
THE AUDiEMCE PARSIFAL
Society Men Martyrs fb "No Evening Dress Before 6 P. M." Zangrwill Writes
a New Play, "Merely Mary Ann" Clyde Fitch's Latest Is "Glad of It."
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NEW After the matter of the

of "Parsifal." which 00
coupled all our space last creek, comes
the consideration of the audience, which,
although more frivolous is the more im-
portant in a financial sense and does not
lack In Interest to the public. Before deal-
ing- with the audience that saw "Parsifal"
it may be well to say a few things about
audiences in New York, which are not
to be judged by those of any other city
in the United States.

I have said many times that at the
opera as many go to be seen as to see.
Indeed, the opera is the only place where
Society attends, as it were, in a "body.

Nor do these people behave nor do they
give attention either to the performance
or to other people's feelings. There is
constant exchange of courtesies and
visits, many of them rustling into their
boxes after a late dinner and bustling out
again to attend something else. The opera
is supported by these people, while
strangers In the city divide their time
and attention between the stage and the
boxes that hold the' Morgans and the
Vanderbilts and the rest of the glittering
show.

Whether in opera, in concert, or at the
play the locations and their occupants
are worthy of study. Indeed, they fur-

nish material for serious contemplation.
To put It succinctly the farther up one
goes the greater the degree of Intelli-
gence in the spectators, and the more
contemplative and serious minded they
appear to be. In many cases It is be-

cause the expense is less, while others
really prefer the atmosphere of thought
Instead of show, and here at the top of
the house one finds the student of human
nature and literature and the real lover
of music.

It is only just to say that there are a
few attractions that draw nothing but
intellect and refinement to all parts of the
house. Among these may be mentioned
the Boston Symphony Orchestra, the New
York Philharmonic, the Oratorio Society,
the Musical Arts Society, and In the dra-
matic circle Sir Henry Irving, the Ibsen
plays, Duse, and here and there local
attractions, but not often. By thlB I
mean that here and there a problem play
becomes so very problematic that no one
who claims to have advanced thoughts
can afford to miss seeing it, especially
when the play has the good fortune to be
attacked from the pulpit and to be de-

nounced tT moralists as Indecent; and as
the ideas of people vary so widely as to
right and wrong, and as to dencency or
indency, each is compelled to see for
himself principally herself.

The "herself" audience needs no expla-
nation to those who know what Broadway
looks like on matinee days. The matinee
as an institution is probably the best
paying to the theatrical manager. Few
of the plays run less than two matinees
a week, and there are a few that run
one every day. Whether a woman re-
gards the matinee as an amusement or
as an education makes little difference as
far as she is actually concerned. But as
far as her husband is concerned it makes
a vast difference, because it makes of a
guileless bit of femininity a woman able
to put herself in the other woman's posi-
tion and to understand a thing or two'
that she did not understand before.

The feminine element Is also largely
dominating at musical attractions, be-

cause, as a general rule, If a man is not
a musician himself, It is hardly to be ex-

pected that he would give it the attention
that women do and can. Even the opera
will And women the larger majority In its
audiences.

There were 7000 people who went to see
"Parsifal" presented for the first time
in America, and there were several thou-
sand who were turned away because there
was no room in the house. The opera
began at 5 o'clock in the afternoon or to
be perfectly exact, 11 minutes after 5V

This audience remained until 12:80 at
night During this time a good manj
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rES, I think that rug will suit better
than the other, arid I wish you
would place that chair over here."

It was on the stage at the Garden The-

ater and the speaker was "Merely Mary
Ann" that Is, it was Miss Eleanor Rob-so- n,

the young star who had had such a
euccess In the title role of Mr.

Just the evening before. For this
was Tuesday morning and Miss Robson
had come to the theater to consult with
the stage about certain small
changes that she wanted to have made
in the state settings andln other details
of the performance.

Miss Robson didn't look very much like
the pathetic little slavey of the play now.

, It was snowing hard outside, and she was
muffled all up in furs, underneath which
was an elegant gown of modish cut, such
as one might see on any woman in her
coupe down Fifth avenue on her way to
the shopping district

Her interview with the stage manager
over, Miss Robson turned and began to
chat affably about the Zangwill play and
other matters pertaining to her stage ca-
reer.

"Yes." she said, "it is true that Mr.
Zangwill made a play out of 'Merely Mary
Ann' at my suggestion. For that rea-
son, of course, I all the more pleased
that It has .been so well received. Of
course I am fond of all the parts I have
played. I liked Juliet particularly. You
know I appeared In that role last Spring.
But I think my liking lor Mary Ann Is
Just a little bit more than mere fond-
ness. You see, she was really my own
discovery, and I reckon my Interest In
her is something very much like that a
playwright has In some of the creations
of his own imagination."

While actress, in her cos-
tume, standing there In the middle of
the bare, dimly lighted stage, had nono
of the outward appearance of "Merely
Mary Ann." still there was much In
expression of her face, her eyes, the turn
of her Hps, the wave of her hair yes.
and in the tone of her voice, that did
suggest the charming little heroine of the
play.

Miss Robson has all the
of girilshness off the stage that makes
her work on It so appealing. There Is an
earnestness, too. in her mode of expres-
sion and her manner of speech that gives
an added charm to her conversation and
makes one feel that here, indeed. Is an
actress who takes her work seriously,
who ambitions of the right sort
ambitions that sho might well be encour-
aged to fulfllL

"It was several years ago that Is. I
mean, two or three years ago." said she,
"that I first spoke to Mr. Zangwill about
'Merely Man Ann. I was In London and
had only met him once or twice when
he made me a present ot the story bound
in the little pamphlet form that you
could buy in the book stalls at that time
for a shilling. I took It home and read
It, and was so affected by Its pathos
that I read it over several times. It
brought the tears to my eyes, and the
lump Into my every time. Just as
It did when I first went over It. and I fell
completely in love with the poor, friend-
less, overworked, underfed little slavey.

"Then the Idea came to that this
would make a good play, and that X

things occurred. Some fainted, whether
from hunger or emotion could not be det-
ermined. After the first act when the
curtain fell about five minutes before 7,
there was an intermission of one hour
and 15 minutes. A sight almost Incon-
ceivable at the Metropolitan Opera-Hou-

was then witnessed, when from the
depths of music rolls, of deceptive look-
ing books, came sandwiches and other
edibles pertaining to picnic parties
usually. Hundreds of others partook of
dinner set in the foyer cafe. The bill of
fare could not be compared with Sherry's
or even Martin, and the principal Item
of interest was the expense. There was a
sense of the relation of the fitness of
things between the "Parsifal" prices and
of these Interior decorations, the differ-en- ce

"being that "Parsifal" gave no cause
for complaint, while the lunch gave no
cause for anything else. One of the
most noticeable details was the gowns
and the dress In general of the audience.
It la much more supposable that the
cause for more somberness in attire was
to be found in the fact that the curtain
went up at 5 o'clock, than that the audi-
ence felt called upon to dress in keeping
with the spirit of the play. On the other
hand It gave some of the ladles the op-

portunity to show how stunningly they
could gown with

When men face the problem of evening
dress or afternoon dress It really seems
very much more serious than among
women. One might be justified in this
belief from the fact that in the inter-
mission many of the sticklers flew on the
wings of an automobile to their homes
and returned In regulation evening garb.
Some men were brave enough and, sure
enough of their social positions to appear
In afternoon dress and to remain thus
clad through the evening. Among these
were . Robert Goelet, Captain Lydlg,
Marshall Kernochan, and Rawlins Cot-ten- et

Some of the most particular who
could not reach their homes to make the
change necessary, sat In their overcoats
buttoned, notwithstanding the extreme

of the house; this is being a slave
In a noble cause, and from all over the
country they should receive messages of
thanks for preserving the
tradition of "no evening dress before 6

P. M."
The boxes were not all occupied by the

One

manager

warmth

regular many of them had
passed over to strangers for this perform-
ance. But It must not be forgotten that
It was Christmas eve, and many of the
society people spent the holiday out of
the city.

The gallery audience was interesting to
a marked, degree, as this time not only did
It contain music-love-rs and musicians,
but there' were large numbers of people
who had no conception of the first prin-
ciples of that great art, who went there
because of the remarkable advertising the
play had received In New York City.
There were also priests and ministers In
plenty. These people, who sat seven
floors up, arrived at the side entrance of
the Opera-Hou- ab'out 3:30
in the afternoon, and waited patiently for
the doors to open. Among the

persons in, the audience were
those awful educational "Institutions"
who felt it was their duty to to
those around what was going on on the
stage and what it all meant Whoever has
not suffered from this Infliction has no
idea to what degree man can suffer. There
were a few other annoyances. For In-

stance, someone has Invented a diabolical
dark lantern about two Inches large. This
the Intent Wagnerian uses to follow the
libretto or the score. These flashes of
light which, alas! are not as evanescent
as the will o' the wisp, danced around like
fire flies and shared honors with Parsifal
or Kundry by attracting one's attention.
And there were many Italians as keenly
interested as the Germans or the Ameri-
cans, who at every climax of nobility In-

sisted upon reminding everyone present
that "Italia" was the great home of music
and that all countries owed a debt to
that cradle of art!

But it would take a volume to tell of
all the Incidents that did their share to-

ward making the first production of
"Parsifal" In America a memorable one.

Whenever there. Is a new play announced
it is safe to guess at the writer, and if it
Is not Augustus Thomas it is Clyde Fitch;

would like to try to impersonate Mary
Ann on the stage. I played Sue Bret
Harte's patketic little heroine once when
I was In a stock company, and my friends
were kind enough to say that 1 did It
vry well. So I thought I would like to
try Mary Ann If Mr. Zangwill would make
a play out of the story for me.

"But that was not an" easy thing to get
him to do. His of 'The

j Children of the Ghetto' had been produced
. in America, and also In London, and had
I not been received In the kind of way to

please an author like Mr. Zangwill. and
! he had vowed that he would have nothing
more to do with playwrltlng. Still. I had
become so much Interested in Mary Ann

; that it was my one great ambition to
impersonate her on the and so,
with- - considerable trepidation, I broached

, the subject of the dramatization to the
author.

"At first he wouldn't even talk about
It, but I persisted, and then he laughed
at me. Said he knew it wouldn't make a
play at least a play that would have
any success, or one that the. public would
care anything about. Still I was Insist-
ent, and I got Mr. Tyler to use his per- -'

suaslve powers, too, and at last we suc-- j
ceeded In getting him to promise to think
It over, and you know," added Miss Rob-
son with a smile, "what happens to him
who "hesitates.

"After that I lost no opportunity, and
neither did Mr. Tyier, to urge him to go
on with the work, and when I went
abroad last Summer he brought the play
to me all finished. I think I was even
more pleased with the play than I had
been- - with the story, and it was at my re--,
quest that Mr. Tyler made It the first
production of my tour this season.

"Naturally, I am more than elated that
the public has taken so kindly to the

j play, and I dp so hope they.wlll continue
to "like it Of course I have never seen It
myself, but I know how It seems to af-
fect even the stagehands wherever we
have presented it, and you know they
are the most blase people about the the-
ater. I suppose because there isn't any
illusion at all In it for them. (So if a play
really affects them it seems to me it must
be because there is something real In it
a picture of real life."

It will be recalled by every one who
has seen "Merely Mary Ann" that one of
the pretty features In It is the peculiar
little dialect that Miss Robson UBes so
effectively all through the first three acts,
and to which she recurs when, at the
very end. she throws herself into Lance-
lot's arms and tells him that for him she
Is still "Merely Mary Ann" and always

I will be. N
I "That dialect was one of the hardest,
J things I had to get when I started to
l study the part," said Miss Robson. "It

Is the sort of dialect spoken in the west- -,

em part of England, and Its chief char-- 1

acteristlc is that all the s's are pro- -'
nounced like x's.

' "When I first began to study I got my
i mother, Mrs. Madge Carr Cook, who has

played a great many dialect roles, to
help me with it, but after awhile she had
her own part In 'Mrs. Wlggs of the Cab-
bage Patch to study, and then I bad to
get along by myself the best way I could.
I tried to find some one else In New York
to help me, but apparently there was no
one who knew any more about this par-
ticular dialect than I did myself.

"One day I happened to pick up Kip
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if it Is not Clyde Fitch it Is likely to be
both. But this week Zangwill shares hon-
ors with the1 American writers, and in the
play of "Merely Mary Ann" he makes his
great personality felt very strongly. Zang-
will has 'written a dainty play, full of
tenderness and beauty. It was played for
the first time In America at the Garden
Theater on Monday night, and It affords
a charming role for Eleanor Robaon, who
plays the part of Mary Ann exquisitely,
as her personal and the Qual
ity of her voice lend themselves well to.
giving an added charm to the part made
by Zangwill one calculated to arouse
every sympathy and admiration. Edwin
Arden played the part of Lancelot, the
leading male character.

A brief outline of the plot may give
some Idea of its originality if nothing
else. Mary Ann Is a yoiing Yorkshire
girl who has come to South London as
maid of all work in a Her
extreme sweetness of nature and Innate
Innocence make her accept her work as a
natural event, and the abuse that accom-
panies it In the same spirit. Her Intense
affection Is lavished upon a pet canary
until Lancelot comes into her, life. He Is
a musician who has great aspirations and
no thought of merely Mary Ann, but of
course he takes pity on the girl and shows
her sympathy and- - kindness. The incon-
gruity of the thing makes him believe that
his Interest Is nothing but sympathy, but
her love for him grows without her

or control of the great pas-
sion. Then comes his decision to leave.
She takes It as a matter of course 'that
she Is going with, him as his servant. He
tries to make her understand that this is
not possible, and upon her insistence he
Is tempted to take advantage of the sit
uation. He tries to make her understand
that he has no intention of marrying her,
and it Is very apparent that she does not
understand the nature of the sacrifice that
she is about and willing to make.VTben ho
remarks: "You poor little white Topsy! I
don't think you even know how you came
into the world. You think you 'Just
growed'i"

"No, sir," she answers with simplicity
and reverence, "God made me." This is
the close of the second act, and perhaps
the most exquisite moment in the play.

At this point Mary inherits wealth, but
; her nature does not undergoany change,
i and she Is still determined to live with

who tries to make.her under-
stand what a great amount of money she
possesses. But she wants to give it all
up for him. After a struggle he leaves
her. She goes to. London, and he becomes
famous, and "of course they meet unex-
pectedly In a conventional drawing-roo-

I Lancelot realizes that he has always loved
i her and was 00 proud to marry her, but
I now he pleads for that love- - for which he

has yearned during the years for which
they have been parted. Mary not
Immediately accept his proposal, but
steals away to get an old fur cap and
some heavy gloves which he had bought

; her. When equipped with these she falls
' into his arms.

In the of Lancelot there
' are many points which we may question
I whether Zangwill meant to be satirical
or whether he drifted Into the common-- I
place. It was not difficult to love Mary
Ann after she became wealthy, and Zangr
will, could have worked It out upon the
other lines as few writers could have
done. However, this was the play as it
was written.

A new play by Clyde Fitch bearing the
optimistic title of "Glad of It," went on
at the Savoy on Monday night Miss
MUly James was in the leading role. Con
nie Bowles. It Is very remarkable that
Mr. Fitch himself or somebody else, did
not see long ago the for
comedy galore in the department store
and Its to say nothing of
the contents in the way of
floorwalkers, shoppers, etc. It is sura
clent to say that none of the details were
omitted, and it is nothing short of a
miracle to realize the knowledge with
which Mr. Fitch senses the feminine mind
at the bargain counter, both in front and
behind It Perhaps the plot is of less
Importance than the way in which the
details are wrought out", but from what
ever side the onlooker wishes to view it
if he goes to see the play he will be "Glad
of It" EMILIE FRANCES BAUER.

ling's 'Soldiers Three.' and there I found
Just the thing I wanted. Now I can talk
quite as naturally In the dialect as I can
in ordinary English."

That the actress has very carefully
studied tne character ahe is presenting.
ana tnat she 1b still studyinsr it. 1b evi
dent In the fact that she loses no oppor--
fnnlflr f rtl.miMtnfr to t

she thinks any valuable suggestion or
assistance may be

"There Is a part In the story." said she.
; continuing the "that I wish

might have been in the play. But it
: would have been .rather difficult to ex

press, I am afraid. You will find It very
near the beginning of the story. It Is
only a description of the battles poor un
derfed Mary Ann has with her conscience

j as she carries trays of food up the stairs
to the boarders. That's all, but the de- -

I scrlptlon is wonderful oh, so wonderful!
They are the fiercest sort of fights, and
they are always fought out on the stalr- -

I way But. of course, she
j never touches any of the "food, not even a

crumb, especially If the tray chances to
I be for Lancelot. Sho wouldn t touch

particle even to feed to Dickie, her be- -
loved canary.

"Mary Ann never puzzles me now," she
went on.-- "I know her so well. Marian.

I I must confess, does not take me so
! thoroughly into her confidence. Just he
: for the last curtain, you will remember.

the wealthy Marian tells Lancelot that It
! will be Impossible for her to marry, him

using just the same expression that he
i used to her six years before, when she
t was only a poor slavey, and In her chlld-- !

ish innocence asked him to make her his
i wife. With the words. 'It Is Impossible,

on her Hps, she goes from the room,
i seemingly forever, so far as Lancelot Is

concerned. Her lover sinks down before
i the and begins to play 'Kiss Me
J Good-Nigh- t, Dear Love. Suddenly there

is a knock at the door, and Marian, wear-

the composer had given her to hide her
rough, red hands long ago, comes back
Into the room. With a cry of surprise
Lancelot springs up from the piano

" "Mary Ann!
" 'Yezz'r, she answers, in the

tones of the slavey, 'the little
birds in my heart started singing again
and I coom back.

" And then she confesses that, although
it was impossible for Marian to marry
Lancelot. It Is not for 'Merely Mary Ann.'

"Now what brought her back? When
she left the room did she Intend to re-

turn In the way she did, or did the music
compel her to change her mind? I really
cannot decide for myself. Which do
those who see the play think is the better
solution I wonder?"

Miss Robson is one of the youngest
stars on the American stage, and she has
been before the footlights, only a brief
half-dox- years.

"I was never said she,
of how she first came to go

upon the stage. "I really became an act
ress so that I could be near my mother.

"It happened tnis way: When my
mother brought me with her from Eng
land you know that I am an English
girl he placed at school In a con
vent down on OStaten Island, while she
went away out West to fill an engage-
ment. I staved in the convent till ifis?.
when I was graduated. In all thai time 1

A TALK WITH MERELY MARY ANN"
of the Youngest Stars on American as a
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POSITIVELY FAREWELL TOUR

MADAM E ADEL1NA

PAT T I
(THE BARONESS CEDERSTROM)

ROBERT GRAU, Incorporated
Management MARCUS R. MAYER

Presented In this city by CALVIN S. HEILIG

The following Artists "will appear:
MLLE ROSA ZAMELS, Vibllniste

MLL VERA MARGOLES, planiste
MR. WILFRED VRIGO, Tenor

MR. .RALPHi CUNNINGHAM, Baritone
MR. ANTON HEGNER, Cellist

SIGNOR ROMUALDO SAPIO, Conductor

PRICES- -

lower FLOOR First Half In Fronts of Center Aisle: First 5 rows,
J7.50 per seat; second 5 rows, $5.00 per seat: last 9 rows, $4.00 per seat.
Lower Floor Second Half In Rear of Center Aisle: First 8 rows. $3.00;
balance on lower floor. $2.00.

BALCONY First Half in Front of Center Aisle (Lower Floor), $4.00 per
seat Balcony Second Half In Rear of Center- - Aisle Ouower Floor), $3.00
per seat. Seats back, of stage, in. balcony, $2.00 per seat. ,

The advance sale of seats will open Monday morning, January 11, 1904,

at THE MARQUAM GRAND THEATER.
money (mall) orders addressed to CALVIN S. HEILIG,

Marquam Grand Theater, will receive prompt attention.

had been separated from my mother, and
naturally I was very anxious to see her
again. Just as she was to see me, But she
was playing In the Frawley etock com-
pany in San Francisco, and there seemed
to be no chance for her to come to iew
York. I had never thought of becoming
an actress, arid. Indeed, my great ambi-

tion then was to be an artist. I had
learned to paint on china, and I wanted
to go Paris to complete my studies. I
wanted to see my mother still more,
though, and when she wrote me that if I
would come on to San Francisco that Mr.
Frawley would give me a chance to see
what I could do on the stage, I did not
hesitate a minute about accepting."

Miss Robson made her debut as Mar
gery Knox in "Men and Women," an
the San Francisco papers were run
nralse for her the next morning. Shi

WOMEN TH E
The Innovation Has Prov

PhlladelDhia Public Ledger.
Women ushers in theaters, though fre

quently seen in Europe, are an Innovation
in this country, and Philadelphia has been
the first at least among the larger cities

to try them. Here they appear to be a.
pronounced success. Two of the theaters
now have them and It is said they are
soon to bo introduced into others of- oujJ
playhouses. Except that they are possibly,
less effective in the quelling of disorder
and the suppression or ejection of tte
occasional hilarious or unruly spectator,
their work is about the same as that $f
the men ushers, and they are credited
with performing it with entire satisfac-
tion Tt la asserted. Indeed, that with
women ushers the petty complaints and
objections In which the less docile theater
patron Is sometimes guilty oi inauigins
Ik axeatlv diminished, and that the pub
lic as a whole Is more, tractable.

The work of tne woman usner, as de-
scribed by some of them is pleasant, but
"outer. " especially at first "But" It is
work. and not play," says the young
woman In question, "and it requires all
your attention, no matter how well you
lmnw the house. I thought at first it
would be a tine chance to see at least one
new play a week for nothing, but I ana
that nn nccount of who al
ways require the most careful watching.
I don't get the sense of the first act until
about the third night, and by that time
the end of the play is an old story.

"When I began the work and had
learned where every seat in the house
was, which le no small Job in Itself, I
cnnnnsiA T would -- have the most trouble
with visitors from the country and people
who do not go to the theater more man
once a month they do say there are peo-rv- in

vhn an not sro oftener than once a
year; but, while these are sometimes
pretty bad, they are easy, comparea to
the gentleman who goes the rounds every

nlcrVit onrt let HA fjUTlIHnr
" - -U. "'D"- -

with the house that he tries to take his
seat without waiting to be shown to it.
Thls sort of gentleman always gets mad
when you ten mm ne is in me wruu
ninrn and If vou don't manage to look
awfully busy he tries to argue It out with
you. and is willing to take the trouble to
show you where you are wrong. The peo
ple from the country seem to ieei sirange
and new: and It's easy to lea them
around anyyhere; and they will, stay
where they are put like little Iambs.
That's if the curtain hasn't gone up; if
It has, they stand wherever they" find
themselves and stare at the stage with
eyes and ears for nothing else, and you
have to go around In front of them and
talk right at them before they will move
pn or take a seat.

"There Is another Kina oi patron woo
knows Just what and how much he has
paid for' and Is determined to get it alL
He seems to think the usher is Just as
much to blame as the gentleman who sold
him the ticket, or the person who wrote
ha ninv T have even had 'em complain

and want me to go out to the box office j

and get 'cm another seat. Because we?
could not hear the leading lady or be-

cause they think the house is too cold.
T Ann' thtnk that ushers, either men

,pr women, make as many mistakes as the
public seems to oeueve. it Hutea tuusuiu
watching, but we generally get em down
right It shouldn't be called our .mistake
when some of the knowing people come
In and take seats without waiting to be
shown tp them.

"Most people seem to know in a general
way that they must hold. 6nto 'their seat
checks, but on the average don't appear to
think of it once they are In the theater
and generally look surprised when we
hand the checks back, as they sit down-The-n

they stick them into the first pocket
that comes handy, and If we ask later
to see them again. It Is worse than 'but-
ton, button, who's got the button7' to
find them. Sometimes' a gentleman has his
vest pocket Jammed full of seat checks,

hd he Is Just as likely as not to hand
you out checks on some other theater or
for last week's show. The funniest thing
that happened to me was a gentleman
who came every night for a week to see
the same show. The first night he had a
seat on the front row, and was so easy
I hardly more than noticed-him- , but the
second night when I went to take an-
other party to the same seat there he was
In it and without a check for It When
I got hold of the proper check from four
or five he fished out of his pocket it was
for the seat Just behind,' and I had great
trouble making him understand. Some of
his city friends must have posted him
then, for the next night he, had. his orig-
inal seat and the proper check.

"About the most unpleasant Job I have
Is to ask a lady to remove her bat. Some-
how the lady who keeps her hat on s just
the kind to look insulted If you ask her to

Tenth and
Couch Streets

Direction

stayed with the Frawley Company for a
year or more, during which time she
made a voyage with them to Honolulu.

After returning to America from Hon
olulu they- made an extensive tour
through the West and South. A few more
years m various Western stock companies
and then the youthful actress came East-
ward to Chicago, to appear as Bonlta
In "Arizona," It was in this same role
that she made her debut in New York a
few years ago. The next season she Join
ed the Liebler & Co. forces, and since
then she has appeared &a Constance in
Browning's "In a Balcony" and as Flossie
in "Unleavened Bread," and Mile, de la
Vlre In "A Gentleman of France," as
Audrey, and as Juliet In each of these

up right, and they get still worse If you
tell them there is a cloak room In the
lobby. Some of them seem to think their
own particular hat is the qbjectlon and
that it Is the usher and not the manager
who objects. One lady once said to me
Why. I went to New York especially to

get this hat, and. I've only worn it twice 1'

It was a beauty, too, and I certainly felt
sorry when I saw the hat on her lap In
the third act, and she rubbing her hands
together in excitement and spoiling the
leathers."

Women theater ushers In Philadelphia
wear a neat uniform of dark material
with skirt of walking length, white collar
and cuffs and are on the whole more
readily distinguishable from the patrons
than are the men ushers. Except on mat
inee days they are free to engage In some
other additional occupation during the
day, and some of them avail themselves
of this opportunity to add to their in
come.

MAN'S ALLIANCE "WITH THE DOG

Of All Animals the Dog Alone Qeems
to Be Man's Friend.

Maurice Maeterlinck, in Century.
Man loves the dog. but how much more

ought he to love it if he considered, in
the inflexible harmony of the laws of
nature, the sole exception which is tnat
love of a being that succeeds in piercing,
in order to draw closer to us, the parti-
tions, everywhere else impermeable, that
separate the species! We are alone, ab-
solutely alone, on this chance planet; and.
amid all the forms of life that surround
us, not one, excepting the dog, has made
an alliance . with us. A few creatures
fear us, most are unaware of us, and
not one loves us. In the world of plants
we have dumb and motionless slaves, but
they serve us In spite of themselves. They
simply endure our law and our yoke.
They are Impotent prisoners, victims in-
capable of escaping, but silently rebellious;
and, so soon as wo lose sight of them,
they hasten to Setray us and return to
the former wild and mischievous liberty.
The rose and the corn, had they wings,
would fly at our approach, like the birds.

Among the animals we number a "few
servants who have submitted only through
Indifference, cowardice, or stupidity; the
uncertain and craven horse, who responds
only to pain and is attached to nothing;
the passive and dejected ass, who stays
with us only because ho knows not what
to do nor where to go, but who neverthe-
less, under the cudgel and the pack-saddl- e,

retains the idea that lurks behind
his ears: the cow and the ox, happy so
long as they are eating and docile be-
cause, for centuries, they hav not had
a thought of their own; the affrighted
sheep, who knows no other master than
terror; the hen, who is faithful to the
poultry-yar-d because she finds more maize
and wheat there than In the neighboring
forest. I do not speak of the cat to whom
we arc nothing more than a too large and
uneatable prey, the ferocious cat, whose
sidelong contempt tolerates us only as
encumbering parasites in our. own homes.
She. at least, curses us in her mysterious
heart; but all the others live beside us
as they might lire beside a rock or a
tree. They do not love us, do not know
us. scarcely notice us. They are unaware
of our life, our death, our departure, our
return, our sadness, our Joy, our smile.
They do not even hear the sound of our
voice, as soon' as it no longer threatens
them; and when they lobk at us it is
with the distrustful bewilderment of the
horse. In whose eyes still hovers the In-

fatuation of the elk or gazelle that sees
us f?r the first time, or with the dull
stupor of the ruminants, who look upon
us as a momentary and useless accident
of the pasture.

HE HADE CONrtTED PAY WELL.

Agostlnl Knew fie Was Temporarily
Indispensable and Got Record Price.

New York Sun-litt-
le

Giuseppe Agostlnl, who saved a
performance at the Metropolitan Opera-hou- se

by singing in place of Signor Ca-
ruso the role of Rudolfo In Xa Boheme,"
had to postpone hie sailing for Europe in
consequence, and thereby lost hJs ticket
But he made bis brief sojourn in this
city on his way o Genoa from San Fran-
cisco prove very profitable. Ee got for
that single performance at the Metropo-
litan more than he ever received In his
life before for an appearance, and it is
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George L. Baker announces for first time Portland
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BEAUTIFUL STAGE EFFECTS

NOTE Demonstrating water tower which will remain
permanently stage in Baker Theater.

Next Week "The Moth
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JAN. 10 JAIN.ING MATINEE SUNDAY, 10
Crowded Houses and Overwhelming Success of

MISS JESSIE SHIRLEY
And her Great Company, who will this week present two great plays,

Sunday Mat,, Sunday, Monday, Tuesday and Wednesday,
THE MOST POPULAR FLAT WRITTEN".

RIP VAN WINKLE
Thursday, Friday and Saturday Matinee and Night,

MISS JESSIE SHIRLEY
In A. C. Gunther's Great Comedy-Dram- a

THE DEACON'S DAUGHTER

probable that he never received so much
even for singing a month anywhere else.

Signor Agostlnl arrived the West
in the morning, and by 3' P. M. was inter-
viewed by one of the Italian agents
In the city on the behalf of Herr Con- -
ried. Signor Agostlnl did not to sing,
he said. He .was too fatigued, too hurried,
too much afraid that he might lose his
boat, too much afraid of a variety of
different things that he mentioned to the
other emissaries who had begun to arrive

the. opera-bous- e, by that
"I will sing," he at last announced, "If

you will 'pay me the same cachet that
Signor Caruso receives. I am saving the
performance, for not half people will

tjieir seats. I am worth that
much or I am worth nothing."

In vain were, smaller sums mentioned.
In did the management hold over the
tenor the possibility that Dlppel
might the role in time to that
night. Signor Agostlnl was obdurate and
got his check for 310G0.

The next afternoon he sang again, but
the fee was less that Signor Agos-
tlnl was a proud man. however. Had
he not reached the zenith of Ital-
ian tenor's ambitions and received 5000

francs for a representation?
It would be possible to equip an Italian

opera company la this city in 24 hours, so
great is the supply of talent always avail-
able. There are two Italian restaurants
In the In which are to be found the
best of the singers are waiting here
for employment.

t
Salaries of Preachers.

New Tork Press,
A considerable stir was caused by the

proposal to increase the salary of Bishop
Potter to $15,000 a year at about the
time he married a widow worth 20 million
dollars. Clergymen higher pay in
England than For instance, the
Archbishop of Canterbury, of tho
Anglican Church, receives JT5.000 annually.
Bishops get $10,000 to TO0.000. The
emoluments of deans vary between
and 315,000. Rectors, vicars and curates
fare not so 111 as Punch would us
believe. The first named privileges,
tithes and other good things, and are as

IS

A
drama by
Clyde Fitch.

From
Alphonse

Annunzlo.

By David
:Belasco.

floor, 75c. Entire 50c
for the entire week.
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and the Flame," By Clyde Fitch

sisted by the vicars, last of all come the
thin-shank- curates, bringing up the
tall end of the' hierarchy.

ARCADE
"The Model playhouse of the City."

Seventh and Washington.

WEEK OFJAlARY 11
Refined vaudeville. Five shows

dally. 230. 3:30, 7:30. 3:30. 9:30. Con-
tinuous on Sundays. Admission 10
cents to any seat in the house.

BEGINNING MONDAY .
The new bill will Introduce a new
list of vaudeville novelties. Today
Is the last of the old bill, with
seven star acts, beginning at 2
P. M. and running until 10:30 P. M.
without a break.

Look at the new bill:
THE TUXEDO TRIO

Peerless Singers and Instrumental-
ists.

Search the world over and you
won't find their equaL The three
cleverest performers on the vaude-
ville stage.
ANNETTE AND LILLIAN

Juvenllle Sketch Artists.
These champion child dancers will
win your hearts and your applause.

JACK SYMONDS
A Monologue Man of Wit.

He has new Jokes to spring and
new songs to sing.
HADLEY AND ARCHER
Here are two girls from the- - orig-

inal "Florodora" sextette.
They make a hit with fetching

gowns, catchy songs and graceful
dances.

AMERICAN BIOSCOPE
will flash new moving pictures.
CONTINUOUS BIIiL, TODAY.


