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RISE AND PROGRESS OF
THE ENGLISH DRAMA

ITS PLACE IN LITERATURE AND THE HOLD
IT WILL PROBABLY RETAIN

Mr. Bugh H. Hardtman, Jr., of the Portland | form of art, in both tragedy and comedy,

Acedemy faculty, dellversd a serios of lecturea
the past Winter befors the Teachers' Amocla-
tiom on the English drmmas.
lecture, Inst Ssturdsy night, he suonmed up the
subjest thus:

We have reached the end of the, time
alictted to our study of the development
of the Engiish drama. and during that
time we have studiad it iIn
forma down to the beginning of the 1ith
century. We have traced it from its ctude
Peginnings in the I4th century 1o the
time whon, after the productions of Rich-
ard Brinsley Sheridan, it ceased to occupy
the foremost runk in populer opinlon, and
Enve place o another and newer form
af Nterature, the novel, It dld not then,
apd it has not since, censed to stand
prominently in the favor of the people.
Dut its glory was. in & messure, solipsed,
and it has bBad to glve way. That It will
ever agaln, while the present conditfons
continue, supercede its rival, is doubtful
Among the forces which have contributed
W its overthrow Is the Pprinting press,
whote power, great as 12 npow is8, we ex-
pect to increase rather than Jimiplsh.
Such is the Influence of the press that
the modern pubiic is nothing if not a
reading public, whereas former publios
Wwere anything but reading publics. In
this lay one secret of the drama's hoid
on the peopls, the patronage It recelved,
and the opportunities of just reward it
pilered to men of abliity and genius,

From this, 1 would not have you infer
that the condition of the drama today is
hopeless, Far from it, There I no res-
son to think that it will not be as good
in the 3th century as it ‘was in the 18th,
Dot to say bettér. There: is much drama
Deing written and produced today, and
where thers is abufidance there is good
Feason 10 expect to find excellence, The
Just ten yeurs have seen producd in Eng-
Sand, France, Germany and Americs,
drames hat rise above mediocrity. Cer-
tain Influsnces have recently been brought
10 bear on theatrical 'productions which
have been detrimental rather than help-
ful to the drama &8 an art, but theae
influences—I refer particularly to the
dramatization of the coptemporary cheap
povel—are Jllkely %o be ns ephemeral as
the productions (hemeeives. I expect to
dive to see the dramatie art survive this
mttack of hysterics and be the wiser, per-
haps the better, for sad experiences
feach much, for It

Development of the Drama.

The development of the Engllsh drama
wae gplow but not always steady. It
tock 3% years for it to progTess from
the Tough, unicttersd Mystery plays of the
34th centory. through the Miracle snd
Morailéy piays of the 15th and early 6th
centuries, to the beginnlogs of regulnr
comedy and tragedy in the Mth., But sven
then the beglunings were acarcely recog-
pizable a» dramas. g0 crude and unformed
mvere they.. What close comparison, do
you suppose, could be made between
#‘Raiph Rolster Doister,” the first Engliish
comedy, and “As You Like It," or between
SFerrex and Porrex,” the first Engiish
tragedy, and “Othello,” the best Engiish
tmgedy? And yot these two plays weare
gthe beginnings of that incomparable
period of English Iterature known as the
Elizabethan,

Within the next half century or so, this
el

in the conciuding | tory of all Mterature.

|
|

its warious }

1

was to be brought to a perfection to
which mo equal ia to be found in the his-
During that time
many hands were tried at it. with more
Oor less success In every case, but they
were all to be made to seem clumsy and
unekiiled by the vivifying hand of 'Wii-
llam Shakespeare. Lyly, Greene, Kyd,
Mariowe did mueh to perfect the drams
and what they dld was not cast aside as
useless, but appropriated and improved by
their great suceemsor. The progress of an

! art |= very much like the progress of an

experimental science. Those who follow
may learn much form those who precede.
Thers Is this difference. however, that,
whereas a mag of ordinary abllity may
accomplish more in.sclence than all hia
pradecessors of extraordinary ability—
simply becauss of the accumulated
knowledge of fact that s accesaible
—a4 man (o surpass greatiy his. pre-
decessors In  art must have wsupe
rior sbillty. Buch a man was Shakes-
peare. He learned much from the work
of others, but he had that within him
which enalled him to surpass them ao far
as to cancel hix dedt to them. That pe-
cullar something which elevated him far
above all bia predecessors and contem-
poraries, and placed him on a pinnacle
of excellence which was never attained
before in any Hterature, which never has
been attalned since, and which—It is no
risk to say—never will be attained agaln,
We must be content to call sheer genlus.
Would you know what the dramatic art
really 1s, would you find a perfect play,
would you behold universal man placed
frankly before you and made to reveal the
innermost workings of his mind and his
soul, his higher and his lower elements,
his noble and his ignoble passions, his
lighter and his welghtior thoughts, fesl-
ings, moods and deedn. Tead the come-
dica, histories and tragedies of Bhake-
speare. There you will find them ail, and
—what & of far greater lmportance—thers
you will find yourself, just as you are,
Just az you hope to be, just ss you ought
to be, You will find no mirror more flaw-
less than thut which he holds up to
Nature,
Shakepenre's Sacrasors.

That art does. not progress merely by a
process of evelution is shown In the
dramas written by Shakespeare's suc-
cessors. Almost es soon as Shakespeare
ccased to write, the drama began to de-
cline. Ths way In which this decline was
manifested shows that the adbllity ‘of the
individual dramatist counts for mare than
the tradition which e recelves from those

who hive gone before. Shakespears had
perfected the form of the drama, and had
embodied In that form a substances which

was In perfect keeping with {1, Although
Een Jonsoy, Beaumont, Fletcher, Web-
ster, Massinger, Ford and others of the
early 17th century retalned in general this
perfection of form, they shawed a deeided
degeneration In thelr substance., The two
were no longer In keeping: the form over-
balsnced the gubstance. Hence wo may
that !n thelr work began the decline of
the drama from the high point of excel-
lence to which It was carried in the works
of Bhakespeare. They wrote good playes,
in many respects great plays, but not the
Ereatest,

Then came the period of Puritan su-
premacy in England, when not only the
dramatic, but all arts, were &t a Jow ¢bb.
This was a period, not merely of Inac-
tivity, but of conmclous suppression of all
the forms of pleasure, the higher as well
as the lower. Accordingly we are not
surprised when, with the returmn of the
corrupt Charles IT tc the throne, acoom.
panied by a court no less corrupt and
sensual, there followed an age unparalleled

Nar are we gurprised
which then recelved its princlpal support
frum the royalist clase, shoold refiect thia
condition of soclety. We ars not sur-
prised, 1 say, mor are we any the less
convineed tha: justification for this state
of afairs in totally tmpoesible. This de-
Eeneracy mnaturally found expressiop In
comady, tragedy belng on n different
plane, and at this t!me taking a pecullar
bent, was less Influenoed by the eco-
existent conditions. The comedles of
Wyecherley, Farquhar, Congreve and Van-
brugh are among the most hrilllant in the
English langusge But the brilllaney is
that of language and style: st bottom
they are lmmoral, viclous, corrupting.
The tragedies of Dryden, Atnay, and Lee
are exotic. They have béen aptly charac-
terizod  as “herole dramas” of more dlg-
nity and merit than the melodrama, but of
jesa than true tmagedy. Still, In a meas-
ure, they save the Restoration drama
from utter cordemnation, because they
are at Jeast mora! in tone, though In-
clloed to extreme hercles.
Modern Day Comedy.

The 18th century saw a declded Improve-
ment in the drama, particulsrly In com-
edy. The resction froml the Restorstion
Inxity was inevitable, and, as 1s usual,
the pendulum swung to the other cxtreme
Heginning in the comedies of Colley Ab-
ber, or suggested by them, and maturing
in those of Richard Steele, the sentimental
drams took possession of the stage and
held it for practically half a century.
Then “Sha Btoops to Conquer” edged
timidly in from the wings, stood a mo-
ment to receive the hisses of the audlence,
who had come to weep and were asked

humor made them lsugh themasivea out of

of English sanity, Thuoa a soclety of
snlvellers was dlscountenanced, handker-
chlefs were dlscarded, the atmosphers was
purified, English comedy celebrated the
tvent by producing “The Rivals™ and
“The Bchool for Scandal' by Richard
Hrinsley 8heridan, and sentimental com-
edy fOed swiftly away, "oft looking back
and letting fall blg temr="*

The 18th century drama (iffered from
most of the preceding In that the drama
took no declded Inclinations. It was not
a pertod remarkable for its productivity,
not. one signalized by basrennesm. The
list of dramatists Includes the names of
many men who made thelr reputstions
principally by writdng plays snd many
others who made theirs by producing
other forms of
among the first class were:
Knowles, best known as the author of

author of “Arrah-na-Pogue" and other
Irish plays; Tom Taylor, author of “Our
American Cousin,” “An Unequal Mateh';
Thomas Robertson, the exponent of
“Robertson” comedy, or what we call
comody-dramas, and suthor of much plays
an “"David Garrick,” "Boctety.” ‘“Oura™
“*Caste,” “Plhay,” "School,” "M. P."
“War." Foremosi among those of the
vecond class ware: Walter SB8avage Lan-
der, Henry Hart Wilman and Lord Byron
In tragedy exclusively; Bulwer Lytton,
suthor of “Richelien’” and “The Lady of
Lyons*': Robert Browning, Alfred Tenny-
son and Algernon Charles Swinburne in
dramas whose distinetion 1a that they are
successful “closet playe™ and unsuccensful
acting plays. as managers and actors have
found to their sorrow.

Contemporary Dramsilsts.

The condition of the drama In Engiand
and America Inday might be better, and
it might be worse. We hear much about
the dissoluteness of the stage and the de-
generacy of the drama; but, as I have

for its depravity of taste and custom. already sald to you, I 2o not think that

that the drama the men and women on the

I"Srhnoi for “Bcandal™ produced every

| presston of the truth of life we mean

lterature. Prominent |
Sheridan |

“Virginlus™. Douglas Jerrold, the author |
of “Black-Eyed Susan'': Dlon Boucleault,

|

stage ot
present are all diasolute—on the contrary,
I think that the great majority of them
ars better mentally, soclally and momlly
than were the actors and actresses of
eariler times. And I certainly think thut
there is mors reason for hope than for
despalr in the condition of the drama.
The people who are eternally harplag on
the evil ways Into which things dramatic
have fallen as a rule, know nothing about
the history of the drama, have never fa-
miliarised themselvey with the social con-
dittons surrounding the earller piaye and
piayers, and jump at the concluson that
the =ituation is hopeless because they
have not the opportunity or the taste to
choose what fs good. With such writers
as J. M. Barrie. A. W, Pinero, H. V. Es-.
mond, Henry Arthur Jones, Bernard Bhaw
and Btephen Philllps writing plays In
England. and David Belasco, Willlam
Glllette, Clyde Fitch, Augustus Thomas
and Bronson Howard In America; Ras-
tand in France, Masterienck in Belgium,
Tbsen In EScandinavia, Budermann and

|
|

I

Hauptman, In Germany, whose plays have |

more or less influsnce on the English—

with all these writers at work seriously |
and Atligently, 1 de not think we need

despalr.

There !»s mueh more poor work than
good being done; but show me the tima
when there was not. Bear in mind that

English dramatic Mterature has énly one |
good play for each ten years of its his-

tory. Need we wonder, then, that there
Is not a mew “Hamlet"” or “Othello” or

weak?

In bringing our work to a clone, It

hag

to lsugh, and then by sheer force of | scemed to me that a few general remarks

on the relation of dramnatle HNterature to

the mtate of sentimental senility Into one  ruai life msy not be out of piace.

All true Hterature Is the expression of

1ife, as oppnsed to character, the drama
does that by mears of plot. In this as
in character, everything that I= not a

permanent part of the whole, everything |
that does not contribute n some way to |

the winding or the unwinding of the
thrends of action, should be oliminated.
Among all the parts there must be unity,
coherence; Interdependence. The result

of all the parts must be symmetry, ot '

beauty. Naturally tHe plot must be ap-
propriate to the characters, and jt will

be, If It be developed rightiy; that ts, If |

the plot be the result of the natural, the
unavoldable clash or Interactlon of each
of the characters on the others. Now this
piot may or may not be credibie in real
Hfe. Starting with certaln presupposi-
tions, the suthor may make his piot what
he will, =0 Jong ad it is probable In the
lght of his preliminary assumptions, It
may even be Impossible in real life, yet,
If In the light of what he has assumed
at the outset It be probable, we accept it
without question, But et it be improb-
able, and whather It be impossible or not,
We reject It as totally Incredible. To use
the words of Aristotle, “Probable Impos-
sibilities are to be preferred to Improbe
able possibilities ™
Mediate and Immedinte Ends.

But te what end? gome one asks. What
I= the purpose of the art of Hterature?
Well, on that subject opinions are as
numerous as the sands of the sea. One
will answer that the end of this fine art
Ia to relieve life of s noncssentialy and

| hold It up before us wo that we may see

the universal element in nature and !n life. |

In this expression all that Is transitory,
trivial, accidental, s elimilnated. This
universal element we call truth, poetlc
truth. Now by truth we do not mean
fact, for fact almost Invarinbly has as-
sociated with it moch that is accldental,
trivial and incomprehenaible.
when we say that literature is the ex-
hat
it is the expression of the permanent and
eternal clements,

Of the various forms of Hterature uneed

It ne It really i Another will answer
that its end Is to hold the mirgr up to
Nature and try to reflect ker In all her
various forms. Another will say that It
Is to lovite people to right Uving:; an-
other that It |= 0o show them the way to
live. another that it i= to instruct. And
so on, ad Infinitum. Which s right 1
thall not presume to =ay. I kpow what
the end of HEterature seems to me to be,
but I am perfectly willing thut others

| should hold to their oplnlone. To me the

Hence, |

as the medium for this expression of the |

truth of nature and iife, two have almost
equal clalm to precedence. Naturally they

ares, at thelr best, both poetle forms—the |

epic and the drama. Which (= the higher
form we need not discuss. It is cufficient
for us to know that the one which we are
studying Is perhaps supreme. As one of
the twd highest forms of diterature, then,
the drama differs from the eple in belng
Intensive rather than extensive. It secks
ta explore deeply ratker than broadly Ln
human pature. It probes until it discov-
ers the elemental prineiples upon which
the Nfe of mankind i= founded, and In
which each Individual shares; then it re-
clothea these universalities In concrete sx-
amples, and presents them to us In the
gulse of Individuais, in whom we feel
that we share more than we do in our
Iiving neighbors. The concrete éxampies
by means of which dramatic poetsy pre-
sents the fundamentals of human char-
acter are not mere abstractions—for then
they would be allegories rather than per-
sons or Indlviduala On the contrary,
they have the universal outline so filled
and rounded that we think of them, not
as personifications, but an charactera, not
amorousness but as Romeo, not an fiend-
lsdiness, but as Jago, not as ambition but
as Macbeth.

end of Mlerature, as of all fine arts, in
not the stripping of life to its elements,
mor the reflection of nature, mor the In-
crease of purity, morality and right Hving
generally, nor instruction, nor preaching,
but pleasure, or rational enjoyment by
the reader or the spectator. The kind and
degree of pleasure varies, of ocourse, ac-
cording to the dignity of the art; and It
may vary according to the reader’'s or
spectlator's capacity for pleasure. But In
general It 1s the ratlonal pleasure pro-

| duced In normally constituted individuals

by a work of art. This seema to me to
be the Immediate end of art. The mediate
end may be a thousand things., For exam-
pie, an tmmoral man may see the tragedy
of “Othello’” acted on the stage: he may
have his emotions so stirred. his Intellect
so convineed by the logie of events, that
henceforth he will lead a moral lite. Or

another man, wearled by the cares and |
worries of business, and on the verge of |
a coliapse, may see the comedy of “As |

You Like It"; he may be so charmed by
the jdyllic beauty, the purity and the
wholesomences ‘of 1t, that he totally for-
gots his business affairs and receives the
rest he so much needs. On thée morrow,
with renewed vigor, he enters the arena
agnin and makes his fortune., In the one
case the result of the art !s a pure life;
In the other a milllon dollars. But 1
maintain that these are mediate, not im-
mediate ends; and that the immediate end
or resuit In bolh cases i3 pleasure, What-
ever, then, may be the secondary resuit
of such fine art as the drama, the Im-
medlata end Is pleasure. I am well aware
that there are many eminent writers and

As to the expression of the events of | critics who hold that the end of ilterature

fs, or shouid be, moral or intellectual in- |

atruction, but I have never been convinesd
by their arguments,
atruct people In facts there Is the his-

 to instroct them in morality and religion,

If we want to in-!

torical and scientific treatise; If we want |

| there is the tract, and the sermon; If we |

| want to Instruct them in theortes, there
{ iz phllosophy; and If we want to wakan
thelr finer sensibllities, to stir their decp.

»er emotions, to arouse their sense of the |

beautiful, there la true lterature.

I sahould be surprised if 1 found that In
thus defining the end of Ilterature as
pleasure, 1 have not ralsed the question,
"Do you include tragedy In
“Surely,” we hear some one say, "surely
there can bs no pleasurs In se¢ing a tra-
gedy, except the pleasure found in the
ability of the actor® “For my part™
| says another, 1 do not llke to see trage-
dles on the stage. They are too gloomy,
‘\her hava too much of the dark =ide of
|life In them, too much of wrongdoing
|and suffering and sorrow. We sce snough
of these In real {ife without having them
[ infllcted on us when we go to the theater
| to enjoy ourselyes., A great many people
feel this way, but In spite of that I do not
except tragedy from ths literature whose
end Is piessure. To justify my position,
I must fall back on Aristotie’s theory
of the funcilon of tragndy, as expoundes
by Butzhet:

The function of tragedy in thus defined

by Aristotie in his “Poeties”: "Through
| pity and fenr effecting the preper kathar-
| sl&, or purgation, of these ‘emotlons.”” You
will &l agree that thy feellngs of pity
| and fear In real life have In them an ele-
| ment of morbidity. This arises from the
| fact that there Is In both the personal
|el»-mem_ We truly fear, when thera is
| an impending danger to us; and we truly
|;m_\- when an undeserved misfortune falls
supon a friend. By katharsis, or purga-
! tion, of the emotions, plty and fearn Arie-
itﬂl!ﬁ meant the ¢iimination of this per-
: somal element which results In morbidity
| How tragedy does this 12 to be explalned
in this wany. The emotiom of plty which

i aroused by the sight of a tragedy, In
which persons suffer more than they de-
aerve, becomes altogether Impersonal. Gen-
ernlly spesking., we pity others when
under similar circumstances we should

fenr for ourselves. But in tragedy the
fepltng of plty Is felt for someonae who
| Is not ourself, and who is not near to
‘us. Hence, though the pity produced by a
{ tragedy s not wotally dAifferent from that
| falt in real Ufe it has not selfish clement
in It, no possiblilty of having any Fear,
however. ks greatly changed, when thus
{ transferred to the world of imagination
| When we behold a play and feel the emo-
| tlon of fear, we are no longer In
| world where there s any imminent Janger
Lto purselves. We fear not for ourselves
but for the personnges of the Adrama.

We thus call this emotion Into operation
| purge i1t of all slement of selfishness, =nd
by so dolng remove from It the palnful
element. Added to this purifying of the
emotiona in the element of rellef to them
which accompanles the former process
We nll recognize the fact that our yarious
emotions must find vent In some way, and
| that the process. of satisfying them affords
us pleasure,

Thus Aristotle’s theory Involves
ideas, that therea ls the emotional
and that there 18 a purifring of
tion= =o relleved. As Butcher says:
accepting
necribe to tragedy a direct moral purpose
and Influence. Tragedy acts on
the feslings, not on the' will It
not make men better, but removes cfr-
taln hindrances to virtue™
fore, the Indirect effects of art may be
mapy things, but the immediate end Is
thin “assthetic function,™ to afford pless.
ure.

Now, just

the

two
rellef,

a word about why we feel
- P Ta— -

HINTS FOR THE HOUSEKEEPER

HOW TO DRESS FOR PINGPONG w THE FASHIONS IN COATS
AND BUCKLES (CONTINUED FROM PAGE 29)

Grand Prix cost, worn over a tucked white
Jawn ghirt. A wide fold of black sstin
taffota ribbon goes about the walst and
is beld In front by a pearl buckle colored
& Tich and jewel-llike blue. The buckle's
tongue Is gilt, 10 match the gilt and biue
ename]l buttons that adom the coat's
shaped fronts.

The Cont of Many Cuts.

Hers we come falrly and squarely upon
#¥he question of conis and their import-
imnce, Never before have po many coats,
jof so wide n varlety of shapes, seemed
'r-musu 1o the proper costuming of wo.
vmankind. Is thers a shopper with soul
im0 dead that she haw npot already begged,
borrowed or atolen the mopey for a
Hasque Covert Coat” and having got
ithis desire of her heart has she not also
' after a knee or heel long black
lumta “Surtout,” yearned for & cream of
tan lace hung *“Victoria,” and boldly

ught a sllk “Frocks and Frilla” eor

ed and tucked molre “Eton.” These,

the way, are just & few of the coats
lon the market at present.

There is some difficulty in deciding =s
®o which type predominates. The basque
©overt coal is meant for momning wear
and is the handy andy for Summer time

& voluminous taffeta surtout, that may
thang iooss or fit the figure partially, is
10 be particularly designed for

ithe automoblle and the unspeakable dust

Ats whizzing wheals arouss, The Victoris
$# the indulgenoe of rich, showy carriage

folk snd the Frocks and Frills and talied |

Etons are worn by everybody on all occa-
Mons.

It fe to be hoped by Autumn the rage
for s0 wide a varlety of conts will have
exmewhat subsided. The present mad ex-
TIRvagance in feminine drese was recent]y

crossed by & long, narrow gold or cut stesl
buckie.

The Wash Petticoat.

What a wast amount of admirption,
needlework and hard money is belng spent
on the gay wash petticoat! The white
underskirt, with its pretty embroldersd
flowers, 1s not nearly good entcugh for the
hundred and one women who want oolor;
consequently we had counters full of ging-
ham, peresls, lawn, pongee, wash madras,
wash mohalr and dimity petticoats, rang-
Ing in price from 51 60 to $15 £25 and 530,
Thore at the first mentioned price ars
good enough and pretty enough for a
queen. They are tucked and abundantly

fllustrated by the heap of 19 trunks plied |

in & railway baggage room and clatmed
by one small lady.
ghe responsibility of such a wardrobe, snd

Bhe bewallod herself |

deciared that one vnst trunk was Biled |

with wmps only; another, somewhat
smaller, was packed with neckties, chiffon
boss and tulle masheos, while a third wns
filled to the brim with silk and cotton
Ppetticonts,

Colored Shoes.

With the unquestiomabie decline in the |
Popularity of yellow shoes it remainsg to |
be seen whether a warm welcome awnils
the new green and red and Eray Iﬂlll‘l«tl“!

shoes of this seanon's introduction. These
Wre made up in Oxford ties and Colonial
sireot slippers. The color of thelr leather
#» not aggressive and thelr shapes are

most consarvative. The drees shoe of the 1

ssason Is beyond all dispute the Colonisi

‘slipper, made of patent leather or biack.

Russing calf, and finlahed with buckle or
Big bow, as tha purchaser may please,
Most of the daintier types of outdoor Ox-
. dord ties are made with Colonial heels

A charming ping-pong dress for ont.
door table tennis,

|
;

form the most hwmoyant foundationg for
sllk, muslin or lace gowns,

cotton and Unen gowna Evidently there
are mothers who approve of this mode,
though not yet 4o we see any but the
merest bables who wear the white hose
with dressy costumes. Biack hose, half
silk. hall lisle, Is estermad the fashiona-
ble oot covering for little malds tn short
jand wvery much frilled akirts Wide
| fringed satin surah and satin  taffeta
sushes are the gindles most enmteemed at
Bummer afternoon parties whereat em-
broldered Swiss muslin continues to be
tha most modish tollet. A ecaptivating
nesdiework muslin tea party frock is fl-
lustrated, The yoke of the wailst is span-
glrd with whito dots, and the base of the
yoke and edge thereof, the edges of the
flounces and the sleeves are enriched with
| & nesdlework finish in Louls XVI pattern,
instead of plain scallops.

Quite the most recent outburst of Infan-
tile gorgeoumness s evinced by the costly
and beautiful white embroldered Bwias
musiin coats made upon tinted taffeta
lnings. For toddlers of high degree the
cap i= bought to accord in ecolor and
neediework pattern with the coat, and
under the transparent frills of the ha
some wrap, skeiched to Hluminage th
text, full taffeta ruffies are gathered,
thelr edges finished a trifle longer than
| those of musiin and buttonholed In round-
ing points, MARY DEAN,

HOW TO COOK
ASPARAGUS

THE MANY DELICIOUS
USES OF THE TENDER
SUCCULENT

HIS delicate vegetable is always re-
T celved with faver, and It &a the duty
of the cook, therefore, to preserve as far
as possible Its flavor. The first mistake Is
to overboll i, so that the tender heads
are left behind in the saucepan, writes
Eleanor M. Lucas In the Dellneator.
Many writers on cockery expatiate to
great extent on the proper method of
cooking asparagus, and Sir Henry Thomp-
som’s process of cooking this delicjous es-
cuient merits repetition, as it is simple
imnd soccessful. He adviess that
| #talks be cut of exactly squal lengths,
| tied In a bundle, and bolled, standing tips

upward, In a1 deep saucepan. Nearly two
Inches of the heads should be out of the
water, the steam sufficing to cook them,
as they form the tenderest part of the
planl, ‘whilst the hard, stalky part is
repdered soft and succulent by the
longer bolling which this plan parmita.
Aperlodo‘c.ﬂnrnnﬁnumcu the pian

somowhat pointed toes and a big bhow of
Blick sibbon fastens at the top of the
hﬁ or &n unusually wide black ribbon
g r ay Inclng and forms the broad bow
wover the instep,

' flounced and well cut; the expense of the
| otHers Nes In thelr shaped flounces of im-
ported French gingham, encrusted with
motify of Irieh point, or they are hand-
made and the founces are decorated with
fights of hand-embroldered butterflisg and
flald fowers In thelr natursl

| colors. Buch skirts are for use under duck

whs &nd for all but evening

wath petticonts have rout-

will render fully one-third
| more of the stalk deliclous, whilst the
| bead will be properly cocked by the
:un::ﬂ. a:;'nu." Theh:'n-r must be
ng ¥ when the vegetable s placed
in ft, and salt heightens its green color.
If & sauce fa to be served with the vex-
readiness, and as soom
Asparsgus fs cooked sarve
vegetabie s
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Agnin we ses well-dreased 1ittle 81?1!1
wearing white atockings with thelr plain '

| minutes, then rub through a sjeve.

bales or with a bunch of cress prepare a
dalnty silad, or use it as NAlling for an
omelette.

One " Jearns very quickly, too, te prize
a sandwich—or a savory, as the open
sandwich Is called—made of asparagua
points and a bit of ravigote butter or a
sprinkling of fresh chopped herba, Thess
Fivories are served before the soup at
luncheons and informal dinners and are,
ns the name Implies, o whet to the appe-
tite, They are served aiso at § o'clock
teas and at suppers.

Dellcious soups :re made with aspara-
gus. These are made without meat snd
ore excellent for luncheons.

Cream of Asparagus.

Wash and cut In short lengths two dozen
asparagus stalks, Cover with two quarts
of bolling wiater, add a green onlon, &
ntalk of celery, a spray of parsiey and a
heaping teaspoonful of salt. Cook fpr 25
He-
turn to the saucepan and let come to a
boil. Beat the yolks of two eggs until
light, add hall a pint of cream and stir
it Into the hot soup. This soup may be
varied by adding different seasonings, A
tablespoonful of very fnely chopped cher.

F

-

) baee Y
A full visiting costume.

il or tarragon may be added just before
serving: or a oupful of cucumber dice
that bave slmmered for 1) minutes In
saited water, then drained. The same

to the hot soup. The custard can be
poached in n shallow dish, allowed to
coal, then ocut into hearts, dlam =,
stars, ete., with o vegetable cutter. Flace

in the tureen and pour oVer them the hot |
soup. When the tips of the asparagus are |

cooked separately, the harder portions
can be utilized for soups and siuces,
Paked Asparagus,

Boll the tender portlons of asparagus,
cut [n half-inch lengths until tender, then
draln. Make a sauce by heatlng two ta-
blespoonfuls each of flour and butter:
when creamy add a cupful of water and
halif a cupful of milk, Add the lquid

very slowly; when [t bolls add a tenszpoon- |
teaspoonful of |

fuil of salt and haif a
paprika. Hemove from the fire and
add the yolks of two eggs slightly beaten,
Butter a baking dish, place In It a layer
of aspuragus, then a layer of sauce, and
#0 on untll the materials are used. Cover
the top with breaderumbs molstensd with
the sauce, and set the dish In the oven
long enough to brown the crumbs.

The above dish is dellclous served In
rice croustades. To make them. add a
tablespoonful of- butter to two cupfula
of hot cooked rice; add also the yvolks of
two eogxs, beaten slightls, Butter the
small oblong molde that are sold for thia
purpose and line the bottoms and sides
with the rice mixture, pressing it in firm
with & wooden spoon. Brush over with
the benten white of mn egg, and plice
In the oven for 10 minutes. Turn the
croustades from the molda and 01l with
the ssparagus mixed with sauce. With
a cupful of cooked minced chicken or
wveal added to the asparngus an inexpen-
sive and appetizing entree s produced
with Nttls outlay.

Asparagus Loaf.

Cook three cupfuls of asparagus tips
untll tender, then drain. Cream two (a-
biespoonfuls each of butter and flour, add
half a teaspoonful of =alt, a dash of pap-
rika and a cupful of hot milk. Add the
milk slowly, stirring all the time. Cook
for five minutea. Remove from the range,
mdd four well-beaten eggs. a cupful of
asparegus tipa and a teaspoonful of
chopped parsley. Butter well a small
bowl and line it with the remainder of
the asparagus tips. If the tips will net
adheres readily to the sides of the bowl,
dip them In the sauce, cover with a plece
of olled paper, stand the bowl In ‘hot
water and cook in A cool oven for 1F min-
utes. Turn out of the bowl and serve with
the following anuce:

Beat two teaspoonfuls of butter to &
cream, beat In the yolks of two eggs, one
at a time, and beat with the butter very
thoroughly. Add also a few grains of salt
and pepper. Place the bowl contalning
this over hot water and add slowly a cup-
ful and a half of bolling water. As soon
os the mixture thickens remove and add
& tablespoonful of lemon Julce

Asparagua Fritters.

These are delicious to serve with roast
veal or chicken. Mix s cupful of cooked
asparsgus tips with a thick sauce made
of two tabiespoonfuls of flour and one
tablespoonful of butter cooked in a hall
& cupful of milk. When cold add one
egE and fry on & butterad griddle, In
cakes about two inches In dlameter.
Sprinkle with chopped parsiey and serve

hot
Asparagus Puffa.

them with a stewed fowl or a dish having
plenty of gravy. Add to a eupful of as-
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thit the personages of the druma are nog
merely Individuals representing themsel
only, but are Individuals univeranllzed
that they represent mankind The
menta in thelr natures are the unlverssl
elements of human Similarly
action of the piay
eplacdies In which
toncerned, but
evenls, at any rate the laws of human
ilfe In gemeral.. The plot must 1 uni-
Al as wel as the characters. Hepce
beholding a tragedy, such asx ‘‘Hamlet”
for axample, we ferl the emotions of pity
t becnuse in the nncholy
D his we  recogtte
tral's of charncter which are human and
which we, human«belngs, sh with
the human heings the 1 sec-
. because In » gradunl development
the actlon the play. we that
i I nature are at work—laws
not viol with Img
ADY mare than 7 may
In other words Kinet

fear when wa

vie-

ature
eprese?
thoss

represanta,

"

a==ocintes
A=
stag:

of =

by un-
in
»

Une of Comedy,

Immediat

That

pleasurs

the

of comedy

% that no mrgumer
Is needed to esta
or the bolster indieg e

f It Trag-

view v

Ay

T and comed)

the =ame,

meanis of

us by ms

talkes the

it affect

all agree

sterner eleme {
which are universal
business of s

aoertnin of
: >

versal,

comedy t

consist I
Hes, Inflrmities
cards of 1if

W

to

Inug
will

Isugh not at,
with W

whic

We ar

feel that we
Inughing reproach
malice toward
nlze a8 having wy
great as our own
is from producing
ligrant spirit In

emphasize

above o
we bear
we recoR-
folbies
=0

i beings
nor b t
r« whom

and

tE
& far
i haughty or mi
its audien sirives 10
kinship of weakness and
intonsistency and to promote a tolerant
feeling toward It

In these ways have
edy appealed to humanity from
they came iato existence, and in these
appeal probably till the
end of time. The dramatic instinet |s
innate In man. and as it always has fosnd
exprossfon In some form. so it doubiless
always wil Arnd as jlong '
formas, by
he res

| comady

this

and com-
the time

trngedy

est
to 2
moved

pity. foenr and humor,

THREE FABLES IN SLANG
BY GEORGE ADE

Of What They Had Lald Out. for

Thelir Vacatlon.
A Man who had three weeks of Vacan-
with an Atlas about April ist

He and

|
tlon coming to him began to get busy |

bis Wife figurej that by keeping on the |

Jump they could do Niagara, Thonsand
Isiands. Atlantic Clty, The Mammoth
Cave and cover the Great Lakes.

On April 16th they decided to charter &
House-Boat and float down the Missls-
sippl.

On April 3¢th he heard of a Cheap E
cursion to Callfornin with a stop-o
Privillege at every Station, and they be-
gan to read up on Balt Lake and Yellow-
slone,

On May lst she flashed
of & Northern Lake Besort where

x-

a Prospectus

ever amiling.
ell all over a Folder of the Adirpndack
down In his Pocket Memorandum Hook

Trip because she had got next to a Nan-
tucket Establishment where Famlly Board
was ¥ a Week, with the use of a Horse.

On June 1st & Friend showsd him how
by making two Changes and hiring a
Canoe he could penetrate the Deep Woods
where the FooL of Man had pever Trod
and the Black Bass came to the Surface
and begged to be taken out.

On June I5th he and Wifey packed up

they ate with the Hired Hand and had
| Greenn three times & Day.
Bereens on the Windows, but by climbing
a Hill they could get a lovely View of the
Pike that ran over to the County Seat
Moral:
thers would be a lot of Travel
——

Of the Girl Who Wanted to Warm
Up When It Was Too Late,
| NCE there was a good Young Man

who dellvered Milk and sung in the

Cholr. He allowed his Affections to grt
all smarled up with a tall female Ellin
named Bophy. Fate ki=eed him off and he
lay froze against the Cushion. It ap-
peared that Sophy had no time for him
| because he was ahout two notches below
her In the Baocinl Scale. Sophy's father
wes an Auctloneer and Agent for a Pat-
ent Churn,

The Young Man, whose Name was
Otls, removed the Gaff from his quiver-
ing Bosom, and began-to lay Plans to
humble her Pride.
Route In the Hands of a Rellable Agent,
he went up to the Cliy and began to take
Lesasons on the norn. He practiced unti]
he was able to crawl Ins=ide of ablg Com-
Pah and eat all of the Low Notex In
the Blus Book. The Hard Part of a Sou-
#a March was Ple for him. He could close
his Byes and run up the Bcale and then
down agaln unill he struck the New-
foundiand Growl coming at the end of
“Rocked in the Cradle.”

Then he went back and jolned the Silver
Cornet Band. On Decoratlon day he was
up at the Head of the Line, just byhind
the Grand Marshal with the Hed Sash,
and he carried a Tuby that looked like
the Entmance to & Cave. His Uniform
was fancy enough for a Colonel om the
Governor's Staff.

When he swept down Maln Street, sear-
Ing &1l the Horses and cauzing the Win-
dow Fanes to rattie, every one along the
Line of March who know Ote was proud

of himself. N
Bopby sew him and got réady to do &
e ha b

Hoats |
and Minnows were free and Nature was |

By May Wth he had drawn a Blue Pen- |
Regtion and all the Hotel Rates were u-tl Willow Trees Io the
Ten days later she vetoed the Mountain [

| vent .to
| and

and A4ld the annual Hlke up to Uncle |
Foster's Flace in Brown County, where |

There were no |

If Summer came In the Spriog |

|
|
|

After placing his Milk |

vde
K1

his

Par

randy

the

Ton

aroufid
Eola

Hitle Hedging. After
he wius In the Bon-
with a Hundkerehief
aordering up Struwberry then Bs
bruke through the Cl Admirer
bade him Welcome. Otls gave her a or
Look and pretended that did not re-
member her Name,

That Evening
House three times
Arm and red-hended
other.

Moral:
true Noblity

N
~le of
»

e
raw him

with the Tuby on one
Miliner on

she pass

& tae
Adversity often hatches out the

of ictler
o Ehs

Of the Red Letter XNight at Smart-

weed Junctlan.

NCE thoere wius an undersized
up oo all

that had the Corn-l
of

over the Carporation Line.

proaching the Town from t)

wa

Town
« BllEpKing
sides it, try break

Way.

0L seé¢ It bwcause

tiement ved
The Pllkins:s

Here in this coma
& Family named
all the
owned a blg (
from the Courthouse
that they sent to Chicago
and ate Ice Cream In the
The Plikins Girls had been 4
have thelr Volees sand-pag
fitted to a Piano, and they c
back with the first Glbson Shirtwalsts
seen In those Parts Most of the E
south of the Tracks were Just getting
wire to the Russiun Blouse

Alopg In May the Plikins Family made
fts= annual Play to the Pralries or
fire, Every Adult In Town, excepl thoee
who had Jall Records, recelved un En-
graved Invitation (0 come up lo the Pil-
kins Houge and take a pock at High Life
Within three days you eouldn't buy a Yard
of Wide Ribbon in any Siorc, and every
Second Man in Mink Pattsrson's Barber
Shop asked for a Halr Cut. The R S
¥. P. down In one Corner of the Bid had
some of the Brethren guessing for a
while. There was no neéed of putting that
on. It was an Immortal Clnch that every
one would turn out, if hé had to be maoved
in pn a Cot. About the only Entertain-
menst they had (o Smartweed Junction
were Unele Tom under a Tent and the In-
dian Medicine Troups Thuerefore, mo*
body was golng to pass up the Pllking
Jambores, [or there was to be an imported
Orchestra, costing 555, and Meals provid-
ed. and the City Catersr wins to bring hia
own Walters.

Everybody went home early that Day
B0 as Lo take a good thorough scouring
before getting into thelr Other , Clothes,
Al Dusk they began wending thelr Way
toward the Pillkine Place, all leoking a
Httle worried and apprehensive. They
were sorted out at the Fromt Door and
led into the Dressing~-Rooms, pegzed out
along the Wails, fed on Macuroons and
treatec to large Bunches of Bach Music.
Every half hour or so somsbody would
say something and that would be a Cue
for the others to shift thelr Feet,

The Punch: Bowl got the Cold Eye until
It wan learned that the Dye StUff was
Analine and not Rum, and then they stood
around and dipped in untll they were blue
under the Eam,

About 11 ¢'clock the Japanese Lanterns
began to huwrn up, and a large number of
People whoee Feal were hurting them
cotld be seen quietly Jockine. The
Home Paper said it was the Event of the
Season.

MORAL: Eat, Drink and be Merty, for
tomorrow ye Dia

were Eggs in S

eritl Stors
It was
for t r Clothesa
W Time.
AW
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