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THEATRICAL TRUST BREAKS SILENCE |

Marc Klaw Writes in Defense of Famous Syndicate That Has Put the Theatrical Art on a Business Basis

AETICLE BY THEATRICAL
MAGKXATE

Por the first time since the begin-
ning of ihd mitack oc the so-called
theatrical trust, Marc Kiaw has
broden the silence he hus maintsined
regarding The charges made agalns
the wurkings of the organization In
Qifferent perioficals azd by several
autbare J

The Oregenian prints herewith an
autherised ariicie submitied for peb-
Pesation by Mr Kiaw himself, iz whigh
the noted manager dlscumes Ig detall
the clarges made and conlends thet
the affect &f the organizution has Desn
to promote [he welfare of the thester
I8 ihe Ueiled Siates and also 1o wie-
Tate dramsatic art

bossssssasssssstssssssssnsssasd

i a-bab

’

e

By Mare Kilaw.
ANE wright Winter's day in February,
158%. .2t an accldental luncheon In
the "Holiand House, New York., the
Exntlemen compoming what known as
the “Theatrical Syndicate diseans-
ing the business condlticas of the thea-
Lers Kew York and wout Lhe
country,*following thres years of dapres-
alon, ocaunittd by the silver panic of "9,
at that time Klaw & Erinager, two of the
men presenl, had éhrried o sucoess! '
what i knowr In theatrionls s a “book-
ing agency,” at ¥ West Thirtieth street.
My, Charles Frohman, ten bilocks farther
up on Eroadway, representiing a
chain of theaters extending Westward,
with headquarters In the Empire Theater
bulldisng. Messrs. Nixon £ Zimmerman
wers the leading managers of Philadel-
phia, operating nearly all the first-cinss
bouses in that ¢lty, Mr, Al Hayman was
the owner of the Empire Thepter build-
ing. A buriness sillance was proposed
betwden the =ix men here mentioned by
which the booking of attract could be
centered in one establinhme and before
I go sny further [ ghould ke to explain
what a “bocking sgency” is, and 1o do =0
I will have 2o go back =ome years L0
show the condflon of ike theater in the
Tnited SBieteg before these comprehensive
botking aguncies were satablished
Lesp than ¥ years ago a formidable
perceniage of the busniness of the thealer
wha conducted on the sidewalk, in hotel
offires, cafos, and, 1 regret to say, in bar-
reote. In those days mantagers
tarx fnr and nedar would eome
York after their seasons were over
Iy In June, July and August—and
gurate a caich-ps-onich-cun moeting with
toe mangers of what are called troupss
or comdinations. it i ditfieult Wi 1

were

in thro,

8

of thea-
New

get

Imits of & newspaper arjicle 10
tachnlcalities of the theatrical buosis
imtelligently before the reader. but the jo-
cal or theaters ager is the man whe
Iempds & operates n theater, which, It
must Bbe kept In mind, In an on 13
Aate and dimtinct Jodividual

mamager,. of & travellng
what i “seametimes known as a
ing manager.”™ )

The theatér manager in those days had
an sxpensive eaThblishment an his hands
When his season was r he pwaally
found his following season's time unfilied
with the kxception of a few weeks booked
in advancs by some pstute travellng
moanaAger, who propably was holding the

compeny
“produc-

oy

pame 1ime n several theaters until bhe
could see-saw lhese local menugers into
giving bMm (erms upgn which the local

manifers could not Mve  This was the
necessity which created the booking agen-

clen, T'he booking agent sclx as the rep-
reseniigive of these theatler managers for
A paymigt mgresid upon betwesn them,

under whish agreement the agent keeps
thelr viemnt time un hie books In New
York and desls with the managers of the
traveling companies to fill that time, and

stwtthstundlng all assertions to the con-

trary, he takes pothing from the contrel
of the locs]l manager so far as bookings
are conoernéll, Locause after all Is sald
atd dopne he 13 merely the apent of the
lota] mebager and cannot make con-
tracts excePpt with the ag sval of the
losal ™ gor. The time and terms ars
nl'ways= hmitted o the loval muanager

are signed
Benefits of Syndicate.
Now, this nrrangement immediately pro-

betore cogtrachs

duesd the ing distinet benefits “for
the business of the Lheater:

First—It made the management of the
atrical bustnése generally a diguified call.

ing Instead of the
Aueted uphn, the
Bgcond—It prov

ing manager on 1}

haphazard plan
vels and in cafes
I the cunning travel
one hand from book-

con

ing the same dale In 1wo cltles, while on
thig viher band the local manager could
not arbitrarily throw out a date after it
hadl peen booked as was too often the
came, becauss once the booking apgent es.
tablished the date nnd contracts were

migned there was no suoch thing as de-

stroying the dence of an agreement.
Third—1t made Il poasibde, In the svent
of disaster by conflagration, epldemic or

any other cause, 1o rearrange the routes
of companies so that they would not have

to be Kle, thus preventing Hn-.x-\u...ﬁ of
employes, including nriists,
transier men and others

thrown out of temporaty employment a
has demonstrated lis effidacy in this re-
gard many times since, notubly during
the. yellow fever poriod In the Bo
whan rigld guarantines were suddenls
established, entailing the rearrangement
of many wwRrs

Fourth—1t compelied the carrying out
by manugers of their tours as booked,

thus giving the artisis and artieans em-
piloyed In theairical companies continuous
smployment, which was nlmost Impossi-
Bie under the old regime

Fitth—It prevented useless snd rulnous
raliroading by companies of the same cal-
her, or of the saumes kind, in an endeavor
o avold each other, or to unnecessarily
pit themmlves against epch other in some
given point that was ot abie to support
tWo sitrectione of the same kKind or of
equal strength

Bixth—It was a distinet betterment
the profession as weil as the business
the theater, and 1 waat to make mysslr
clear thatl there s & professton as well as
A business in theatricals

These two elements are as Jdistinct
AR neceEmary 1o each other,

of

of

et
as the busl

. pess department and the editorial depart-
The profession was |

metit of A DEwsDaDeT.

battored in way., that lrresponsible
managerTs, clther jocal or trevellng, could
ot spread false regoris about their re-

otipts ar about the business they were do-
ing nk the booking agents kept fo close
tepch with them. As & consequence, ari-
ste were surer of thelr esgagements
purer of the paymont of salaries and surer
of g8 mvoldance of the many AMculties
anll annoyaaces which ordinarily Inter-
fared witk their stage work. A manager
who showed himsel! irresponxible and un-
yellable in his contracts end agTreements
cbuM not carry his schemes very far
withoul detection.
Large Booking Agency.

The formation of the syndicate meant
aething more nor less than the comblalng
of two booking agencies Into ene, and the
myndieale baws never been anything more
mor lves that a large booking ageacy. fts

upon the profession of the the-

gier (And by this | mean the artistic slde
of the theater) haa been prulral beonuse
it his nothing o 4o with that end of the
:h“l'-‘hp ai:ﬂd arturs continus 1o be

good or in trent, jusm as they al-
bave been and always will be. That
z,.w:ul meembers of the sypdicate
gontinge t4 be the producers of plays as
befgre lts organisation sugurs

sxcept that they should be held
ﬁny respunsible for the merits or

-y
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i ferent entities absolu

TWO MEN AT THE HEAD OF THE GREAT THEATRICAL SYNDICATE

.
e

MARC KLAW. ARRAMAM LINCOLN ERLANGER
- - - - - -
demerits of t ir productions, but they [ ers whose metholds and charactsr were | inlo it voluntarily. The best proof of it
ahould not ba held as a syndicate, because | question to be the first to ask that | efMclency les In the fact that the con-

the ¢ombization
tory of the syndt
gie piay. And it may surprise my readérs
t¢ know that In the City of New York
the syndicets abeclutely contrals anly one
thealer, namely, the Knickerbocker,

Mr. Charies Frobhman the lessee of
certaln theaters in New York, and Messrs
Klaw & Erlanger manage some thesters

1 the whole his-
uced but a sin-

ever

is

In New York. and Frot s and Kiaw &
Erlangrr together are interested in some
theaters, but thee are mot ®3ndlcale ven-
Ture r conduct of the Empire The-

n Theuter and the Lyveam
are distinctly and independently
in the hands of Charles and Danlel Frob.
man, sar the ‘Liberty Theater, New Am-
sierdamn and New York theaters are In
The Iat-
Mr. Froh-
they

&

T

" plans and intentions

romgiiste each
knows about thelr=. Time f
man and Klaw & Erlanger
actly as enybodly cise’s In
Kiaw & Erisnger as
Charles Frohman ss «

and
er are Jif-
iy from the syudi-

bave been crying that the business of the
theater was an art. The porf

|
|

|

olhers be assigned to er
formarces In theatory con
whno chal gEed their good
long wo i Judge persist in
case after his motives were Impugr
S0l one of them has dond »o
Eack one of these wri has slways
iried to =hield himself by declaring
attempt was mode to muzzle dramatic
iclstm with as much re ns a
clag accused of malpra might
macif hy declaring » accuas
rs wera trying to abolish toe *m.!- nl.
profesalon

Snme of the adherents of these writ-
ers have ctharged that while o managoer
was permitted Lo protect himssll nnd
the peopie he employs from persor
asanults thers was no hope for the {
ture of toe American drama. As a mat-

clse Lhe Der-

ucted by men
‘H "W

r

alth

cvar
iers

nn

ter of fact, In no country In the world
ia the critic 0 cordinlly received as he
is In America, Recentiy in Eagland a
writeér was found gullty of libel and
senfenced Lo pay a heavy fine for pro-
nouncing a certain play a fallure. In
Germany and France, ths lwo coun-

tries t2at have produced the besat
erpn playe—the law lug even more st

| zate of which they are members
Busin n .

| usiness and Art No criticism bot the most dlgnified

One or two disgruntied mamagers whs | jolcrated. Remember this, and thén re-
hl\'.-‘n-J'. been able o use the myndicale | oo mber that In America the critic is
exactly as thoy pleseed for their own l.jyays cordinliy welcome, no matter
purposes. and whbo could not get all the bow severe his critique may be If he
Ume and all the terma they demanded o | Loy wxrends’ the courtesy of a-mu'mg
the Aetriment of every other artraotion,

|1'n-rrmnr~o Jignified and
afmhances o

persdnal abuse and of giving the p

8 theater may b nllled to xrt or may be | Wy

artistic, but the business conduct of &
theater ta and must be commercial
theater itsalf t» a bhusiness Bowse cxhibits
ing the pirtorks of the dramatist or com-
poser under the proper lights and Lhe
maosl attraciive auspioes, just as ithe pic-
ture dealer bas a busliess house in which
he displays the hest efforts of the paint-
ers and (Hustrators. 1t & thelrs to paint
and [llusirate; his 1o display the pictures
to the publie

The acousation that the syndicats gets o

percentage of the gross receipts of the-
aters ls 0 lie which has bern so often
refterated that it s bardly worth denying

Unfortunsately, one or (wo thestrieal men
w have seen it o mitnck the gyndi-
cate’'s meti have fresly iadulg=d In
T allties or conguatiad with pe 1
1 niain their wrguments, COne man

. magarinse article re tly anmounced

the syndicate persecuted
an becauwe sbhe prodoced a

the =ame theme as one which Mise

A Behan was then playing in New
York City under the management of Klaw
& Erianger. The fact s that M Cros-
| man was booked by Klaw & Eriangers In
that very play in the City of New York,
and her contract bears the stamp of Kiaw
& Erianger's office. Perhapa Mr. Camgp-
el Miss Crosman's masnager, from
whose eyes the Independent cataract has
now been removed, may testify to this

This same ‘man, on the opening oight of
Miss Crosman in New York. & few years

iater, told some newspaper m of the
metropolls w fll-concealed h and in-
rndors some obe had cut the ropes

The! - Wa have

| mt

Henriotts |

n scenery, thus delaying the enler-
tair rm-m that evening. and In an abe
{mal bid for martyrdom, endeavorsd
lesve the impression that! stme onemies
had done this When the Mechanies
Union took the matter up and investi.

i, snd It was found that no ropes |
d bren cut, he quickly re-
poxition and wrote them u |

copy of which | posnsers—in
o aémitied thet nothing of the kind hap
pened and dented that he had ever madn
such an mecumatl Yet he never denied
the accusation when It appeared
in &2 hall dozen newupapers
Dramatic Criticism.
Ar for tae syndicate’s attitude toward
dramatic criticism, It has npone—ean
have none, because, as 1
before, I°produces no plays. But to ac-
ruse managers of an attempt o “stifle
and muzzle” dramatie criticlam fs man-

lotier

have

which |

in print

slatod |

ifeatly absurd. Any man of experience |

knows toat the most laudatory eritl-

clen cannotl save a bad play from fail- |

ure. His one desire, therefore, both an
A business man and a» ohe who wishes

to Jeal falrly with the public, Is to
keep the atandard of dramatic crigicinm
on ihe higaest level It Is to his beat In-
Lerests Lo have it x.bw.u'm; impartial,
absojutely just and alwaye on tae
moest dignified plane Oniy those news-

pager writers who bhave repeatediy and
flagrautlly departed from this standard

have been reguestiod 1o absent them-
selves by the managers In guestion
from thelr (heatere Amsuredly toere is
Justification in protesling agninst news-
paper wrilers whe bitterly and scan-
dalously attack productlons, not in the
interestia of their readers., but in that

of other managers: or men who so pidi-
cule the women In & performence as
to render them =0 hysterical and help-
fesy from nervousness that theyr are
eltaer ontirely unable to appear or
appear ounly Al a great disadvantage:
or men wie Judge . performance, not
by ita merits or Jemerits, but
religtous faith or nationality of & man-
ager. The men who are now harred from
certaln  theaters in New York are
barred because they have masy times
had the bad taste to commit epecifically
the ahove breaches of decorum, and
for mo other reason. In each case, mave
one, Lasre was oo alismpt to discrlm-
inste against the newspaper, ang It
was informed that any other represen-
fative excelt the men s offending
would be sdmitied It was palnted out
that the Jdrumatic critie, like Caessr's
wife, shovid be above suspiclon Ana it
vu.u hoped that the newspaper would

co-operate with massgers in keeping
eriticlvm upon this bigh standard. Does
tigis weem AR AlletoDt al mussling dra-
matlo criticlem? Ooae would talnk that
delicacy would have promptod the writ.

-

Ticket Speculation Fought.
heen walting for sight years
for an inteiligent atiack ypon the syodl-
cata gpd Its methods, and we kave never
fuﬂdtﬁ ope basel upon trathfcl premises,
pot mean by this 10 accoss every
writer of wiiiful mimepressntation
hepe ignorancs mould bée & more charita.

tal 7e- |
paTtiat | dictate to public taste. 1t 15 out to sktisfy

| for

1

tracts have been twice renewed and not &
single cllent hes ever left. In peveral In-
stances where local managers have died
they bave jeft instructions, by will or otn-
erwisy, to their administrators to continues
the arrangement, and several widows In
the United BSintes can testify to the se-
curity of theatrical Investment, for the
first time In half a century.
Supply and Demand.

In an article In the Cosmopolitan of De-
cember | used the following language:

“An attempt Is made now and then to
draw a parallel batween the theater and,
example, the rallroad, as an flus-
tration of public institutions. Thoere I
this difference. between them: The rall-
road takes up the public. highway, which
is yours and mine and everybody's The
theater, nn
up one inch that It doés not pay for-
and in most cases . pays twice as
much ns anybody elss would pay for
the same thing. In America there are no
Governmetital subsidles for thoaters Pri-
vate capital has bulit every playhouss in
the land.

“The theater iz not primarily an edu-
cator of the public., Many good foik think
it i=, but this Is not so. It 15 not s>
because there haan'y been any demand
by the public that jt #Hould be educated.
ILet the demand omc® become apparent

and the desired response will immediately |

follow. The theatef la governed by the
rules and observances of all other com-
mercial ecterprises” It Id Dot out to

the public demand, fle even suth =
purely business (@ g -mnst be
bedged about with the eisentipl sug-
mestions of artistic remand, 1

b

not belleve that Yhe “pubilc demands

| us that we give over dur commetciaiism,

Per- |

bie word. One very intelligent writer In

weekly maagazine has lately had some-

thing to [ about Eigh prices |

and hotel premiums on theater

ticketn, and thia, too, had been 1.;\0.:_
the door of the syndichte. Hut

the

fact remalrs that the late Augustin Daly
who was an abmolgtely independent man.
ager, wae the fArst one o raise prices In
New York to B and that the Kn .
tha only sayndicats theater In \--

bocker,

York, has spent more money in endeavor-
ing to bremk up the ticket speculators
than all the other thesmtors in New York
combdined. So far as the actors and act-
ressss are concerned, the syndieate has
oot disturbed their relations to the pro-

fersion In the slightest except tq endeavor

-

CHARGES AGAINET THEATRICAL
TRUST.

That it has ralsed prices

That It has cormered actors

eraen

t it has guined a momepoly of

pinyhouses, attempting to shut inde-

and

peadsnt mansgers out of efiled

That 7t has ruined several inde-
P managers
. T it compeis actors and Actresses
te a0t for It alone and om it ewn
teTIa

That i compels playwrights 1o writs
fer It slone. nccepis what It plesses
s2d vn Yla own lerma

Tha: when an independent manager
Ppleces a popaiar play on the stage the
tresi “paralisle™ It with a similar pro-
durction

That =o attracticn will be boaked

unieas It guaraziecss nol to play In an
oppastiion Rouse.

That hosses are secured in smailer
citiea, cansing Independsnts o |[oes
menwy by Jumping grest disiazces

That an attempt has been made hy
the rust to subdue criticlom and that
sdverse crilics are not allowed in rrust
hoases

That neteworthy attrasilsze are pot
alivwed to play In clties that attempt
te patronize Independent houses and
fight the trust

B e i S A |
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to give them an opportunity 1o ear™n better |

salaries and have more legitimate man-
Lrement The theater in the United
Btates = wtill & private enterprise, lack-
tng robaldies and endowmenits of any xind
which would make it a publie institution,
end wo long as this condition exisis its
business comdyct must be as carefully
guarced and gulded as any other commer-
claj enterprise;. and [ want no botter
nutharity from the art side than Sir Henry
Irving and Mr. Richiird Mansfiald to . sus-

| tain this point. 8ir Charies Wyndham was

! moved to say recently that

“the theater
was never in better hands ™

Clashing of Dates Eliminated.
The clashing of dates which was 0

| rulnous to managers, both local and tray-

by the |

ellng. hes been practically eliminated un-
der the arrangements efoctad by the the-
atricz! syndicate. In aplte sf all rwaddie
to ihe conirary, apdiepces In loterior
points are withessing better attractions
than were #ver asnt them before. Land.
jorde amd oWners of theaters are geiting
better rentals, and business ohilgations of
the thester are Delng met while the Town
Marstml and Depaty Sheriffs are enjoying
wng-wanted holidays so Mr as thinters
sre concerned, Leay it without the siignt.
est fear of socorssful contradiction that
the mn-':: trodency of theatricsls has
bean ane wide improvement artisticaity
ard fGnencially. At the formatien of ths
syndicate Dol & singles iheater ezoept

lrmnowdnrhoﬂnlhoﬂ-ultu

| rescue

Moreover, the public Would have no such
right. What the public has the right to
ark of a manager in that he whall give
it good, clean, decent entertalnment of a
wholesome sort. That Is a8 far as the
public should go. And It Is the duty of
the manager to label hisn wares, hon-
estly and clearly, that they may not be
mistaken, just as it ls the sbligation of
every other merchant to display

Eis  estabiishment™

Order -Out of Chaos.

There Is no business In (he worid

elusive as the theatrical, and It
high time that something like the forma-
tion of the syndicate was undertaken to
the promoters of theatrical en-
terprise from the hazards of so perflous
& business. Ths syvndicate cannot ever
hope to shape public sentiment, and no
one ¢lme can. Nor do I belleve the
stage can. | belleve public sentiment
shapes the course of the stage. The
stage, at least In America, has grown
cleaner and better constantly,

In ciosing this article, which I have
written in greats haste. under a prom-
fse wrung from me at an inopportune
moment, I cannot do better than to
quote again from an article oz the sams
subject written by me In the Cosmopol-
Itan:

“The theatrical syndicate has brought
order out of chace, lagitimate profit out
of rulnous rivalry. Under llx operations
the acior has recelved a higher salary
than was ever hia, the producing man-
ager has been assured x better percent-
age on his inyestment, the local manager
has _won the success which comes from
the booking of accepted metropolitan fa-
voritea. I know of no one, generally
srpraking, who has been workeds an In-
Jury by the commercialization of the
stage in Ameriea. Practically every
first-ciass theatrical manager is now a
member of it, and never in the history of
theatricalss bave they all been so pres-

| perous.”

STAGELAND.

Anoa Heild d» in London
- -

Joseph Jeffecwon s rapidly recovering his

health at Palm Beach Fla
-

The Booth Tarkington play, “The Gestle-
man From Isdiasa,™ serms 1o have falles
flat

. & =

Ben Greet snd his company will open =
thres weeka' lummonl at the Studsbaker;
Chicago, en April &

- -

-
The bBouss smployes of the Marquam have
organized a basedall team and are prepared
o mest Al comers,
.

“To what do you atiribule your presemt
popuiarity T Dernard: Shaw was asked. *To
my merita™ was the hrief snswer,

- - -

Last wesk's Dramatic Mirror pristed a
nandsome Ukensss of ftose Ertinge and an
appreciaiive motice of her ability as a dra-
matic tescher.

James Keans, the well-knawn
mantic actor, wiil appear at the
week In & tablodd verstos
and Mr. Hyde™

-
Grand his
of “Dr. Jekyil

Maxfns Eilistt has been prohthited tv b
Commen Ceunrdl of Boslos . from uning u.:
gmﬂculutmhﬂrhmdmm
af “Her Own I'”

wy“hm&lnh“.mm
.eu--m::-: lLady Shory -
m'm-.mfﬂm'l:lt.m
- -

This dspariment ls in recsipt letiar
e e e (% b o
-on ;

Thentrical Seld wroager tham sver. Mo te
snthusiastic in bis praise of some ef ke
stirsctions which be Bas seen durinw bis

'mlmcu and altogelher HaTing

Mu!-wl‘o&t,nnmluﬂlﬂ'l
Klesctina * He b renswing many old

thes of his e F
-

At ths vondiusion of Miss Lals Glaser's
tour in “A Madeap Princess™ iz May. she
wiil sall for Ezrope for az axtended vaca-
tiom. Mest of i =il be spent mesr Aosta,
the remaatic liile city In, the zorthern
:l.l"‘!. of Iwaly, situnted a: the feot of the

iper.

*« o+ »

Chanzing Pollock. & press ageat who oftem
unearthe [zieresting statistics of (he stagn
contribites the information that beiwren
1574 and 1598 Miss Ada RBehan Disyed 143
roles. THey rangsd from hilarious faree and
sensations] welodrama to the loftiest types
of womanhood in the classica

- - -

Charles Frohmas, who is in London, de-
ciares his Intsation to lake Sevmour Hichs
and Nilnline Tertlas to America for a sea-
son, whers fheg will be supported by the

R R R I R R I I I S S I T i B S sessssssssened

the other hand, does not take |

tudiea- |
tions of the character of the contents of |

B |

best masleal comedy company thet can te
| serured. The mansges “Leah
Kieschaa™ to London
ssother comedy
Barrie

-
Ia his jsst jetter from Parls, Augusius
Thoemas adviees Kirke La Baells that he
| has eompleted 1he detalled seenarin of the
new play he s writing for Lawrancs D'Or-

mAY'S use nexl seasop, and rhat the Arst act
is finished, dialogos and all. Tha lncale of
| the play will be Washington abd D'Orsay

will appear aa a member of the Britiah legn-
Uon This Is the lawmt season for “The Barl

of Pawtucket™

wing- r‘nﬂm af the stage
the drawing-room of

sO=1e7 4 "h Flils Jeffreas a fow days
age. “The manners and ths otiquetis now
seen In slage drawing-roomis sre nesrly =8
etrrec! as thoss you will 8ad in (he draw-

| img-rooms of Lhs bext people
| & good sign it means 1he pamsing of the
iy sad vulgar stage lady and gentls-

Ada Rslan will copclede her seascn xi the

imd of March and in Anctl will sall for
| Engtand, whers she i3 e« ave so Interview
{ with Gearge Ber il refeTence Lo

her producilon Brassbound's

CVanversion,” and will relurn to this cotm-
¥ iste in Sepiember to resume her towur
der direcilon of the Bhubertx When

abroad during the hot months Miss Rehan
generally rexides B Stratford-on-Avon,
where ghe has & cottage
- . .
Jehn F. Cordray, inog prominent
AMmCAsment enterprises on the Paclfie
with head rters for sevar

ina
Cosat,
yeara past at

I!‘-a-"u--l. Qr.. arrived In New York Inst
week for a iglsurely visit. Mr Cordray bas
| at lemst temporarily disposed of his Peort-
land l'll.’\ca iptereals because of Lthe un-
| eerial =f thesler matters In That local-
| sey. hers 14 a veritable crase om the
Coast r vandevijl and kindred amusc-
menia” ssid bhe to the Mirror, “and 1 am
going o keep out of the axcilement for the

present ™
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EMPIRE THEATER

Geo. L. Baker, Resident Mgr.
Use Phonc Mala 117

Engagemcnt Extended
r—

| Last Per-
fermances

Today
and
Tonight

|
! Matinee
|

| Tremendous
y: ‘ Success
| V4 Colw !

-

- Sraed l-'.

Special New York Production of

The
Moonshiner’s
Daughter

ew Bpecialty Features Toda
(Bunday) Matinee and NIight.

E R R R N N R A N R R R N R TR R R R R N R N A N A RN R L

N

) g

PRICES

i0c, 16c, 25¢c
I5¢, 25¢, 35¢, 50¢

LA LR R RN R ERERE LR RN NN

Matioce
Evening

"SR L e e B B A A R A R R R N R N R R R N

PN NANRRRRNOOORNNRORRERRY

RAND
Week of 27

MARCH
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| I
|

SUNDAY DONTINUOUS EHOW.

Superd femture in sddithon to the
reguisr bl

James Keane

“Dr. Jekyll and Mr.

Hyde."

Powers and Lawrence

Amoaing playiet.

Ted E Box

New songn aighlly.

The Lucados

Heavyweight talancers.

Deely and Shean

Hisck-face Jdio.

Mr. Alf Bonner

“Sweetest Girl in Dixie™

Srandiscope

Evening prices—Lower floor, 10¢ and 20c.

Matinees (except Sundays and boilSayw)
We. Box seats, 2Se

.............2......--...

FIRST READING

By ROSE EYTINGE

At Parsons’ Hall, Thursday,
Mu:haﬂ.z.kﬁl’

mmm

EMMA EAMES

GHRAND d)m

PO NONOONBNIBODNBNRRNBONONUORENNRROONRRONSORNRNORRERRORNRRORERERERES

furely that s |
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Monday Evening, March 27, 1905

|~“A HEARTY LAUGH SAVES A DOCTOR’'S BILL™ |
“THAT ODD FELLOW"

MR. HARRY

BERESFORD

Direction of J. J. CCLEMARN
“A CONTINUOUS LALON™

"OUR NEW MAN”

BY CHAS. T. VINCENT.
“AS WHOLESOME AS GOOD WEATHER.”
A SPECIFIC FOR THE BLUES
UNA )ULTERATED SIDE SPLITTING HUMOR

PRIUCES—lLower l"lnr. execept last 3 rows, 81.00; lower
floar. last 2 rows, The. Baleomy, Srat € rows, T3c; bal.
cony, last 4 rows, Ge. Gallery, 3e and IS¢, Boxes and
Logen, § 30,

CCONRNRNRNNRNRPON00RTR0OSRCR0NOEROGORORRRRRORERDES

I~

NOW
SELLING

e POOPORONORORRRCRRNRORRENS Se0NRIROBOROROC 0RO RRORRORORRS

SO BRRRIRPRDRDO RO ODRRRRRRRRRORAROEN

MAROUAM GRAND THEATER ™o

Renldosl Manager,
Two Weeks, Commenc-

ing Tuesday Night, MarCh 28 ]905

Return of the Favorites after a Trinmplul Tour of
Australla, China, Japan and the Philippine 1slanda

POLLARD'S LILLIPUTIAN
OPERA COMPANY

INCLUDING

DAPHNE POIL.LARD, TEDDIE McNAMARA
AND THE FAMOUS POLLARD TWINS

REPERTOIRE FOR THE FIRST WEEK:
ESDAY, WEDNESBAY, THURS. NIGHTS | FRIDAY AND SATURDAY NIGHTS

‘u_th 28, 0 aad 30 March 31 and April 1.

he Belle of New York | THE GEISHA

SATURDAY MATINEE, APRIL |
H. M. S. PINAFORE

PRICES—Night—Parquet, T0e; Parguet Clrele, 50¢. First six rows Bale
eony, B0c; balance balcony, Ie. Entire Gallery, 2We.
NMatines I'rices, 30« apd S0c.

BRING THE CHILDREN. SEATS NOW SELLING for FIRST WEEK
GRS RBOONR RO PRRIOBORTRRDANRONORRRROROOeNORRBRORDS

CORNRORROPRRONORRORORROOERO

v
Th

P ecneocessnsncioneessesEnee

.....-...ll.-I......I.......I............ LA LA LRl L]

: COLUMBIA THEATER

.
-
L]
: Fourteenth and Washington Streets. s
e e e e |
-

COLUMBIA STOCK COMPANY

LAST TWO PERFORMANCES OF MARIE
CORELLI'S BEAUTIFUL LOVE PLAY

' THELMA

Matinee Today and Tonight

STARTING MONDAY NIGHT, MARCH 27
THE COLUMBIA STOCK COMPANY IN

A CONTENTED WOMAN

A brilllant satire om American politics by
Charles Hoyt

.Ad. Men’s Night

Monday Night

WHINUSERY BIENR .. vcovnmorvrantddosama s s mrh s b sssnt . Elks" Nigat
Hegulnar Matinces ut-rd.-y and Sunday. :

BvenIng ...ccovevsnvnanan Pt 5. vy Fer -5 SOy S0c, 35¢c, 33, 18

Matiness . ........ ST g AT A .==sv e e300, 156, 100

Pown town box urnu wpen'all day, :.'7 Morrlmn streel, Dolly Varden

Candy Shop. Phone Main 110. Evening ut Theater. Maln 311
COSOEIO RO RROP DO ROORRARODERORORRRD SRR RORDRRS

BOCORUPRRESARRORORERRRRRDRORRNRRONRRERRRRORRRNARRARRRRNRGRY

00NN IRDCORVANOONOREORN0ERD SOROBIRRORORDERSIROER0S

i Star Theater Wtitgiont .

: Burns & Washburn The McCarvers § -
§x S Ynnr:.ﬂlﬂﬂl Cnlcre: Co::::lu Par §

§ K-‘.'&::‘. Miﬂdecm é

. The The Widow o

§ M.—.“lll " Rm §,- gl
g Noveltics W ., W :
:SENOR RICARDO RUIZ

. Spanish Comcert Violinist

H Ty e

part
vﬁ-—lebull P. M.

T
L




