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GRAND OPERA SEASON AT ITS HEIGHT IN NEW YORK

RETURN OF MME. TETRAZZINI AND FIRST APPEARANCE OF MARY GARDEN, THE AMERICAN SOPRANO, AROUSE PUBLIC INTEREST
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STEEL RANGES

— B— —

Corner East Stark Street.

AT COST

| All profit waived on §1000 worth of high-grade Steel Ranges, all
I sizes, to reduce our large OVERSTOCK.

Our range contracts were made last Summer, our NEW STORE
opened two months lafer than agticipated, business depression les- |
| sened regular sales, and we are TOP-HEAVY ON RANGES and wish |
to eonvert £1080 worth into ready cash.

A mare satisfactory range cannot be bought at any priee.
‘ is an absolute, bona fide sale of the hest Steel Ranges st WHOLE-
SALE PRICES, not a sale of cheap ranges. I

| .
We occupy one-half of our own building, eolleet rent on the bal-
snce, and can sell FURNITURE 30 per cent cheaper than if we paid
i big rents—rents that are demanded in the eity’s business center.
|
I

 Morgan-Atchley Furniture Co.

|
‘, 83 85 GRAND AVENUE,
|
|

BEST STEEL RANGES AT

Wholesale |

Prices |

£60.00 Range ......830.00 |
£54.00 Range ......827.00
$50.00 Range ......8$235.00

(Coal or wood.)

The body made of a high-
grade cold-rolled steel, asbes-
tos lined, making triple walls;
large firebox, takes water coil
baltes gnickly. Great fuel
Sizes 18, 16, 14.

BAVar.

This

Fhone East 2939,
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cerned, It Is interesting to contlnus so
them, but they would be much

N to give

improved for present day
arranged for orchestra throughout.
rounds like hor to those who prate
about tradition, but after all, thers are
good Teasons 1o belleve thet we are very
{ar from the possibllity of exactitude and
if it cannot be axact throughout, which
1= a matter "of lmpossibility, it may =z
well conform: with present conditions
throughout.

Other old Itaillan works which have
hafi frequent hearing thls seazon includa
Ernani, Il Trovatore. La Traviata, Rigo-
letto, The Masked Ball and Aida. This
brings forward an Interesting featurs in
the study of musical history, because all
of thess operas are the works of one
man, who alone has both passed through
and helped to create four distinet pericds
in Italian opera. Perhaps never again
will Verdl be exploited In =0 thorough a
manner as during the present season,
and it is certaln that historicaliy he has

conditions if
This
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COming

sManh never besn heard in so interesting =
% MBANEer,
In the first peripd belongs Ernani,

which was written in Venlee and pro-
duced theres in 184, only two yvears after
the production of his first opera, Nabucsa.

THE NEW POLICIES oF e

It s today, not without Interest for a

cariain cluss of opera goers, ax has bean |

e ran recently demonstrated by Mr Hﬁmmﬂr-i

= v stein, who has used It several times to

m Inging con- G/OMM’/ exploit the Itallan farces in his mm-:
29 ]
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pany. Rigoletto, which belongs to Verdi's
second period, first saw light In Venice
in 1%1. It shows not only a vast advance

followers and to

ODeras

RTE st ne

‘o those wh ? over tha earller works, but it i= in many
h the times wh AV about | 5’-555 /17, | respects more virile than 11 Trowatore,
the nesd of mi this form of ?‘W[’ | which followed, In Rome In 1858 snd

opera s held as

Traviats, produced In Venice about
Httle will go &

| three months later In the same year.

at of which a | la

| TN FTTLESY

In' old ltallan ope: has only = Higoletto has elements which will, no
fieured at the Met the Bar- 0/‘2:/? ﬁm doubt, keep It fresh for many yonrs. |
bher of Beville, whi slven o) !

| notwithstanding Its antiquated form, the

though It Is f nd tha callber of the
others {n musical worth. J
acteristic both the fo:
is that the orchestra ls dropped through
the recitatives, which are accompanied
by a plane. As far ax tradition |s con-

closely related in the minds of frequent-
ers of apera.. The reason for this is be-
cause they are much allke In characteris-
ties, and they appearsd. as just stated,
about thrae months apart. If anvthing,
*“11 Trovatore,” the plot of which is well

v Interesting Terly -.a,—,:_l 3 | principal one belng the wonderful part
b Boacl, Campanar Chaltaplne (:,;ﬂ‘ ! which the title volo affords. In this Sam-
in the prineipal rolas opers bas J marco is at his best,, and upon special
enough vilality to carry 1t, and of coarse, a’ oocasions, Rennud, than whom there is
the cast has much, although not every- | no greater opera singer today viziting
thing, to do with it e Don ] Ameriea. has sung the role with startling
Giovanni, aithoagh | | and brililant effects,

In the class opera. al- | ] *Il Trovatore” and “La Traylata" are |

wcuilar char-

of going works

| aroused when

COLUMBIA LIFE & TRUST CO.

Are Ideal Life Insurance Contracts Issued by a Home Company

LOW NON-PARTICIPATING RATES

HIGH CASH VALUES

Superior inducements offered to reliable active Agents
Apply to JESSE R. SHARP, Manager of Agents
214 Lumber Exchange Bldg.

W. M. LADD, President

THEO. B. WILCOX, Vice-Pres

known, = the stronger of the two, al-
though *“La Travigin'' has some axtreme-
I¥ beautiful music. The orchestral ac-
companiments are thin and unsatisfac-
tory, and arlas, duets and concerted mu-
are st 1g  together on slender
threads of recltatives which nowadays
seem to hang in the glr without support

“The Masked Ball,” produced in Roms
In 1% was the practical eunlmination of
this second period of Verdi., This ha= |
hnd frequent pres itiong this season at
the Manhattan, as cantains one of the
best roles of ‘ o, who s ane of the
most distins Itallan tenors of the
day. Zenatello brings much life into his
production, and one frequently forgets
the strenuotsness of today's musie in the
delightful melodies in which this operz
abounds

The third period n Verdl's carcer
stands forth, not only as an Important |
era in nhis own life, but also as an era
in the hiatory of opera. “Alda”™ was the
great creation of this time Verdl re-

afved o commlssion from the Khedive ot
Epypt In 1889 requesting him to write o
National opers for that counts Tha
great Itallan cotnposer went to Calro, and
produced 1871
utiful operas of all time; not nlon= o
& musical work of art, but from the the-
ntrical side, the atmosphere of “Alda’
has rarely, it ever, been surpassed. To
this period also belong “La Forza del
Deastino,” produced in 8t. Patersburz in
1862, and ‘Don Carles,” In_Parls, 187.
Wiille there Is no reason lo acouse
Verdl of belng Influenced by Berlloz and
Wagner, two powerful forces at this time,
it was but natural that. with or without
his knowledge, he should sssim..ate some

in ona of the most

of their methods., and the new [talian
school had lts birth, not with Mascagni,
Leoncavallo or Pucecinl. but with Verdl,

who |a his fourth period repressnts the
rennlssance of Itallan opera. During
this time *‘Othello,” produaced In 185, and
“Falstaff.” in 1868, stand as a new gospe]
which found wiliing disciples among all
the Itallane who followed, “‘Othsllo,”
rarely seen In America, will be glvan yet
this sesson at the Manhattan.

While on the subject of the older opera,
“Don Glovanni” should come In for more
than a pasasing notice, especially a5 it
affers one of the most superb roles for
Renaud, and far beyond (ts relation to
presont-day conditlons and artists, It s
regurded a= one of the greatest achieve-
ments In operi. Taking Inta consldara-
tion that it had ts first production in
1787, it s mothlng short of remarkabls,
and were the planoe accompaniment elim-
inated, and a well-written orchestral one
sgbstituted, “Don Glovann!" would mot
show years as far as the musical part of
the work {2 doncerncd. Byron has told
his version of the Epanish nablaman
whose sole pursult in life Is womnen of all
clagses and of varyving degrees of at-
tractiveness. His different escapades are
st forth with no small amount of humor,
and while Don Glovanni s the central
figure, the opera requires great artists in

every part. This work has beén given
several timesa at the Mnanhattan, each
time presenting Renagd in the title role

Nothing more exquisitely polished or fas-
clnating can bs concelvad than his per-
formance, and keen Interest will ba
“Don Glovanoi™ will be
produced at the Metropolitan with Beott
in the title role and Mahler conducting.
Renaud has been one of the moat
valuible assats at the Manhattan this
season, as he is one of the most ver-
satile artiste on any stage. To say
nothing of his work In Offenbach's
Contas J4'Hoffmann, where he plays
three parts ns dlametrically opposed
to each other as Is possible to realime,

! ‘his Mephletopheles In The Damnation

of Faust, by Berlloz, 1s one of the most
powerful characterizations sver offered,
Rennud Is & familiar figure in Parls,
where he has been the leading baxitons

for the last few years,
ence in America puts art upon a
higher plane, particularly when be is
surrounded by such artisis as Twmai-
mores and Mary Garden, as he usually
I= =ince these belong to the French
section of the Muanhattan forces:

and his pres-

The production of Loulse was far in
excess of all anticipation, and the pub-
lie seems to have taken the work with
all the eerlousnass which It dessrves,
The story already told in thess coiumnsa

shows thst as the laws of France for-
bld marriage without tha consent of
parents, there was no altearnative for
the young palr except to follow the
course- which they did. In telling the
story Carpentlier s tha street
Iife of Parls, the lifa of tha

laboring man and the workroom of tha
dressmaling establishment where
ILoulse 1a employed.

Not only are these plctures falthfully
painted, but the characters who people

them are well drawn and show an an-
niytical mind both unusual and unex-
pected. The muslc reveals the hand of

o master; it Is nelther cloying nor ag-
gressively dissonant, and the orches-
thition ahows tremendous mestery of
technle, 88 also & wider understanding
of the mission of ecach instrument in
the color acheme which Is rolated to
sound and emotion. There Is not onea
moment when interest lags. the music
carries the action with a grip and the
action flows smoothly and logleally,
eliminating the unreal and superfcial
effects which frequently mar opers.
Mary Garden was superb and impres-
slve In the role of Loulse, and sha had
much for which to bhe thankful in ths
admirabla support receivad from three
of the most sterling artists in the Man-
hattan company. These were Dal-
mores, who not only impersonated, bhut
actually seemed to Ilve the part of
Jullen; Mme. Bressler-Clanoll ss the
mother, and Gllihert as the fether of
Louisa. Of these, the most polgnant,
the most vital was Gilibert, who Is one
of the greatest artistz on the operatie
stage. Mme. Bressler-Glanoll, too,
gave & pleture as telling in effect as it
was remarkable in ita drawing, and
vaocally she maintained her establisherd
ponition as n great artist. Dalmores,
the impetuous lover, in whom tendor-
neas is the dominant nole, sung with
great beauty and opulence of tone
Enough cannot be gald of his work,
either na singer or as actor, becnuss
to give him mere credit for what he
does would be to drop Into extrava-
gances of expression. Miss Garden
fully demonstrates her beautiful anrt,
an art which stood for all that the word
fmpilies in Parls where the spirit stands
for zlmoel fevarything She =showed
tracea of her recent Iliness on the first
night, hut Inter she came into her
own and sang with great beauly of
tone and with grest dramatic power
There s no doubt that Loulze will bs
one of tha great successes of the ses-
sop if not a lasting favorite Iin New
York. No one can fall to reallze the
superiority of the production which in
stage satting Iz one of the moet splen-
did achlevements of 'the Manhattan
opera stage mManagers.
EMILIE FRANCES BAUER.

Capture 1000 Motorists,

LONDON, Jan. 11 —Superintendent W,
J. Marks of tha Surrey constaboiary hans
been promoted to take charge of the new
petty sessional division at Woking.

During the four and a half years he
has had charge of the Kingwton distriot
he has capturad about 1000 motorlsts for
exceeding the speed limit and driving to
the public danger, and in the majority of
copes fineg were imposed. He took up
his new duties at Waoking at the begin-
ning of the new year,




