE ARMORY

~ (Portiand, Qregon.)

April 10-11-12

Chicago Symphony
65--Orchestra—-65

Direcfion Herr Rosenbeoker.

£-~VOCAL SOLOIRTS-—8
10—-INBETRUMENTAL SOLOIETS
300—CHORUS—300

FRIDAY NIGHT

Grand Orchestra Concert and

“FAIR ELLEN”

o By Max Bruch.
8tory of "The Blege of Luck-
now."

1

SATURDAY AFTERNOON

Popular Orchestra Concert.

SATURDAY NIGHT

Grand Orchestra Concert and
“The Swan and The
Skylark'”

By A. Goring Thomas.

SUNDAY AFTERNOON

Grand Orchestra Conocert and

“THE MESSIAH"

By rdandel.

SUNDAY NIGHT

Grand Orches Conoert,
Vocal and Instrumental -:loflol.

MPORTANTL_

in any location desired. .=

&,

Balcony. ...
Prices Sat. afternoo

: PRICES:-
Lower Hcoﬂ W&k

.‘Y!
’ 7
# - 4

MAIL ORDERS RECEIV
b

Debut With Success

——— ~#

The reoltal at the Helllg Wednesday
evening Introducing Frank Q. Eichen-
laub, violinist, and¢Mias B ce C. M.
Hldden, planlste, was larg attendad
and both artists, who were making thelr
initial bows to the Portland publﬁ:, met
with enthusiasm.

Mr. Elchenlaub has just returned from

six vears in study, part of the time
wlith Sevcik and part with Musin. His
first numbar, g!usuuwen rOmMAnCce, Was
below the grade of his other work. In

“Paroles du Coeur” (Radoux-Musin) h:a
work was a little more confident
developed Individuality. But in t‘hﬂ
Bruch concerto he arose to his. r
abilitlies and did. the difficplt work in
& most commendable manner, )
wag frée, his finger]

and his tone

sl

Europe, whera he has passed the last .

sarres SSERTRL, ouon

Entire lower floori......58.00
Balcony, first 8 rows....9LB0
Balcony, last 6 rfows....$1.00
Entire gallery, no reserve §1.00

HOW TO ORDER ERATS.
Address letters and make
o, -5“‘{»33?"3.':::'“"3:"’;1.‘
o Ww. T. e,
Theatre. I selt-add
:mrelqpo to help insure safe re-
urn. .

" Pbone He '_rrum for an
information am.fz { ,’

good. Ferhaps he played

Mail Orders for M *ﬁg
By Reosived %
One, two or More

m%{ndow 311‘_. Oponl’lp _

'HOWTO ORDER SEATS

Address letters and make
ble 1o %d#‘m’ule ,nmi’ﬁ;
able to W. T.

Helllg Theatrs, .Pord_lnd.. Ore-

gon.




