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proper scenlc and mechanical equipment,
noe such story of American life, prior to
the great crisis of our National affairs,

Stetson production has been the leading
one, =teadily advancing each season with
the wonderful advanesment In stage
craft. The rolllng stock, parade features,
scenle investmen: and choruses have been
steadily added to, while the musical and
dramatic roles have been placed In the
! 1" 1= of nartlsts of reputation. Special

cenery by

Cepleied. A corps of
ringars, cake=walkers, dancers and
| field hands from the cotton belt lend
reailsm 10 the plantation scenes, A traln
of railroad cars, specially constructed, Is
4 in the transportation of this
¢, while the street dam-
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| seene colored

Phillp,
r tll l‘ he
where

be

un.

MELBOURNE MACDOWELL, WHO WILL APPEAR IN “LA TOSCA,”
AT THE MABRQUAM.

has ever been penned, For 2 vears the | laughter, and it succeeds admirably,

| iI= exteonsive

| pared for

| In Aiss
Seavey Is carried for every | ol

fun evolved from its humorous sltantions | pPral=ed by the Germens,

and lines. The piece §s one of thoae pre-
the sole purpose of creating

tne

audience being kept in continunl roars of |

lavghter. The presenting company = &
most competent one.

Florence Moberts In “Eazn.™

The play-goers of this eliy will soon

have an opportunity of Learing and see-
Florence HRoberts, the gifted
Amoeriean actress. who s now touring the
Pacific Coast under the direction and
management of the well-known theatrical
firm of Helasco & Thall. Her repertoire
ard headsd by the much-
“Zaza," by David Belasen,

ch a furore in Landon,
stern ccnters. This pro

talked-of play
which created
New York and E

duetion will be given on the firet night of |

Miss Roberts’ engergement at Cordray‘a.

Noten of the Stage.
Martinot's wvaudeviile sketch {a
“Fashlonable Intelllgence.”

Sadie
called

The benefit performance for Laura Birt !

In New York last week netted nearly §1500,
D¢ Reexke fs reported to have
fered 2000 for # performances by Col-
onel Mapleson.
Pllar Morin wii head the
buriesque company £«

permanent
on to be started In

claeo. .
ardt and Rejane are both of the
hat wrminrnl French theater
pay In New York
¥ called “My Pretty Mald™
| by 3ts B ..~ll Hood, will scon be pro-
duced iIn London
i Jeffries will 4o a mono-

m to have - = peoply A
intors sl ails MenInE,

| 1t has almost become a settied fnct that
Fay rt'mp eton will iceve Weber & Fields
at the end of T‘:‘. Fgenson and go out as

a siar Iri a musical eomedy next Faill
Ople Read has cont 4 to write a |
new play, to be ealled *“The Hartziders "
lllustrative of life In Georgia, and Lt will
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o1 t : il of tae par £ The continulty of sue-
w ‘ i o e 2 cese of Lincoln J. Carter is one of the In-
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MISS VIOLA ALLEN, WHO WILL APFEAR IN “THE PALACE OF
THE KING” AT THE MARQUAM.
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The triumph of herole love over viliain.
ous passlon. of right over might, and of
vi over vice, familiar through the cen.
L& af riiture and drama, stlil at.

ira the prople, and It purtrayal gives
them plessare. In “The Eleventh Hour”
Mr, Carier has woiked well. He has In,

Tll" 4 a large clement of comedy Into the
ne time giving It the melo-
it appeal to Lhe avVer-
er with the sensa-
in which the bero and
imph over the villain,
ith Hour" is a clean, whole.
nd prezenting company
best, and includes Charles
irl) Gardner, the German
n #nd singer. During the action
piany Mr Gardner will sing “The
and "Apple Blogsomas.™
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COJING ATTRACTIONS,

WwThe Sizn of the Crosa
of *a Croxs™ Wilson Bar.

drama of Rome wnder
ton as X

near folure.
markable

The play
history. Wilson

drama, and a magnificent
It ran for over two years
t this celehrated the-
we that time at jexst
been touring the Brit-
always meeting with
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in Australia und
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Man From Mezico™ at Cordras’s
Man From Mexiea," which will be
ray's March 2. has had two

pogsons of lnterrupted succoss, In the

cltics of couniry, and ls ad-
¥ iy the funnicst play of itz kind
noY! being offersd to theater-goers. It s
the work of H. A. DuSouchet, who wrote

My Friend Frim India,"” but it Iz con.
| gidered (ar superior W that comedy, in the

logur es out with cne of

Ed Rush's nttraction

“Are You a Mason?" haz passced the
1#th mark at the F.-lrh'»ﬂ'nn Theater
in Lepdon. and is wtiil go'ng well

A sesond “Arizona® inany is belng

o I-’Evﬂ:t:' York to be ox-
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signcd her ¥ Isabel
H we recently oele-

cond rzary. The man- |

be put on for the first time In a Chicago
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This & the firet Winter for 2 years
that there hax not been a pantomime
the Etandard Theater, London. The
ries of i@ succesmive annuas was begen
In IBE.
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This attraction |
d in this country |
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the |
:ved a betier presen- |

P s presented in
Sey ‘s by Mr. Mac.
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us Su- |
* Marguam Grand The-

t at the Ly Thoeater,
years ago. It made an in- |
tiovess, both as a thrilling

Girl

L}
presented there b: Charles
A serles of 'I:'\-"- are 0 ba p
sented in Sar . commen
next wge Ober  will

play
and
Henry Mille i1 pt a 13
gagement
Frohman It

wreeks' en-
n of Charics

rented.
Lillian Russell refused to appear at
Mainhattan Beach this Sumpier

for tweo

heen of- |

Coquelin hitber-
to has taken the same stand as Berm-
hardt, and declined to go to Berlln from

| patriotic motlves,

The “Santa Claus” Club met Wednes-
day at the Newcastle with Mre. Willlam
Worthington Harder. Next week the
meeting Is to be held nt the home of the
president, Mrs, H. K. McCully, 450 Colum-
bla strect.

A three monthe' revival u. “The Brok-
en Melody™ is shortly to begin Ia London,

with Aegustus Van Blene as the pal
figure. Mr. Van Blene has played “The
Broken Mealody™ nearly 200 timer, the
plece running for over a year in London.

Charle . \'~';lk-r, who hes been playing
with th {yrie Bellew Compaty In New
"J-'T‘}\ tnken Janes (miker's pluoce as

Hackell's Mis=s
continuis with r's Re-

|
| Hant naudiences (hat ever |
| Metropolitan opera-house, New York. Crit- |
! s !

PADEREWSKI'S OPERA

PRAISED WITH RESERVE BY PROMINENT
MUSICAL CRITICS,

in Amerion of
was atiend.

The first peTformance
Paderewskl’s opera ““Manru’
ed by one of the largest and most bril-
crowded lhe

to discover

are somewhat at a loss

| what percentage of the enthusiasm was

gling to keep faith with Ulana, driven to
and fro by the rising, longing for his own

| ife and his own kind, Manry wanders (nto

mouniains, and, spent, sleeps beside a
lake

Now, it Is at the full moon that the
SYD#S sire to rove mounts highest and
as he sleeps the full moon battles with

when Hackett takes up Cri- [ due to the man, and what to the intrin- | the .,‘..u»:nx clouds, even a&s his spirit
: : ks work. AT tha end of ihe [ battles with the eall of [
Edwin Bo who #ed in slo merit of the ; s | and of is own heart and oy
made y than any second act the composer recelved 15 ent-| apy to TUlana. The orchestra mir-
| of hi!s : n th | taln calls. Following are some of the |rors the scene and the -s.ruggle tnu
the comments of the presa upon the work: | flormy Summer night, the gusiy wind
lone New York correspondent of PBoston | p..:.)'tr.: "b“'_m ihe crags, ,th_e_ s
anxs k : st cash right and | poon o Transcript: r,_nu-h_ the storm In Manru's heart, an
left, p %9 3 manager, and for i : mogical tempting of the moon drawl
all that. his death, he left a fortune Extept Verdi's “Falstaff,” eight years | nim ever onward. Then It sweeps
of over $£00.009 |al=n no new opera that has been | E¥psy band ll!ll“'ll an .'M.s:‘.ru, Asg AL 115
The members of the Transcontinental | sung st the Metropolitan Opera-House 1;:” 3;‘.;' :_Ef‘ k‘;:: ':,'E"‘! ‘}:‘:"_‘ e 2 ‘[:‘1:
= T o~ - ersunsions and most of all the appeal
b St 2o S E of h's violin. The band cry out for Manru,
: thrusting aside Oros, their new chief, and
i Asa's uonheeded lover. The music of ex-
. eding and masterful intricacy, binding
’ chestra, chorus and singink actors In
: one glowing web of many strands, grows
} { white-hot, swirling with gypsy rhythms,
: |.n-;rgrd with pa n—the K pazsion
] l{ur the great, free, frrespon
‘ roaming. And Manru's ¥!
by | lenps at It, ontfl the me
| vloiln In the woods, carrled now
‘ elimax, works [te "will
it Is thus, In the third act, that the

FProctor

next |

Ctls Harlan |

SCENE FROM “THE ELEVENTH HOUR™ AT CORDRAY'S,
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WASHBURY AS EVA IN “UNCLE TOW'S CABIN,” AT
THE BAKER.
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cel thelr rontract with the lLong Island | vor of the ladles with hoops
Rai! 4 Company. | this day to the M Flshamble

™1 nas spoarently overtaxed ect. The gentlem 1to coms
his hix physic ¢ e will | wut thelr swor waore probe

Mr.
recii-
for a

ar.
Lo

do na mare play-writing for n ¥
Flich has gone to Atiantic Clhty
perate, and may remain there
maonth or two.

Charies Frohman talks of taking a com-
pany American and Engilsh players
on a tour through Germany and France,
There {s nothi remarkabie in this,

roposed that they =hy

that jt Is
in English,
A new musical
Rruben Comens L
Herman Porl
Anna Held (
production next
sterdam, N. Y.
Coquelin, the great French actor, hag
At last been persuaded to appear in Ber.
lin, and mis acting baa been warmly

cept

nect

“"When
work of
tor of the
pany, wiil have its first
Saturday nigth at

camedy

called,

Am-

| Converslen

lems In -hum- dnays lh”i’
aerious we

¢ probably as
fquistion,

ain Brassbound's
written for E!-
unknown reason
hortly be pre-
ind her coin-
1ig female
e dialogue
and satirical

Bernard

len Terry,
WASE nevor
st

Mary Man-
I of France
befors Jamt
and durizg the
l I it over the head
er> by Lieutenant Denton,
shock caus<d a blood clot
to form on the left side of s brain and
resulied in bis final Incapacity for work.

i

encd public Interest as hus Mr. Pad-
erewsklis ““Manru'” With “Falistafl™ it
was A fine interest in the piece itself and
in Mr. Maurel's impersonation of
hera, With “Manru'' it has been a coarser

 dramatic

the |

curifosity o taste the work In a new fleld |

of the best-esteemed wirtuoso that comes

Emong us,

Since “Manru” waa first performed at
| Dresden, on May 2 of Iast year, it has
| been the custom to attribute the relative
| Inck of enthusiasm for It there and sub-

quently in other German cliles to the

orteomings of the text, The bhook, drawn

| surcharged

| —the

by Alfrced Nosslg, n Polish sculptor, from
a Polish romance, will not for a moment
bear vompanizon with the Hbrettl of con-
temporary French and Italian operas, It
Is altogether without literary distinction
or poctic flavor—mere prosale, pedestrian
German,. Worse stl)), Dr. Nogsig lacks the
swmontial Instinet —I.. these days of lyric
.irnm.tﬁ—fnr what will tell, in mass and
n detadl, upon the stage, and the ass
klmwicd;:e of the means to

Ax the thoatricul diaslect has It,
not a ftuation’ In the whele book; 1he
characierization ls pale; the construction

urakiliful, Paderewski's passion runs away

with lim, He iz over-strenuous amd over-
rhapsadicel, The persistent opulence of
his instrumentation cloya, The music
SMems giways meant to be sounding the
helghts and depths of pession until It
leaves no roome for reai climax and until

W brain grow fagged and cry out
reilef from this over-strefnuoushess
that often seems to lcead nowhere, A bonk
with dramatic and theatrie
slgnificance conld not well bear such
trentme The feebiéness of Mr, Nos=s=ig's
text muakes Mr. Paderewski's 'mmauon
ring hollow.

And yet the central
fruit, oneo
aderewskl’'s than of
atlon—is potently and
The ezzence, dramatic ar
whole opern, is the great, deep,
sible, irresponsible longing that commes to

body and
soul, for thelr own peonle, for the

“Manru"
rather of Mr.
Mr. Nosslg's Imagin-
nantly dramatic.

! of the

i
musi
frrepres-

notion of
fancies,

exiled men and possesses them,

waomen
and the ways and the life of thelr own
kind—and that seizen firmest of all uypon
impulsive and flery notures. *““Manru,” held

In galling chains, the red-blooded gypsy
has wooed and won the pale Galiclan pea-

sant girl Ulana,. Gypsy-w they wed to
| Hve—sle an outcast from her village apd
| her mother's house; he an exile from the
| band bhe might h.u- led with his gypsy
sweetheart. The great longing rises In
him, the ecall of t] ngs and the woman
{ of hiz race fire | He goss and payvs
with his death, leaving the peasant mald

to hers
Mageover, when Mr. Paderewski's music

| It is lonx,

{ plays about or fastens upon this central |

iden, It Is fullest of significance
peal, The gypales still hang
Gallelan village and to Manru hammering
At his forge In the forest and growing
more and more mpatient of hix pile,
wife,
the music

and ap-
bout the

of his folk, There
of the later coming of the fiddier hime-
self, old Jagu, to recall the life Manrua
led with them and Asa, his aweetheart,
The ery of tue gypay to the gypsy, the
great longing for the wild, free, wandering
Iife, with his own folk., charge
ody

a love potlon. But It Is only for the hour,
Blndly "r-llin: his band, bll*dly strug-

Is no need

sweat |
comes the sound of a violln plaving !

the mel- |
For the time Ulana holds him with |

.

ney of M- Py waki's m

sic rises highest. It I8 esse
rhapsody ralsed neas
sical, emotion and espe
power
The Concert-Goer
and graccful, «
| melodlous, const
it has rnmn'gnh of :
originality, and the scaring thronghout
is Irreproachable In teate and varfety.
But there is never a minute of big, heart.

rending passion,

The cast was worthy of the hizh
prajse, and Mr, Faderewsii should be
gratulated on having brougiht his w
to an opera-house whera such =
eould be aszsembled. The two
singers were of his own ch
thermar: wey are both fe -
men of his: and the remainder
cast wns as cfficient as could well he
terest was naturally keen to
Bandrowskl, who had been brought
from Europe for the express purps
singing this role. The rew tenor
pointed no reasonable expectations
s n man of fine presence, an actor of con-
vinclhg intensity, and a singer of unusual
qualities. His volce is robust and bril.
Hant, a volee fit for the most heroie
rolos: 1t Is of admirable quality. and li=
range of coler ls considerable. Mr. Ban.
drowsk! sings with conslderable freedom,
with an undeniable authority, amd with
adequate expressiyeness Hao portrayed
the restless gypsy mood admirably, and
commanded sympathy for a character not
in Itself attractive.

of the
1n-
Mr,
hero

ge OF

henr

The real triumph must, however, be ac-
corded to Mme. Sembrich, as was (o be
expected. All the marvelous vocfil

technle of this singer—the most completa
of any singer of our day—was joined with
a surprising Intensity of emotional ox-

pression In a portrayal of the seried
| wife. There was dignity as well as pathos
in Mme. Sembrich's personation, and her

singing was marked by tonal beauty and
wotlth of color. One of the fin-
est bits of the entire work was
the besutiful simplicity of her singing of
the lullaby at the opening of the second
net. Mr. Blspham made an earnest ¢ffort
ta lend convincing dramatic significance to
the dwarf Urok, and if the representation
falled of its due effect the blame must be
lnld at the door of the librettist.

The work of chorus and orchestrn Is
none of the eaalest In this opera, and all
eredit s due Mr. Damrosch for keeping
his forces well in hand and dellvering the
score with clarity and tonal beauty.

New York Times.—Ulana administers
the love potion rond act). In a few
moments the husband |s transformed Into
an ardent lover, and we have the one
love duet of the opera. But such a duet®
indeed, since this public heard
a love straln of such passionate Intensity,
of such penetrating melodic power. This
ia, Indeed the conception of a geauino
composer, and if there were nothing else
In the opera, it alone would suffice to give
promise of a future for Mr. Paderewskt
in the domaln of the lyric drama. . .

But it is in the third act that we find the

greatest promise. The time will andoubt-
edly come when Mr. Paderewski will think
indulgently of “Manru” as his firstiing,
for the man who wrote its third act !s
capable of greater work tham this opera
as a whole, There will come a time when
ihis composer will either throw overboard
the lolt motif pian, which he has used In
“Manru,” or use it with real mastery,
which is not the case here. It Is not that
the themes are not clearly drawn, Manru's
motive, the gypsy motive—a fragment of
the fiddle musie—Asa’s and Urok's mo-
tives are all easily distingulshable, but
they lack flexibility and are not developed
with unquestionable meaning. The free-
dom with which oAerchestral colors are
thrown on the eanvass suggests to us the
probabfllty of Mr. Paderewskl's next md.
vanee wiil be toward free descriptive
rratmﬂll in the entire score, with the
» of only three or four gulding them:tle
fragments. And we doubt mot that he
will sce the advisability of leaning fur-
ther toward Wagner In the allotment of
distinetly melodic phrases to the volces
The man who could write such a first
opera will not stop, and the lesson OT his
love duet will not be lost on him.

W. J. Henderson.—The typical is the
best material for n drama. And when it
% to he a musical drama, the more surely
the piot centers itsell upon the work-
ings of emotions which may be regarded
as springing from the primary elements of
human noature, the more certain l= the
touch of the composer llkely to be.

The story of Manru provides the neces-
sary emotional and representative mate.
rials in a Iarge measure. The personages
are not llmited by any conventions of
itme or place. Their characteristics are
typical of races, and thelr personal con-
et is one of peoples. It would not be
at all difffcalt to conceive of A more Ho-
etion]l treatment of the same tople, &
more Ingenlous working out of the dra-
matie elements. Hut the food for musis
is there, and that, after all, is the chief
thing to look for. For the present let it
suffice to say that Manru |s an Interest-
ing novelty and that It was at least
artistically concelved.

New York Journal.—No single event In
the programme of the opera season has
nroused so much Interest and curlosity,

(e

as Is not surprising, Indeed, when one
considers that there s no single flgure
in the musical world. not even Jean de

Resake or Calve—probably the other two
mos=t popular figures In the world of mu-
sie todlay—that has an equal attraction
for those who follow the musieal cuit in
this city

The story of ““Manru™ Is one that should
have brought forth Paderewski's best
powers. being an idyll of gypsy life as
found in the mountalns of Galicla and
Hungaria, near the borderiand of his own
eountry, and contaies as one of fts lead-
ing themes the exposzition of the powear of

Thc Pianola e

Represents the application of modern selence and mechanical ingenuity to a time-

old process.

It cnables any one, frrespective of any musical training. to play the most pnnu.ar
thout practice and without preparation, and

instrurtent in the w hrl‘ practically wi

Ly ;1'\) It better tnan any but the greatest artists,
: individual expression

& to u universal popularity Is logical.

s the broadmindedness of an age ready to investigate

the vital elemont «

Therafore, the Planoia’s r
potural. and merely onpha
and quick to appreciate merit.

without sacrificing In any way

legitimate and

THE AEOLIAN COMPANY

M. P. WELLS, Sole Novthwest Agent,

Arclian Hall, 333-355 Washingten St.




