- . . i

THE SUNDAY OREGONIAN, PORTLAND, NOVEMBER 15, 1914 °

3

DECLARED TO

FINANCIAL TRIUMPHS OF NEW YORK THIS YEAR
BE ONLY ARTISTIC, NOT FINANCIAL

Season so Far Has Been “Frost,” but Better Things Are Hoped for With Election Out of Way—William Elliott Attracts Commendation and Admira-
tion in “}.‘.rpeﬂan'ce”—AndrcaB Dippel Produces First Opera Comique With Excellent Talent— “The Highway of Life"” Dramatization
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BY LLOYD F. LONERGAN.

EW YORK, Nov. 14.—(Special.)—
N Now that elecilon is over, mana-

Bers are hop that the theatri-
cil attendance will improve it is an
open secret that even the “startling
succesases” which are told about in the
papers and on the billboards, are only

triumphs in an artistic sense.
Only the other might the writer hanp-

pened to drop Into theater which
houses the play thut all reviewers hall
&s “the hit of the seuson.” There was

a falrly good house, but part of It was

| viety In his performance of the long

tole of the symbolic hero, the young
womnen répresenting the wvarious gat-
tractive temptations that beset his
piath were not only sufficiently typical
of th qualities, but beautiful in
themnselves and there Were sOme

gruphle denotements of character In the
other figures that surrounded him.
- - .

Andreas Dippel has made his first
venture inio the reéealm of =so-calied
opera comique by producing “The Lilac

Domino™ at the Forty-fourth  Street
Theater.

"The Lilae Domino,” which is the
work of a young French composer,

Charies Cuavillier, who went to Vienna

. St & > v
paper, and the treasurer had a number | 10 learn at its source the idiom of Vi

of tickets that he would gladly
xchanged for §2 bills
Perhaps the election excitement was

&t fauM, although there have been no
signs that the populunce w greatly
worked up over tlhie campalgn of the
various candidates for Governor and
the state and Congressianal offices
Anyway, the npext month will tell
whether or not the season 1 ta be
what is technically led "u frost.”
The old plays are ping out, to the
Toad or the storehous and new ones

are arriving, in each cas
being confident that
money.

Part of George Hobart’s modern mor-
ality callad “Exjperience” was acted
last Spring at the Lamb's gambol at

e
he

the producer
will  maka

have | =
| charmingly

the Melropolitan Opera~House, but it re- | 3
matiness,

mained for Willlam Ellldtt to bring
forward the whole work at the Booth
Theater in the presence of a most sym-
pathetic audience. After the manner of

the popular play known us “Evary
Womanr" which was fashloned on the
famous medlgeval morallty “Every
Man,” the =zllegorical development of
the scenes shows the effects upon
vouth of worldly passlonsg, The vices
and wvirtues, the dangers and Jdeligihits

of life are personiflied by the characters
in the play, which is most earnestly
and emphatically sald not to be any-
thing else hut a drama by the mznaoge-
ment.

In the first eplsode, called “The Land
Where Draams Begin,"” Youth., acted by
William Elllott, Is brought forward by
the voice of Ambition. Later, In “The
Street of Vaclllation,” he is accom-
panled by Opportunity as well as Am-
bition. Of course, all that may happen
to Youtlh follows In the subsequent
svenes. The titles of these are enough

to explaln the progress of the young
¢ Primrose Puth"” comes bafore
him *In the Corridors of Chance,”

Is the highly ftigurative descrip-
tion of a gambling bhouse which the
author adopts. “The Streets of Disll=
luslonment” follow) and then comes n
series of tuhleaux, which soars to such
A high number as 10. This 10th epl-
sode happens to be in *“The Land
Where the Dreamer Waken=" Al-
though the dreamer ‘does awaken. he
Hus been in the meantime thirough the
depths of despalr, attended at varicus
times by povarty, degradation. erime.
grouch, roguery and similsr drawbarks
to the success of youth.

Willlam Elllott proved himself an
actor of unsuspecied resource and va-

ennese operetta, turned out to be
melodious- and vivacious,
ed in its orchestration and in every
an uncommonly refreshing score.
This wyouthful composer, who 1s sald
to be fighting now with the French on
the frontier, ecertainly will contribute
some admirable works to the fleld of
operetta If thls first effort is a fair
example of his talent,

Musically Mr. Dippel’s new enter-
prise was far above the average of the
opersitn performances that New York
usually hears. In Wilfrid Douthitt he
possesses a baritone with volce of a
delicious, mellow gquality and unusual
Then he sings with excellent
e and his attractions are certaln to
ake him a favorits with the Young
womean who are supposed to attend the

refl
£

compass,
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Then Eleanor Painter, who returns
to her own country after an experiencs
In opera in Berlin, is on & musical, level
higher than the averaze divette of op-
éretta usually attains, James Harrod,
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another stranger who hag been ss.-.:d,v;ngrara delighted with Laurette Taylor and
predict

in Europe, proved an sgreeable tenor,
which is somewhat of an achievement
In operetta. There was an uncommonly
Iine chorus In the gquality of the volces
and Iin the training of the singers, as
well as an orchestra one-third again as
large as the ordinary operetta band.

All these features combined to make
this production of comic opera similar
Lo the so-called “all-stas" casts which
managers used to collect at the close
of & season fo revive some operstta
classic,

- - -

Wallack's Theater has reopened for
another gseason, although each Fall it is
the popular thing to say that this fa-
mous playhouss willibe torn down and
an office bullding srected on the site.
The prerent vyear's offering fs *“The
Highway of Life,” from the pen of the
ever-popular Louls N. Parker.

It had been the intentfon of the mu-
thor to produce the new play at His
Majesty's Theater, In London, with Sir
Herbert Tree. War conditions, how-
ever, madea this impossible, and conse-
guently New Yorkers wers Elven the
first opportunity to pass upon {is
merits.

The play is based on “David Copper-
fleld.” 1In fact, according to Mr. Par-
ker's own deseription, it s Dickens him-
=elf, page for page, line for 11:1.3, sftua-
tion for situation. In converting the
wonderful Dickens story into dramatic
form Mr. Parker has retained all of the
pringipal characters of the story, and
in visualizing them has adhered closely
to the characterization drawn by the
famous author.

An unusually large cast was enlisted
in the Interpretation of the varlous
roles of the play.

NEWS AND GOSSIP
OF PLAYS AND PLAYERS

BY LEONE CASS BAER,

HIS week closes Nance O'Neil's

I engiigement an a leading woman

in =tock In Pittsburg, Pa Bhe

has been playing there for five weeks

and went into it following: the close of

her vaudeville tour. She is coming out

to California mow 1o pose for motion

pletures in “Iris,"” “The Neotorious Mrs.
Ebbsmith” and “The Sorceress.™

- - .

Cathrine Countise while awaiting the
restoration af normal theatrical condi-
tions in New York has taken her lares
and penates out of storage ang re-
opened her apartments on Flfty-first
street, a few doors from Broadway.
Like many other well-known dramatic
players rhe has Fielded temporarily to
the blandishments of the moving-ple-
ture producers. Just now she s fiit-
ting dally across the river to the Pathe
studlos In Jersey City, where the Coun-
tiss charms, so dear to Portland's mem-
ory, are balng Immortalizeg for the frst
time on Lhe screan. “The ldler,” by the
popular English dramatist Haddon

Chambers. and originally produced L
Charles Frohman in New York, is ths
play In which Mliss Countiss makes her
debut as a flim star. Charles Richman
ls associated with her in the pleture,

Any of her ol!d friends who may later
see Miss Countiss on the screen wia
naturally feal a bit queer when they
see only the smiling plctured Countiss,
and miss the goldan beauty of her volce
and have only memories of her delight-
ful diction, but they will see her doing
n great varlety ‘of acting, comedy and
emotional She plays tennis, rides
horseback, is the orange-flowersad bride
at a fashlonable wedding and Is the
heroine of a domestic near tragedy. 1t
Is new work for Miss Countiss and she
finds it noval and fascinating, accord-
ing to reports in New York papers,
She has no notion of remalning in the
moviea for any consfderable time, only
until a big part turns up in a play
that looks reasonably safe in these un.
certain times.

- - -

The London critics trest “Pag o My
Heart” contemptuously as o play, but

Fracrer io 3,
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her great popularity.

- - -

Eleanor Gates nccnthn‘::.-ihe.j, a very

unusual thing by turning out a tre-
mendous success at her first attempt,
for “The Poor Little Rich Girl"™ was

Mi=s Gates® infroduction to the list of

popular dramatists.
achlevement,

It was npo swift
however, for Miss Gates

confesses that gshe spent 12 years writ-

ing
whan she was & student

She first had the
at Leland

this play.

Stanford Unlversity in Callifornia. She
made notes of whatever occurred to her

as

material
accunmuinted many
suggestion.
sumed definite
mind.

for the play, and In this
bulky envelopes of
12 years the play as-
shapes In the author's
character  was formed,

In

Every

ever bit of dinlogue created and every

scene
play
tally,
pen
the manuscript

and =ituation
was practically completed, men-
before Miss Gates touched her
to the paper which was

prepared. The

When, at length, she

began this part of her work she wrote

the first act
n

in

i AT
days and

daya,

the second act
the

third act in 52

hours.

“But you must
Miss: Gates,
tan In advance

remember,"” . explalns
“the play was really writ-
It was thought out—

evary bit of it T had merely to trans-
fer It to manuseript form.”

Extraordinary as it is for a nevice
to write & play that scores an over-
wheiming success from the beginning,
there is another festure of “The Poor
Little Rich GIirl" that 1s little less than
remarkable, aspeciaslly to those famlil-
iar with stage construction and tech-
nique. But few plays are presented to
the public in the form in which they
first leave the author's hands. As re-
hearsalis progress, changes become ap-
parent and necessary. Evan the moat
practical dramatist Is likely to make
fome alteration—some changs that oc-
curs Lo him or Is suggested by the pro-
duver or stage director. But Miss Gales
turned out a finlshed product.

“The Poor Little Rich Girl" is on the
stage exactly as she wrota it—without
one change. And she had absolutely
no practical acqgualntance. with the
Elage——no back-of-the-curtain famiil-
arity to guide her, But Miss Gates
called for help in one Instance. It was
™ connection with a name for her play.
To p Irlend she satld:

"I've written a play and don't know
what to call it. T can't think of a good
name for "

“What's the play about?®™ her friend
Inquired.

“Oh, 2 poor little rich girl,"” saild Miss
Gates.

““There’s your title™
Iriend. and so

-*

suggested the
the pluy was named.
. - .

The barber hnd =ome extra time and
80 he Wrote a play, ' The cop could find
but little erime and =o he wrote & play.
The bulcher and the baker, too, dis-
covered when thelr work was through
they neaded something else to do—and
0 each wrote n piay The bell-boy
found his dutles light and =o he wrote
A play. They say, however, you can
find in Hoboken a man's who's blind
aund deaf and has 2 feeble mind—who
naver wrote a pl Bide Dudley in
New York Telegraph.

S

After the Rio Theater at Moline, Ii..,
had used the film of Emma Dunn in
"Mother,™ recently, the manager re-
ceived n wire reading “S8hip ‘Mother’ to
Family. Davenport.” The telegraph
operator tipped off & friend of his, who
if BN undertaker, -

NEWS OF THE THEATERS;

PFage ) l
as Lthe unthinking muay believa, morely
of Interest to llttie folks,

“The Poor Little Rich Gif1"
deep into the parental folly of
Inz the care of childrén
nurses and EovVernessas,
more Iintent upon
and pleasure than
helpless charges,
such pareats,

{Continued From

Eoes
entrust-
io alranxcr:-.
who may be
their own comfort
the welfare of the
It is a rebuke to

who practieally ignore
their children to pursue the “soclety
bug” or who permit money-making to
blind themn to domestio dutiss.

The first sct treais of “bitter fact,”
and shows the réceptisn hail in the
Eirl's home, It fs her birthday, and
there s o soclety dinner, Nurse, wish-
ing to escape for the evening, gives
Gwendolyn an overdosa of oplate. The
girl in her delirium In the subsequent
#cenes recalls the impressions she has
gained from the conversations of her
elders and peoples her “tell-tale for-
est” with many charaecters, some help-
Ing bher in her troubles end others
harassing her with ¢ir snakellke en-
mities. The doctor is there trying to
“pull. her through” o feat which ls
accomplishied at Robin Hood's barn. The
fantasy is wonderfully well worked
out,

Among the 20 members of the com-
pany are Leonie Dana, Ella Rock, Viola
Fortercue, Helen Gurney, Suzanne
Rowe, Margaret Houck, Nellle Preston,
Mignon Leris, Geaneva Rohan, Horace
Mitchell, J. Palmer Colllns, Erle Jew-
ett, Harry Linkey, James Bryson, Jo-
seph A. Bingham, Al Grady, A. Al-

phonge and others long :dentlfi-_‘—d_wlth

the success of the play. This ls the
only company presenting jt. Special
matinees will be glven Thanksgiving

day and Saturday.

New Yori's

assessed valuation this
yoar is 3$35.040.%
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LYRIC THEATER]

4th and Stark Sts.
Where Musical Comedy Reigns
Supreme.

Week Commencing Monday Mati-
nee, Nov. 16.

Keating & Flood present their pop-
ular company in

IZZY THE MAYOR

A real langhfest, full of life and
action.

See the
FLYING BALLET GIRL

Positively the most speetaenlar and
mystifying number ever presented.

Hear ‘““It’s a Long, Long
Way to Tipperary”’

far the most popular song
heard in vears.

Staged and costumed in an appro-

priate manner,

By

Matinees daily, 2:30: evenings,
continuous, starting at 7:30.

Tuesday night, Amatewrs; Friday

nights, Chorns Girls’ contest.
. J

NIGHTS
Beginning

4

Oscear Figman
Minnn Gombel
Eleanor Falrbanks

FRICES—Evenings: Lower Floor, $1.50: Balcony, §1.
Price Wed. Mat-—Lower Floor,

Bargain

MAJIL ORDERS NOW—SEATS SHLLING AT BOX OrFICE

EILI

-

TONIGHT

THE

ATER

Broadway at Taylor Street
Phoues, Main 1 and A 1122

At
8:15

BARGAIN
MATINEE

PFRICE
W E D,

H. H. FRAZEE PRESENTS
The Funniest Farce Comedy
Ever Written

PAIR OF SIXES

ALL-STAR CAST—Including

Herbert Corthell
Orlando Daly
Jack Raffacl

Balcony,

Hernice

Joale Intronidi

Buck

And others

78e,

ibe,

50c;

Goc.

S0e.
Jle.

Gallery,

Gallery,

NIGHTS
Beglinning

The Greatest Dramatle Novelty of the Feriod,

IT IS ALIKE FOR THE
THE ONLY

s—Lower Floor, $1.50.
Both Matinees—Lower Floor, $1

Evenin

TUES., NOV.2

SPECJIAL

FRICE

MATINER

THANKSGIVING DAY AND SATURDAY
Kiaw & Erianger Bring Eleanor Gaten' Wonderful Play

THE POOR LITTLE RICH GIRL

Hieading «

anil Spectacuinr Hesuty

COMPANY

MATURR
PRESENTING
Balcony, $1, 75c
31, T5¢, Glc,
l MAIL ORDERS NOW—RBOX OFFICE SALE THURSDAY,

Balcony,

THIS P
e, Gal
EGe

in

omedy,

Pathos

AND THE YOUTHFUL

LAY e
ale.
Hery, S0e

NOVEMBER 19

A 1020

Main 6

BROADWAY AT STARK

Opening- Performance

Sunday Evening
November 22

SEATS ON SALE at the Orpheum Box Office.
Broadway at Stark, Commencing Thursday.

10:00 A. M. to 10:00 P. M.

Afternoons 10-.5c
Nights . . . 15-25¢

BROADWAY AT YAMHILL

Week Beginning Monday Afternoon, Nov. 16

\

MASTER MIND OF MYSTERY—THE ORIGINAL

VENGALI

With Miss Eilsle Terry. Remarkable Demonstration Thought Tranaference.

THE

LAUGH

Haydn, Burton &Haydn

ORIGIN AL

TRIO

ODDITIES

ON THEIR WORLD TOUR

CANARIS AND CLEO

IN A BIT OF PARISIAN

MAGIC

TWO

CLEVER CHAPS

Bobbe and Dale

“IT HAPPENED IN PARIS"

THE POPULAR FUNSTER
BILL ROBINSON

Or Famous Cooper-Roblnson

Team

ON THEIR THIRD WORLD TOUR

BLACK AND WHITE

PRETTY GIRL

ACROBATS

FEATURE

PO T O PFPLAY S

SUNDAYS |..

AFTERNOONS—CONTINUOU
NIGHTS—TWO0 SHOWS . ... .....

HOLIDAYS (.. ...0cuunaan.

-« ANTE
-NIGHT

RNOONS, CONTINUOUS,
S—THREE S

SHOWS,

Beginning 6:80

P

BAKER

HOME OF THE FAMOUS BAKER PLAYERS

THEATER

Phonen: Maln 2, A 5360
Broadway and Morrison

GEO. L. BAKEHR, Mgr.

Week Beginning TODAY, Sunday Matinee, November 15, 1914

Charles Hulton

Premier Stock pProduction in Portland of

FEATHERS

BI‘{ Eugene Walter, author of Paid in Full,
The Wolf, The

The life story of n young chemist of small
salary,
fall and iis consequences, and all becnuse
of an Inordinnte love for “fine fenthers.”™
A drama of purposec, of gripping interest,
splendidly weied and mounted.
der direction

FINE

Easiest Way and other

noted successes.

the extravagant wife, temptintion,

Stage un-
Thomas Coffin Cooke.

Evening Prices—I5¢, 35e, Soe, T5e.

Sundny mad Saturday Matinees—23e, 30e. Box T5c

THE TWO WEEKLY BAKER BARGAIN PERFOHRMANCES

ALL SEATS (Excent Box) 25 ¢ WEDNEsDAY

MONDAY
AIGHT

HBox sents, $1.

MATINER

Thanlagtviag week—Merely Mary Ann (by special request.)

ANTAGES

Unequaled Vaudeville—Broadway at Alder

Week Commencing Monday Matinee, Nov. 16

BIG DOUBLE FEATURED BILL

CANNIBAL ISLE | [JOE KNOWLES|

The 20th

Century Musical

Snc-

cess, with Waliter Terry and His

Fijl Girls,
W

The

Primitive Man,

reinting his

experiences In Oregon woods with
motion plctures of his ventures,

| S

CONTINUOUS PERFORMANCE TODAY

From 1:30 to 11 P. M.

La Touraine Four

8 N f ST
5--Juggling Mowatts--5 Gardner & Revere

— 7 J
= S .

The Two Kerns

==

Mutual Weekly -

J N

Pantages Orchestra

o

>

Boxca and firat row Halcony Sents Neserved by PFhome, Maln 4638, A ua6.




