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JAPANESE GIRL

REAL STARS OF MOVIES

AMONG

Osiern Oaki, Tragedienne in Nippon, Schoolgirl, Dancing Girl and
Motion Picture Actress in America, Describes Notable Career.

BY RAY W.

Cepyright,

FROHMAXN
ing Herald Pub-

s +
N THESE d: we find
I tne pubile prints about

110

much In

“pleture

brides”™ and what they do—or
don't

TeEurau Aokl is not a ploturs bride—

but she makea a wonderful

not

plcture,
whether as a bride or
And what she

of very

does—or doesn't-—is
the moment

the spel]l of her

interest

one comes under

Finsome

pereonality in interviewing
el

For O Tsuru San = the “Magame
Butterfl¥y™ of m ng e=_the
only Japandse gir! star t sllver
screen In all America

Comellness Is Typlenl,

Har comelirsss is typical of the
maid of the Innd of the rixing sun.
The rouge upon her evalid= and lipe
blends well with the patural tan of
her complexion, Her mass of resplen-
dént jet-black hair is done up in
qualnt I with sweeping lines
curious tive of the prow of
A moc -—ihe colffure of the arie-

toer girl In Japan.

DPull blues and greens and whita
hland pleasingly in the figures of
her simple cotion kimono—the sort
that Japarese girls wear to school.
A “shimada’ (tiny headdress) of
coral and white, and a wide bright-
blue “obl" (sash) with gold figures
upon it, tied In a bow in the
back. and with a of orange

beneath it, lend brighter touches
Her feet are clad In & sort of thin
wWhite sock= (“tabl"), reaching only
10 the ipstep @mnd ecleft with the
strings of the "zorl” (sandals).

Ehe i like the pioctures of dainty
geigshy girisz we all have seen.

Her “Father” Is Stern.

Her ctern, grayv-halred “father”
looks as if he hn= just stepped out of
an old Japanese print. He is wearing
& divided skirt-llke garment of smoke
zray, with n =zilken black overgar-
ment But he is her father only on
tha screen

On either hand are finrikshas and
groups= of Nipponese men and women,
the 'rikshaw runners wearing loose
jackets and shirts of dark biue and
full-length hose—the gardener's cos-

time, the “happi,” consisting of
“*nanten,’”” “‘har ikce and “‘momo-
hiled Groat te panconke-shap«d
halx, cnlled asa.™ ocomplete the

bizarre mediaval costumes,
Just Like Japan.

Tsuru was reéally “on location” in
these ouldoor scenes of her Japanese
home and garden—some of -which
were taken at night—although she
was still within the vast enclosure of
the Universal studio-rancho. She was
miking a Japan<¢se photoplay con-
taining stenes in Nippon and Wash-
ngton, . C., in which she has the
biggest emotional purt she has avar
played:

1t was somewhat of a shock, amid
this realistic scene of romantic Ja-
pan, to have young Pat O'Malley,
nmeintaining unstable equilibrium in
s ‘rikshaw and puffing on a common~
place and strong plpe. call my atten-
tion to n f1¥ on the end of her fath-
ar's nose, which necessitated a ‘“re-
tnke.”

But it was really nona of O'Malley's
business If it took Tsuru's Japanese
mald an hour to fix her hair that
way: and I tried not to realize that
the stirring, soft music wafted from
the sidelines, to inspire Tsuru while
“emoting,” emanated from a pain-
fully American plano-adeordion.

Yet there weare the Santa Monica
Tfoothills—no Fullyama In sight
From “Stage People.™
wants to interview you™ sald
Boylen to Tsuru.

“Oh, I'm_ so fine to interview!"
Tsuru replied with a pleasant, bash-
ful little smile. “How do youn do?
What shall T tell you?™

“All my people were stags peoples
in Japan—not my mother and father,
but my uncle, aunt, sisters. I started
to aot wh I was seven—I was born
in Tokio—played child parts till I
war nine in melodrama and histor-
feal plays, something Jlke Shake-
speare—all, of course, In Japanese.

“Then I came to this country with
my aunt and uncle ond their Japaneae
repertoire company in 1$03. They
ware the first company like that ever
t6 come to the Untted States, and
plaved in San PFranciseo, Chicago,
New York and Boston: but I only
went ‘with them &8 far as San Fran-
oisco. I went to school, in convents,
in Pasadena, Chicago and Colorado
Springs, finishing a high school

<course, .
Asked Into Plctures.

“Abcut gix yemrs ago, when I had
just finished school, Fred Mace—he's
daad now—wanted to produce some
Jupaness comedies in pletu He
coulda't find a lsading

“He
“Mike”

~

the position
could.”

Mind you, Tsuru hadn't acted for
11 years; and then she had aoted In
Jupanese in spoken drama (not com-
edy) in Japan, and only in child parts
when she was 9 ¥ears old.

“Wasn't it entirely different in pic-
tures?! T asked.

“Y " she replied, adding with an-
other dalnty little smile: “There were
many ‘retakes!” It was an entirely
new art to me. It was aAlmost as new
to me as if I hind never acted.

“*They were making split reals then.
Mr. Mace was the star. It was at the
new Majestico studio on Boyle Helghta,
Hea saw that the first one waas all

right, s0 he had me make unother
one.

I said 1I'd do the beat I

Getn n New P‘!-y.

“A few months later, at
studlo, Lucius Henderson
recting an emotional
Oath of O Tsuru San,” written by
‘Bill' Nye, the man who directed the
filming of Ambassador Gerard's ‘My
Four Years In Germany." It was ona
of the first two-reelers ever made—
they thought they were taking s ter-
rible chance making such a long pic-
ture,

“Mr. Henderson starred me In that.
It was the first time I had starred,
It was also the first drama I had
been In in plotures,

“Then Thomas Imce signmed me to
star at Incevilla for slx month=. Later
I signoad a contract there for a yeur
more—making It about the end of
1814, OFf course, I made many nie-
tures there, but the meost important
ane was a six-reeler, *Wrath of the
Gods.” 1 co-starred with Henry Wood-
ruff In ‘The Beckoning Flame,' an
Easst Indian picture"

Enter at this juncture the only
other Japanese gcreen star before the
American public, the handsome and
accomplished  Bessus Hayakawa. weall
known formerly In support of Fannie
Ward and now as a star himsslf,
principally, like Teuru, in Japaness,
Indian and East Indian dramas,

Sessue Havakawa (pronounced
Sess-vou High-ah-kah-wah, with the
accent on the “Sess™ and the *“'kah™)
and Tsuru Aoki (pronounced Too-roo

the same
was di-
drama, ‘The

Ah-oh-kee, with the accent on the
“Too” and the “oh”)—don't mention
it!—were both at Inceville at the
Eama time. They had known each
other many vears

Both were Japanese, both ware
stars, and both werse unpronounce-
auble. Therefore, obviously, what

could be simpler than changing her
name to “Hayakomwa,” and thus cut-
ting the public’s difficulty in two?
Nothing. It was done.

Next Tsuru went to the Lasky
stydlio for a year, until about the be-
Einning of 1916; not merely loving,
honoring and obeying her Havakawa,
but “supporting” him as well—spenl-
ing 1n dramatic parlence, not finan-
cial. Among the many plctures sha
muads was Hector Turnbull's *“Alien
Souls,” in walch Tsuru and Sessye
co-starred.

But, somehow or other—though dis-
cerning souls interested In art and
nbllity, as such, are exceptions—the
publie, partlcularliy the vounger, more
sentiméental, unmarrisd portion of the
publie, and- marrfed folks who are
weary of thelr mates, 1lKkes its ro-
mance unmarried, as (it were. It didn't
seem too good to *“the powera that
ba™" to have Sessue and hls spouse In
the ssme plotures.

Gets Star Contract,

So obliging 1ittle Tsuru stayved out
of pictures for about a year and a
half—except for starring in one Ess-
enay film, “The Curse of Iku™

Hayakawa, about the middle of
1917, started his own company at the
Brunton studio with William Worth-
ington as director—the “Ha' and the
“Worth"” . producing the name *“Ha-
worth™ for the company. and the
compeany producing five-reelers.
Tsuru has heen playing thers off and
on As l=ading lady for her hubby,
until a coupls of months ago, when
she signad & contract to star in three
Universal plctures.

Tsuru teils me, in case you'd like
to know, that there are many Japa-
neso plcture companies making films
in Japan for the Japaness, but de-
spite the weslith of natural scenery
in the island empire they are mak-
ing all their pictures on the stage.

Also, Tsurn, all of whose roles have
been emotional ones since tha two
comedies made during her first ple-
iture ergagement, “wounld like to do
light comedy—not ‘slapstick'—if she
can find a sultable play.”

“How did it happen” I asked her,
*“that only a couple of months after
you started in pictures, Luclus Hen-
darson starred yvou In that emotional
drama, ‘The Oath of O Tsurn San'?’

She uttered a qulet little laugh at
the question, and then replied:

“Oh, Mr. and Mre. Henderson were
fond of me. They thought I'd do bat-
tor in dramas than in comedy. They'd
a¥ready bought that Japanese drama,
and there weren't very many Japa-
nese In this work. I suppose I was
Iucky,”"

And then the gquaint. charming Mt~
tle Japanese Bernhardt flitted with
her maid mto a most commonpiace
Amesrican automohile and was wafted
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Let the peer of all ;
talking machines make merry ?‘

1=
i e

e,
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= e y E%
in your home on Christmas day, %
ba
and every day therecfter B

Musically Right—Mechanically Right Artistically Right—Enduaringly Right ~\ .'I-'-:

VEN AT THIS TIME when the Yuletide spirit is running high, the expenditure of a

hundred dollars or more for a phonograph should not be treated lightly. There are :
many machines to see, to hear, to buy. Of all, there is one which, by comparison, will F S
win your favorable judgment by its excellence. It is the Brunswick! Many, many thous- \ .
ands of households proclaim it the finest all-record phonograph made. Any disc record you : e
have may be played to its fullest, most perfect reproduction without changing the sound box. .
Easy I Erims---
- | N ' gﬁ !
€icCl a runswlck oOw. ¢
: 268.50 & |
Pay a small deposit and we will deliver it for Christmas 7 :
o o 2 .
IN FIFTEEN MODERN DEMONSTRATING ROOMS we introduce machines and '53"|l||..i““iffi i
S E R Vl C E records to such proper degree of exactness that there can be no mistaking relative b~ 4
merits. We want all who are interested in phonographs for Christmas to hear the new
S Eved.p t-day Brunswick—hear them in direct comparison with other popular machines, playing the i
phonograph seldom is ; ; . o Bl
out of running order; same records. You are certain to note the smooth running Brunswick motor, the 2
albeit, nothing is so absence of needle-friction noises, the full volume of the record in frevent counterpart of Fael
entirely disgusting as | the original artist. When you hear it B
phonograph grief 43
when it does occur. bey
b
—You will fmd Hyatt o
Scrvice. 'hasstids oad you will agree, as many others have, that the . Ay * :
f 2 TIONS $265.50 Pt
E;f’.m‘f,‘;;?,es? t‘:ﬁjg Brunswick has no equal—you would be, as ERN i

has won permanent
friendship with many
phonograph owners
over the years we
have been selling
them.

—It is our observa-
tion that the Bruns-
wick requires the
minimum of attention
—it is a rare thing to
have to supply a new
part.

—Buy a Brunswick
for satisfaction.

350
ALDER

The magnificent cabinet designs and fin-
ishes embrace a character to fit right in
to the best advantage in your home. The
simplest model in the BRUNSWICK line
is not without a refining atmosphere.
WE HAVE MANY MODELS.

many others are, proud of its ownership

$106.80

I¥s nice to be able to play any make
of disc record that might strike your

fancy—

Y

The Brunswick does that as near per-
fectly as your finer sense may demand.

HYATT
TALKING MACHINE

OMPANY

= - - . e ) l.—g.i_._. iz,
. - b ?-..-.- ' :- o-l‘—-—-' '- A =Y |
<ol 13 E
= : * '_I_- . Tagl

=y R

B W e
i

o 4 |’II-..' _;.H h'l

e e B s S L S
1Y

a
Last there were homes 3
NOTE aspoinied becaase buving was o -
1 until the r.a'dt:In y -
this tims and you will ba of your = -
$183.50 g
THIS STYLE AND 168 SELEC- L
TIONS, $1086. . >
- $15 DOWN, 38 MONTHLY §
Between g _

Broadw'y
and Park

R STREPRFRI{ Y

THIS TYPE AND 20 SELEC: OUR POPULAR MODEL, WITH °
TIO u:.zn.“ 18 SELECTIONS, $1
=0 DOWN, MONTHLY 230 DOWN, BALANCE TO SuUIT

OPEN EVENINGS UNTIL CHRISTMAS
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