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THE AUDIENCE AT PARSIFAL |

Society Men fo *No Evmm!' Dress é6P. ML"—
.Numymqum—cm s Latest Is “ of It”

Writes

EW YORK. Jan 3—(Special corre-

spomdence. )—After the matier of the

production of “Parwifal” which oc-
ooupied all ocur space isst weok comes
the conaideration of thé audience, which
although more frivolous lo the more im-
portant W & financlal sense and does not
lack in Interest to the public Before deal-
ing with the andience that saw “Pareifel”
1. msy be well to say & fow things about
sadlences In New York, which sre not

boxes that hold the Morgans and the
Vanderbilie and the rest of the glittering
mhow.

Whether In opera, in concert, or st the
pluy locations and thelr ocoupants
ure worthy of study. Indeed they fur-
nish materia! for serious ocontemplation.
To put It succinctly the farther up ons
gosa the greater the degree of ntelll-
gence in the speciators, and the more
contempistive and ssrious minded they
Appelr o be. In many cases it ia be-
cause thes expensa ia less, while others
really prefer the atmosphere of thought

instead of sghow, and here at the top of |

the house one finds the student of human
nature and tersture and real lover
of music

It ix omly just to gay that there are &
fow attractions that draw nothing but
fotallect mnd refinement to all parts of the
house. Among these may be mentioned
the Boston Sympbony Orohestra, the New
York Philharmonic, the Oratorio Boclety,
the Muosical Arts Bociety, and In the dra-
matic circle Sir Henry Irving. the Ibsen
plays, Duse, and hare there local
attractions, but not often. By this [
soonnh that here and there a problem play

so very problematic that no one
who claims 1o bave sdvancsad thoughts
can afford to miss esclng 1t especially
when the play has the good fortune to be
attacked from the pulpit and to be de-
nounced by moralists as indecent, and as
the {deas of psople vary se widely as to
right and wrong, and as to denowncy or
indency, oach is compelled o see for
himseif—principally herself.

- . -

The "“herssif” aundience needs no sxpla-
nation to those who know what Brosdway
looks lke on matines days. The matines
ue an Institution s probably the best
paying to the theatrical manager. Few
of the plays run less than two mstinces
s woek, and there are & few that run
one every day. Whethor & woman re-
gards the matines as an amussment or
as an education makes little difference &s
far as she {s actunlly concsrned. But as
far as her husband is concermned It makes
o vast difference, becanse It makes of n
gulleless bit of femininliy a woman sble
to put herself in the other woman's posi-
tion and to understand a thing or two
that ahe did not understand before.

The feminine element s also largely
dominating at musical attmctions, be-
csuse, =8 & general rule, If & man is not
a musician himeelf, it s hardly to be ax-
pected that he would give It the sttention
that women do and can. Even the opera
will ind women the larger majority in its
auvdlences.

- - -

There were T people who went to see
“Parsifal” presented for the first Ume
in America, and there were several thou-
eand who were turnsd away becauss there
was no room in the house The opera
began at § o'clock in the afternoon—or to
be perfoctly oxzact, 11 minutes after £
This audience remained untll 1N st
pight. During this time a good man)

and the dress in general of the audlience,
It % much more supposable that the
esuse for more somberness In attire was
to be found in the fact that the ourtain
went up at § o'clogk, than that the audl-
ence fell called upon to dress in keeping
with the spirit of the play. On the other
hand it gave some of the lndies the op-
portunity to show how stunningly they
could gown with saml-modifications,
When men face the prodlem of evening
dress or afternoon dross it reaily seems
very much more serious than among
women. One might be justified in this
ballef from the fact that In the Inter-
mission many of ths stickisrs flaw on the
wings of an automobila to their homes
| and returned in regulstion evening garb.
Bome men wers biave enough and sure
[ enough of their social positions to appear
| In afternoon dress ard to remain thus
ciad through the evenlng. Among these
were Robert Goelst, Caplain Laydig,
| Marshall Kernochan, and Rawlins Cot-
tenet. Bome of the most partictilar who
| could not reach thelr homes to make the
change necemsary, sat In their overcoals
buttoned, notwithsmanding the extrems
warmth of the house; this ia belng a slave
| in a noble cause, snd from all over the
| country they should recelve messages of
| thagks for preserving the time-honored
;.)m.d!u.Ion of “no evening dresa before ¢

regular subscribers, many of them had
passed over to gtrangers for this perform-
| ance. But It must not be forgotten that
it was Christmas ave. and many of the
| soclety people spent the bollday out of
| the city.

‘ The boxes were not all occupled by the

The galiery audlence was interesting to |

B marksd degree, aa this time not only Aid
it contain music-lovers and musicians,
but thers were large numbers of peopie
who had no fonception of the firet prin-
cipley of that great art, who went there
because of the remarkable advertising the
play had recelved in New York City.
II‘I"hnn wore aisoe priestz and ministers in
| plenty. Thess people, who satl seven
floors ap, arrived at the slde entrance of
the Metropolitan Opera-House about 3:3
|in the afternoon, and walied patiently for
the doors to open. Among the most con-
spicuous persons !n the sudlence were
those awiul educational “institutions™
who falt It was thelr doty to sgplain to
| those sround what was golng on om the
| stage and what it all meant. Whosver has
not suffersd from this inflletion bes no
1dea to what degree man can suffer. Thors
wore a4 few other annoyances, For In-
[mn, someons has Invented a dinbolical

dark lantern about two Inches large. This
tha intent Wagnerian uses to follow the
libretto or the scors. These Nashes of
light which, alas! are not s evansscent
ax the will o' the wisp, danced around Hke
fire files and shared honors with Parsifal
or Kundry by attracting one's attention.
And there were many [tallans as keunly
Interested as the Cermiann or the Amer!-
cans, who st every climax of nobility in-
slsted upon reminding everyono present
that “Italin™ was the great home of munic
and that all countries owed & dedt to
that cradle of art!

Hut 1t weuld take a volume fo tell of
all the incidents that 4id thelr share to-
ward the firat prodoetion of
“Parsifal” !n America & memorable one

Whenever there is & new play announced
it Is snfe to goene at ths writer, and If it
is not Augustus Thomas It 1s Clyde Fiteh;

jeading male character,
A brief outline of the plot may give

extromne sweotness of Dature and Inoate
| iInnocence make her sccept her work as a
| natural event, and the abuse thst accom-
panies It in the same spirit. Her intense
affection s laviahed upon & pat canary
untll Lancelot comes into her life. He ia

courst he takes pity on the girl and shows
Ilm' sympathy and kindness. The Incon-
| gruity of the thing makes him belleva that
| his Interest ia nothing bot sympathy, but
| her love for him grows without her un-
| derstanding or contrd] of the great pas-
| sion. Then comes his decision to lemve
| Bhe takes It as & matter of course that
ahe is going with him as his servant, He
}tﬂeswmkequAMlmmhh
| not possible, and upon her insistence he
| is tempted 1o take advantage of the sit.
| unticn. He triex to make her undetstand
| that he has no intention of marrying her,
| and {t In very apparent that she does not
| understand the nature of the sacrifice that
ahe is about and willing to make, ‘Then he
remarks: "You poor Httle white Topay! 1
don’t think you even know how you cams
|into the worid. Tou think you “Just

| "*No, sir" she answers with simplicity
| and reversnce, “God made me™ This is
the c¢lose of the s=cond act. and perhape
{ the most exquiaite moment In the play.

Al this point Mary inherits wealth, but
her naturs does not undergo, any change,
and she ls still determined to live with
Lancelot, who tries to make “her undar-
stand what & great amount of money she
possesses, But she wants to give it all
up for him. After a struggle he leaves
her. Bbe goms to London, and he bhecomes
famous, and of course they meet unex-
pectediy In a convendional drawing-room.
Lancelot realises that he has always loved
her and was {oo proud to marry her, but
now he pleads for that love for which he
hnn yeéearned during the years for which
they have been parted. Mary does not
immediately accept hls proposal, but
steals .:}"ny to get an ol fur cap and
some helvy
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gloves which he had bought
her. When eqalpped with these she falla
into his arms
In the characterization of Lancelot thare
are many polnta which we may guestion
whether Zangwill
or whether he drifled Inote the common-
place. It was not difficult to love Mary
Ann after ahe became wealthy, and Zang-
will, could have worked it out upon the
other Hnes as few writerm colld have
done. However, this was the play as It
was written,
L] L] -
A new pilay by Clyde Fitch bearing the
optimistic title of “Glad of I went om
«at the Bavoy on Monday night Miss
Milly James was in the leading role, Con-
nle Bowles. 1t I» very remarkable that
Mr. Fitch himself or somebody else, did
not see long axo ths opportunities for
comady gulore in the department store
and Itz environmenis, to ssy nothing of
the contents In the way of salesindies,
floorwalkers, shoppers, ote. It is suffi.
elymt to say that pomée of the detalls wers
omitted, and
pstracle to realise the knowiedge with
which Mr. Fitch senses the feminine mind
at the bargain counter, both in front and
behind it Perhaps the gplot s of lass
importance than the way Iin which the
detalls are wrought out, but from what-
| ever nide the onlooker wizhes to view It
"It he goes to see the play he will be “Giad
of 1" EMILIE FRANCES BAUER
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“MERELY MARY ANN”

Eleanor Robson, One of the Youngest Stars on the American Stage, as a Slavey

ES, 1 think that rug will sult better
Y than the other, and I wish you |
wonld place that chalr over here.”

It was on the stage at the Gurden The-
uter and the speaker wan “'Morely Mary
Ann“—that is, it was Miss Eleanor Rob-
pon, the young siar who had had such &
#oceess In the title role of Mr. Zangwill's
comedy just the evening before. For this
was Tuesday morningy and Miss Robwon
had come to the theater to consult with
the stage manager shout certaln small
changes thul =he wanted 1o have made
in the state settings and 1o other detalls
of the performance

Miss Robson dkin't look very much Hke
the pathetic little aluvey of the play now.
It was snowing hard outalde, and she was
muffled all up in furs, underneath which
was an slegant gown of modish cot, such
ns one might sée on any woman in her
voupe down Fifth avenue on her way to
the shopping district

Her Interview with the stage manager
over, Miss Robson turned and began o
chat aftably about the Zangwill play and
other matters portsining to her stape oA

reer.
"“Yea,”

she safd, it Is true that Mr
Fangwill made u play out of ‘Merely Mary
Ann' at my sugsestion. For that rea-

pon, of course, 1 nm all the more pleassd
that It has been mso0 well received OF
course I am fond of all the parta 1 bave
ployed. 1 Hked Jullet particularly. You
know 1 appesred in that Tole last Spring.
But I think my lking «or Mary Ann s
Just a little bit more than mere fond-
Twas. You see, she was reanlly my own
discovery, and | reckon my interest In
her s something very much Hke that &
playwright has In =ome bf the creations
of his own imagination.”

While the actress, in her up-to-date cos-
tume, standing (here In the middle of
the bare dJdimly lighted stage, bad nono
of the outward appearfince of “‘Merely
Mary Ann still there was much in the
expression of bet (ace, her eyres, the turn
«f her lps, the wave of her halr—yes,
und io the tone of her woles, that 44
suggust the charming little herolne of the
oy

Miss Robson has all the attructiveness
of gpirilshoess off the stage that makes
ber work on It a0 appealing There 1s an
sarnestoeas, 100, In bher mode of expres-
sion and her manner of speech that gives
an added charm o har conversation and
makes one Teel that bere, Indesd, s an
sctress who takes her work seriously,
who has ambitions of the right sort—
umbitions tha: she might well o encour-
aped W uinil

"It was severnl Yyears ago—that s 1
mean, fwo or three years ago,” sald she,
“that | Aret spoke to Mr. Zangwill about
‘Merely Mary Ann' [ was in London mnd
md omly met him once or twice when
he made me & present of the story bound

wmp into my throat every time. Jast as
first went over it and I fall

love with the poor, friend-

Jema, overworked underfed Uttle slavey.
me that this

. and that I

| would like to try to impermoante Mary
Ann on the atage. T played Bur—Hret
Harte's pathpetic lttle herolne—once when
I was in a stock company, and my friends
were kind enough to say that did 1t
very well, 8¢ 1 thought I would Jike to
{ try Mary Ann If Mr. Zangwill would make
& play out of the story for mo

“But that was not an’' easy thing to get
him fo do. His dramaligation of *The
Children of the Ghetto' had been produced
in America, and aimo In London, and bad
not been recelved in the kind of way to
pleass an author llke Mr. Zangwill and
he had vowsd that he would have nothing
more to do with playwriting. Still, I had
become 80 much interested In Mary Ann
that it was my one great ambitiom to
imperscnate her on the stage, and w0,
with considerabie trepldntion, 1 broached
ths subject of the dramatisstion to the
author.

“At frst he wouldn't even talk about
1. but 1 persisted, and then be laughed
at me. Sald he knew it wouldn't make a
play—at jeast a play that would have

any sucoesa, or one that thw public would '

care anything about. 8t | was insist-
ent, and I got Mr. Tyler to une Ms per-
sutsive powers, too, and at Iast we suc-
ceeded In getting him to promise to think
It over, anf? you know,” added Miss Rob-
son with a smile, “what happens to him
who hesitates,

“After that 1 lost no opportunity, snd
neither did Mr Tyier, t0 urge him to go
on with the work, and when 1 went
abroad jast Summer he brought the play
to me all fnished. 1 think 1 was even
more pleased with the play than 1 had
been with the story, and it was at my re-
quest that Mr. Tyler made It the Amt
production of my tour this senson.

" Naturaily, 1 am more than elated that
the public has taken so kindly to the
play, and 1 do so hope they -will continue
to-Mke . Of course 1 have never seen It
myself, but I know how it seems to af-
fect even the wiagehands whersver we
have presented It, and you know they
sre the most biase people nboutl the the-
ater. I su because there lsn't any
lusion at all in it for them. 8o i a piay
really affecta them it seems to me It must
be because thers In something real in 1t—
& plcture of real Nfe™

It will be recmlled by every one who
bas seen “Meroly Mary Aom"™ that one of
the pretty features in R s the pecullar
Mtle diajoct that Miss Robson uses =0
effectively ail through the first three acta,
mnd to which abhe recurs when, at the
very and, she throws herselfl into Lance-
lot's arms and tells him that for him she
“Merely Mary Ann” and always
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ling'a ‘Boldlers Three.' and there 1 found
Just the thing I wanted. Now I can talk
quite as naturally in the dialect as I can
in ordinary English.”

That the nctress has very carefully
studied the character she i» presenting,
Aand that she Ia still studying tL i evi-
dent In the fact that she loses no oppor-
tunity of discussing ita variousr phases If
she thinks any valuable suggestion or
amisiance may be forthcoming.

"There Is a part in the story.” sald she,
continuing the conversation, “‘that 1 wiah
might have besn in the play But it
would have been .rather difficolt to ex-
peess, T am afraid. You will find it very
near the beginning of the atory., It is
only a description of the battles poor un-
derfed Mary Ann has with her consclence
| a8 ste carties trayes of food up the stairs
o the boarders. That's all but the de-
| meription ts wonderful—oh. o wonderful!
They are the flercest sort of fights, and
they are always fought out on thé statr-
| way battleground. But, of course. she
| never touches any of the food not sven a
crumb, especially If the tray chances (o
be for Lancelot EShe wouldn't touch a
particle wven to feed to Dickie her be-
loved canary.

“Mary Ann never pussies me now.” she
went on: “]1 know her so well Marian,
however, as she becomes In the fourth act,
1 must confess, does not take me po
thoroughly into her confidence. Just be-
fore the last curtaln, you will remember,
the wealthy Marian tells Lancelot that i1t
will be tmpoastble for her to marry him—
using Just the same expression that he
used to her alx years before, when she
was only a poor slavey, and In Ber child-
ah innocence asked him to makes her his
wife. With the words ‘It s !mpoasible.’
on her Hps, she goes from the room,

y forever, so far as Lancelot is
concerned. Har lover sinks down before
the plano and begins to play ‘Kiss Me
Good=-Night, Dear Love' Suyddenly there
is a knoek at ths door, and Marian, wenr-
g agaln the servant's cap and the gloves
the compower had given her to hide her

“ And then she confesses that, although

it way lmpossible for Marian to marry
, Lancelot, it is not for Mersly Mary Ann.’
“Now what brought her back? When

| abe ieft the room ¢id she Intend to re-
| turn in the way she did or did the music

R
i

meant to be matirical |

it is nothing short of a |

had been stparated from my mother, and |
naturslly T was very anxious to see ber
agaln, just as she was to see me, Bul she
was playing In the Frawley Stock Com-
pany in San Francisco, and there seemed
to be no chanee for her to come to New
York. 1 had never thought of becuoming
aAn actress, amd, indged, my grent ambl-
tion then was to'be nan artist. I had
learned to palnt on china, and I wanted
to go Paris to complete my studles. I
wanted to see - my mother still more,
though, and when she wrote me that If [
would come on to Ban Francisco that Mr,
Frawley would give me a chance to see
what I could do on the stage. I &4 not
hesitate A& minute aboul accepting.”

Misx Robaon made her debut as Mar-
gery EKnox in “Men and Women,” an
the San Francisco papers were fuil o
pralss for her the next morning. Sh

WOMEN THE

The Innovation Has Pro

Philadelphin Public Ledger,
Women ushers in theaters, though fre-
quently seen in Europe, are an lnnovation
in this country, and Philadeiphia has been
the first—at least among the larger c!l!ﬂ]
—to try them. Here they appear to ba &
pronounced success, Two of the thepten:
now have them and it ls aald they
soon to be Introfuced into others of ::l[

playhouses, Except that they are m_i
lese effeciive in the quelling of

and the suppressicn or ejection of r!
cocasional hilarious oF unrely spectatdr,
their work Is about the same as that af
the men ushers, and they are creditgd
with performing 1t with entire satisfao-
tion. It s asserted, Indeed. that with
women ushers the petty complaints and
objections in which the less doclle thealer
patron s sometimes guilty of Indulging
s greatly diminished, and that the pub-
lic as a whole is more tractable.

*The work of the woman usher, as.de.
seribed by some of them is pleasant, but
“queer,” esspecially at first. “But it la
work and not play.,” says the young
woman in guestion, “and it requires all
your attention, no matier how well you
know the bouse. 1 thought at first it
would be & fine chance 1o see at jeaat on=
new play & week for nothing, but 1 And
that, on mccount of late-comers, who al-
ways require the most careful watching, |
[ don't get the sonse of the first act until)
about the third night, and by that time
the end of the play i mn old atory.

“When [ began the work and had
learned where every seat In the houss
was, which ¢ no small job In lteelf, 1
supposed 1 would “have the most trouble |
with visitors from the country and people |
who do not go to the theater more than |
once s month—they do say there are peo-
ple who do not go oftener than once a
year; but, while these are sometimens |
pretty bad, they are essy, comparsd to/
the gentleman who goes the rounds every |
week, or every night, and Is so famillar
with the housc that he tries to take his|
seat without walting to be shown to it |
This sort of gentleman alwayas geta mad |
when you tell him he o In the wrong|
place, and if you don't manage to look |
awfully busy he tries to argue It out with |
$ou, and is willing to take the trouble to
show you where you are wrong. The ptﬂ-l
ple from the country stem fo feal strange |
and pew; and [t's easy (o lead them
arcund anyyhere; and they will stay
where they are put lke Uitle lambe
That's If the curtnin hasn't gone up; If |
it has, they stand wherever they find|
themmelves and stape ot the stage with
cyes and ears for nothing else, and you |
have to go arpund in front of them and
1alk right at them before they will move |
on of take a west |

“There I8 another kind of patron who |
knows just what and how much he has |
paid for and ls determined to get It all |
He sesms to think the uaher l= just as |
much to blame as the gentleman who sold |
him the ticket, or the person who Wrote
the play. I have even had ‘em complaln |
and want me to gu out to ths hox affice |
and get ‘em another seat because they
could not hear the leading lady or be-
cause they think the bouse ls too cold.

“] dom't thipk that ushers, either men |
pr women, make as meny mistakes as the |
public seems to belleve, It takes constant |
watehing, but we generally get "em down |
right. It shouldn't bk called our mistake
when some of the knowing peopls come |
in and take soats without walting to be |
shown to them, |

“Most people seem to know in & geoeral |
way that they must hold énto their seat
checks, but on the average don't appear to |
think of it once they are in the theater
and genmerally look surprised when we |
hand the checks back ns they sit down.
Then they stick them into the first pockst
that comes handy, and M we ask later
to aee them aguin, it is worse than "but- |
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| wear & neat uniform of dark material

stayed with the Frawiéy Company for a
year or mwore, during which 1ime she
made 4 voyage with them to Honolulu
After returning w0 America from Hon-
ohuly they made an extenslve tour
through the West and S8outh. A féew mors
years lo various Western stock companies
and then the youthful metreas came Baat-
ward to Chlcago, to appear.as Bonita
In "Artzona,” It was in this same roie
that she made her debut In New York a
few yenrs ago. The next season sha join-
e the Lishler & Co. forces, and sinca
then she has appeared an Constance In
Browning's “In b Falcony'' and as Finssle
in “Unleavened Bread" and Mlle de Ia
Yire In “A Géntleman of France' as
Audrey, and as Jullet. In each of these

up right, and they get still worse If you
tell thém there is a cloak room in the
lobby. Bome of them seem to think their
awn particular hat is the qbjection and
that it s the usher nnd pot the manager
who objects. Ome lady once ‘sald to me:
“Why, I went to New York especially to
got this hat, and T've oaly worn it twice!"
I waas o beauly, too, and I certainly felt
#arry when [ saw the hat on her lap In
the third act, and she rubbing her hands
together In exeltement and spoiling the
feathers ™

Women theater ushers in Philadelphin

with akirt of walking length, white ecllar
and cuffs and are on the whole more
readily distingulshable from the patrons
than are the men ushers. Except on mat-
inee days they are fres to engage [n some
other additional ocgupation during the
day, and some of them avall themselves
of this opportunity to add to thelr in-

come, 1

MAN'S ALLIANCE WITH THE D0G

Of All Animals the Dog Alone Seems
to Be Man's Friend.

Mnaurice Maetoriinek, In Century.

Man loves the dog. bot how much more
ought be to love it If he considered, In
the Inflexible harmony of the laws of
nature, the sole exception which is that
love of a belng that succesds In plercing.
in order to draw closer to um, tha partl-
tions, everywhere else Impermeable, that
separate the speclies! We are alone, ab-
solutely alone, on thls chance planet; and,
amid all the forms of life that surround
us, not one, excepting the dog, has mads
an allance with us A few creatures
fear us, most are unaware of us, and
not coe loves us. In the world of plants
wo have dumb and motionless slaves but
they serve us ln spite of themsajves. They
simply endure our law and our yoke.
They are !mpotent prisoners, vietims in-
capable of ascaping, but silently rebefllous;
and, so soon as wo lose sight of them,
they hasten to betray us and return to
the former wild and misthlavous lberty.
The rose and the corn, had they wings,
would fly at our approach, llke the birds.

Among the animals we number a YTow
servants who have submitted only through
Indifference, cowsrdite, or stupidity: th
uncertain and ernven horse, who r d

QUAM GRAND THEATE

One Week Starting Monday; January 11

Matinee Saturday Oaly.
_ MR. FREDERIC BELASCO PRESENTS

FLORENCE

ROBERTS

AND HER SUPERIOR COMPANY IN FOUR
DRAMATIC MASTERPIECES:

e === The Frisky Mrs. Johnson &:%..
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CHOPNGBROO NP REPOPONORADPRANNS

From
Alphonse Daodet.

e SAPHO
mr GIOCOND A pam

E-mﬂ.ly. Matines

By David
and Night. g W Belasoco.
Evening prices—Entire lower floor, 500, Balcony., firat 3 rows 5.00;
second 3 rows, 7hc; last & rows, Bc. Gallery, Be and 3¢, Boxes and loges, $1.50
Bpeciai matinee prices—Entire lower foor, e, Entire bdalcony, Gal-
lery, Bc nml'& Seats are now selling for the entire weelk
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Tue BAKER THEATER

Portland's fashlonable popular priced playhousve.
Phone Male 1807, OGEORGE L. BAKER, Lessce and Manager.

'3

BEGINNING SUNDAY MATINEE, JANUARY 10, 1904

George L. Baker announces for the first time in Portland
at popular prices, the QUAINT THREE-ACT COMEDY

| AT THE

WHITE HORSE

| Adapted See the
From the Realistic
German by - OREGON
Sidney _RAIN
Rosenfeld : STORM

BEAUTIFUL STAGE EFFECTS

NOTE—Demonstrating the new water tower which will remain
permanently over the stage in the Baker Theater.

Next Week “The Moth and the Flame,” By Clyde Fitch

CORDRAY’S THEATER

MANAGEMENT CORDEAY & RUSSELL. PHONE MAIN ot

Poptlar Prices—Evenings, 15e, 30c, 30¢, 400, 50c. Mat.—Adults, 35¢; children, Ife.
JAN. 10 & %arinee sonosy. JAN. 10

Crowded Housss and Overwhelming Succesa of

MISS JESSIE SHIRLEY

And I_mr Great Company, who will this week present two graat plays,

Sunday Mat., Sunday, Monday, Tuesday and Wednesday,

THE MOST POFULAR PLAT EVER WRITTEN,

RIP VAN WINKLE

Thursday, Friday and Saturday Matinee and Night,

MISS JESSIE SHIRLEY

In A. C. Gunther’s Great Comedy-Drama

THE DEACON'S DAUGHTER

only to paln and s attached to pothing:
the passive and dejected ass, who stays
with us only because he knows not what
to do nor where to go, bet who neverthe-
less, under the cudgel and the pack-
saddle, rotalns the idea that lurks behind
his ears; the cow and the ox, Bappy =o
long a8 they are oating and doolle be-
causs, for centuries, they have not had
& thought of their own: the affrighted
sheep, who knows no other master than
t=rror; the hen, who Is faithful to the
poultry-yard becaus= she finds mores maize
and wheat there than In the pelghboring
forest. I do not speak of the cat to whom
we are gothing more than a too large and
unestable prey. the ferocious eal. whosa
sideiong contempt tolerates us only as
encumbering parasites in our own homes
She, at least, curses us in her mysterious
heart; bat all the others live beside us
as they might live beside o rock or a
tree. They do not love us, do not know
us, scarcely notice un. They are unawsare
of our Wle, our death, our departure, our
return, our sadness, our joy, our smile
They do not even hear the sound of our
volee, &8 woon a&s It no longer threatens
them; and when they lobk at ue It s
with the distrustful bewllderment of the
bhorse, In whose eyes still hovers the in-
fatuation of ths elk or gaselis that sees
us for the first time, or with the dull
stupor of the ruminants, w look wpon
tary and 1 accident

HE MADE CONRIED PAY WELL

Agostinl Knew He Was Temporarily
indispensable and Got Record Price.

probable that he never reesived so much i wiated by the vicars. Last of all come

even for slnging & month anywhere ¢ise. | thin-shanked curates, bringing up
Bignor Agostinl drrived from the West | ,.q ond of the hersrchy

In the morning, and by ¥ P, M. waa Inter- |

tha
the

vieswefl by cnes of the many Itallap sgents
In the eity on the behal? of Herr Con-
ried Bignor Axostlni did not wunt to sing.
he sald. Ho was too fatigued, too hurried,
too much afrald that he might lose his
boat, too muoch afreld of a varlety of
different thihgs that he mentioned to the
other emissaries who had begus to arrive
from the opers-house by that time.

*“T will sing.” be at last snnounced, “If
you will ‘pay me the samé cachet that
Bignor Caruso receives. I am saving the
performance, for not half the people will
give back thelr seatn. I am worth that
much or 1 am worth nothing.”

In vain were Amaller sums mentionad.
In vain did the management hold over the
temor the possibiMty that Herr Dippel
might learn the role in time to sing that
night. Signor Agostinl was obdurate and
got bla check for $1000.

The next afternoon he sang mgmin, but
the fee was less that day. Signor Agos-
tini was s proud man, however. Had
ho not reached the zenith of every Ital-
lan tenor’s ambitions and recelved 500
francs for a representation?

It would be possible to equip an Itailian |
opera company in this city In M hours, so
great Is the supply of talent alweys avall- |
able. There are two [tallan restaurunts

“The Mode! playhouse of the Clty."
Beventk and Washington.

WEEK OF JANUARY T1

sfined wvaudeville. Five
daliy, 130, 3:30, T:30, S:0,
tinuous on Bunds
cents to any seat in the house.

feesc00OReRORS

9:30,

The new bill will Introdece a Dew
Hst of vaudeville novelties. ‘rod.g
iIs the last of the old bill, wi
seven atar acts, beginnin
P. M. and running until 10
without a break.

Look at the new Mil:

THE TUXEDO TRIO
Ee-nﬂul Singers and Instrumental-
A
Search the world over and yom
won't find thelr equal The three
cleveresi, performers on the vande-
ville stage.

ANNETTE AND LILLIAN

Juvenille Bietch Artists
b 1 hild da

P. M

Salaries of Preachers.
New York Presa
A coustderable atir was caused by the
proposal to increass the salary of Bishop
Potter to B5000 a ysar at just sbout the
time he marriad a widow worth 30 million |

JACK SYMONDS

new songs tc sing. -

HADLEY AND ARCHER

O ORBNBBLNONIRRNBAUGNEDOBNOEREREREBAGORORRORRRRRS

England 1 ) For ins the | mzﬁmmphmmﬂ.
Archbisbop of Canterbury, head of the They make s hit with fetch

Anglean Church on 75000 ly. | mﬂ‘ﬂl’ lﬂdn‘:‘ﬂ

from 30,00 to WM The

emolumenia of deacs vary serween s &  AMERICAN BIOSCOPE
and §E.000. Revtore, vicara and curstes | will flaah new moving

BIRE S an. 8 o Swhch Souid heve e | CONTINUOUS BILL TODAY

‘Delieve mmmuuw_l : .

tithes and other good things, and AT 33- | 0000E0ER000CUEOsEROUReS

ARCADE

shows
Con-
ya Admission 10

BEGINNING MONDAY

at_ 32

These C will
win your hearts and your applanse.
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