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Mrs. O

nella’ Costumes,

Adoption of Fantastic Styles.

OCLD Jearn the keynole to
success In tél’r'ﬁ.‘i‘.’
the stage, consider her

!

w1111

\%

ways and bao wis
=2at first of a you
Lita threa senses dross
gultability, the sense of propeortion and
of color—and the greatest“of
these ls the asnse of sultabllity.
There's the rub c in.
few women have this sense of sultabil-

Go to

must :-11!:;1.;:11-i
-the sénsa nf'

the sen

-0

whore omes so

ity well enough developed to adapt
staze costuming in thelr own use, yet
lhc:I,' rush from tha performance, per-
fectly fasc ated with the chic ecos-
tumes ang an order up their sleeve to
Yeopy.” The result ix someéthing Zro-

tesqite, which ever afterward masquer-

ades yndor the ni pf the (designer in
the fashlonable drawing-room, when,
ten 1o ondé, T WAs copled from =ome
funtastio production, such as “The Min-
aret.” If you don't belleva It, ask Mrs,
O'Kane Conwell, who has just com-

posteming of *Prunella,’” and
ing skeotchea tor that fan-
harewith,

pleted the
whosa charr
tasy ate

shown
Pity the Dealgner.
Yorlek! " quotes Mrs,
designers! We
ing <ostumes Lo
out plece
every

“itAlas, poor
Conwell, “wea
gpand months
suit tha play We try
of cloth, avoery color,
ting, to make the costume express the
plot, and lo! No sc iden of

des i
avary

stagEe

soet-

ner hns our

some thing Just sruted enough to
express the part—i haps designed to
expross & special moon ht =cenes with
s touch of the fantas appeared in

publio than it I8 for drawing-
room use, and we are carloatured. That
Is what happened to Poiret in his min-
nrat costumes They wera naver da-
dlgned for private use, The adaptation
where the material falls In natural
folds, 1 think, is pretty, but real
Mminaret., with its wiring, |s grotesquely
out of planee In the drawing-room.”

copled

the

Mrs, ( ywell, by the way, Is some-
what new to the profession, though she
has mades marveloun strides since flrar
she spr intoe the limellght A year
ke through her costumes worn hy
Doris Keane in “Romance.” Although
an artist and deaigner, Mrs. Conwall
had never done an¥thing along the line
of sitnge costuming before Bhe mal
Miss Keane befors the Istter appearsad
in “Romance” and suggested certaln

costuming for certain parts. Mrs. Con-
well had no idea at the time that she

wan to get the Job of costuming the
leading Ilady in “Romance,” and wans
greatly surprised when later Miss
Keane sent for her.
Her Firat Play.
S0 successful was slhe In her new

calling that Winthrop Ames at once en-
gaged her for the costuming of a play
he was about to produce, though later
he changed his mind about producing
that parnrul'ar play and took “Prunclla™
In ita stead,

Mrs, Conwell was very Interesting as
she told all about the costuming and
stage setting for “Prunella,” and sug-
zested that |f women in having their
gowns designed would take a tithe of
thae trouble in fit In every detall, or
rather (o fit the gown to evary detall,

they might even make a good Job of
noor looks
“You Enow,” contilnued Mra. Conwell

in comparing the stage costumes where
attention is pald to thess little detsll=
and thosa where it s not, “the succes=
af a play is not thse amount of money
expended upon its produoction. You may
hear of a play that cost $60,000 to pro.
duce, but that does not guarantee Its
succesa, If It Is not properly staged It

’Kane Conwell, Designer of “‘Pru-

Deplores Women’s

are easlest to design and that the
primmer and qualnter the stago settings
the easler to arrange. There is where
you are mistaken, because the least
note of discord will show much quicker
in the prim,_gusint settings than in
the more slaborate court scenes, elc.
The strictly tallored suit must have
every detail much nearer the perfect
mark than the more elaborate ball
gown; #0 most the .-dmnlf.. stage CoOH-
tume depend on perfection In line. Mrs.
Conwell looka after every little detall
in settings and scenary, as she herself
pute Jt. *from & candlestick to a cu=sh-
lon.™

“Jus: by
plalned Mrps,
the importance
nbly had a#g much
bird <« e as with
‘Prunella. Threa
back up stairs to
Naoaw nopnody

wayv of
Conwell

of

Niustration,” ex-
In emphasizsing
detalls, “we prob-
trouble with our
any thing olse In

times it was sent

have the bow tled.
would stop to think how
hard it is to tle prim bow, wvet it
vus oné of the hardest things gat
done just right In staging ‘Prunella.’
The scenes are lald In u qualnt gar-
den Inclosed in high hedges cut square,

To the right a stutue of Love. with viol

and bow, stands over a fountuin. To the
left is & house with prim windows, the

center one projecting a poarch in
which hangs a bird cage with & canary.

You ean readlly anything but
the primmest of hows on that bird cige

Hn

to

OvVer

how

e

would throw thes whole stage out of
gear, yet T doubt if any one in the
avdlences at the Booth Theater nosw

partioularly notices that bow.”
Not Fnough COnare.
This is just the attention to the de-
talls of dress thut very few womeaen know
how to

give and why so many hand-
eome gowns bear signs of somethlng
being wrong and out of place without

the obsarver belng able to tell fust what.

In hoth costuming for the stage and
costuming for private life it la the
little things that count. That Is why

A FANTASTIC
NARLEQUIN I BLUE

may mean just 50,000 worth of stupld- |
ity; and It i1s with the woman of|
fashion and her gowns. We have all|
seen some of the most expensive ;,—nwnq‘l
|
|

B0

that couldn't compare with simplest
little muslin affalrs, becauss taste and
Judgment the sense of =ultabllity
were missing.

We
explained,

and

of cloth,” she
and myself, be
fore it was cut nnd draped it o
choirs on the in just the posi
tlons the characters would tnke.
Then we tried it out under the lights,
Color, know, is 80 much a mattar
of chemistry Certaln shades show up
very differently under different lights

took every plece
“Mr. Amen
into,

Etaga

n

you

Working from mere drawings never
means succoss on the stage. You
must try out the raw material

"Mr. Ames In A mastar of light. and |

he was of the greatest assistance tome
in this matter. may know what
coloras will combine and so deaign them
but the demonstration s the thing that
teils. In ‘Prunselin’ wa had to have
everything in perfect harmony. Every-
thing had to be especially designed. 1
designed the paintings on the
instruments, There wis nnth-
about the whole production that
zould bo bought in a shop. A good part
af the of ‘Fruneslla’ has de-
pended upon ita novelty. 1t is different
from any other play, and the costumen
and stape settings had to be different.
The Only Flayy.

“It was very Interesting the way we
had to ellminate and change things
after the first dress rehearsnl. After
we thought evervthing was just right
and In readiness My, Amea and T went
baclk Into the theater to take n last
lock, nand behold! There was one llttle
tree that Inoked Just ke any other
little tree you might see outside of a
florist's, and 1t spofled the whole thing.
Weae simply had to get up somsa kind
of a unlgque tres, We finnlly dacided
to send out and get branches which
we could graft on, for It was one of
those trees with luxurious top follage
and long stem trunk. We

One

aven
musaical

ing

BUuCcoAsSs

a made &
very pretty little tree, and something
just enough exuggperated to make
good.”

In the play “Prunella” is a 11ttle mald
who lives In the of three prim
sunts in a secluded garden—a garden
of no time or plrece—"Where,” as the
play explains, "It is always afternocon.”
Evrerything had to be prim,

“Now If women who wish 1o dress
wall,” centinued Mrs. Conwell, “would
follow the ldea of the stage—that =
stndy well thelr settings and cut thair
dloth accordingly. adapting. if they
like, stage suggestions, with a sense of
snftability and proporton, theres would
e less discord in thelr clothes*

Qunaint Costumes,

Everything about “Prunelln™ is of the
primmest and quaintest. Perhaps you
any think prim and quaint costumes

2

[ 3

care

Mrzs, Conwell herself deslgned all the
decorations on the musical Instruments
and even painted grandmother's
chalr.

he

“Through *Prutr
Hierary strain wh

1n® there is a certaln
h must be expressed

In the costumes aind scenery, which
must be played up to In every way, and
I think we have succeeded beautifully

in expressing It even In the bird cage."

In the story of “Prunella* the world
outside and worldly love intrude Into
the prim garden, "whera is alwavs
afternoon,” In the person of a fantastic
vouth, Plerrot, chlef of a band of stroll-
| Ing players, Fascinated, little Prunella
becomes hla Plerret and goes with him
|out into the unsheltered world.

Two years Iater, disllNNusioned and
forsalten, creeps back to the un-
changing garden But Plerrot—no lon-
ger cnreless now—is already there,
seeking find the haunting place of
the spirit of her whom he beliaves he
hasg lost forever, and in each other's
arms they learm that “a little weeping
does not blind the eyea of love.” The
play 18 operallkes, yet It {8 not an opera,
Nelther is a pantomime, though found-
&i on the pantomime form, but it a
blendin gof play, opera and pantomime,
and something new In the play line.

What She Had to Remember,

All this Mrs. Conwell had to have In
mind In her designing, and a4 eclear
| pleture of the whole had constantly to
kept before her The figures were
first drawn on pasteboard two to two
and » half inches high! Saveral of theae
drawings were madea before the design-
er was satisfied with thelr costumes,
flgures were then ecut BHut and
colored according to the colors to be
used in the regular costumes. Theh a
tny toy theater was designed after
the manner of the regular stage. with
avery article in place just as it wa= to
be in the play, and the whole play was
rehearsed with the novel paper char-
actora, Improvements ware muade and

in
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1o

be

These

TAWDRY
A WHIMSICAL

yiCrorsan
CND CREEN - TICHTS BALLEY . "CiIal.

PRYNELLA

ZEMURE AND QUAINT
I MUSLIN G RUFFLES

PIQUTH

GOLD AND vioLET

TRE THREE AUNTS
AIWE Pl FCENT OF MAVENDER ~ THREE OLD FirME LADIEL

then nore improvements before the
rea]l rehearsing began,

“And that,” sald Mrs, Conwell, "ia
the most harrowing time for the de-
sigener. You feel at that first rehiearsal
as though you wanted to stick to your
profession forever, or eolss you feel as
though you never wanted to darken the
doors of a theater agaln. Everything
looks different under the lights, 'and
there nre many changes that always
have to be made, but the worst part of
the whole thing s that things are
never rondy. 1 actually wanted to

Delta Rays Are the Latest of Discoveries

LMOST wavery schoolboy knows
A now that radium gives off three
kinds of rays—alpha or X-rays,
beta or negative glectricity, and gamma
rays, the gas helium. But not even the
grown-ups have as yet heard of the
fourth kind of rays, discovered by Sir
J. J. Thomeon and Professor Ruther-
ford, In accord with the names of the
other kinds of rays with Greek letter
terms, they have called the fourth form
of radiation delta rays, Delta is the
fourth letter of the Greek alphabet.
Delta rays are emitted by radium,
but, according to Frofessor Rutherford,
they are secondary rays, due to the Im-
pact of the alpha rays upon any kind
of matter, Investigators are now &8greed

that the delta rays have photo-electrie
sffects and the electronsg In the delta
rays are both faster and slower than
those in the other radium rays.

S0 fast do the dental rays move that
If a force of 1700 volts is opposed to
them there would still be some ealec-
trons which move at the rate of sev-
eral hundred volts in excess of this
There is, of course, no hiatus between
the rlowest and gwiftest electrons, but
a gradual intermediate veariation of
rays between them.

Deltae rays, then, are the salectrons
which are propellied from radium by the
direct action of alpha rays: this in-
cludes the swiftest and the slowest
electrons. Electrons under 10 volts are
often caused by delta rays.

Me,
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- At <
5 Loa treme” bot which has o reality just
i) that touch of originality und pe r

2 ity characteristic of the dexigner hec-
j welf, that in responsible for her suctess, |

13 Men Dress Designers.
it 2 2 s Back of the scenes at the establish-
13 ment of Lucile 18 a certnin young Eng- |

lishman, who prefoers be namelesa
in print, who haa recently designed nll
the costumes worn by Mme, Fricda |
Hampel in “The Maglec Flue,” and other

() operas, and those worn by Anne Swin-
’n burne in “The Madeap Duchess”™
§ 44 This man it inys the
\ stross in desi ng for both stage and
i | drawing-room  udpon getting lust the
;.‘;1}1 proper surroundings, All the stage cos
‘_’_‘ | Ltumes are « igned on the stuge among |
shar | the stage ttings, and be has his own
{ | Individunt way of designing He drap
his figure first and then makes his

drawing afterward
“T would rather draw with the fingers
than with the pencil.,” he
“the Jtingers are truer. and
& sonss materinl which is
in the After I have
materinl figure 1
3!"\'"
but that
got the correct
combination of
if you derign the costume
do much

akatches™ |

explained;
hawvs
Ffound
my
my

they
nol
draped
mnak«

of
pencil
on
skotchesa I
the sketch
You eannot
correct

drawing.
on thoe
with

peonls

Is not

W
r'i.:""
linas or the
in =

firat,

colors

figure il cnn better

your
1C
Englishman,

this!" eaxclaims= thix young

whose ns have won

refnown, N8 fInd 1 bl | just

AlE want you o not Coma

heare, my dear (this to the model), ses

!h. that bit of color introduced into the|

\ belt?" |
Astonishing Colors. |

Then you look and you area surprised |

to find perhaps two or three of the
most impossible colors blended into o

P]EQPOT harmonlous whole, perhaps even yel-

——

mere thought of |
Yet here
have only

low and the
which would make vou creep.

they are together and

mageaentn,
-

ALL WrITE THE
EXQUISITE DECE(VE Ru

you

make |,

“Stage Modes, Such as the
Exaggerations and Are Absurdly Un-
suitable for Wear Elsewhere.”

| plained, also meant “nothing at all™
but was just in"Kesping with the ¢os-
tume, which carried with It a coquet-
tizh nimosphere.

“There s no use of a4 woman going
half way if she wants ta be chie,” says
Lady Duff Gordon’'s designer “You
will find that always there seems 1o be
an invieible f rer which guldes fashion
inall her departments When the stvle
of the gown ¢ T 4 find that as
tirough by mutual agreement the atyle
of the boots, the style of wearing the
hair and the style of the hats change
sfmultanec » ia In
keaping.”

Omns W tha  #Hed of
gowns and thaelr darin e

f color is 1 Lady 1 L 2
her X" This i= a long shelf
with artment= nlong the wall In

nre bolts f cloth or

1 e shade, When

rs want to add a bit of color

te a gown they first decide on the

color and then try out every shade In

different lightas till they get just the
right bler

With a little care and onsiderntion

woman can dress at least with the
e of sultability. and most womon
the snense of proportion, The sanse

f color is A rarer gift, but every wom-
an woeuld do well to study her particu-
lar satyvie, her environments, and touch
off with a bit of har favorite shade of
pink or blue or parple or yallow; then
ahe will be ablo to make the best of a
bad job aven iIf she Ils born homely and
kKnows It

Occupations That Cure

Ju 18 workers (n certaln trades ara
nore prone ertall dlseases than
wor 8 in other trades, g0 there ara
sone occupations which directly driva

disecas AWLY.
Consumption, for instance, is almoat
nown am rkers In tan-
1 « Work in urd is most un=-
pleasant till one accustomed to

=1

A
12

LOLL
qzz.dc.fou.s:. Y «SFOOLISH
N PANTALET TES

poison the bootmaker and the wigmaker
8t the first dress reheiarsal of “‘Prun-
elln. They were not resdy, and [ atl
but gave up in despalr that thev never
would be rendy. In that first re =al
ellminations must be made with all the
care In the world, and it {s not easy
to eliminate unless everything s reads
~And you sde the play Just as it is Lo ap-
pear the first night, costumes and all

“In cestuming play one can't tel
what one belleves; though one may be
cocksurs as to what wanted, It is
necessary to demonstrate, and ‘the first
rehearsal is the real demonstration
Naturally vou are anxious that every-
thing should go smoothiy.”

Mrs. Conwell intends going to l.ondon
in the Spring, when she is to recostumes
“*Romance,” and she has also been
chosen to costume and stages a new
play of Sheldon’s. In this, she explainea,
she is to have the deslgning not only of
the costumes and stage fittings but
also of the scenery. Shs would muech
rather do the whole thing, she says. as
in that way only can she give the real
touch of Individuality to the costumes
The name of the new play has not vet
been divulged—that s, as far as the
public is concerned—though Mrs. Con-
well has Jooked It over and already has

her ldeas as to designing of costumes.
“YWhen, just one year ago,” explained

A

unable to tail what they were."”
| A Coquettish Costame.

In nearly all of Luclie's gowns and
suits a bit of color is introduced, if only
& bit of yellow or purple to hold down
the welghts on the inside. This, accord-

ing to hier artists ves alyle and that
something called “"chic" so greatly de-
sired. Then, too, the drapoeries are odd

and distinct. According to the designer: | ¢
3 “It all Just mes nothing at all—
! nothing at all—Iit just s the gown or
| introduces a dash of co.or,” and all the
Mrs. Conwell, in concluding her Intar- time a# the models pass you are look-

view, I gave my ldeas to Miss Keane ing at tl most lmpossible go3
for "Romance,” T never expected 1 w“"':-_n;.‘ln--‘i_ 1iould describe them to you,
going to take up stage costuming as n and vet, you see. Lo ngeln gquote the de
business. I always loved the stage and | signor, ":_u.\:: g vulgnr—nothing out of
I hafl my own !ldeas us to how ‘_'ilcr‘l‘l‘l:_!‘_. about them. The tylos  are ex-
play should be staged, but they were, tremn, but the modela dress even thelr
rather extreme, 3lisk Keane, NOWEVEL, | r i the extreme, With o mischiev
liked thelr extremeness, and that iu.h-ﬂ'-“ ous gown of black jet over white lace.
:H"T?m.-t“ design her costumes [or "Ro- axposing the leg with ¢ Ktep, the
"alice

There is no doubt that it [a this very | model wore her hair done up in a little
quality that Mra Conwall calls *“ex-| knot over the right ear. This, as eax-

Manila in Market for Some Good Shows

HE English speaking realdents of | stock company, to be assembled In New
Manila have well under way nl York. The plar o take to the Phis
plan to establish In ‘the island’'s|!Ppines, from 1 SOISEHTIR, Rt SNy

! T 4 | prominent stars : Lw
capital a permansnt siock company to present, with of the resi.
be conducted along lines simllar to the| L . oo mbany. thelr reper-

New York Theater Company. At pres-|;sire,

ent, with the exception of strollinZ| The plan evidently has already
players and an occaslonal concert sing- | come tangible, James K., Hackett
er the Philippines are practically \\'L{-.-Iunw‘ playing In A Grain of Dust” on
out amusemant of tha beiter sort tour, received a letter from

has

the

A committes formed among moembers| commitiee explaining the idea and pol-
of the Army and Navy Commercial|icy of the venture and asking If ar.|
Clubs, and headed by Captaln Jobhn|rangements might nmot be entered Into|

Rogers Barker, T, 8. A, and H. FI. Mc- | by which Hackett could epen the thea-

Cormack, one of Manlla's principal mer-| ter some time next May, appearing in
chants, has beean sollciting subscrip-|the various plays with which ha has
tions for the purpose of leasing the| bhesn Ildentifisad, and including *"The
Theater Natlional in Manila and estab-| Prisoner of Zenda)” “Rupert of Hent-

liahing in It a high-class permanent =zan" and "A Grain of Dust.”™
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nut

against consumptl com-

maon cold,

Shepherds enjoy extruordinarily good

health. It is not simply a matter of
the open alr, for furmers do not show &
11l of health nearly as clean Duotors
have suggestad that the reason llea In
the fact that the strong odor of thae
sheep haz an antiseptic influence, and
kills off struy germs.

There 15 nothing whatever in the
popular bellef that a single visit to a

gasworks |s 4 cure for whooping cough,
except
ularly employed In gasworks are aingu-
larly

that, as doctors admlit, men reg-

free from diseases of the throat
cheal.

'ases of Influensa, vary rare

Indeed among gasworks hands, the

smell that pervades gnsworks being an

admirable, antiseptic,

L LOO,

Typhoid is getting rarer in this coun-
try, but even when it waa very com
mon thers has never bheeén, a sclent)ist
recently stated, a known case of this

terrible dlsease among copperminers.
If there is rheumatism in your fam-
ily It would be a good idea Lo get your

In & turpentine factorsy

=on o job

= — = = == . = Hbheaumatism s practieally unknown
g in such factories, even caseE of
K?O P THE Boy A Gd«pD,E‘NLP_ | acute rhenomuatism ha been Known to
A COUNTRY BUMPRIN ¢ ROUCH SMOCK recover ocompletely on belng trans-
RELESS AND CAY .y  SpmOCK " AND AND RUSTIC | BOOTS [ planted to a tu 10 atmo
1 FLOWERED CHINTE CORDUROYS If 1 A 3 r (o Nao ta or
heut 2, you may oI tha peoplea
|\\-1:-- prepare lavender f =ale.
Lavender, indeed, Is s excellent
noticed there (s s:.unr-lfnns_r‘dust:nrll\'-"![_‘:_,\I_ for any ons Is run down.
ebout the gown you couldn’t even de- |, s frequently recommend people
scribe, e = R -
L. suffering from nerv reakdown ' to
Meanwhlile the gentleman from Eng- et job guthering or distiling
land is enjoying your amusement (il grant p
l “No, those calors do not go together,™ ; A i"” ,‘.;- e Ty whish the
=11y y - NEWe o - Qe 3 . T :
| Itll.ﬂ g ;:“ . llr1:\ I‘ l'\: + 'I}r.\”’-l the majority of Young women suffer more
on. “There are no two colors n s .
| world that will ko together, but if you |2~ %% WRERORE AN e, (R
L have tl ; r ser : r ro 1'- , [cept in the of th who take on
11 T rope NS O ywroportior "
3 T Rays the st 88 of proportion |, ¢ work In order to cure their anemia.
you can combine tne most Imponrsible | e AL ired are certaln
A nd« i th 1 (a8 > ure ar irey
| of colorse—that's the secret—the sense |°°° 1 1N -1“! e -l ac
X . and rapld,
of proportion . | The smell of printers’ ink Is A curl=
“A gown to be chic should he =30 ) - 1 Hoinal
V ous ne. nr i 15 e medicin:
risque that it Iz exactly right, and I ." i ' h, I 1 nl:l'tn---.\'!
| you have thia sense of proportion wou |“ . Figio ‘1' £ Il‘lt ) .‘r )
% nare it s b 3 T never L ract con-
| can get It To be really good it ”'”""-'“. ) - n: . r‘r«'-‘j- .‘[' ',..‘...Jl- r sald
| be something vague, something about it | *WWption, or 59 Mo Aot oo
that ita so olusiv and subtle It la fas- recentiy, . ;.
cinating, You may see o gown on the | And in tropleal countries It is a well-
stage of beautiful coloring, but yuui“;'“‘wn foct that pri '_'I“_"T"le"""p“
will come away with & sense of a thing [Yellow fever, howev fiercely 1t may
of red, white and blud The colors|happen to be raging In the nelghbor-
should be o blended that you will be | hood—Anawera,

Maximum Height Reached.

1 Street Journal
Witl completion of the Wool-
worth axlmum in tha
helght been obtalned.”
Thin wi expres=sion of the prin-
cipal of of the Iarge renting
agencles this city, when ked con-
sirabillty or financial ad-
aniag of ERvsor re, ax office build-
3 ‘ nt ha a halt
' < y rved t he sald,
¥ I Knowingeg ares lj]l' “n-
v the architect <« the bullder
hay stopped. y tall =t
i = itoh v v Ba: nre

must foreft

ing 10 rent o

or by wvacs n 4

level, for « 1 Lr the same

or other b irfous . reasons
' R o gO

ure n

levels.:
elevator
tive lsola-

bab 8 L 1 L
and gtill honest enough
to admit a of dread or doubt.
In the Wool: building, with 53
floors of officoe- rtineg =pace, there
Is none tenanted .above the 418t story,
above which ure 12 lloors for rent*
The liea! skyscraper seems to be one
of about 15 to 20 stories




