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JUNE MATHIS, WRITER, WINS
_BIGPOST IN STUD

One of Greatest Photoplaywrights Now Heads List as Editorjal
Director for Goldwyn—Spent Years in Preparation.

HROEARY
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]w!t —these are the qualities Mr. Gar-
| son wishes to poriray—and last, but

not least—the pulding feminine in-|mother.

fluenca which pluysg so viial g part
in the life of every man.

In casting the part of Mary Jane
| Mr., Garson interylewed nearly all
Il!u' feminine colebrities and finally
| choae Helen Jeromea Eddy as the ons
| best qualified to represent American
womanhaood.

-

Miss Clara Kimball Young has re-
turned to the Garson studlos alter a
brief vication following the com-
pletion of “Enter Madame,” for re-
| leasa throush AMetro Exchanges.

Never has Mise Younm been seen
to belter advaniage than in the
screeén mdaptation by Frank Beres-
ford of thla spccessful play which
créated such = furore In New York
and Lendon. To her characteriza-
tion of Madame Lisa Della Robbio
she brings that fine talent and per-
sonaiity - which place her as the
greatl emotionel artist she is.

L

Viocla Dana, in her new 3etro pic.
turs, “Czalito and Homance,” directad
by Harry Beaumont, bests 2 host of
up-to-data flapners and carries off

I

the prize catch of the scason by re-|

|PICTURE GLYCERINE TEARS

l ARE NOW DECLARED PASSE
| a

verting to the styles of hsr granad-
Wherea her rivals' eveming
gowns are decollette, hers reach the
ears: where thelr bathing sully are
abbreviated, hers could fit the grand
piano.

“I'm sorry for the poor Iittle flap-
pers,” confided Miss Dana to Mr,
Besumont, “They cafich it rough In
this slory. - To paraphrase the old
melodrama line, “it's a case with
them op belng 'more dreszed agalnst
than dréssing."

Al Kaufman,’ formar heavywasight
conlander, has a part in the Metro
picturization of the Ben Amas Wili-
iams' sem atory. "All ths BErothers
Were Vallant.” Mr Kaufman, dur-
ing his ring cAreer, fought such
heavywelghts s Joxz Willard, Jim
Flynn, Jnck Johnson end others. The
other day he let fall a remark to the
effect that one of the crew, which
plays an Important part in the ple-
tore, looked llke Demps=y. But the
sallor was quick to deny It

“I aln"t” he made it clear, “mo
don't forget yourself and think
you're goln' to win the heavywelght
championshlp by plekin' on me, Ne,
sirim

UNIVERSAL TO START 1923
_ WITH BIG AUTHOR PICTURES

Imposing List of Literary Celebrities Announced With Many Stories
Written Directly for the Sereen and Popular Stars.

adapted from well-known plays,

AE\‘ IMPOSING array of pictures
popular novels and other pub-

lished stories is llsted by Universal
iz itz forecast for the opening
monthg of 1823 The pictures form
the schedule of Unlversal attrace
tions to be relsased one each week
beginning on January L In the
list iz included plotures written by
such waell-known authors us Sin-
clalr Lewls, George Randolph Ches-
ter, Richard Harding Davis, George
Barr McCutcheon and the internn-
tionally heralded Norweglan suthor,
Johan Bojeg, ax well as pictures by
other writers of national promi-
nence.

The first Universal releass of the
new Yyear will be *“The Flaming
Hour,"” a story by Mrs, George Ran-
dolph Chester, In which Frank Mayo
ig starred, and of which Edward
Badzwick (s the director. Follow-
ing this will come & specizl cast
production, “The Ghost Patrol”
adapted from Sinclair Lewis' cele-
brated story of that name. HRalph
Oraves, Boasle Love, Gorge Nichols
are In the cast, which was directed
by Nat Ross, maker of several hilari-
ous Hoot Glbson dramas,

With mid-January release. "Kin-
dled Courage' directed by William
Worthington from a story by Leet
Renick Brown, with Edward (Hoot)
Gibson ag the star, there wiil be re-

leased a Herbert Rawlingon picture
adapted from “The Scarlet Cur,” one
of the celebraied “Scarlet Car”
storiea of Richard Hardlng Davis,
Stuart Paton dlrected It

The last January release will be &
apocial  production mdspted from
“The Power of a Lin" & world-famed
novel by Johan Bojer. This story
ranks as one of tha strongast ever
penned In any tongue, It was
crowned by the French acadamy.
Universal has filmed it with a top-
noich cast including Mabel Jullenne
Scott, Earl Metcalf, June Eilvidge
nnd Maude George and David Tor-
rence, George Archainbaud directed
it

Among the February releases will
be “The Flrst Degres” a Frank
Mayo pleture adapted (rom “The
Bummons,” a4 story by Georgae
tullo, directed by Edward Ssdgwick:
“The Love Letter,” 8 QGladys Walton
attraction directed by King Baggot
from a story by Bradley King, and
“The (Gentleman from America’™ n
side-splitting Hoot Gibson pleture,
written by Raymond L. Schrock,
seenario editor at Universal City,
and directed by Edward Sedgwick,

It is probable that the last Feb-
ruary release will be “The FPrisoner,”
an adaptation of George Barr Me-
Cutcheons famous novel. “Castel
Cranyerow,™ with Herbert Rawlinson
RS Star.

BEING FUNNY IN PICTURES
HARD TASK, SAYS AUTHOR

Beulah Marie Dix Declares Slap-Stick Stuff Easy, but Sublety or
Situation Comedy Difficult to Gauge.

———

HEN a charancter steps on a
banann peel and falls, the
majority of the public will

\'Y

laugh

June Mathis, who adnpted “The Four Horsemen" and “Bilood and Sand®

and who has now completed meript for “Ben Hur.”

BY JOSEPH A, JACKSON
OMAN'S plaos 13 In the motion
W pioture studio, it would seem.
The members of that sex are
not satisfied with being starz, but
they are also m ng in as ‘writers,
deslgners, exec and oces
ally as directors,

The spotlight Is lured toward the
feminins contingent by the recent
appolntment of June Mathis as sdl-
torinl director of the Goldwyn stu-
dlos—the most Important position
ever held by a w in this new
and magle Industry, iich is also
an art

Miss Methis has won her cine-
matio spurs by hard work, a tre-
mendous enthusiasm for the gcreen,
and the application of a and
sansltive mind. Thesa you

P

w

keen
things
instinctively feel when you talk to
her,

In assuming her new dutics, Miss
Mathis brings to her work the ex-
perience of notable achievemant DI
sho not adiupt “The Four Forsemen
of ths Apocalypse,” "Blood and
Sand"™ and *The Conqu E Power"'?
¥or elght years she has been writ-
ing successfully for the screen, and
before that sha spent two years In
study &nd preparation hefore she
wrote a line.

“I thinlk the gecret of making suc-
osusful pletures s in co-operalion

pnding between di tor
eald Miss Mathls,  “The

lo tran ;
and the direcior
nce in tha writer,
reason I am a strong be-
well-known storles for the
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diing ths r
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that she would becor
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the story a e
who was a well-
writer, and he
two yvears she
ghe does now,

wi

had = friend
magaxzins
helped her, For
worked as hard as
Al of this was just preparation.

Durlng the Istter part of the
periu-:l ghe went away with & motion
ploture compafly and played slap-

lek comedy parts for or ten
waoks., WI gh
wrote her first scenn
tength, a pleturizat]
that hnd not been prodr
took the ptatien to
rewa, director, who aid p .
atory bocause of fts morbid the .
hut who liked the adaptation very
much. He geat for Miss Mathis and
she went to work for Metro. Within
4 vear she was put in charge of the
departmeént and stayed there for
EHEVED YHATE

Now, in sdditlon o bheing made
‘Goldwyn editorinl director, she Ia
misp the scenarist of *“Ben Hur™
Swhich is expected to be the greatest
‘snation pleture ever made. She has
.4
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of fedture

about completed the
Lew Wailace clnssic and sl
l¢ the best thing she hgs e
In making the screen
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Mizs Mathis was born in Leadville;

0., on June 310, Bhe co
nine generations of phy
vers and college
father was a doctor
her mother was “a

and
Eood

Her great-uncle s a professor and
dean of ons of tie oldest colleges In

England.

Ehe wax sducated
City and San Franciseo,
first on the stage In
dancing and doing
veud while

in 8
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stil

Later ahe wag with Ezra Kens

“The Vinegar
& Co;; with Ja
Pauline Freder
lend for two
Milllons she

year in "Golag Some"
bert& and four seasons wi
Eltingle In “Ths IFasc!
Widow."
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wa get Into psycho-
or attempt to an-
to a subtle
WAY

“"But when
loglcal comedy
alyze the response
gitvation, we are fesling our
more or less [n ths dark.”
decinres Beulah Marie Dix,
Paramount scenario writer, who
has just penned the screen adaptla-
tion of “A Dasughter of Luxury,” in
which Agnes Ayres js starring for
Paramount under the directlon of
Paul Powell,

Miss Dix was asked to give an
advance tip on what would be some
of the comedy situstions [n that
partioular picture, and this gave
rize to her discussion of the phsy-
chology of comedy and her above
statemente.

“Purely comedy antics,
the banana peel Incident” continued
the writer, “are obviously comedy
and are generally sure for a laugh,
It iz almost an impossibliity, how-
ever, to guage a standard of pub-
lle response to subtlety or situation
comedy. And this is one of the
great drawbacks under which
sereen producers and writers work,
and ls perhaps a problem that will
never be entirely solved.
or & play stands
to- stecead thin a motion pleturs
because no mutter what its theme,
text or style, there s 4 certaln
class of people which will patronize
it, whila the motion picture's
peal must be general and must
strike a responsive note in every
man, woman and child, or a large
majority raofl 3

“In w g ocomedy or comedy-
drama such as “A Daughtar of
Luxury,” we never can Assire our-

gelves absolutely that a certain hp-
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LOR-
E MAN”

Comedy Drama

s-presser in a lttle
op, He wan told he

could makesside-moner” by working nights

He replied: “I'm
‘shmentx, not serve

And It was shortly nfter that he
nevmingly

Impossthie
ecoming

‘A TAILOR-MADE MAN’

L]

Pathe News

zuch as|

A book |
a better chanca'

35-{

morous  situntion is geing to be
funny in the public eve. It might
seem funny to us, or funny to the
playsrs, but that (s no standard,

“T remember back In the days
when I was doing stage work, whoen
the people In the cast suddenly
burst out laughing at ths comedy
of & subtle situation, the stage di-
rector and producers Immediately
shook thelr heads and entertained
grave doubts as to the success of
ths plny.

“This gives us the license
draw a conclusion: The public at
large |5 not as responsive to subtle-
ty as the =mall
sionals, This might be explained
by. saying that comedy situations
and subtiety are the stock-in-trade
of professionals. They hecome
trained. Ly constant portrayals, to
moreg readily dstect the meaning of
this slement or subilety ar arrive
at an interpretation of the humor
behind a comedy gitnation and thus
are able to grasp things which ‘go
over the hepds of the audience,

“The evolution of a comedy situn-
tion, therefore, In & motion picture
might ba compared {o the mixing of
sniknown chemlcal compounds,
explosion might result, and then
again, there might be ne explonjon
at all. the exp ian in thia sense
colnelding figuratively with the re-
iponse by laughter of the nudiencs”

Pa- |

group of profes- !

An |

’
i National productiens. The
the
en-
nor
FEarles

|oppotrtunity to get away from
lathietic drama. Other plavers
‘gnged for “Vanity Fair” are B
| Boardman, Willard Louis,
| Fox, Roebert Mack, Willlam

Wheeler Oakman Says Over-production Is Responsible for Elimina-
tion of Artificial “Sob Runners” in Many Secreen Features.

pheey and Tempe Piggott. Mr. Louls.
| remembered for his excellon: work
lin Goldwyn's “Madame
“Roatts of Destiny.” will

the vorpulent Joseph Sedley.
The “shooting” of scenes

“YVanity Fair” will soon begin
Goldwyn studios under the personal

direction of Mr. Balijn.

| Wheeler Onkman, who avers that “e¥

HE business of shedding tears
for the screen threatens to be-
coma one of the lost arts with |

the dylag popularity of wholasals
closeups., Distresging as It Is to
glyveerine makers and fllm weepers,
eye-athleties ars not belng dene as
the¢y oncp Were. §J'he tear lo los
its novelty as a speciacle,

It wasn't many moons agod
the story would be halted whie ths
persgdcuted héroina had a good cloge-
up ery. It wis considered not only
punchy emphasis of her extreme un-
happinese, but also good acting: |
However, they'rg turning off the|
'nuasts now.

Crying a la film has been & pro-
ressive plece of dramatic business,
|according to Wheeler Oakman, who
vighrously fills the title roles of
Ollver Morosco's “The Half Breed"
and “Slippy
Cu¥s of the rilms tear-shedding was

=

that !

e

a genulne process, for that was be- |
giycerine bottle |
snd handy dropper wers walting if |

fara the propertiy

the director could pot prime the dry

eyes with coaxings, mournings and |

threataningy.
r “When tear-splaghing was Intro-
d
| nifty effect,™ Oakman, whose
| experience in the fiims takes him
Lack to ths days

o

lattar-day artifices, “When they
aried in thoss days, they cried, There
was no glyvcerine. They had to pump
cut the tears by the inngr emotion
process.
| *“Crying became successful and
| affective. Hven the men of the flims
| got to doing it It was passed on
jdown the line until even the kids
|or the flims could do as neat a job
of tear-emitting as the veteran
“Often 1 saw a picture held uap
while the director worked upon some
one who was tp mug before the
eamera ail tear-streaked. In those
{deye we had no emotlon-stirring
| musle, now an indispensabie ad-
junct In thoe studio. It was just,
{ ‘Here's where you do the tear stufl.”
|And it of was dlfficult, 1 have
| eren u suppozedly sorrowing heéroine
lsugh herself into hysterice while
the director danced around and tors

. . L]

Having geen that hls wife has
been safely returned to the leading
role {n “Bally.” and having shaken
hands with Flo Ziegfeld and de-
clared nli hurt feelings—If there
were any—past and gone, Jack
Pickford has now come back to
Hollywood to resume his own pro-
fessional activities,

ll}“m’l Miller, the musieal comedy
| star, Jast summer, and recently ac-
| companted his wife east on thelr
| honeymoon trip, AMlss Miller {g un-
der contract to Mr, Ziegfold for the
life of the < ¥* show, which is
now In jta third year, and conse-
quently remained In New York.

Strong Players Cast
“The Abysmal Brute.”

in

vole of |
| Bewdoen Crawley will give him an|

Hum- |

Mr. Plekford was marrisd to Marl- |

Universnl Glves Reginnld Denny
Big Suppert in Picture.

ONE of the most
worthy casts haz boen sol

at Universal Clty for “The Abysmal

Epason's
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Dimick’s Volume Proves
Big Aid to Writers,

Literary Art of Sereen Instruets
fvely Set Forth,

oplays has
lmportan
general

HE writing of phr

come Lo be n
|part of the work of
1'-\'r!l»r. Many books doul with
| the yject have been printed and
| offered as text-books, but until re-
céntly nons were compléats, correct
;nm} practical in teacking the work
| from the Inception of tne idea to Its
I full development in finished manu-
script form ready to be offered @
| producers,

The boest and most complete hook
on photoplay writing that the
writer has reviewed s “Modern
Photoplay Writing—Its Craftsman-
ship,” by Howard T. Dimick, and
published by Jumes Knapp Reeve it
| Franklin, Ohlo, This volume is in-
dispensable to anybody contemplat-
ing writing for the screen. It
| not techpleally dull - It Is tremen-
| dously instruotive helpful and in-
piring. Evary #tep, from the in-
troduction to tha salling of tho

is carefully, intelligently
and lucidliy set forth.
i it"ls a book for the beginner in

ing

)

is

photoplay writing, and 2lso for the
safir) who Is always
5 scenarl for the first
the primury stepsa, and
ceessive step up to the com
pleted play: for the latier there are
|n.-w les in technic, In the wusfte
of material, problems of the play

I.un! in the business mansgemeant

succe
| selling h
| it Le
|- each

worker

v8

o

McGeea," In the eariier|

uond to the scréesn It was 2 v.‘r‘yf

e anthileties and optie aplaghing™ have

spilled thelr way out of motlon piciures for the best.

bis hale hecanss she would not gad-
den up and roll out the tears

“But now, when ecrylng EAEY,
out go the tears, That's the way of
it In pletures. In filming ‘The Half-
Preed’ 1T spont four wenks learning
(¢ use u Jasso wnd just when I wWas
gett good Mr. Morosoo chunged
the script and I dldn’t have & chance
th use the rope at all™

- - -
Gordon, who has one of
the leading male roles oppozile
Faire Dinney in Pyramid's *“What
Fools Men Are,” was duly astonished
when he recelved a letter from
motion pleture fan who told him ha
wits a wonderful double for Gover-

Huntley

| nor-elect Alfred Emith of New York.
| Mr,

Gordon has been (old many
things in hils days, but this {a the
most amazing, aceording to him,

Hobart Bosworth to Play

in “Vanity Fair.”

Noted Artist Cast for Role of
Marguis ef Steyne.

JGO BALLIN announces that he
has enguged Hobart Bosworth
for the role of the Marquis of Steyne
in his production Tor Goldwyn re-

before artificial |lease of Thackergy's mastevpliecs, |
10 | {izhting, manufactured sets and all|“Vanity Fair,” in which he will star|
Mr. Bos- |

hiz wife,
| worth

Mabel Ballln,
has recently ocompleted
| striking characterization
shall Neiflan's preoduction of

|Strangers’ Banquet,” made in

elation with Goldwyn. The

guis of Bteyne s one of the
|pleturesque roles in Jiterature.
the stage it has beesn pluyed
eorge Arllaas and Holbrook
[with Mrs. Fiske and

a
in Mar-
“The
Ass0-
Mar-
most

by

igoerg. In photoplay form the role
|should command even more interest.

Mr. dallin  has aleo engaged
George Walsh for the production,
He will signalize hls re-er
motion plctures, after a 3
gence in vaudeville and in
personal appesrance, by acting
role of Rawden Crawley, the
band of Hecky Sharpe. Walsh
starred in many Universa

Ar's ab-
the

hus-
has

—but only afew
- days more!

Still Going Stron

CECIL
TEAGUE
In Concert

at
1:30 P. M.

On |
Blinn |

has tlwavs |
| captivated the imeginntion of play- |

into |

making |

and First |

Brute,” & Universal production with | and selling of his work
an all-star cast headed by Reginald| The author is well known as one
Denny. |of the eénrller workers in the art
The pieturs Is being adapted from |91 production of sereen plays. With
|a Jack London story of etrong char- | the tralning of a mnewspaper re-
| acter portrayal and vivid action. i'porter m'._.: ..tu.1\-:z'ni wT L-.':r. i‘uhl..lrll.l‘ll-
Opposite Denny Is Mabe! Julienne |19 1o magazines and song writer.
Scott, always a saccassful emotions) | 2T Dimick next took up gy
actress;  Hayden Stevenson, the studying with Mr., Price,
whimsical, lovable “manager” of|Mmerly instructor ai the An
“The Leather Pushers,” plays an im- |Academy of Dramastic A 4
poriant purt. Buddy Messenger, the | YOTK; and was lator dramatle critle
“kid"* of Booth Tarkington's "Thr‘]f"" a prominent metropolitan nows-
| FHire™ as Universal filmed It, has a | PRPEL
wonderful opportunity In “The
Abysmal Brute™ to add to his suc- Malcolm
¢ess in the previous production. lawimmer
Dorothen Wolbert, George Stew-|vere during the filming of tha
art, Charles ¥re Mae Busch of M o production, "All the Brothers
“The Devil'a Pass-Key,” "Fooliah|We Vaolinnt,” In v h
Wives" and *“"The Christian®; Nell |the leading male ¢ il
Cralg, Crawford Rent and other|dent at Yale MeG r wis a swim-
notable selections have beeén made. |ming star and held the Metropolitan
Hobar: Henley, director of *“The|champlonship for the Ilow board
Furt,” which critlos think will be|fancr diving.
the heart-picture of tha year, is di- In one of the final HCENEs of “All
recting "The Abysmal Brute." the Brothers” Joel Shore, which
. a = part MeGregor enacts, 13 called upon
Matro Pletures corporation an-|to léap from the stern of a \\"hail_l'-.L:
nounces the purchase of “Her Fatal [ vesscl Into the water. Irvin V. wil-
Millions" a story by the well-know nhut. tirector, plannad to have a pro-
magnzine  writer, William Dudiey|fessional swimmer take the leap.
Pealley. This will be used na ons of | hut MeGregor voluntperad to maka
the serles of pletures starring Vioia | the ai nimself. The distanca was
Dana and directed by Harry Beau- |25 fest. and added to that was tha
mont. 'The story will appeir soon | necessity of performing the feat in
in & natlonal magaxine with wide | rongl water, and then to swim 100
aircolation. yards hefore being picked up.

Ing.

MeGragor's ablilily as a
and diver received a re-
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! : WELCOME
! ANOTHER GREAT
TRIUMPH BY
THE STAR OF
“THE
MASQUERADER”

WELCOME ANOTHER
STAGE MASTERPIECE
TO THE SCREEN
Immortal is the ro-
mance of Omar and
Shireen, who loved
the poet, yet awoke
in the harem of the
shah.
Glow to it in this
photomarvel athrob
with the subtle
magic of the Ru-

CARTOCN

NEWS

e
e

=

DE LUXE CONCERT
Tl

SALVATORE SANTAELLA




