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“An American Girl Studying in Europe
Should Live in a Private Family of the
Middle Class and Never Speak Nor Think
in English.”

“Schools for Voices Here Offer No

Such Apprenticeship as Those on the|

Continent.

“When Successful, the American Girl
Has Earned Every Bit of Her Glory.”

1 glrls ar- surrounded ¢ the right sort of erities
possess | I belisve tn criticlsm. Not thoughtless,

« In power | ¢Xplosive pralse, but real er ism."”
and tong as with This wisn't spoken as n cue, but it
the same ent, yet | eervedd as one, as at this point the

by Im-| studio wike brightened by the entrance
are left :.-ul of M. Cablier, y hushand.” a g al
etropolitan | blg fellow and n reul rooter for
| “madame.”

the ¥
prosari
puarsues

revoEnltl

Paris, Munich n, are full e coritle of the haarth?
of girl stud uipped, . Cahler I was told
yet nothing 1 it for them ex- eritic, but Hils =¥
copt stus n, hoping 1. clonking | earnest and real that holds the rec-

their ies disap~- | ard for husbands of N
pointments eru-House prima donn:

I been given W When Madame Cahl s A throaty
the num=- | gasp on the eve of a performance M
one col- |Cahler has igestion of the larynx.
slders how muny thoere f them and | When the apera is over M. Charles hins
how consitant Is thoe demand for volces | wenriness and temperamentol relaxs-
hare, tion,

This waa the burden of a thought T The appronech of a firat night I her-
1 Cahler, Tn- |alded by M. Charles’ dlsy Iti
who went to | rasthenia, milgd fever, cold chilla and
a | urtistie trembling.

tropolitan Op-

rly all

ber Is

brought to Mme, Lo neu-
dlanapolls horn and br
Europe, worked ardn
lsading member of the Imp : Mudome Cahler permits him to worry
Royal Court Opern tn Vienna, the Roys and grow wrinkles if he must. She I
Bavarian Prince R Mu- | used to singing, but son w M
nloeh, and no is ur X with | Charles never will be quite broken to
the gonal of all opera persons, the Met- | opera.
ropolitan Opera House, He I» almost ams
“SWhen & girl takes up her life In | ous devotlon to v famlly art,
Europe sho dooen't realize her handicap | mits ha cannot get over It. He cannot
from the start, but she makes her|overcome his tendency to take his
stroggle hoarder than It otherwise | wife's work seriously,

might be,” said Madame Cal “8he That he Is a worth-while eritle you
goes to live In an Ame an pension | ha Modame Cahler's word :
and visits only th omegr in the Ameri. "Do you lHke real critics around the

can colony. 8he is ti up by the tra-| house? 1 ask 0.
ditiona she wns ac stomed to at home, | “Are they peaceful et
and In no way gets Inte the atmosphere “Yeu Before I had him my mnthqr
of the p . She Is not adjusting bher- [ and siaters were the disc: -:'--‘rn of the
#elf or fliting herself for singing the | good and bad In me. Great friends w}l-;
operas of a foreign language, & forelgn | linten and appland are not erltiea: they
role. When she singa s # not & part | aay all one does Is perfect, that ;‘--_1 o
of the rols: i A decoration oFr an laver equaled the effort before in exe-
instrument, and that's 11" cution, style, quality. 5 .

Madame Culiler,
anita?T"

ch things'

Getting the Atmosphere, mean death to an artist"
*What should o do?" Correcting Hix Wife,
“Bhe should live in a private fomily
of the middle cinss and never speak o
word of Er hi She should think
even In the langunge of the country,
study it= hilstor cusntoms, and acou-
mulute the atmosphere and knowledge
neceesary for her equipment

*Thoen she will 2 ally know what

“I nover expre
telling w

"You k to him.

Oh, he knowa wh resp
Madame, "He Kknows 'music thor.
oughly."

J an opinion without
up ML Cahler,

"Do you s=ing or nocompany your

Girl m

o American

W dhc/ the Wg of ler

Theodora Bean

wife?™ I asked of t hushand.

“Certainly not. If two artists In the |
same line marry one i3 a fool, 1 write
for a living."” I

“Yes, and when he Ig pounding on a
typewriter he nows all T am doing at
the plano and Interrupts me with rug-
gestions, all of whichk have been bene-
felal to me”

A wmort of conjugal o
tured.

ghe In ining In German, French.
Itallan,' went on “And she
shonldn’t undertake any opera unless
#he in fam its langunge, il.ﬁl
purpone, fts itien.'

“Dioes  the

*1 think it does It 1a = cruel thing
it confess that from ericans not
1 Is expected, and th has the
double fight GVEre i that, ot
winnl otit on her own account and of

A friend; an understanding, wise
friend.” answer

Madama Cahier.

I really didn't Intend this to be u
| man's Interview or a it
| the Only Thelr Husband

pliowing herself an art
of bhirth,

st irrespective

first ald to
8 Club, but

[
ach,” I wven
|
|

“You ma red whe
y A3 - ”‘: prima don 5" husbands have o way of
an H ove & % .
a gllding graceful int iwousehold :
there continued, have . ‘l‘: I?‘ efully into housshold con |
rersdtiona
enrned bit of thelr glory, and | -
y 2 g Madame (Gadsk susband by ‘ a
when th % i ¥ ¢ (Gadskl's husband has it: so

has Jeanne Maubourg's
Farks' and Ma
Madame Calve's; |
Blgnor Gatti-Casa
shrinking
halves of
in the sliste

MYy reg
“Forelgn vol
trained 1
faction of knowing
left undone In thelr ps

nen

1 D
it not Madan
He |i=n

re mare thorog

other
as
10od of v

has an additi

years of

wlnat ahe = about : | %
e 8 fquic W
young vi ¢ offer : 3
el : one rings, and
noe such vall rentl ¢

Madume er has a perfe
right to speak with authority,
sung the big cortralto roles in (

ment for questions and &
*Did you ! ¢ an ldea of a f
¥ you were singing In the

| of our American girls. They have pure

“comrade™ |

Bt concerts in Indianapolis? I asked,

French and Italinn operas.

I aAam & contralto wt never tried to o amit p 1 T 3
£ > not at all rlousl Fer
be a sopranc.” she explains . - :. SO Rt g |
thought of the opera—they call It)
Ttllity of a Husband Critle. ‘grand’ opera in Indianapol te
Madame Calizer proc “Possibly | content to stedy, sing in
tha giris wo are spes are not | nake my volce agreeable to

Opera

“] Took Dramatic Training and

Worked as if My Whole Career Depend-

‘ed on My Ability to Act—Madame Calve

Had the Ideal Combination of Singing

and Acting.

“My Husband Is My Best Critic. |
Permit Him to Take Life Seriously—for

Me.

“l Am a Contralto, Who Never Tried

to Be a Soprano.”

—Madame Cahier

unti] one day the older Coguelin heard
me and exclalmed:

“*You must got away from Indlan-
apolls. You must study in Europe. You
are a greal artist, an Incomparable
artist, and 1 advise vou to go at once.”
And 1 went.

7 have been golng ever aince, thanks
to his Incentive, and the road I found
fascinating and alluring. though cov-
ered with endless work. My experience
has convinced me that every American
woman who hopes (o accomplish her
ambition In opera must got her training
In the countrios that supply it

“It will e a long time before ade-
quate preparation will be offered her
here. The chances are it never will,
especially as the best operas are writ-
ten in BEurope and require the lnnguage,
tradition. atmosphere and setting of
the country where they are born.™

“Have you heen back to Indianapolis
sinte your engagement commenced with
the Metropolltan?”

“I wis there on a concert tour, and 1
wis welcomed by a happy famlly—
neighbora, friends, citizens, every one.
Qur people are loynl.”

“Yaou refer to Indianapolis, and not to
Americans In general?”

“1 refer to the audiences here that
1 have sung before. [ have no fault to
find personally, but I do recognize there
{s an instinetive prefudice againat home
talent, the srgument belng that for the
sams price Americans can hear the
voleen from the other wide™

“I¢f each American singer finds the

’ ) |
same sympathy and indorsement \\'.-'..111

does that argus?™
“Weo are all exceptions, then, hecacss
It ix an unwritten law of box offices—or

o superstition perhaps—that we feoel
¢

we are destinod to overcome In spite of |

the influences obviously arrayod
against us'
Have ‘pulls’ done much to furthe:
the home zirli who wants to win out®”

“Frequontly they permit her to be
honrd and judged; alwnys bear that In
mind—to be judged! But If she hasn't
merit there is no definite place alead

| for her, 8he flutters like one of those

elpctric lights in Broadway. BShe dax-
' ahe disap-

xles the curious and
pears.’”
Must Learn ler Role Well,

“Are opera mingers apt to ba negll-
gent of the part aeting tnkes In a pro-
duction?

“Pitiably s0. For myself, I took the
best dramatic tralning, alse under
Coquelin's advice, and worked as 4ili-
gently as If my» whola career depended
upon my abllity to act. Look at many

clear, sweeat voleos, and we wonder wi
their futurss aren’t secure. Watch
them while they are singing—thelr
wooden bodies, angular arms—they are
all legs, arms, hands, feet. Anatomle-
ally they don't geot togetlher.

“If a girl really wants to succeed,”
sha continued, “she must, as I say,
know the language of the country in
which the operas are written, be fa-
millar with the ocustoms of the people,
be open to every bit of enlightenment
regarding the traditions, be willing to
he a part of the work whather ahe s
singing the groatesit or the smallest
role: be so tralned In dramatic execu-
tlon that unconsclously she follows out
tha best and truest Interpratation of
the part assigned her.”

“What women in the opera smbody
both the singing and acting gqualitiea?”
I asked.

‘“Mundame Calve was the idesl, Bhe
was quite as good an actress as she

was o einger.”
“And Geraldine Farrar® I put.

“Certainly; especlally in ‘Madnme
Butterfly.' ™

“And Mary Garden?

“No one denlea Miss Ganden's powers
as an actress.”

“With whom did you study?”

“Jenn de Hesske for my volce and
Yictor Capoul for drmmatle worlk®™

Husband's Warids Not Rescnted.

Madame Cahler twlks without ges-
tures or amirks, Bhe stems well satis-
filed with life and art so far, and be-
Heves in her capacity for 4 r more
of the things ahs has set about to
achiave.

She ddoesn't discourage others from
following in her foolsteps, but =
rather (o wave the red lantersn and
caution them about the approach.

It wasn't the telephone after all. AL
Cahler returned quite put ont. He hnd
explained to Central In Swedish, Ger-
man and French, that he did not want
to be interrupted again oo m false
alarm.

“Why in Swedlish.” I asked, as that
was not Included In the opera gualifi-
cntions,

“T am'a Swede," he explained. “Haro
in this country you think Sw 8
dull, listless people. We are ths Ttal
lany of the north in reality. We are
full of fire—a hot-headed, wolcanio
raco.”

“It was tha doorbell,” suggested
Madame Cahier *“It ia still ringing."

They are living In an apartment
168 Madison avenuoe, with liv
on one floor and the studico a
ntairs above. It han ross and gold fu

niture, rosoe lights, rose rugs and ha
ing, a piano typewriter, the

writer so sltuated It can be worked eas.
in : the

ily while the oper
piano and attending to his
functions ns listener, eritie,

Wife Does Not Criticise.

“1f he cover aays harsh thir
weop and refu t enk to him?"
aaked of Madame Cah
“Oh, no, I am not the
sensitivenoss doesn't tn
expressing itelf In n ¥y that we
be detrimental o my 1
Judgment, b
hue helped me encrmon
“Does Madame

0 the articles

¢4 Ao yvou

sensitive
the form

q:ritir-'.f-!- tie
writeT™ 1 put

¥

n, n
disapprov
and pleas
We Nra ever conj
h togoether

nt about It
1inl,
We do not wear

mael
face:
M. Cahler relaxed comforiably into
& pink arm
“He neogds
hought to

of rast"™ I

t he will

doze poaceln i M-
ame Cahle to sing to-
morrow, ipathet gritio‘s

constitution must be prepared for the
strain,

2o 1 ail

Madame e he annexod
Swaden to her address was nationally
well known as Mrs. Morris Black ana
distinguished as a ever woman nnd
artist pomsessing an Irreslstible charm
and p bes fful volce,

Tnat =he is as popular now
ama Cahler Is evidenced
ulpnely warm rece 1A
variably meeth. O cour
venrs have elapsed, but
sufficlent for her to mar nin and
win fame, additional popuis y and
rige to an lmpo ce among th
stars of

Altho
chookges o prog
of songs in
showed recer
recitll her E

Iy went nwny
et

wnme moda up

n A good axousp
presented The otcasion was in
Indianapol! r native town. & Saw
James Whitcomb Riley In n box, and
Iimmedintely sang “There, Litila Girl,
Den't Cry.”

The Hooslers first cheered the poet
and then declared, “Wo have not Ic
obor Eurydice, bhut found her.'”

HAPPILY RIED # A NAIVE TALE BY BALDWIN GROLLER

HEY had been 1 ¥ irried 4] acourate enough, there are exceptions |
I year Happily married! What 4| to every rule. Our friend, the reader |
commonplaca phrase. Another | of the avening paper, belng perhaps an

another household, If| unusoally stolld mort of a brute, &4 |
old, but w

famlily settled,
there be n hous

Any girl s “hapg mAr ! | glanced over the elge of the paper
she gets a 1d very often the 1] nsked leily

emphasisis Is lald on the word “mar- | *What'a the matter now, Clothilde™
ried.” woned all her strength

tears

In order mnot
facts let us th
pily,"” and say
ried o
the auf
had already el
ity she loosar
loaned boc
chatr,

m. Not before
If to be calm and |

Teddy. It must

|
10 minutes after |
|

I must leave

nitor I= more

warn you
b1 19 thy

in
whe

rorrow."

stand It no longer,

it is one prolonged

t §0f A wWoman
n

man « h imdérstand my question, If
dignity if & woman weeps softly to art it would be much simplet
w1 with a visibie disposition to g¢. You coudld stay in sour

y fiome. I can take care of

do it w

herselt

#if wvery easily.
am sure of that.™

“Is that meant for a reproach?
. | Would it not he best for us to discuss
ili | our differmees calmly and without cot.

W \ ¥

man I8 At i
in ke baving a glass
in one's | rediante vielnity, =

glass, to be exmct, with the Imminent |ting reémarks Why do you wish to |
progpect of & wetling. It s time toigoT”
jesp to one's feel “Hecnuse you are decelving me and

While this may be psychologically | because you no longer love me.”

-

“How very vdd! And does that move | too

§ not have s.isr.m-e-rll

11, there were some Very
{ine onegs among them, superfine speci.

t then?|not appear perturbed. He :nrrulyrou.'
: [ g

“I do not ask for detalls”

eér |t necessary to glve|
uperfine specimens, |
slt here and 811
|you that 1 have never Hed to you, and |

I refused to

| iees

|)'uu mors . once for all, and brulally, that

blame me for
to be honest"”
“T commitied & very foolish, but per-|

but perbaps it

vou, T pleaded with you. It did not help never noticed
Of course, 1t did not and could | something I call 2 heart, and I

o I lied to make the best

| have gone to aee sights, strange sights,

“*You certalnly have done so”

sing under ordinary
me altogether | terrible, something bllss
|and I was dishonest, Inasmuch as 1

perhaps 1 might
am your wife”

*] repent, not becauss I was 100 mor-

to be, lllogical
You |81, bhut becauss thess things were not

You have not that right.
clalm privileges, hut on what ground?
ands without offering
For every privi-
is a corresponding duty.
for mere duty

And still 1 say |
not.have consented:
| bothi of us might have been betler off

dered how' one could be mo deyold of
good tastie as (o be carried away with
them, If ons has at home—well, 1 do not
care to compliment you, Clothilde, now
the crossroads,
comparison simply forced

“At any rate. I did not decelve you.™
deceived my- | However. I do0 not amk

when 1 hhve a right to expect
“But you have no right ts decelve
deprgved a man
must be to be charmed by tham! You
willed It etherwise, however, and now
Oh. yes, you have been

i thought, I hoped, that I would In hat s mn open question,
us not discuss It

that 1 have not done so” you complain.

was my mistake—my one

foreible expres- |have gone to the devil In spite of your

“Kindly aveld such
sione. Throw me out if yom like, but
Ocassionally it did
took as 1f 1 Nagd mnd 1 took palng to
keep up appearances, Why should IY
Of coutrse, there were susplelous entar-
talnments in which I took part”

her handkerchief to har
He continued:
“Remember our wedding trip,

m tell you, Teddy, now that 1t
is too late and we are to part. I have
hon=st with you. not

Are you smiling at me?
“Yes, 1 am smiling at you, and shall)

do not Insult me

I kissed you
It might have been a lit-

we were alone,

do mo mganin If you Tapeat it. Bring

me a hundred witnesses and I shall | happlness was ot stake
faugh at them. You decelve any one?

Why, you simply counld not. It Is not

in you; you could not do it If you tried.

1t you wish to torture me soek outl

“I had o right to spy when my life's

4 . mattar

of fact you dld not take an pailns
to eover your tracks I found ¢m in
the waste basket Was [t not better
that I should bhave found them than

some other bugsbop. You had some-|lo have the servants c¢hortla over them?

thing better in your repertory: your
indifference was quite effective,”
“I did not mean It in that way, Ted-

dy. You are right. 1 have not been

unfaithful to you, nor can I now allow

myself to be deceived and cast aside”

“What did you mean, then? Tell me.

It was very vulgar of you to laave
them there.”
you willing to read them to

WO
“Haye you the 1 letters all thera

“You may as well know., 1 was hon.|dates™

est when I told vou that 1 did not love
you. And then it pame over me after
all, Httle by lUttle, I don't know how.|
it came over me and it surrounded me
and it filled me. And it was here at|

last, the great all-embracing love that
I had never known:

“It was something new, somathing|
ful in my life;

tried to conceal It: and I would not
confess it because I was ashamed. How

I worrled about you when You were
away., how tenderly I dwelt on you_ in
my thoughts, how 1 have longed for

one kind word! But you falled to notlee
the change.”
“Are you quite sure?™

“You noticed nothing, you did not
care 1o see. While I was yearning for
vou, as one can yearn only for happl-

ness, yoOu Were spending your time
with some worthleas it

“Perhaps it is not as bad as all

that.”
“it 15 bad enough, and T am through
with vou. I am disgusted with you.”
“You wspeak am though you had
proofs against me.

*“Here are the proofs—a pile of

theam.”
“Ah, the pink lettera! You have bectn

soxving, eh?”

| me the flrst word in sach letts

| to—Tfool—

| iis armn, and at last

together, and nl rrangod ¥y
“Yes
“Thun do me one Inst favor and read

you
will find it underscored In eaeh In-
stance I shall note the words down
as you rand"

She rend:

“Very—funny—how — sary—
poor—Iiittie—wifn
later she was nastl

A mo

‘hn

and ruly pily m

The Dignity of Press Work.

A young woman who was acting as
nowspaper correspondent -
jonable hotel d¥d not con
a reporter and never reférre
solf as guch. In talking w
he women guests she spoke
“nress work" for the hotel
The woman hesitated o @
sald: “Don't you find it ha
The girl, thinking how ==
Ifttle typewriter had bheon,
no, I have a machine™
Another pause, then the bewlldered
gucst put her question: “Do you do. the
work in your room or in the lnundry?™
The young woman Is trylng now to
make up her mind just what she had
better call herself.—New York Sum.

rep




