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is especlally wo of “Sweet' Lav-
endar,” presante " over
the fdur . va time by Mr. Ed-
wlm.-- mkﬂﬂl.!l:‘:z :

Amerjoa; are |
will tell you that “8 oot Lavendar” in
courae, m,m_n&"m “Mples -
work. No play' was ever mors a
named. * Bweet it (s, saccharinely,
syrupy sweot, and redolent with hol-

probably Pinero's greatest “popular”
succoss, To c¢all i1t his greatest artistic
success wouldbe ke calling *The Two
Gentlemen _of Verona” BShakespeare's
masterplece.
— It unothudtomwhmhthonp-
‘peal of this play consist. It has nothing
to do with “problema” of any sort. It
has llitle to do with real characters, for
even Phenyl Js In a way a _“type” It
belongs to a fairyland of
some Bohemia, a desert country by the
a6, whare strange, cruel things h.np-
pen_udtil a deus ex_machina Eteps in
and rights It all with a magic word.
That cloying last act, with a set of co-
incidences that makes probabllity look
Jike & fravd, Is a wonderful survival of
the sori of thing that used to exist and
s+ persidt in the old family weekly. It
aimd straight at the heart-strings and

there you have In a-nutshell’ the reason.

for ita popularity. Moreover, lilkp the
aforesald -family weekly of two decades
sgo, it his nothing at all “objectionable™
n it, save possibly Lavendar's parenl-
age, and that fs sugar-contsd, It Is
swoeet lavendar, and for those who do
not like lavendar or r it rather
pungent than sweet, it will be found
rather overpowering. For th who do
care for the type of play which Is
homely and simple and tender, It wiil
always have a strong appeal and de-
servedly. To compare it, however, with
such a product as “irla” or "The Gay
Lord Quex,” save by way of showing
out what Pinero has warked to his
present high position, s unfortunats, to
put  midly, and a-wrong both to. this
sy play FRnd to t.ln others. “Sweet Lav-
. ar”  may Glsmissed with the
tegient thlt those who 1ike" senti-
mental plays full of feellng and tender

pathon, without lnnulﬂ <l
Bt
no| other nlnr

"3 thzﬁ‘m‘, it ival i in-

fit an
‘101' m.f.‘m?a"' u h"t of campari-

resent r
in_the
and for the fact t It is being
pﬂ-ltmod by Mr. Edward Terry, the

original Richard Phenyl
Mr, Terry's work is splendid lnd in
especially to be commended for the
,. reason that he does not spare his hero.
An portrayed by this actor, there can
bo no doubt what kind of . & man
vl waw agd thers is little glamour

m\t upeni his weakness. Phényl drunk and .

was not a pleasant sight, and Terry
does not try to make him so. On tha
other hand. harring a slight trace of the
grotesque at times, he does give to the
character a pathos which causes pity
and comparison.  FThe play Is thus, in
spite ©f all that can be sald against it’
worlh seelng agolin.
My, Meury Arthur' Fomed.

Bpmqgh;g “the reverse (of the modal
is sean In 8Sir Chatles Wyndham's ra-
vival of “The Cass of the Rebellloos
Busan.” It has been something over ten
yoars sinoe this play was produced here
at the old Lyceum theatre with a ocast
containing Herbert Kelceay, W. J. Le
Moyne, Charles Walcot, Fritzs Willlama,
Izabel Irving. Bessie JTyres and Mra.
Charles Walcot, Beesing It again with
Bir Chidries’ exoellent company shows
that the play has lost little of its ap-
pealing power.

Lady Busan Harabin Is one of Mr.
Jones'  most felicitous gharaoters, and
her “ease™ proves one of -his happlest
themes. There In a fine romantic flavor
to everylhing that Mr. Jones writes
which at times approaches poetry, as
for example in the Instince of “Michael
and His Lost Angel."”

He 1s, or af least

Ahluks that th. ‘woman will produce "an

rious
would put it, in ordér thm'h ﬂntul
sympathy to obtain gutual freedom and
mutunl benefil. Thess are ths vislon-
arles, ] 'oum “stamp him-
salf upon the nn" *the woman who
has » mission.” The man In his sgotism

ll'lnll!y to—completo his pleturs Mr.
Jones showed the old bachelor who had
never marrisd bechusd of an ldeal held
long in his heart, and the widow, also
with an ideal; the two broad, yet sym-
pathetic, not !ooll.lh in thelr ideas of
marriage, eminently sans and of the mind

that goes to make plness,
It is worth whils even at this late
day to. this play. for

capitulats agsin
ita productiof at.thé present. time gives
it new importance snd shows that it
has lost Jittle of Tts primal walue. - It
is a splendid ‘plece of work, admirably
concelved and admirably worked out.
It Is full of keen "insight into humian
natuke and human ngtitutions. Tia lines
brilllant as any since the days of Oscar
Wilde, Even when presanted by the
pecond-class stook comparny it 18 found
(0 be a good acting play.
© 8ir Charles’ production is, as far as
‘mdy be judged cﬂer this lapse of time,

Ths entire company 1ls

has that finality ~finesse 'that go to
and reality. . As

‘gy mh re is.sesn In aven

better light t 'In the two previous
plays, ‘which is sayMg a great deal.
“You Never Oan Tell™
To work out-the plays prev Ly pre-
sented and come to those writt some
time age but produced. for the first
time here, we have Mr. Arnold Dely.dn
Dernard Bhaw's “You Never Can Tell.”
% Mr. Daly is & young man and he is
daring. Last year he mada something
of a mensation in “Cahdids,'” -which he
followed up with “A Man of Destiny.”
"How He Lied to Her Husband"
Finding that the public took kindly to
the writings of Mr. Bhaw, he comes out
this year with another comedy. It re-
mains to b seen how the ventire will
prove. Faahlonable audiences have been
attending and evidently the appeal has
beon to the intellectial class, It was

noticeable that several of the swdlence
had books" of MF, Shaw's play under
their arms.

Just why any one should think it nec-
easary to haye a oopy of tha play under
your arm in order to enjoy it ls hard to
see, unleas the idea Is that you can un-
derstand Bhaw by tactical sbsorption, as
it were. [ daresay one can get as close
to him that way as any other way.
~-Before considering this play it might
be well to bear In mind Mr, Shaw's estl-
mats of himself.  ~I first caught the ear
of the British publie” writes in the

to his “Three ys for Puri-
tans,” “to the blaring of brass bands,
and this Is not at all as a reluciant sac-
rifice of my instinot of privacy to po-
Itical necessity, but because, like all
dramAtists and mimes of genuine voca-
tion, I am a natural-born mountebank.”
If we take Mr. Bhaw at his own estl-
mate, it will be interesting to watch his
“tricks” as exhibited in this play of his

he was In the un. dud:y in tl'rnut
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{ A drama ia four acts, founded upon actual events.

NEXT WEEK—NOBLE STOCK COMPANY

Never Can Tell’

caricature of apoepted stage types. Mr.
Bhaw takes a typical set of figures—the
stage father and the stage mother and
the stage chlildren, the stage lawyer and
the stage walter. With keeness and al-
most cunning he goes benenth the sur-
face of these characters, and not only
satirizes them, but suggests what, if the
truth were told, they would really be
Of course, the salre. does not stop there,
but goea on from chara¢ter to condition,
Mr. Bhaw has his fling at modern love,
and suggesis In this play what in hix
latest “Man and SBuperman” he has de-
clared brutally—vig, that woman does
more than half of the courting, and that

Lf.:;:?::n nu.m to marry a man he
AL~
“Jeept The inevl W gﬁm .Ino?:» s

Iy portrayed on the stage hé hiolds

up to ridieole. It Is In & word & satire
upon certain accepted types and emo-
tiona both on“the stage and In real 1ife
He himself says of this play: “‘You
Waas An attempt to fom-
Py - with -many -requents—for-—a-
which the much paragraphed brilliancy
of "Arms and the Man' should be tem-
pered by -gpome conmiderntion for the re-
quirements of managers in search of
fashionable comedies for Weat BEnd
theatrex” And he Boes on to say that
he had “no difficuity In complying.” for
“far from taking an unsympathetic idep
of fum, for fashionable dresses, I was
more than willing to show that the
drama can humanize thess things as
eanlly as they can  dehumanizse the
d

rama.”

I belteve that in that very last clause
you have the clue both to this play and
to Mr. Shaw. He Is trying to sound a
protest against the sent! ality and
conventjons of the ‘stage, mirroring as
they do often conventions and senti-
mentality in real life.

‘It ia not necemsary. however, to find
hidden meaning In the t play. It

fn in itself a eapital faros and wso re-
garded will probably ve the mont
enjoyable. And

it is, down-
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7.A Serious Family, Home of Mr. Charles Torrens

Between first and second acts Miss Edna Foley in
IMustrated Songs.

Drawing Room at Mrs. Ormsby Dalmaine
Between Acts 2 nnd 3 Moving Pictures.
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...... Mr. A. C. Winn
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kicking in doors. One Richard Alnslee
for wcoundrelly and cunning reasons
steals Mre. Leffingwell's boots and
plnces them oautsida the of onea
Walter Corbip., Then he proceeds to
work on the jéalousy of the husband
and also om his pocketbook. A# a re-
sult Corbin sagrees never again to be
under the same roof with Mrs. Laffing-

Hy ihe merest chance are again
thrown together at a dinner party giyen
by Mre. Bormer., Owing to a sevare
snowstorm mokt of the guests cannot
come, among thess Leffingwall himself.
When be hears over the telephine at 12
o'clock midnight, afier most of
{guests have retired, in wif:

Bonner's and that Corbin Is t ers
he ia furlous. Hig wife to reassurs hlm
Ites and sayas that they ate all sitting
up. Whereupon Leffingwell announces
that he la coming over. Instead thers
comes Ainales Intent on robbery. Hiwm
sinter, Misn Alnsiee, I8 & guest at the
house, and Dick, though of wealthy and
good parentage, has provem the bilack

the
ls nt

well, & compact to which the lady agrees. | bound and.

every detail, though I saw the play but

was followed by the audlsnce with ne
i#sn intorest than amusement.
socond aet pot only do you sea the fa-
mous boots, dalnty furry llttle things,

sheep, Corbin, It may be remarked, s
In Jove with Miss Alnsles. It is he whe
catches Dick when he enters, binds and
gigs him, Then it develops that Dick
some six years before hud been struck
a blow on the spine and is suffering
from mental .derangement, though nel-
thor he nor his folks know this Corbin,
however., suspects it, and while he Is
-has him treated by

ogteopathy. The youth recovers and. of
course, everything Is explained,
Boote and
That was not an easy ntory to tell
and I won't vouch for its accuracy Iin

last night. Truth is, it Is rather hard |}
to describe, though. while witnessing It
you unravel it at length. But there can
ba no doubt that Mr. Thomas bas writ-
ten one of the most delightful comedies
which he has given ue, Not only Is Ite
thems new but every step in it |y done
with freshness and cleverness. The
idea of Introduclig an osteopathetic
treatment upon the stage s originel and

In the

=5

also lace concoctlons of *n

The Wdjes have 3.“""...
soft clinging affairs
were




