THE SUNDAY OREGONIAN, PORTLAND, MARCH 14, 1909. 3

and his stories of money, graft. passion, ]

Who Is to Blame for Modern Indecent Trend of Drama | “&%i i .

and critical mind, has not deteriorated, |
‘‘Managers,’”’ Say Some; ‘‘Public,"* Declare Othm ‘““Women to Blame,”’ Is the Opinion of the Majority.

Portland Railway, Light and Power Company

BULLETIN NO. 13
are undisturbed. Thess are the deap -
OCenn, ‘:]lnc other but !.1 nlri;‘;“t‘n ‘:Pr::‘j: G!V’NG THE PUBLIC THE FACT.S

rolls upon the sanda a

William Dills, member Baker Stock The following is taken from an address before the Massachusetts
’ — r, . it s t i - 2 1
Company—And so New TYork has ae Street Railway Association, at a recent meeting, and expresses
out o reform the modern dramna th h 1 v th . hmit i h o d
Father Kickperbocker haa started his our thoughts so clearly that we wish to submit it to the consid-
| tank with a sounding of brass and & eration of this community:
ciashing of cymbalx It s proposed to L e <o helin = . : - b o—uia
wipe all problem plays off the boards, Personally, I am a believer in publici ¥ the pubhe
wipe them off so clean that hardly a knows about the corporntion seérving them the hot it e
memory will remain. After having taken for both the !..,hhr and the company. The public is welcome to,
this atep, or side-step as it might truth- 311 s g ' 3 e ' =,
fully be called. the Gothamites are ask and [. will h: glad to give them "1‘:," information about the ecor
ing. ““Who is o biame for the Immoral porations with wh I am eonnected
(mo-called) plays,—the public, the manager ‘It 15 true that many of the companies (eleetriec rmilway) which
or the playwright?” . — pa 1 = : s J e Wlndn Ts | P
3 are now unprofitable were, during their earl iistory, surcessfiul
Now, 1 will eliminate the manager en- A — . . B t..’ early histor) e sxit,
tirely, and put the matter up to tha play- -‘”:" it 15 not necessary lor to call your atteat:on to why many
-~ wright and the pdbllc. We are toid at of the suoecessful properiies of have been nnprot table in
Z If something is not done and done quick- recent vears, for von all realize g an electrie rmilroad is
- I the Ameéerican stage wil degenerats : .E e & = S ¢k - - . s ;
\1 to the level of that of Paris I have farsi Dot ihe "“"”H"‘ Are _"'_"1“!'"‘7"‘“"\"'.‘ smali, béing made uj
’ made a close stuay of modern druna, and }'I"‘ll:\‘l;iﬂ::' ol the wages pald the condy ars and motormen. power
‘,: I I must confess that | iink the Parisian bills and small s or ¢} < hire: the roads became older
stage ls going forward instead of back- ‘ i > p d et A RS, VRS .3 g TR e
e SR~ ok O srentest plays Of = It was, as you re weessary (o repair, rebuild and replace, and
- |] present generat have be writt or these 1tems grew rer on vear as tl roads beeame older,
- Ipr--l-.--»d In the grest French capltal, and repairs and 1 ance was a very substantial amount of the
mome of the worid's most famous piayers naviee t-Inaer @
| reside in that city "“‘_’:m_""" r"; . ~
When the stage falls to teach a les- | Not or L the roads | rased expenszes to caon-
son, it falls in its purpose I beliove tend with, but inereased cost « ] . including labor and
the stage must teach as weil as amuse. | material, during the last seven or eight vears. We have had te
| A very small percentage of theater-goors | 3 e N S "
| would care to w B farce comedy or a mect these incre rred to and, a€ yon know, we

comic opera every night In the have from time
The publie, for the most part, deman b and state

nal bardens pat upon us both

ve bodies In our own e

|
somethin witt t 1t AT 1 1 =

lm"'d*“"’ :m}.!' L.‘.‘m ng “,_,”_,n and’ hie | member 1it, fully 50 i our operating expenses consisis of
moral? Are they plcturing scenes that | Iabor. If we I':H'i rate for labor todav that we did a
are false and untrue? Let's see. | few years ago, the differenes in our payroll would equal a dividend

Ministers will deliver lengthy sermons ST TR p R i S |

tbeling unot ths Tmost Saltoate atfaire | on E.‘h—mlu l: ol our \‘..r.-; 1S COmMIMANLE . ) . )
in human Iife: the next Sunday thoss | Now the public do not realize all of these things and won't

same preachers will direct =
against a llka wsubject played or
stige The
umns of

ada until you a
\ iy

SPNRE

s | kI::lr‘r';

rm them.

serviee corporation, to he a

BUCCDSS,

the dramatist will

the next day Of the pul 1at

Iy nmcored In editorimls for daring to do tharacter s of a 1o

one-half as m n a play 3
ALl

|
prie - yno=e that
Fwo-thirds of the people ars moral | Uy )
coOwWRls: they are afrald of themselves | LY wWere
]

are abso

They fear to look trut} the face, they lutely ad nzed, both
afrald to take lifs asm it 1= T 1

bv thg eorporations and the al . B etter it
people  with high soclal standing s ¢ I

be for all

who lead en of mockery and sham s« | e ned.
ereiy criticise the mild portrayed of their 15 at 1t shonld
lifa when presented 1 the stage reqe from the the verv best
If the public was not afrald o the : - iatior i he
truth, thers would arise no question as accommodaations ot by
1o the morality of the drama | betier service good service
. . - is not rendered by a uE then the pub-
Frederick V. Holman—The spirit of the . lic not only ean N_—-r-- nd, it tain, the service i the com-
times in : ';.::E'_\'_ .‘ (TR n.n]) .-rn".--ht wh | munity sarved 1s titled to.
responsible for the trend o the modern 3 3 3 o
nodarn | ““On the other id, an unsuceessful e on, no matte
drama BEveryvone is more or less to | \ s ‘l! s l i d o : i e g . I T‘ - o 5
= S5 TeS  he. 18 n 1 & fine wition annder t}
biame, and It 1= hard to affix the bhlamae OIS QESLON TRy Dey 16 2 ...T it PINIESAON I8 ;h B S
rightly. That these productlons noce ommodations that 1t wonld hke to or that the public have a
R osermon s as absurd e [de ight o expect
ts audi rives per ef it ma that when public eon
moral n seelng its rayal TOCHIHL e cves of a corporation—wh
I am of a =tory 1 heard ! } ;
long ago—of a bit of dlalogue In w | transport . anvthing e 15 poor
A Very K Eiri was telling an r | AnV community Lo restriet or embarrass corporatio Wi 1~
!n:ﬂ:!l lt'q‘.‘l\:r;:|nlll-,'f" of a show she “.f[ re necessary burdens and thereby make 1t di it the earporation
cently attended, insi } > v , A 4
ehould view the perfor : 1 to be suceessful, for by so doing the ver o0)8cls [i heh the
asked what sort of show d | franchise was granted = 11l he defeated
and the - after a puzsle for ““1 think we will agree that traction eompanies have done mores
T Tl ve D K t 1 1 i4 } 7
?,‘.f”r_ pive pl T Ry ! 1o der alap suburban disiricls and add to the comf of the com-
wouidn’ 1 T than any other kind i se, and | e Lhat the

af this IAlure arma

<led; for persons

EREERERICAE V-
AT OLNTAN < <>

vesting 1n property o

they are entitled to som

o Investinge monay

whi would earn them a res

ofher ¢ "TI'!’"'I!".-I‘.‘ v

invesia 1 =E0mMe

above namad six
In no sense  fulfill the

woven mbout the 11\-'3[

reach

1 T A or  av a
ye r it I= the result of years !
. ’ durin r the play pr itern have al-
t . »f of v inve ai 'lwl } lowes . tle more llcense, and
t T of the grow- bne oy Al Inst, wn !
¢nity ihat somehow appears Lo Are 1 face with
me motif in most of the pnewer | the realization that u“‘ ts of A very ™ : ’
productions cleant have heen long & - majer pe S . WO |
one of The 1 managers f 1ERN | f" Y Tes Lndes T his el af |
produactiy % that In every stancea affTairs er Al
that the | 1hese p e plave polnt a moral, that roblen " ealay
1 rived i nler mAanngors he who runs may read. They contend L t T i 1 ]
took noia of their bearings and sst thele | that 85 long as the play puts Its moral { g e~ e vk |
houses in ] | leswon fore its audie that its mis | t Tampies of |
The consaqi of not hri eariler | ®on I8 am n fulf as the ssrmon f "’ riat . " - Y nger o
danlt  wit) pregnant i | from the pulp They Insist, too. that : 5 :— B I T =
t L presag | the HYV & demonsirite ;'|' sll®e. and that :- ~re - L : " = .‘ D
B ong ,- tn L be shown ool I', v P s
s den and mt f thiat the 'SEOT DRYS T v thy .: of mora g i ;.- r help
up in & manner is in keeping with | for misdes t good Is accomplished, f 4 . Wher . mp todny is
the nature of the | Mo matier ndecent are the scene | b Y en W 4 n e-born
When one realizes that a play presents | Portrayals, the co reution or the gen- dra R
tha arts of letters, itm toxt or linex: | Tl Ilma]f, ! "
aof =mculpt in it=s wag and A o s Aalm of the play should be Villinm Gleason., meml =
and painting, in It lor of ook ne and | o entertaln, since this Is all that the __DONA{:/D -BOWLEJE) Compar 1 am desd agni veal
scenery;: all throug the plastic medi average clean 1 d person wants in Y
umship of acting, one hetter apprecliates ’“"’H"'T‘L: theaters No one goes to the \ =
all owerful appeal of drama. My Lo waste several hours in the

Its publ the love be  edudc

i i nlightened prd
of thess arts, and holda | &lven a diploma b

will
oneg or 1 ITTY Up methoed N par;
n -llka grip with the Iinborn of NeaAr-correspo rohool through . alvwat
dramatic sense with which most of ns | the medium of amn: One can get | o oe. . But - nis
Ere Blaksad, this from other sources. I There W i
In one way, howéver, a play is Hike n We go to theaters, simply, solely and | ," today _'_;' . DUL 5 wit}
match;, 1t s lighted in the alr and ex- ¥ for the purpose of distracting our careful. l:"'l‘"',u'""':'z s next’to A i a1yl
tinguished We can not cherish or keep | Minds, and work-a-day sealven And  at- ;.:-'rl_yllzﬁ Of that we e old w=lling : t . i u o - |
s we can a painting. a plece of =culp- | tontion from the too evident worries and | T 0CK companies were notors, | either thelr morals B grocer . oyl wirarnliiedlendgis Prepen
or a literary production. but whene | SAmeness of busipness, and the ordinary g one. man in i iayed many | says .r- 4l ¢ .;. -.I fe
latter come in contact with the | trials of existencs It is by far a more | "® in ‘ . v "“'_ e oens ETRRe: e ~ T
the drama directly speaks to thou- | IMportant and prudent thing for a S Ihe responsible for eat- | Improved bs Hs ume, | t s & ” tely rous
sands. Therefors the obvious thing for r to have his audlence shaking its ing dr nor for demand- | The same & trus of a 1] \ ‘ 13 1
the public to do 18 to keep keenly alert sides with mirth and the spontaneity of ing It i thelr purveyors | ager. If he sayvs WY |n-‘n -\-sl_-'l-‘ '.‘- -I
for & healthful condition of the stage. Appre on? than to have each indivia- | #F° responsible. Not till managers realize | the plays and give us 1| | ___]"",',II. i
The frst realization of real harm ual p ent set thinking, fertilizing the they are mi to o great art will | shows for our own moral e i "

wrought through the instrumentality of germ ”":nllp_tlvt of the wvalue of his relk- the theater ?"‘“l'n‘ its proper ldul»p in tuo lies The people who pres
plays was examplified when “SB8apho” wae | tlon to man and things and g nerally the lite of the peop
produced several years agn. The oole | Inculcating only dissatisfaction with life | MANREers to go br

Nn one expects They will both go just as far as the lnw | E0 to theaters

ke In forcing food | Will allow them, and both Managera are

excuss for (ts presentation belng the | 1tsslf. A, upon the people whigh they raject. Therae I public exactly what he fanch : ! Ir

le k b r T Sineca the 1 : . e must be a gr !': 1 education; but 1 for | Wania to purchase .
mr:tfia‘.!‘lll‘:-’le',g P'”‘ r!t‘ll:-umh ‘:rf;l::;"rj a!rr. s:, ?‘niu. eral, r"t't'.nt d,l‘t?"’-"“? has :1"" me #o gen- one n'ru-r'ln-uni\ : lleve t‘\-l ™ are m-r“‘\- it is Inur-rl to really doci which are the | L3}
an ca}.ﬁe Wla phase ¢ ed with it a iarviews with thinking men ll*: " e r e ag- - moral yd which the unt . T wh
.r.-;r-.mingh hdﬂ-rl siunil'wnnrrﬁ, t::ﬁ Lmuda-i ?nntd ﬁ.?mr-n along this llne may be of \l.ll:m!i:lx ,I-u.-fhl wni.. : 'al\hn .v.u;:a- ‘:q = ’-';( Fu;.r wlile i the .m.w.-n‘.‘. |}.n~» e !
play ran the gamut of publie diseapprova aray was me on s rubblsh or an utch- aller pDaANes OVer 1@ heads « B0y TILHIY i |
bafora that =same easy public becams C. E. 8. Wood.—The responsibill B 6E ered plays and who would gladly pay | Personally I Ik an, beautiful | follows
aware of its shallow cnptiness. With thes

t el s g . Or ) hings = y
: he wretched condition of the theatar s I-:_e .1'1' Eea o r.(a!' work of art, beaytl- | things and I 4o no
tardy arrival, however, of the realization, | with the managers, for the duty I with fully and smoothly rende
“*Sapho,” along with others of its ilk, | the i

’ wmih e not h
»d hy artists, | E0od can be demonstrated Ly dragging | he wo

1 do not mean enfuses, but ul sy | fiith and vice Into prominenece over the | shows Rut if he 14 poor
managers. If they regar N 3 fn gEeniuEes, Imply .

faded Into oblivion and no one has la- | ater, as 113;-_- nn'E\.-‘d{-'.h-:i “:,ﬁﬁti‘? tl'l.-.? !Id‘_: trained artlsts footlights, any more than we dest to | Mhuse. for the be off t
mented. making mnchine to ;;:‘1 the I.\ﬂl;;.!l;:(;”;: The hideous nightmares of advertising | I#Ve sewers empty into our public street tend - ‘ 4 rowd

Following closely in Its trail came |jnand. then thers ts no duty anywhere, | CUTtains. which stare at the nudinnce, id run, as they did ago. in Ing thel to the palm a less
problam playe, bits of life hashed Into | §t = a commercin] transaction !' !Fk- ars commentaries enough how far the i.'uglfr; of FPortland |

morbid tangles. which we are told are | supphving potatoes to .‘ln.;-q“;ner.w ::n:. th“ thentets are e betng temples of art. | The thoroughly immoral  and  viclous | e Ny r

“human” and dealing with real livin (hester atwach tay Bece s N nuéll{lif; h: and how greatly the managers subordi- | *NOWE are usually the Fronch farces, fine old . Ne » a
We read and see the “strong situations an educational platform—and a creator | P78 all taste to a few dollars. The peo- und U}"‘ ty b?"ﬂ‘ -'&M'ﬂ"' musical comedl E\'-i‘-f“-ﬂ.- ATe mua actors ®
of the modern drama, and discuss the | of a2t an wall as a furnishe ? ple are very patient' But piace even one of these most pop In modern rot
ever and “‘etérnal {rtangle’ without which 1€r O amuse- e

ment. Donald Bowles, stage director Baker | 07 So-called sensuous productions, a
Stock Company.—To state ¢l the Amert- | Mde of “The Old Homestead,” *Urg -]u

notable excont
no play nowadaya can attain even me-

hootchie-kootchle contortions wonld have | of that a boarding-school should furnish
bean lhilssed out of existence ten years | Plckles, caramels and champagne if the

. . zaters to popular demand Itn object Is
first and last He doas not ente o fie -y }
elther :ln ; ate o -d,,, r-"-ru"( 'Tr"ttdmt;:lf::l the publlie purse—the most purses It
ago, but who today are allowed to ped- I‘“l:"s d"““‘}nd"d ir. Any 'l'l'l‘:"r:ﬂgnr who professes Iha i= or- "“"" !'H"Ich &t the "“‘“"—"”r.“" therefore, When
die thelr undulations on the legitimate The whole question iz where lies the dsavoring 1o Instract or benafit siantillle when the public taste is for the frothy | wwarren's

stage while & morbld public crowds and | duty. It seems to me the educational and morally public, or any pamt of and salacious. the frothy and =a Hous
fizhtn for scats to see Lthe 3 . 3 z

ttronizing In
their Influencs

: : el Wh it T, dand d

diocres celebr nrlnllgx l'hi'-'t!.r_-r ur\': comes from religlous | onn stage and drams in partlcular, noeds | 10’8 Cabin,'”” “Way Down Enast, In r ral produ f ar wrt y ma!t.) rcaf your anarda now, an
Other mouthed features of the average 'hlﬁr reli :'TI:‘:‘“‘“”’ the Greeks part of | o censor iz absurd Arizonpa™ or “Bhore Acres” and answer smphatie aTe  the primae '!l [[
]H'ivi‘lt'lfl"!‘- are thea world eold "war of by rthe n:::{ ok Il :!‘I’!rﬂ. . It wan used The press is the only neeced ane prac- ln(a.tr‘ull'.l'!ﬂ:}-_ whirth are the ones the | movers in n t plave cscape baldneSS. yOur docior ml le you
sexes,” and the "other woman'" or the it 1!‘1“11"“1:” h to preach mor- | ¢icat ertilc, and the very ea of cenmor- | public Is more famillar with? If women t v ter | > - 5
e - = L7 e e q . & o r 1 5 ' » AT e T vidil e v oy

other woman's husband,” as the case [\ 5 s ’"wd *en used to preach | ship ix forelgn to our traditions. A notice, The solution of this problem? ¢ not attend ' n't g Why Ayer S Ha:r Vlgor desfroy.s dandru_ﬁ:
may be, PO Ty art. Ibaen, Shaw, or especially an torial fro the press nolution lles absolulely and prin sintnrs

Besldes the drama we have also some | SUndérman and such men are preaching if well writt or dealt with sincerely, | With the mothers of our land. rofumee to
Inte musical ﬁ\’ﬂil-(ilﬂ-s “hiph prpgnr_: in- 1_1:-“. I-P| It must be more than a | will make or ma production. By this D, Solls Cohen—The popular day-t do 1 -
Aecent xongs whe nes are l"'*'_a“hgr- it. must be a poet, an artist, I mean an edit . not the pald notices day drama follows {ts environinent it Not T
moft appare at U-,,_umm\g_ and | and lead the people to higher eculture. of & press ag i gulded, more than any other form of | Theyv'd ¢ home, g0 calling ’
nlmost obscene situations that cannot be T.h!eﬂ Iz the province of the theater, as The statements made by Manager Burn- | Llerature, by the gensral t(rend in the | or sit In
r-;:nki*n of in decent comprny. _"-"'"}] Ra ta -'\ﬂi‘ll"‘-l and yom m‘h;hx as well | ham of the w York Managers' Asso- mantal ecalfber und. moral view of its Women ins 1  ever e

These i-Tde‘-ﬁ exhibitlons are accom- | =23 "h'-‘ church should give Sunday vau- | clatlon iz most ridl yus. The Manager generation. The playhouse of tod iz | stance. and they drax tUhi
panied by dances: Salomes whose naked | deville If the congregation demanded it, | or any production a business man, a commercial venture and as b oIt the plavhouss 1

NEW IMPROVED FOR 'HULA

Judging from the tops of their heads, some people

. g bt BONK AR,
performance, duty lles whelly with Fhf‘ managers—ihe | 1t is & lNar will ‘!..- -nr:r-'ll-.rt. .“w T.---n the :-.'?.-rl» of Portland

wheose sickenlng and disgusting features | peopla are their shee It Is true you Thers w  been a questionable consclentious students and able expo- » rewult was dlss
shiould not be countenan - <

1 on the stage | cannot play to empty hﬂn-‘!:-‘s. but when
th or low cliass. | Theodore Thomas first began his popular

nents of an elevated form of dramas
art are jomses to the hox-office, while

of any theater, whether 1 play on the facs of the esrth that has ceipts,

like hard-wood floors' Too late now for Ayer’s

F e bur\!x:-d. m:d Hved to be & Erest lay. - . o = I do want 1o say - - . =

in a recent New York financial success, | concerts In this country tha people would : Shis’ to Tt i Bets :“’31?””"“,““‘:,””' IRy Wwho Can stil- | o or et T And m: refined Hair Vtgor to Comp] -tcly cover this upper story,
a drama that Is being widely commented | have nothing higher than Strauss | - and “Zams® the lattar ad- 'i”-"' L EPEERE CROVESOEN e & QAT OF b o et ki tra .
on, the slx Important characters are: mix"” erowds the alsles, managers will

waltzes. He educated them untll he | mitted by
<fr\nl"r::ntn“;:l:r::.\mn:‘nr:u::‘:l; s -CUm}"l!nnm ended in feeding multitudes with Wag- | asmuch s It is a heart Intsrest story In The daughters of women who would | 1han In any other section of the country
cox . 1IATTY 1an & mistress. | narian drama musle. which iIndecency is not featored. Too, it |} . = - —and 've t led it all aver - » - -
% 2 == . ! il C¥ i& DO b kG " mmve heen shocked had they even bheen a1 TRVel W all > - i
A h'l'“-k*f‘ who is » m“-'”m- Today the theater is regarded molel is a great play because of the oppor- | suspectad of = :lnnlr# t..m 'n-\: Ei-‘ri:.- As regards pointing any moral from | thC s}stcmatlc use Df A}’Cf $ Ha:r v lgD!’. DOCS not
A .f‘ rous promoter, vilgar from toe to'| as a money-maker. So long as that s | tunity It gives a gréat actress for tremen- | Frou”™ now find “Zasa” palllng and | Such plays. let me ask you, would It Im-
crown. the only view, naither people nor theater

Eeniugins
dramatists to he a classle, In- | not hesitate in thelr choloe wholesomeness .m: iking f moral plavs

but you may add a rug or two here and there by

: dous acting, and all the world loves good - - r sn' Confesnlon™ | prove a young kir! or woman to 3 -
i R “;lll progrees. - 1k is-tha fulss ' argument |acting. * 1 :::tk'-rtr?e E.:[:l:“ \:‘ﬂ:;h F.Art )::{: "Ilcr:‘:v into the North End—I mean b ,'--‘v:— | COIO‘ the halr‘ FormUIa ‘VIth caCh bOtt]c
e b of some newspapers. ‘““We give the people And let me say right there, that the | they even start out early in the morn- | Mayor Lane and his mo squad cleaned
Another girl who prides herself on being | what they want.” The duty of every | actors themsslves hiv« nothing what- H'lR.) t‘arr)‘!n;lunch with them. to jum- | t—I say, would it uplift them to see the Wt hﬂ'“ no 'wcrcfsf We bhsh
b W‘.Iﬂ.‘s“n\'; ‘+ leader of thought s ts give tha masses | soaver to do with what sort of play Is. | ble and jostle inte courtrooma where | denizans of that part of the city. to hear | pu
A lmr? ;‘t ri who is a liar and a thief. | something they need. not only just what | or s not, given to the public. An actor | such fres shows as the Thaw trial are | cursing and wd taik? It L Iﬁe formufas Df Q” our mcdn.mcs.
This play Is excused and passes muster | their present appetites demand The | ahould never be blamed for playing what- | in progrese. Wae have today the play- | world could it ever demonwtrs te s
through the old plea of "art for art's | present star svstem by which some medi- | aver role he is cast for—he s simply | bullder, not the dramatist. There s a | Innocent hearers the tfalle they ate to

o

l!r‘\ to avold during life”

sake,” which like charity covers a multi- | oere actor supported by a jumbie of in negiral. a machine—an ex 4 . r
T v ¥ " O — 3 A *hine ponent If you | great difference. He writes for today
tude of Eins. Doss it not stanu to reason | competency, plays the same part for- | will but never ihe power behind the | only, for Its dollars and its popularity,

J. C. AYER CO., Manufacturing Chemists, Lowell, Mass.

We do not want to muck-yake the




