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TODAY'S FILM FEATURES.

Columbia—Louise Glaum, “Idola-
tors."

Majestic—"The Honor System.”

Sunset—Allce Brady, “Bought
and Pald For."

Libarty—*"The Whip."™

Peoples — Douglas Falrbanks,
“Down to Earth.,”

Star—"The Argonauts.”

Cirele — Clara Kimball Young,
“The Test."™
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on her way to fiIm fame.

The Ilatest is Lorstta Wilson,
petite and blond—very blond
—who, bulwarked by a letter or two
and two weeks' experience In the
Bakar Stock Company, invaded Los
Angeles last February. 8She has just
returned a full-fiedged comedienne,
well on her way to stardom under the
banner of the L-KO Company.

Misa Wilson Is the very personifica-
tien of enthusiasm when motion pic-
tures are under discussion. She has
vislons of her name In big type. first
as a featured comedy player, and then
in the more serious réalm of the drama,
to which sha aspiras.

“I'm just crazy about it.
giva it up for anything.”
this pretty lass raves about the new
world which has clalmad her. Hence
her stay In Portland—she I8 wisiting
her sister, Miss Lenore Wilson—will
be of only a few weeks' duration
Then she will return to her berth with
L-KO, where are made 80 many of
those slapatick comedlss. The glrls,
from a dozén to fifteen of them in the
four or five compsanles, don't sp=nd
their time dodsing ples or falling
downstaira; their work consists Iargaely
of looking pretty and flirting—the lat-
ter confined as much as possible to the
camera-~-glare.

Because of the limitations of com-
edy, particularly that brand known as
slapstick, Mil=s Wilson, who s ambl-
tious, natorally has her eves glued on
tha dramn. However, she = intelli-
Eent enough to reslize that she is
&aining experience and that at 1§, or
a trifle under, there is plenty of time
for histrionic development.

The Portland girl spent two weeks
with a light opera company whan first
she invaded the Bouthland., The miil-
ionaire. backer of the troupe tired of
his job ms “angél™ and the company
disbanded. Howevar, she soon caught
on at Universal City, where she spant
several weaks as “‘axtra” at 80 a day.
Attracting the attention of Director
Bwickard, Misa Wilson was given a
berth with the Loulse Lovely-Jack Mul-
hril company, making *“The Sirens of
the Sea”™ at Santa Barbara, and for
two months she was & sen nymph, or
“sea simp,"” as she says the girla styled
themualven.

From thers gha Joined the TI.-Ko
Company, Manager Jacobs adding her
to his bavy of blond beautias. Her
parts have bsen growing of late and
ere long =she expects to become =2
“lead.” With that goal achieved the
;tnrgg!. for further recognition will

& on.

: ND yet another Portland girl is

pratty,
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Names of Players Changed.

After a long period of ecareful study,
backed by years of observation, Albert
E. Smith, prasident of the Greater Vita-
graph Company, has declded that names
have a psychology all thelr own, and
he has proceeded to apply this theory
to several of the players now engaged
on Vitagraph contracts.

Mr. SEmith belleves that no matter
what the talent or beauty of a woman
star, a hard or unpronounceables name
will militate agalnst her success and
chances of popularity with motion ple-
turs fans. He bealleves that euphonious
names not only have & trada value but
they also glve a player his or her just

, degerts in the minde of the motion pic-
ture patrons.

“Citing the case ‘of Charlie Chaplin.”
sald Mr. Smith, “It {2 a splendid name,
ensy to remember, easy to spell and as-
sists thes audience to associate the nama
with the player, thus giving the playver
distinction.

“Recently I have added to the list of
Vitagraph players several people of ex-
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captional talent, and I have great hopes
for thelr future as artists and Vits-
graph stars, Three girls, beautiful and
talented, ars among tham. They are
Miss Miriam Fouche (pronounced Foo
Bhay), Miss Alice Rodier (pronouncead
Ro-de-ay), and Miss Agnes Eyre (pro-
nounced Ire). Now these are all dbeau-
tiful names, If properly pronounced,
but not frequently would they be pro-
nounced propérly. The fana would
make their own pronunciations, and
perhaps 10 fans would have 10 differ-
ent pronuncistions for each of these
DAMAB.

“Now, to make it easy for the fansa,
and make it falr to the girls, I have,
with thelr consent and In agresement
with them, decided to change their
nameas as follows: Miriam Fouche will
be Mirlam Miles, Alice Rodler will be
Allea Terry, and Agnes Eyre will be
Agnese Avres,

“These names, you ses, ars easy of
pronunclation, and when a fan appre-
clates the work of these girls, he or
she will have nao diffleulty In remem-
bering thelr names. In that way these
girls will bulld up followings that
mean much to thsair future in plotures
or stage life. These young women are
all young, and changing thelr names
at this stage of thelr cearcers Is vastly
better than trying to ¢change the name
of & star who has been on the billboards
for many years.™

Many Changes Due .

According to advices from Los An-
geles, some startling announcements
are expected any day., These involve
players and organlizations,

Three of the grentest stars of the
Industry wlll soon change their affili-
atlons, according to a Los Angelen
prophet,

He also predicts the decline of the
=tar system, with those huge salaries
collectad by the players, writing on
this subjléct as follows:

“It will be the policy of the Triangle
unit in the future to specialize on the
production. This has already been an-
nounced. However, the kick in the an-
nouncement is that In the future all
Triangle publicity will make stars, dl-
rectors and ordinary players*a minor
consideration and feature the story.
Which means, If carrled out universal-
ly, that the star system will gradually
decline and with it the large salarles.
This move of the Triangle is the first
definite step taken for the accomplish-
ment of what has long beeén a predic.
tion.”

Real Fox Hunt Filmed.

Those peopls who naver had the
pleasureé of participating In a fox hunt
a8 it 1s staged by the socisty folk will
have a splendid opportunity of sesing
just what such a hunt Is llke when
thay see "Tha Whip.” In this produc-
tlon ona of the big scenes shows a fox
hunt in full ery The manner in which
the horses take the fences and streams,
the way in which the dogs dash after
their quarry and the beauty of the
hunting costumes worn by the hunters
add much to the intensa interest of
the plcturea.

This hunt, by the way, Is an actual
ona, Maurice Tourneur, who dirscted
“The Whip,"” declded that the only way
to sacurs the desiroed realiem Iin this
part of the production wam by taking
the real thing. instead of staging a
special hunt for the oceaslon. So per-
misslon was secured to film the annunl
event of one of tha most famous hunt
clubs In the country, and the result is
& vivid and wvital part of this feature.

Scenes Not Exaggerated.

To persons unfamiliar with the his-
tory of San Francisco and the early
day gold camps, the sight of heaps of
gold dust so carelessly displayed in the
various scenes of “The Argonauts,” the
10-reel picture epic of the days of "49
Mmay be a hit puzzling. Such scenes,
however, are not in the least exagger-
atad, for in the years which immedi-
ately followed the sreat discovery gold
dust was 1 medium of circulation and
wans averywhere in evidence, 8o much
£0 wWas this true that the sight of
quantities of nuggets and dust ex-
cited no comment whatever.

The circulation of both “dust™ and
coin was very great. The smaller
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colns wore heid in sublima Indifference.
Coppar coins were abgolutely unknown.
Fifty cents was the smallest fee for
Aany seérvice, no mattéer how trifling,
and no article, no matter how insig-
nificant, was offered for sale at less
than 35 cents. Thirty dollars a week,
or $8 a day was tha price of good
board and lodging, whila thse moat or-
dinary was 320 a week.

A curlosity of today Is the old Caill-
fornia “slug” or 350 goldplece, an oo-
tagonal dise nearly as large as the
palm of one’s hand. In the days which
“The Argonauts” pilotures, however,
these were s§0 common that ordinary
Iaborers and bootblacks had them in
plenty.

Trials of Giant Many.

To be the exact height of the Roman
Emperor Maximinius, who measured
83f feet, may beée.gome dietinction, but
it certainly has ita dlscomforta. James
G. Tarver, the Teéxas glant, who &ap-
pears in “Jack and the Beanstallk,” the
Willilam Fox fairy film of 1017, will
vouch for this.

Tarver travels in & de Tuxe box oar.
The “side-door Pullman,” as he calla
his parambulating apartment, haa all
the convenlences of a modern Harlem
flat, Oneée end of the céar is fitted up
as his sléesping quarters. Tarver com-
plained bitterly when a bed 10 feet
long was constructed for him.

“It'd entirely too short,” he insiated.
“I can’'t stretch myself”

The big Texan |= musically inclined
and It Is the regrat of his life that he
cannot get & plano bullt long ths same
huge lines as himself. 1In order that
he might get his knees under ths in-
strument when he piayed, It was neces-
sary to set the plano up on blocks two
feet high. The top of the plano stool
ha uses would make A beautifully fit-
ting end for a hogshead.

Traver's shirts are made by & man
who ofdinarlly turns out tents and
awnings Jim has never worn o pair
of glovers for the reason that hs can't
Eet any to it

The giant s no food erank. He
knows nothing of Fleteherizing, of food
calories or of sat-and-grow-thin the-
ories All he demands i food in quan-
tities sufficient for his size. .

Jim i working with the Government
to conserve food for the duration of
the war. He has reduced his ordera
until now his breaikfast st reads: Hix
grapefruit, nine oranges or two boxes
of bérries, three pounds of bacton and &
dainty little omelet of 18 ezgsi &
toasted loaf of broaad, s half-pound of
butter and two gquarts of black coffee.

“I eat A light Juncheon n warm
weather,” Tarver expianined about his
midday meal. “A gallon of soup, five
or slx sea bass, four pounds of lamb
chops, & couple of cans of peas, plenty
of potatoes and lced tea. My evening
meanl, 1 must admlit, s a trifle heavier,

“I have been told, however, that I am
a very light eater—for a giant.”

Mary Becites Poem.

At the Arteraft studio Mary Plek-
ford's name g now “Ameriéen’'s Great-
est Elocutionist,” owling to the fact
that at the recent benafit givan for
the Frenah Emergeéency Hospltal fund,
Miss FPickford stepped right out on the
stage of & local theater and recited
Eugenes Field's poem, “"Seeln' Things at
Night.”

It was originally planned that Mias
Plickford should appear at the benefit
to referec & hoxing match between
Charlie Chaplin and Dougias Fair-
banks, At the last moment it was de-
cided that she could do even moro.
Consequeantly at 7 o'clock in the aven-
ing of the performance she decided to
glve a recitalion and appear in one of
the costumes she wears in “Rebecca of
Sunnybrook Farm," her forthcoming
production. Frances Marlon, who prea-
pares her storles for the screen, scoured
the publie libraries and finully found a
book of Flald'a versea. On her way to
the theater in her automobils Miss
Plockford studisd the lines, and then
for & half hour In her dreasing-room.
Just ne she wns= ghout {o go on the
stege she declded she was going to
have stage fright and forget the whols
thing, so a prompter, book In hand,
astood in the wings, but was not called
on for his servicea, Miss Pickford re-
cited the poem and then was compelled
to make three or four bows and a
spesech.

Sessue Takes Count.

Margaret Loomis, who plays oppo-
site Bessue Havakawa—and who was
the pretty Japanese girl in Mr. Haya-
kawa's “Hashimura Togo"—went
through an Inténse amotional scene at
the Lasky studilo an afiernoon or two
ago. Just how emotlonal, neither real-
ized until an hour or two Iater, when
Mr. Hayakawa, shopping furniture for
his new Hollywoodsbungalow with his
wife, Tsuru Aoki, collapsed suddenly
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in a Gowntown department-store, as the
result of Miss Loomls" “emotlon”™
While hle wife and other Interessted
persons were trying to discover the
causs of the Hayakawa illness with an
enlightening paln <¢ame the remems-
brance of a scéeneé with Misa Loomla in
which she, walllng over the supposedly
deand body of her Ilover (Mr. Haya-
kawa), brought an emotional fist
down upoen the reglon of the Hayakawa
stomach. Mr. Hayakawa waved aslde
those who would treat him for the
heat, a chill or & headache and started
tor that safe destination, home.

“Doug’ Wants Stories.

Contrary to the usual dlscouragng
remarks offersd the amatsur scenario
writer, Douglas Fairbanks, the popular
Arteraft actor-producer, through his
director, John Emerson, announcaes that
he s In erying need for material for
stories and that le Iz particularly de-
sirous of securing Ildeas from ama-
taurs,

“We must have abmolutely original
ideas,” =ald Mr. Emorson at the Art-
eraft office In New York last week.
"We are willing to buy ideas, not nac-
essarlly geripis, but just ideas for asto-
ries, 1In thisa connection I might say
that the product of the rank amateur
scenariolst’ has provad te bo tha best
material for Douglas Falrbanks. “Wlid
and Woolly,' for Inktance, was the (dea
of an amatéur, an wars those for other
Falrbanka-Arteraft piotures. Mr. Falr-
banks wishes to encourage the afforts
of aAmatéurs, and ls looking to them for
ldéena for his future scréan vehicles,
Miss Anita Loos and her staff of writ-
érs are working night and day on
forthcoming ¥Falrbanksa offerings, but
the Increased demand for these plotures
eompels us to work much further ahead
than we ever dreamsed of."

Jullan a Fllm Booster.

As & reform measure, Julian Bitinge,
who was In Portland taking plotures
revently, thinks there is nothing like
moétion-picture work. The famous por-
Lrayar of femining types, now with the
Lasky company, has cllmbed to the
dizziest and chilllest seat on tha
water wagon. Ali0 he looks upon food
almost as a thing of the past.

“And 1've reduoed,” explained KEi-
tinge proudly. “In fact, I'm reduced
right down to my Iast chin. You know
my chins are my meter, as it were, oOn
which 1 gauge my avoirdupols.

“This outdoor life |8 great., Why, 1
don't even have to wWear a corsst any
mores.

“Dp I miss my audlences? 1 do not;
that s, I do, but I like missing it. I
don't register In women’s c¢lothes ex-
actly as I thought 1 did; In fact, they
tell] me the plcture impression [a en-
tirely different from that which I maka
on _he stage.

“1 regilster a good deal
men's clothes than
I'm mighty glad of it, for I want to
get away from the skirts. We are
thinking of making one picture of the
series In which I will not wear wom-
en's clothes at all

“The worst trouble I have In picturs
work is: with my shaving. On the
stage T always shaved just before going
on the stage at night,

“Working In the plctures I shave in
the morning and then go out on a lo-
cation and work several hours and the
director talls me that my beard shows
In the ‘close-ups.’ 1 guess I'll have to
shave eveéry few minutes while I am
playing the female roles.”

better
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MAJESTICO PIOCTURE IS TRIUMPH

“The Honor Eystem' Glorions Re-
vival of Old Melodrama.

“The Honor System,” one of Willlam
Fox's most ambitious photoplay ef-
forts, which opened an engagemsant at
the Majestie Theater Yestorday. s in
many respects a wonderful production.
It's & giorious revival of the old melo=
drama of fierce émotional confllot and
the gredt battles of human love and
hate, with (ts tragedies that sweep
aside the trivialities of life and pres-
ent primitive passions and big human
wrongs and rights

“The Honor System"”™ s pre-eminent-
ly a human story with & moulding of
the spectacular, dramatic, pathetic and
comic into a blg l106-reeler that stands
as a splendid monument to the tech-
nique of its director, . A. Walsh. It
has all the qualities and more than the
thrilling contents of ths old wmaelo-
drumas. To ses It Is to understand the
film fan and Also to understand the
decay. of the namby-pamby, dawdling
drama which 1a too often séen on the
screen.

The averige person likes to be
thrilled, likea to lnukh without reserve,
and, if the theater is dark, (s not
ashamed to brush away a tear. “The

Honor System" provides that sort of
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entertalnmant for him, although it
must bs confesséd that, except in the
Introduction, the laugha have an hys-
terical quality Influenced by deepar
amotionn just played upon.

The story of Joe Stanton, who is im-
prisoned for life, Is used as the basis
for a drama that In detall, in swift
movement, and in all the familiar ele-
mants of malodramsa are famillar to the
theatergoeara of & quarter of a century
ngo, though mueh more claverly drawn
and made infinitely more emotlonal by
the néw process of staging all out-
doora.

It is & smashing melodrama, acted
with feeling and sccuracy by Milton
Silis as the hero, Mirlam Cooper as the
heroine, Glandys Brockwall as the vam-
pire and Charles Clary ns the villaln
in the background., with his eataliites,
George Walsh, J. A. Marcus, Arthur
Mackley and other Fox players com-
plete the cast.

LOUISE GLAUM IS VAMPIRING

Wonderful Costumes Shown
Film at Columbia Today.

“Idolstors,” a photoplay In which
Louise Glaum goes back to her role
of vamplre, not a woman forced by

cireumstances to lead a wicked life to
reform when opportunity offered, but a

in

cold, ealculating, lustful creature, will
ba preasnted at the Columbla Theater
today. A Keystone comedy, "Hia Foot-
hill Folly,” and a sceniec, “Nippon's
Natural Glorles,” are othesr subjécts to
be ehown,

Never bafore has Miss Glaum, kKnown
ans the peactoek siren of Trinngle plays,
worn such gorgeous clothes as those
she affecta in “Idolators’”

Posed before an Image of the Bphinx
tn her Bgyptian badroom, n mirror held
aloft In hér hand and her long sllken
gown sweaping over & glaes panal
through which pours a golden light
ghe I the symbol of wvanity. Another
costume that will attract remark is a
elinging oreation of cloth of gold,

atralght of line and unadorned excopt
for & cord around the walst. This gown

was worn by Miss Glaum st a recent
pleture ball, where she led the grand
march. The Orlental nmiotlf, ever doml-
nant in her costumes, Is evident In-a
boudolr garment, consisting of harem
trousersattes of chiffon. A panel of biack
velvet, agalnst which a long string of
pearis 1a outlined, hangs from the
shoulders down the front of this cos-
tuma.

Tha atar has the role of a vanity-
stricken woman who uses no scruplés
in attalaing success on the =atag Har
love of luxury, indlcatad by the Egyp-
tion “love nest” that she ocouples, cur=-
vies her bsyond sanity. Retribution of
ironlo force is visited upon her when,
in & moment of rage, she kills a sweet-

(Conciuded on Pago 5.
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Another “Sure-Fire” Hit for You

Bought and

Paid For

The sensational Broadhurst stage syccess picturized
in a manner to make you forget thé stage triumph
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lice Brady

The telephone girl who marries money.

t Montagu Love

The millionaire who considers his wife a chattel. JJ
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Broadway at Washington

10 A, M. to 11 P. ML

Scenic




