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Touch ake estorerReveals Pictuies Hidden Under |
¢dOver ) Other ATSIS.

PROFESSOR PASQUALE FARINA AT
¥ WORK iz kis STUDIO

TRt

#.

BY GUSTAV KOBEE.

OW you see it and now you don't

N but you see something else,
This might well be appllasd to
Professor Pasquale Farina's
method of restoring old masters, For
on several notable occasions, while
restoring a canvas that supposedly had
but one picture on it, he has discovered,
under the painting he was working on.
an old painting—an older master. Pro-
fessor Farina's studio ' is at No. 1314
Arch strest, Philadelphla. He has
carried out work of restoration for
several of the grent ccllectorz in the
elty of his residence, notably for Mr.
John G. Johnson, one of the great art
collectors of America; the Wilstach
Gallery, In Fairmount Park, and for
meveral other widely known public gal-

“dry"

derles, including the historical paint-
fngs in Independence Hall
Specially Interesting ocanses of dia-

covery by this restorer of older paint-
Ings under old ones, or of partial over-
palnting that has destroyed the entirs

meaning of the original subject, in-
clude the revelation through his

method of restoring, in which no chem-
ieals are used, of the head of John
the Baptist under a basket of fruitas
and flowers Lhat, painted over the
hend, had eutirely altered the signifi-
cance of the pleture, There was thus
revealed a canvis by Cario Dolel, in its
original state. “Salome with the Haad
of John the Baptist, for which some
subsequent painter had substituted the
bazsket of frults and flowers. Probably

this painter, or the owner of the
plerure, did not Hke the grim story
told by the original, and so0 made the

change or ordered (f.

This picture, in the Wilstach collec-
tion, showed a dish of frult canspleu-
ous on.a table Two women ware
&tanding at tha table and B cherub
held a gariand draped along a staff.

A deeper study of the subjiect., a
cloger examination of the general phys-
faal condition of the painting, followed
by an analysis of some of the plg-
ments and a deeper study of the prob-
able meaning the painting was Intended
to convey, convinced the, restorer that
there wan no relation between the dif-
ferent detalls of Lhe composifion, and
that, somebow, the unity of ﬂu.ﬂn—

caption had been disturbed by the in-
troduction of the fruits and flowers
in a composition to which they were
not appropriate, The elimination of
this defail procecded gradually. As
It slowly disappeared under his hand
the result was that in place of the
fruit acd flowers he found portrayed
the hemd of John the Baptist in a won-
dbrruil,v Eood state of preservation—
not A& scratch on it, not the slightest
indication of the color fading, the tint
cracking or peeling,

“Superbly drawn, delicately painted,
highly finished, psychologically ex-
pressing the calmness of a martyr who
died with a good conscience and was in
life a devoted, falthful Christian,'” said
Frofessor Farina the other day, *“this
head is the best part of the whole com®
position, viewing It from the technical,
artistle and psycnolugieal standpoint.
The pleture, thus restored to the com-
pletensss and unity of the original con~
ception, hns reacquired (ta dramatic
el.';m‘L ite historical Importiance, its rea-
son for balng. The garland of flowars
along 'the staff was &lspo removed and
there appeared In the angel's hands a
white scroll with the inseription,
‘Parate Viam Dominicl.' This explained
the ralson de'etre of the angel in the
composition. It turned out to be =
‘Salome with the Head of John the Bap-
tist," by Carlo Dolel” )

This restorer’s achievements number
among them his discovery of a “Christ
In the Garden of Gethsemane,” over
which there had been painted another
pleture which compleétely hid it  The
picture painted over the “Gethsemane”
was a “Madonna™ by Caruecl. This art-
ist, called also Il Pontormo, because of
the suburb where he lived, lavizshed all
his skill on this Madonnn. The re-
storer stntea that the painting was erit-
feally regurded as one of the finest ex-
amples of Florentine picterial art.

But trates of a dim figure in the In-
ner angle of the left eibow of the
“Madonna” caught the artist’s eve, and,
caref@lly delving beneath 11 Pontormo's
heavy impasto, He found” an old man's
head painted with minlature-llke care,
the head of St. Petgr. This waa, for
Professor Farina, the Iast of Caruccl's
work. ; For he surmlaed that the palnt-

ing  beneath .ls’.'-:w:om— rarer.and ‘8. the-Laughing
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' : Baptist.”’
ure Under It.

Paz‘ngz’ng.
century older. With the zeal of an ans’”

antiquary he proceeded at onte to «lim-
Inate the Pontormo plcture In order to
raveal sn unknown artist's conception

of “Christ in the Garden of Gethsem- which

. 1.—~Restorer Suspected That-

Fruits and Flowers
Had Been Painted QOuver an
Old Picture.

2. —Their Eltimination Disclosed
Carlo Dolci’s ““Salome with
the Head

3.—PicturcasltWas Whken First.

Seen by Professor Farina.
4.~ Discovery of .Another Pict-

5.—Full Disclosure of a Fif-
teenth Century Florentine

of John the

Painted at least five centuries
ago, the restorer considers it an atistic
landmark, denoting the beginning of
thet! amazing movement in Italian art
_culm_u}_n_!ﬂd in the immortal

nasterpieces of th! Venetian, Umbrian
ind Neapolitan schools In the 16th cen-
tury. He first saw the panel in Naples
in 1910, Not only was there an old plc-
ture painted over one from . 756 to 00
years older, but the later pilcture It-
self had taken on Iayer after layer of
grime and had become dark, dirty and

muddy brown,
As to the "Getheemans” beneath It
Pontormo himself evidently had

thought nothing of making use of it
for a painting of his own over it. And
to think that the “Madonna"” he did
paint over it remained untouched for
400 years. untll Professor Farina dis-
covered traces of the old pletura under
it and proceeded to reveal the original.
This earller painting was done in dis-
temper, which s now as hard as ena-
mel. In the restorer's opinlon it is an

extremely rare example of art in the
eariicr period of the Itallan renais-
BRNCE.

His view is that Pontormo, at the
moment the inspiration to paint the
“Madonna" came over him, looked about
his studio for a aultable canvas. FProb-
ably, however, he failed to discover any

with proper sizing or ready primed, so
that he could at once proceed to paint
on {t. Casting about, it is most likely
'his eye searched some corner where
stood 4 large panel on which something
was palnted that did not especially ap-
peal to him. This panel, perhaps 756 or
100 years old, was well seasoned. Ths
picture already on [t for so long a
period would serve for a priming., The
surface of the panel was compact and
amooth. Here was Just what he wanted
for the purpose of quickly dashing off
his conception and especially without
the loea of time involved in making a
new panel ready, So he simply took the
old picture and palnted over it the ""Ma-
donna,” which on being removed, dis-
clogsed the “Gethsemane.”

"I was then demonstrating in the Na-
tional Museum, Naples, how pictures
can be restored to their original fresh-
ness and beauty without the use of any
chemicals whatsoever,"” said Professor
Farina, "When I revealed parts of the
originual color of thia ploeture, preserved
intact under coatings of dirt and stain,
the contrast between these dirty strata
and the brightness of the original colors

THE IRON CLAW BY ARTHUR STRINGER

(Continued From Page 3.) —_—
quickly as possible! Every one,” re-
peated that authoritative-veiced in-
truder as Da Espares and the tall man
In the Arabian burncosa rose to thelr
fest, "except thess two gentlemen
here.”

“Get back, both of you,” the clear
voice behind the yellow mask had calied
out, “or before God I'll shoot you down
where you stand!” 9

That sudden thréat of violencq was
the spring which released the tension.
There were mingled shouts of resent-
ment and fear, followed by a quick and
unressoning rush for the door, courtlers
gnd nuns and peasants and Apaches
and Gelsha girls in contending flurry
and finery and .trl‘.htuiud faces.

For a_minute or two the master of the
house struggled in.vain to stop them.
Then his attention was direoted toward
Mask, for-the latter, ad-

-

vancing with a quick stride to the man
in the burnoose, jerked asalde that flow-
Ing garment and revealed Legar him-
salf, Legar with a sinlsterly seared
foce and &n iron claw at the end of his
right arm. At the same moment that
this movement was taking place Da
Espares himself, with his eyes always
on the Laughing Mask, stole qulickly
step by step toward the door on his left.
He had reachéd that door before his
enemy detected him.

The man with the reveolver wheeled
about and fired as the Spanish knight
in silk and lace dived through the open-
ing. Legar, seeing his chance In that
division of iInterest., charged bodlly
through the damask-laden table, scat-
tering sllver and glass and flowers as
he went. In another breath he had
reached the conservatory, where, a sec-
ond or two later, his irop-shod arm

fragile barrier of glass between him
and the outer world. And by the time
Enoch Golden reached 'the spot his en-
emy had vanished. >
- - - L

Yet in almost the same breath the
Laughing Mask had leaped In the oppo-
site direction, In pursuit of the fleelng
Da Espares. But that flight, wherever
it led or might have led, was inter-
rupted by =a sudden detonation that
shook the great house to its foundation,
There was a roar of fallfhg girders, the
splintering of wood, the rumble of &
great avalanche, as the seven-ton steel
vault, deprived of its supports, crashed
down through the flimsy flooring, car-
rying dust and debris and tumbling
plecesa of housachold furniture =s it
went. Nor did that massive thing of
metal stop untll it bedded itself in the
broken cement flooring of Lhe ceMar

ing plaster and echoing showers of
scattering bric-a-brac rose the quick
ery of human volces calling for help.

Golden, staring dazed nt the great
room through which sudden ruin had
erupted., was scarcely conscious of the
frightened girl clinging so forlornly to
his arm. .

“Is anybody hurt?" asked the whita-
faced girl.

The ever-dependable old butler looked
at Manley, who in turn loocked away

“I'm sorry, Mins Margory.” Wilson
hesitatingly explained, "but It-is the
Count Da Espares!™

“You mean he ls——"

“I'm afraid so., Miss Margery. They
have just found his body, crushed un-
der the vault!™

{(To be continued next week,)

Inverse Ratlo.
Judge.
Mrs. Featherby—I simply can't dress
on $500 a year!
My, Featherby—Why, wear less
Mrs, Featherby—The less I wear the

<ould be heard flalling through the below. Then above ths n.tg--ﬂ-tul- more: it costsl-

was startling The dlrectors of the
National Museum and ma othar con-
nolseurs who were present simply were
astousnded st what I was accomplish-
ing™

What Professor Farina's method {s
he naturally sa pnot reveal, Buat as it
does not involve the use of chemicals

or even of soap and water I have con-
cluded that it must consist in the care-
ful erasure, by >tfon of the
strnte 3 rse of time,
have been accumulation
of dust and « r by dellberate overs
painting and ignorant retouching upon

srface of the pleture, It
is Profes ns firm conviction

light fr
In the cou

the

med by

that the pa on genulne old masters
still is nearly as fresh and bright as on
the day it was sp] G

“The pigments used by the old mas-
ters"” he sald in aking of his work,
“were permanent They do not fade

Present-day colors are made of animal,
vegetable and mineral products, where-
as the L3 i by the old
ters weore made

plgme 5 Uus maos-

entirely of mineral
They werd made in fewar colors than
now and artists mixed their own col-
ors far mores than they do today. For
this reason when a plcture by an old
master is gradually and properly re-
vealed, the dirt deposits having been
removed, the original colora will be
seen almaost In tl first vividness,
Pletgyres painted by the old masters
nead not loock old. The much-vaunted
golden tone looked for and prized by
collectors is not & sign of age and
originality. It is a slgn of dirt and
bad care, There can be no real ap-
preciation of the paintings of the old

masters until they are seen In thelr true
colors., All chemlicals Injure these col-
ors, Even water, Instead of flowing off
& ploture gets Into and under the
minute inequalities of surface and addas
to the process of slow disintegration.
Substances accuMmulated through ages
or even . purposely added o paintings
do not comblne with the old plgments
chemically, but adhere to the painted
surface in strata and, therefore, must
be gEradually eliminated and without
the use of any chemicals whatsoever,
For chemicals, instead of alding In the
restoration of palntings, are absolutely
injurious to them."™

—




