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STORY OF AMERICAN INDIAN TOLD IN "A VANISHING RACE
Edward S. Curtis to Deliver His Famous Picture-Oper- a at Bungalow Theater Many Famous Critics Have Paid Tribute to Author's Knowledge of Aborigine.
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the auspices of the Portland
UNDER Nurse Association.

S. Curtis, called the North
American Indian. Is to present his
famed picture opera. "A Vanishing:
Race," at the Bungalow Theater on
the evening- - of December 13 and 14.

This picture musicale Is' something
absolutely new, a classic entertainment
and one that possesses the distinction
of being: at once thrilling: and unique.
It is a poetic story, never before told,
of the Intimate tribal life and esoteric
rites of the North American Indians,
by one who has lived their life, shared
their dangers and their Joys, partici-
pated as priest in their strange relig-
ious ceremonies and gained more
knowledge of their inner history than

. has ever before been secured by white
men. The story is illustrated by the
most wonderful and beautiful

both still and moving, ever se-

cured to perpetuate the history of a
vanishing race, and faithfully depict
their customs and environments.

In further embellishment is the
music, transcribed from phonographic
notes taken in the field, barbaric to a
degree and marvelously full of color,
arranged in symphonic composition by
Henry F. Gilbert, and rendered by an
orchestra of symphony soloists. In the
entertainment world Mr. Curtis' pic-
ture opera stands alone.

Mr. Curtis is at once the historian
of a race, the foremost photographer
of the age, the author and publisher
of the greatest book of the century, if
one is to believe the written words of
scientists, librarians, artists and
critics the world over.

"The Vanishing Race." one of the
best known of the Curtis pictures,
seems to sound the keynote to his
whole life work. The pathos, the
tragedy, suggested ' in that line of
somber figures, trailing on into In-

evitable oblivion, is like unto a
requiem to a race. In glancing
through the hundreds of criticisms as
to the work, one by the late Dr. Mc-G- ee

seems to me most Suing: "Your
work is a monument to a race," It is
a monument, but not a shaft of marble
or a building of forbidding granite,
but rather a monument breathing the
life of the people; ' a monument ex-
pressing every emotion in the life and
passing of a Nation.

Portland Is fortunate in having in
Its library a copy of this work, which
is so much sought a work which
kings are proud to have in their
libraries, and as we take pride In Mr.
Curtis' activities as a Western man,
t cannot pass this subject - without
quoting the comments of some of the
world's critics:
(From three-pag- e story In New York

Herald, June Is, 1907.)
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"To him of a future day who shall
care to know what manner of man was
the native dweller In our primeval
American wilderness what of his
physical characteristics, his habitat,
his pursuits, and his ceremonials the
knowledge will ever lie before his eyes
in the open pages of Edward S. Curtis'
monumental work on TThe North
American Indian.' " .

(Review of. Reviews, February, 1909.)
"This great enterprise is in a class

by itself. It cannot be compared with
any publishing venture in the annals
of American book-makin- g, or indeed
in those of any other nation. Mr.
Curtis has set out to picture and de-
scribe the remaining tribes of Ameri-
can red men with an accuracy and fidel-
ity to detail never before attained in
the countless volumes about the In-
dian that have ' been written and
printed since the days of Captain
John Smith."

The Independent, August 20, 1908.)
"We do not recall any enterprise of

a literary sort ever undertaken in
America that can compare for splendor
of typography and for historical value
with that which Is just now under-
taken by Edward S. Curtis, backed by
J. Plerpont Morgan, and titled The
North American Indian.' "

(Literary Digest, July 4. 1908.)
"This is perhaps the most notable

work in point of typography and Illus-
trative splendor that has been pub-
lished in this country for many years."

'(London.)
"Toward the close of August the

city's historic library at the Guild Hall
received the second Installment of J.
Plerpont Morgan's priceless gift of
three more editions de luxe of the Cur-
tis' historical record entitled, 'The
North American Indian.' The finish,
style and perfection of these volumes
far surpass anything we have eve'
seen In this library. They are of such
immense value and unique character
that they will not be placed in the
shelves of the library In the ordinary
way, but students and others can, of
course, have access to them on appli-
cation being made."

Of late we hear Mr. Curtis contin-
ually spoken of In association with
Indian music Naturally I raised the
question of their music frankly say-
ing that my only conception of It was
a wild medley of drum beats and loud
howling.

Ian to comprehend whac the Indian's
songs or his music mean to him. With
the majority of tribes the important
songs are the property of the Indian,
generally far more , Jealousy guarded
than his life blood. Such songs are
usually secured through ' Visions,' as
they express it visions brought about
by long fasting and concentration of
tnougnt literally composed during
hypnosis; thus, to their mind, being
songs from the divine. bongs, thus
composed through suggestion are nat
urally the very outpouring of their
oneness with nature, and a study of
their music gives us a glimpse Into
their Inner life, which can be had In
no other way. I remember well a Flat'
head song of which I made a phono
graph record. The singer called it
'The Song of the Pines.' As he ren
dered it. It was not the song of the
pines, but rather the song of the soul
of the forest. It was a wonderful
moonlight night. Our camp was on
the banks of a mountain stream flow-
ing through a forest of pine. : As the
singer's voice and the accompaniment
of the clrum arose and felt, filling the
forest amphitheater, I saw nature: the
forest, the plains. In every one of Its
moods, from the quiet moment of sun
set' to the agony of the wind-tor- n for
est of the tempest, andl knew that its
composer had, in this song, opened bis
heart and given us his Interpretation
of nature.

Sympfcoay Arouses Imaginarloa. .

"On this wild outpouring of primi-
tive man Is based one of Mr. Gilbert's
symphonies. When I first heard It
rendered at Carnegie Hall In New York
by a magnificent orchestra I was car-
ried far away to the forest and moun-
tains. I could hear the sighing of the
pines, see the blazing camp tire and
could almost imagine the odor of burn-
ing wood. It Is probably safe to say

"The most gigantic undertaking In "it la quite Imoosslble for' a Caucas- - that no composer baa caught tha spirit

'
,

of the Indian life as has Mr.
He retains all the color and atmos
phere of the primitive life.
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Gilbert.

"Expression oi sen ana nature in
association with remarkable hypnotic
rythm Is a striking characteristic of
all Indian music There Is, however.

a vast difference in the nature,, beau- - terial of the North Pacific Coast reg-t- y

and harmony of the music as ob-- 1 Ion, Oregon, Washington, British
is different localities. The ma-- 1 lumbia and Alaska, ia particularly val

uable. songs the stone
ians of Arizona and New

Mexico. Here, however, it is evident,
that the long contact with the ritual
lstic chants of the church has BliicJ
ly influenced the music."


