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Santa Claus HasBeen a BUS)/

Many Wonderful Changes Seen in Xmas
Displays Where Old Santa Now Has

His Handiwork on
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new types of unhreakable dolla

h red the fleld, indioating that
thore {2 a g demand for a class of
dolls that ot be smashed up by
carcvless children. 8o strong has been
toward the unbreakable that
dolis bave been turned out
Fhey are jointed and con-
the sa as the old
that they cannot be
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In the Ger made dolls the latest
s real eyelas on both eyellds s

well as the usual eyebrows above the

| wirle, being different

1103 different models
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eyen These in the wvery latest are
mnde of real hair instead of belng
painted on the face ns heretofore. Hand-
paintoed dolls are also & new German
creation. These novelties are made ol

| canvus with the features daintily paint-

od on by hand with oll paints,

Character doils of many pew and in-
toresting types have putl In an appoar-
ance. There are funny looking young-
sters with big eyes and big heads;
others with big eyes and little heads,
and still others with little eyes and big
heada,
and expressions. It would
overy factory in the world
trying to turn out a supply of new
character dolls. The result is Interest-
ing

Dolls are well suppiied with furniah-
Inga this year. Thero has appeared in

svem that
has been

toyland every trinket that has been
produced for men and women. There
are wash bowls fur sets, gloves,

| clothes of nll kinds, union suits, opera

Flassea, goggles, bags, eyegliasscs, ear-
rings, hair ornaments and a little of
everything else—all made in sizes to fAit
In the doll ward is found high schopl
from dolls Iy that
they re nble middle-aged school girla
'These are distinetly new.

In toy¥iand's animal kingdom

Thero are all kinds of smiles |

theras |

are many inlaresting sighta this time.
- |

Mauny new fuces and mary new smiles
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have put in an appearance Tha
makers have gone down the list mak- |
ing models of all the real animals in
the world, and then have resorted to
imagination to make Santa's animal
realm complete in every detall. smiles

ars the order of the Every anl-
mal elther has a fixed smile on his face
Gr can be mades to #mile by the adjust-
Ing of his face with bulbs or springs
or in some other ways

A new creation s a wallking grunt-
Ing pig that behaves so remarkably
that he might easily be mistaken for
a real live pig. The winding of a spring
s¢ts him to walking hog-1ik= across the

floor and gronting at each step in n
most interesting and natural way., Cats
| are theare with real cat fur. They re-

remble stuffed oats, nlthough it is satd
that they are made of cloth with cat
fur stretchod over. Soams of them purr
like real tabbies. The animal kirgdoem
In almost all the Portland stores has
Noah's ark backed off the map when it
comes to numbers and varieties of ani-
mals. There is not an animal that has
boen slighted from the lowliest ETass-

hopper to the mightiest beast of the
Jungle.

Of Interest In soma of the toylands
are miniature animals carved from
wood. These, It I# mald, come from tha
Thuringia mountains in axs Meintn-

Een, Germany, where they are made by
children,

In mechanieal toys thers are many
Innovations this yéar., Among the In-
teresting things are airships and aero-
planes that actually fiy. Trere ars to
be found actual working modeis of
standard machines. There are aerc-
planes “knocked down” In boxes which
ean be put together and sailed

In mechanleal construction

toye In-
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teresting changes have been made. Toys |

are provided this year for the construc-

tlon of bulldings, bridges, elevator
shafts, houses, raliroads, tannels,
jchurches, steeples and other things In
A4 manner as exact as might be re-
quired In erecting such structures for
real use. The mechanical seta have
becn worked down to such a fine point

that one met can be used In bullding

of structures,
yiand are secn a

In the harbor of T
number of new things
advances of the world In navigation.
Theére are real dlving torpedo boats;
batleships that actually fire guns and
have propelling machinery; life-saving
boats thay do everything the real boats
in the service do; modern new passen-
ger steamers, ferry boats and new
types of submarine boats

In the machinery worid is found for

the first time this year the steam
roller, similar In every respect to the
rollera which are used [n strest pav-

Ing. Thesa, standing not more than
threa or four inches high, are operated
by steam. Thare are all kinds of farm
machines, Inoluding tractors, steam
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Dr. Hugo Dinger Says the Drama Is the Most Misunderstood
of All Arts, and in Advocating a Renaissance of the Theater,
He Suggests That
Dramatic Art.
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suggestions on similar lines. as the
careful reader will discover In con-
clusion, 1 would like to emphasize the
fact that my own theories are tha out.

come of exhaustive studies in aeuthet-

lca and of several years' practical
experience as dramaturgist Iin Meinin-
EeIL

belongs to the ecategory of poetic
and Is considered n minor art of poelry
it s, however, imponsible to explain
the peculiar nature of this art from a
purely poetical polnt of view
Dramatic art developed originally
neither from eple nor lyric poetry. but
from that form of preseptation known
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Chrletian Herald
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T L clally am I realize that at{come of & much later development. The
the present moment the problem of the | Phylog of dramutlec art does not prove| reason This, therefore sompletely ; of mechanien]l acling, & more serlousijority of those who write plays )
ter and its art i{s becoming mo,el‘h:ll epic, lyrie ana dramatic ;\llelr}‘lu\;-'rlh:'--unl!:.l.! system which definitely | and deeper art of the stage would be 1o huve an Insight into the real
1 . question of wvital !ntﬂrnlfl,.l."‘_!, 4 common source. Hut tha In-|draws the line of ench art according | developed, and fower dramatic poots|iure of the art and to becoms ".m':“'".:
in 11 1ifa of the day |"“‘::_::““ ?P?P!rdl:;‘(‘l "fhth“"‘e ‘hatr"l’)‘ to it Individas] naturas would be mistaken for stage f_'fnl1-““_'!‘" It’_ ""“‘5”-'?5’ "r‘!"l:.tltl:.: m;.:h:.r(::i.i
theory of the art of the drama Is :l‘vt 1o ‘:’.] -lnrl‘ n“- 5o -ln-”i they have| The reason for this contradiction lies| atists. if this problem were mora 'ml"‘"[‘-r:‘..' L e o \.“.br‘; e Py ot nlt a‘r'n to-
) _Ury i TRY iy ot along parallel lines 5‘“'"! in the fact that Loth of the rupposed| versully understood. The dramatisg |’ 6 MUSL misuncersiocd s |
tands re oppased i is renson, the stage presentation s a parts reganicd as separate arts are of t not only give ns poetry which Cay in the Jrama. Gl
o5 mception of dramutie | factor which must be reckoned with lnllu hetorogensous nature. The art of| has an fadependent value of its own, | L We search for the reason of the |
et ristotls his “Poetics” may be ::.i.|‘,!4:;“‘:i:f.:ct. :.II”-:‘ ilf d“"}" not come | poatry works only through the me-| but must follow the rules whitih con- :r‘l '."“""_ “l':“‘j"'"l‘_“_r‘r':;;f_f;”l.': ‘-".f’ l‘f\lrr’l
t originator of e | eoin P e i Py ‘-'""”';'F"‘- OF | glum of the abstract lmagination which| crate art demands ns absolutely |;.m.n.“ i B g gy At e St isttn of
- AR Tya iyric poelry, and, therefore. it must| |t srouses through worde, written or| sary for Its special needs and ita|P4ce in the fact that the division |
¥ concoplion, although It has de- | he considered ss a combination of two| spoken. And in this oetry In in a ’1- S effect ARd w =t : work between the creator of the poetry
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it artlet ‘.“,, g 'n of Dividing Lines In Art. crete semblance. Though dramatic art) appreciated thnt order (o create an .‘:.‘I:r‘::\'-‘\- w rr'::t- form two m'ri:l;uh-
}'._ _ . 1.. ”"._‘ -‘h’:'_’_'."‘“,"!::" :0 The traditional view of dramutic art| has ‘n:_nch In common with poetry byl effective drama it i= not =ufflefent '.'r"t" h:.:!' n'u&:l‘l.'h" m-ﬁall-inn! In t'.:l?rr‘l
: ik e 2 ‘;;l;.”..“_ '},\.;i‘::”e'"!! to theoretical complications as| the direct poetic means, yet It can| merely to « ess poetle thoughts In :. “”"'_. one e-én"ﬂlrh' art—ithe artl
e 5 weltd tlews with me small|?00N 88 one attempts to comprehend | never find complete expression In| beavtiful, flowing verse: of -}n-: >t S R !
PRty t e m. There is nollt 0 its entirety. If this form of | poetry, and, therefore, cannot be looked| Every art has ity own techniquoe. | "0 S5 it core art appesrs, az &l
Teal o t tundamental ides |PPELFY I8 expressed through the medium | Upen ax & subordinate art of poetry. | which muft be studied. The techatmfe| o0 P TS 0 Ll o plete tn |
af thie theor 4 aronse tiih;i: = of another art on the stage-—and here| This purely !hrﬂrui!ca; reaxoning is! of the aranmna s totally dlfferent from b'_;r‘ We see qn the stage one en-
fon) of surprigs or antagonism, for !iuf" the main point—would it not be| verifled In the practice of theart itself. | that of eple or Ivric poetry, for the tire art ropresentstion, mot simply
bel 3 han Blen o THE \‘er‘;o "'fln contradiction to class dramatic artl A dramatic n:l:m:j~1llll|:n may be ever| aesthetic means ns well as the aesthetle vt of m—,.:"y and the art of nacting
e T with poetry? #o rwich in poesy, but so jong as it| resuits are different and depend solely separately
s g We have looked upon poetry as the| does not set forth all the objective ex-|upon our abstract or concrete concep- ' -
'n\_r- Cralzg’s Conception. | most important factor., and upon the| periences In a dramatic form on the| tlon of I On this alons rests the Alf- Arta DIiffer tn Presentation.
Gorden Cralg, who has ap-|representation as merely an anxiliary | stage It will not be successful. Where. | farence between postry and the "hook”™| The theoretical conclusions which 1
pro the sabfect of the stage and|art, The ropresentation remains in ot as, the simple theatrical work, devoeid|of the dramatist, the much-disoussed hase arrived at, therefore, may be
Its arl from the standpaint of an artist, | dominant pomition as an art, notwith-| of ail peesy and Iintellsctoal dff'['ﬂ.lﬂ-_“pr'-n.-o botween the epos and the | hriefly outlined asx follows: All arts
has 1 ped In his beok, “The Art|standing its dependence upon the other| will achleve success even though Its| drama: for the spos, whose assthotic | ditfer from une another solely in the
or o Theater,” a conception of dra- | and ity own menial character, simply | Aesthetic worth may be of the sligl -] moans & ouly the abstract imagina- | possibilities of their presentation. The
matic art which, In its elements, has my | becausa it s Imposxible to include one! es=t. | tion, must Jdescribe persons, Actions |material of all art, thwough it may be
hearty approval. The theoretical writ. | within the other. Nor can dramatic art Thus a practical conclusion is|und conditions changed, iloalizsed or ellminated, la
ings of Richand Wagner also contain|be classed as poetry, for the same| reached, There would be less upproval| Certain it Iy that only when the ma- |still of the world, the outer world,
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which 1 sl

From a comblnution hoth wao |
achleve art yut the ualer world
through wi P wWe T il our Im-
| prepsions, cannag bw 1 ntedl to us
througt any combinatieon of the arts
in exactl; * sAame WAY as it appears
to our inner world For thers It ap-
pears to us simultaneousls in space
and time. Now, enn art creates objects
which are both =space and tir
gether? Can it create a figurs,

Ftanne, like Achilles, which the
tor hews out nE Wn

of marbie,

crealion w oneraels

it to us alive, full «
ing ua that something wh
fils natural life would convey
eye? No, not even a flower
its  glorious «colors, nor a
which filts from blossom to blosson
nor a lindén tree whosne branches sway
in thae wind, nor o murmuring
brook, nor a bird which sings, can
create If art would create
it must of nacessity bo Oone-s=
ing only a part of the livin
for it can only present that whi
either In space or that which |s
timn,

Twa

large groups of ari, Lheref

e,
stand opposite to each other—the con- |

= YL |
Lo
4
—_—
L+ | W our senaes | cruels
lerwt the ar | stract, r

nething that we eunnot

s . the need for

g f rpnsses thome 10m-
_— V! r Tequlres and
o 83 otional art, and this i»
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ing reality, physical

I have =} en a "sacrifice™ pecu-
in to dramatic art The possibilit
{ this i CAn only b
e a deficlency whieh,
- th the other arts of apacs

Yory lmportant

ecessary to econsider the great dif
ence of the aenthetic ay :
nleastle arts and the
foel valua of t v. The
products of the art of space are the fin-
lexg formation of material.
On an altar In Ghent there Iz to
# 1 a pleture palnted by the brothe
Van Eyck: with the afd of n Lgni
18 plags one can discern In this pleture
at wonderful uz tic charms and
1 the drama, on the other
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