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CIRCUS PERFORMANCE DEPENDS ON THE BAND "Actors. Animals Music,
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an ill wind that blows nobody

ITS and on the same it's
poorly-playe- d tune from which

the trained circus horse caJinot take
his cue. No matter how wobbly the
notes may he or how breathless the
poor bandnian who has been blowing
wind through his big brass horn all
the evening, both circus folk :ind ani-
mals in a ftreat show like
catch tii'e cues to their acts and make
their entrees entirely from the music.

Let us say the time is a few minutes
before S:li in the eveninij. Tlve long
lines of people that have been pouring
through t lie ticket entrances and into
the bis tent suddenly begin to thin out.
To the unpiacticed eye it seems thut
every seat in the great stadium is filled,
though here and thero the ushers find
places for the late comers as If by
maKic. The huge audience is buzzing
with and

At this moment the looks
About him. If people are still cominR
in any numbers, he waits, for he makes
it a point to have the track as clear
as possible before calling the

But the moment he catches a
decided lull he raises his hand. There
is a blare of trumpets, a crash of drums
and rvmbals. the band strikes up a live
ly air and the prand maroh begins.
cirrus is on.

Fifteen minutes later dashinjr bare-hac- k

riders are careening about the
three rings, strong men are doing their
feats of strength, jugglers are
the is making a living

of himself, trapeze
and acrobats are turning dizzy som-

ersaults and making perilous leaps In

the air. and act follows act without
a pause. The moment one act is ended
another set of rushes In.

But aside from the cracking of the ring-niast- er

s whip and the occasional shrill-
ing of his whistle, there has heen no
signal. How do they do It? Mow do
thev keep track at all? Tn all the hus-
tle and confusion, how do animals and
Pavers s get their cues?

It is all done to music.

Earn Tholr Pr- -

Now. playing in a circus hand is no
tired man's task. The player must not
only be a mightily accomplished musi-
cian, hut he must have enough reserve
air stowed away about htm to blow
a babv mountain over. lid you ever
stop to think, for Instance, that during
the two and a half hours of the aver-
age circus show, the band is not still
one moment of the time, and itops one
tune only lon enough to catch up an-

other? Well, it's a fact. And more
than that, the whole performance la
played to a musical score just as rigid
and exact and as elaborate in its war
as the score of a grand opera. Pay
after day and night after night, the
hand pla the same, old notes at the
."ame old moment, and the score Is
changed only when an act is left out
or a new one added.

That's how actors and animals back
behind the scenes always manage to
turn tip just to the dot. The animals,
too? you say. Oh my, yes! It takes
some of the beasts a good while to'
develop an ear for music that can dlfr
ferentiate between a grand opera selec-
tion from "II Trovatore" and one of
Fousa'a marches, hut when they once
get It they never forget. And when
a horse or an one of Lil
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Kerslake's five little pigs that went to
market gets good and solidly educated
on classics, you can't fool him with
ragtime stuff like "Just One Girl
either. Not he! Nary a step will he
budge till he hears the old
notes, and then he is all with
excitement and anxiety to get Into the
ring.

Ten minutes before the big show be-
gins Is a busy time behind the scenes
of a circus like In their

long tents ranged on
each side of the grand entrance, one for
the men and the other for the women-
300 are making up. Out In
the open space, circus hands are run
ning about with hits of apparatus and
the horses, the the camels
and all the other beasts that take part
In the grand inarch are being ranged
In their places. Here and there some
trainer is putting through
some of their stunts to limber them up
a bit. At a word from Loo Kealey,
or Karl McCiair. or John Johnson, the
elephant men. the huge fellows rise In
line on their hind legs and salaam
with their trunks. Off to one side, the
trick horses are going through a stunt
or two. An elephant trumpets, a camel
squeals and a dozen horses answer with
snorts. Mike, the clown's trick mule,
leers wickedly at a circus hand, and
give a contemptuous hee-ha- It's a
noisy place.

Ttie perfo'rmers take the opportunity
to limber up. too. The blx Saxon broth-er- a

give a stretch or two at their great
muscles, and then plnyfully play ball
with each other. Patty, the

trots around the enclos-
ure a few times on his head. The

tie themselves about a
(ent-pol- e and hack again just to see
If they can do It. Here and there a
painted clown walks soberly about
but he doesn't Jest. Not a bit of It!
In private life a clown Is about the
most- person of us all.

And then In the midst of all this
confusion tha band starts up and

the show is on.
From then till the end ot the perform--
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anue tha activity in the I acta; every few moments a sroup of them I sociably with each other as they ao it.
continues without cesssation. Most of I will rush into the and These themselves are
the take part In two or three make up for their new parts, chatting curious places. Early, in the season, be
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fore the show left New York, every per-

son was allotted a given place In the
dressing-room- s for his trunk. And at
every stop the circus hands place each
trunk In exactly the same place each
time. On their present trip, however.
Ringlings have introduced a decided nov
elty in circus dressing-room- s. It con
sists of a series of private dressing-room- s

for about a dozen of the principal stars
with the show; these tented enclosures
are fitted up with all the conveniences of
the dressing-roo- m of the great theatrical
stars, too.

When you see them out of the glitter of
makeup a"nd away from the glamor of tho
sawdust ring, these people of the circus
are mighty human rolk. xney nave
their little likes and their dislikes, their
peculiarities and their eccentricities, and
they are no more perfect than tho rest
of us are. But they are just as nearly
perfect and for the most part they get
along like members of one great family
They make firm" and steadfast friends
and their hearts are easily touched.

While Ringlings' circus was at Seattle
about a week ago Charles Smith, "boss"
animal man, who has had charge! of the
menagerie for many years. fVll ill of ty-

phoid fever. "Boss" Smith is a huge
favorite with everybody in the circus.
He was sent to the hospital and when
the circus left he had to be left behind.
But his friends in the show have aver-
aged a dozen telegrams a day to him
ever since, and make it a point to write
him cheering letters, inquiring anxiously
how he is making it and telling him how
much they miss him.

One of the with the circus
this year is Al Miaco, the oldest clown
In the world. Miaco is 73 years old; he
has been a clown for more than 50 sea
sons. He was with Kmglings when It
started and he has been with it ever
since. Haco has some grown sons In
the circus business, who have asked him
many times to stop and take it easy for
the rest of his life. But there is a lure
end a fascination to the atmosphere of
the sawdust ring, the lights and the ,

people of the circus that sse cannot
shake off. Miaco won t stop. He is a
good clown, ton. He was the funny fel-

low that got all the youngsters to laugh
ing so hard when his nose caught on tire
during the show, and later on, when he
caught a perfect whopper ot a cloth fish
out of the deep sea-su-

Then there is Jules Tumour, another
old-tln- .o clown. Turnout- - is mailman for
the show. In that capacity he not only
attends to all the mall, but tends money
orders for the foreigners, duos their shop-
ping for them and does little favors for
everybody whenever he gets the chance.
He is a rare favorite, especially with the
children. At tho end of the season they
will take up a collection for Jules, and It
will not be a small one, either. Last
year the grateful folk eontrihiiteri some-
thing like 00 as a token of their appre-
ciation. Tumour, by the way, is the
clown wiio told the story of his event-
ful circus life in the Saturday Evening
Post some weeks ago.

tiirl With Pcrfert Fljjurc.
One of the most beautiful young women

with the circus Is Nellie Jordans, one of
the Flying Jordans. She is said to have
the most perfect figure in America, and
when she is doing dangerous stunts in
mid-ai- r slro. is a very picture of grace.
During the Winter season Miss Jordan
and her troupe form a one-rin- g circus of
their own and go touring through some
little European province. They make a
deal of money at it. too, it's said.

Lil Kerslake, the iran who ha.a the
trained pig., is a character. Kerslake is
unique in the circus business, where most
Of the performers' come from families
that have been with circuses for genera
tions; practically all the acrobats and
tumblers and equestrians have heen In
one show or another since they were
mere children. But Kerslake was a me
chanic in a New Englard town. He was

big, good'-nature- d fellow and used to
stand a lot of joshing from his fellow
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