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Disappointment.
A brown-eyed, tair-haired malden
Among the choras stood;
Her little lege were apple green;
Ehs wore a lttls hood

Inrouciance and modesty
And comme || fant and wit

Revealed thrnmeives in every pose
A chappie in the pit

Assyred himaelf her blood was biae
Ax any Quesn's that reigna;

He'd wager, too, hat's what he'd &o,
Ehe'd ten times better welns

He walted to be introduced;
They sauntered up the street,
The wordlsts {rom her ruby lips
Were—well, they were a treat;
For “wuan't youT' and “usen
Ard “nit* andl “‘eall the turm.**
And all thoam other little goms,
And many s “dopgh to burn,”™
Fell hard wpon kis tingling ear,
Acroms & wad of gum,
He thought, the plty of It all,
Why le't beauty dumb?
Whun pext he sees the dalnty mald,
With less of appie green,
He il knvow that she is soenery
Meoxnt only 1o be meen.
And bhe who ooks and runs away,
May lve to ook another day,
—Bun Francisco Dramatic Review.

MAXINE ELLIOTT'S DRESS

Our Andienoes May Be Cold, but That
Is No Excuse for Slovenly
Stage Costuming.

.

One often hears & growl about the con-
duct of Portiand aUdkswws st the play.
The “iste-arrival” nuisance ks a nalsance,
iredeed: but ax to o wamt of enthusiasn I
cannot joln in that complaint, o= a rule

1 shink that the John Drew Company
and the Goodwin-Eilloit Company recedved
their full meed of applavse. Especiaily i
the smtement true of the reception ac-
corded the mst-mentionad organizatson on
e otcasion of Its recemt Marguam en-
gagement. On both mights the audience
was mosi beautifully armayed, in booor of
s fine company of artime end of an
sctrvss who = smid o be the most beau-
tiful leading woman om the American
mage. This wea only befiming the occa-
Fiom

But when Maxine Elltott appesred, ook-
ing—shall 1 say slovenly 7—weil, slovenly!
it waa a shork 10 all odeervers, One of
her costumes was positively In need of a
@wrough “dry<clesning.” The other was
decldedly siriogy as to skirt, and ocom-
monplace as (o bodice—and pity “tis!

Is the lady out for a Swmmer holiday,
and Incldentally with intent to wesr oart
her old clisthes?

There is this much 0 be sadd: When a
comparny of actors such o those of the
Goodwin Comparnry, and whioh ocommunds
& lerge, cultured amd splemdidly dressed
sudience, at & bigh cost per seat, visits
Fortland, ft Is nuturally expected that Its
membens will appear before that audience
in clotims as benutiful and as clean as the
parte presented will admdt of. B.

FARCE-COMEDY CORDRAY'S,

“A Spring Chicken™ All the Week at
That Theater.
The cindm is pimt forth that “A Spriog

AT

by-night companies remind me of a certaln
firty tibat &s found In the watems of the Co-
lumbla, and which % kpown na the
“rucker.” Drop a bit of food !n the
water, and counthess numbers of these figh
swarm ebout it t!! eyery atom 8 de-
voursd, and then, still grecdy am over, they
retire unt!l! the next good SHog comes
along.

A fow pmsocs 280 “Crmano de Bergorac™
wad the mge, and no douht he wa= "mur-
dered” in more than one ope-night sl
More reoently “Quo Vadls™ has tad a
holdd om the public, dart the one that at
prenics stemns 10 he moet pramioont (o
the public eye s the adaptation from the
Frenth of Daudet's “realletic” povel,
“S8apho.” Have you ever resd (he story?
Wiell, the mam who bagd the rerve to ndapt
1t to the mnge = wasen sncugh for any
undertaking.

From all we onn gather, the ohief rea- |

In Frank McEee's production of “Dinkel-

epiel™ Hobart's adaptation of the Ger-

man musical farce, “In Himmelhot."
WiHllam Farnum. the young actor who

will play “Ben-Hur” next season, is a
splendidly developed athlete, He Ils 2
years old, stands 3 fest 11 Inches and

weighs 18 pounds. His chest moasure is
@ inchex, and his biceps 154 Inches, An
actor who can iook Hen-Hur, as well as
act the part, Is a valuable aequisition to
this play.

NETHERSOLE'S BIG EARNINGS.

At the Age of 30, “Sapho™ Is Worth
the Suwm of 200,000,
Bpeaking of Olga Nethersole, whose sea.
son has just closed In a blaze of Ananclal
euccess, Henry Bell, of the New York

Fress, has this to say:
“Yot she has alwuys made a good In-

*“They

—from a theatriea]l standyoiot—is bocause
of the holdasss of it=s plot and the vulgar-
15y of the subjeot. These are Frrong words,
but | starsd by them. A play thmt has vice
for a foundation mizght b a poney-maker
for a time, but X carrot under any olr-
cumstances be a meral educstor or &
power for goexi

The arrese of Oign Nethermoie whils pre-
semiting “Sapho” In New York is,
course, one of the oauwsw that duws a
morbid crowd 1o e the play., ““The mere
unrouncement that “Sapho’ would be pre-
serricd] sufficed 1o croatts & rom on the box-
office mnd to pack the sheater. The piay-
ers are entitied to something more than
praies for carcful theaimemz of a dellcate

Chickon.” wihibch will be produeced at Cor-
dmy’s tomight, and will run all the week.
incloding Saturday matines, st that thea-
ter, s one of the lUvelicst and hruﬁr.v—u:|
of the mmny farce-comeies which have |
beon seen: on the rond this season. It s |
mid ™ be 0 mughmaker of the pu:r-{'
type. and 10 be in capable hareis, & eading
member of the company belng Rose Suth.
efiand, who will perbups be remegnbered
for ter work with Howt's “Trip to Chitm-
towm” Company. Other members of the
orpanization are: Bert Flatt, Mabel Case
ey, Harry Armstrong and Gustave Kline
Numerous specialtionm wil] e presevied,
and otherwise the prodiction is ssld to be
altogether matisfactory.

Manager Jonea' Next Attenetion.

Mumager Jornes has hooked a very gpood
artraotion for the Metropolitan Thoater
for Friduy, July 6 & which time Marie
Mildred Marsh, pianist, and Resa John-
etan Bwmnk, contraMo, will appear In a
ropectolre of clasdea! musie.

Miss Marsh s a4 groduate of the Clnctn- |
patl Conswrvaiory of Music, and has A=t
five years abrond. Bhe s mid to hawve
perfected hemelt thoroughly in the tech-
nical requirements of her profreston. Mrs,
Shank hos taveled through 1he Enst with
Dacvid Bispham, the grand-operw baritone.,
wiho was aete this season weth Walter
Dasnroech

End of Season Near,

The theatrical season s dawing to a
close. The =ol¢ attmaction of jasl week
locally was the Nashville Stodents at
Cordray’s Theater, and thers I Dot ‘much
to oome Al wither of the Portland houws
in the !mmediate future. The appronch of
warm weather and propamtions for going
o the ssashore and mountalss dsincline
people for theatrion! entertalnment. and
nothing but & Summer-garden armume.
met will bring them out in any numters,

uniess It he & dmmotic or operatic at-

traction of the first magnitude,
FIRATING NOVELS,

Some Neceny DPramatizations and

One Valgar las.

ASTORIA, Jure M —(To the Edior)—
Whenever a pluy turpe out 4 success, and
particulucly 1If it be a dramatizstion from
oo Pevuel the author has been neg-
jectful In eecuor Proper copyTight,
every siock or repero.re compeny in the
bond—good, bad o indTersm —immedlate-
Iy Wmtm\\nrnmm:opmunr
. from ooe eir]l of the courtry te tml
other, 1T as o money-soaker it = alm- |
ply "equomsed” dry. Somehow these fy- |

anid

| shiect ™

| wiam**

Thix = a oaritic’'s “writs-up™ on
a reocant performance of the plece In San
Franciseo,

Wist & beastiy taste somme people have
for the wvulgar! Notice that the oritie
umes the term “delloate subject ™ A dirty
subject, rather, and ot which no self-
respeoting pnywright would or need put
fmo & play, and thoat no manager who has
he best Uterest= of the theater at hewst
would pur upon the boands

It is Dover mecessary =oop to the
tnd. There are countless good plays that

can be produoed, and | think 1t s the
fFenersl oplnion among those who bmve
made a sudy of the theater thmt powd,

clean playes will deaw ax well amd bet-
ter, than thowe whose qUaliics are of &
questorable oature,

We realize 1hae the theatrical mamager
is n the business for the money that he

can make and fhat b presents plave
with that end In view. Let him coosider
such piags o “"Rosemury,” “The Lukvle
Mintster," “Sheriock Holmes" "Sag Har-
bor,” “Barbora Frietchle,” “The Chrin-
“Bew Hur '—all
Ay mAMTs attermion—and
hank sccourt will not be e as Dig at
the ezl of 1the semson, Better sull, b
will have the sutisfaction of mowing that
hie producton ls worthy of his l&bor snd
tThe patramsuge of the public,
8 TERRY Mhl-.A.\. JR.

GLEANINGS FROM THE WINGS,

vhen see I his

Mutters of Interest to Playgoers and
Actor Folk.

The James Nell Company salled for
Honolulu Wednesday, June 15, to fll a
four weeks' engangement st the Hawalian
Opera-House, Honoluiu

The Barmmum-Balley circus exploited 1t-
solf th Hamburg, Germany, by paying
the street railway companies E0l to stop
all their cars during the five hours of &
parade, Germany never had a big tent
show, and this one amazed the peopie
with its size and methods.

Pretty and shapely chorus girls who
can sing and dance sre in grest demand
in New York, and competition among
managers to secure them la sharp. Men
Teal will use 100 in “Foxy Quiller,” 8 in
“The Hogers Brothern in Central Park,™
and & with Agoust family. He began
making his engagements elght months
ago,

Bea Tea! will stage the new vaudevilie
farce belng written by Johm J. MeXNally
for Frank MeKee, as a vehicle for the
exploitation of the Agourt family,

Mury Mannering wiil make her Initial
appearance as & star in “Janice Mere-
aith,” in Buftaln, early in October.

Peter F. Dalley will inaugursle his ro-
turn to stardom in Boston in September,

son why the plece i consfflerad a R —

of |

ON THE BEACH.

say your heart s as hard & gloss ™
Ty a dlapond on L™

come on the stage. Her &
od urmder powerful ausploe
the start *of her dramatic carcer she re-
ceived a bandsome salary and aitracted
geneenl attention. Augusiin Dely gave
Miss Netherzole 0 a4 week for her fret
your in Amerion, and the Frohmane grant-
od a simllar salury to ber in the focliow.
Ing sasnn, Slnee ahe reached the ag: of
%, Olga'as Income has avernged $15.000 &
year

“The season

ut was effect-
. Aml even al

that has ended was much

more prasperous, for ihis t about the
wickedrwss of “Bapho’ has aided its earn-
ings remorkadly In all her theatrical
vosturcs Miss Nethersle mads ends moeg

arnd at the uge of 3, the drama has pai

to her the neat sum of $30,600. In theae
arTernble clrrumstsnoes, the young nc-
tre=s feels justified in taking Jife com-
fortably during vaestion.

“Her London home, w0 which she will
retormm next week, s In Norfoik strest,
Park Lare, which Is the heart of swell-
dom. Mbsm Nethersole s grieved Lo real-
fze that Instend of owning her own house
whe holds It on lease, four years more of
which term have yet to run, At the ex-
piration of that time che wil probably be-
oofme an Ame n citizenoss, for in spite
of billous journuii=zm, Magwtmte Mott, our
Dletrict Attorney and Grand Jury, Olga
thinks well of uws, and mmy cast her lot

. with Yarnkes Doodle.

“ean and worthy !

“She has gninad ¥ pounds in flesh since
Bapho's' trpubles ended, end Is now as
fit as Nédle and twice as handsome.
Next season she will begin her tour In San
Francisco."

ABOUT “JANICE MEREDITH."

Strong Company Aeing Engaged for
its Dramatic Production.
Edward E. Roee is at work on the dra-
matio verson of "“Janfoe Meredith™ at
Marshfieid Hills, & small town in Masea-
chueetts.. When Se began his tazk, the
quescion @ to who would piany Janice had
ot buven deckded, sithough he (Rose) had
always duesired Mary Manmering for the

part.

Eariy one morning Rose went into the
viilage 1o make a purchmse. A telegraph
messenger handed him a $spatch from
Frank McEee, anooumnx=ng the engage-
mont of Mss Manpering as Janlce, Mr.
Rose, in his enthusissm over this newew
twook off Dis hat and guve three checrs in
the stevet. The people of Masshfield Hills
mow speak of him as “that crasy man who
per up theater shows,

It & evidently Frank McKee's purpose
w surround Mary Marmwsing with a re-
markobly strong company o “Janice
Meredtth ™ His finet engagement—that of
Robert Dronet—for the lending man's pait
of Churles Fownes, the bowl sorvant, who
is afeerwand on the ¢afl of Washicgton,
wns an udleation of rhie. Mr. Drouvet is
ore of the most peosnising young leading
men on the American stage.

But McKee's most imporiant move was
to secure Burr Mclntosh for Philemon
Hemmlon, Mr. Mcolmtosh !'s & very clever
acter, especially In chameter paris. He
was the origina] Colonel Calhourn Bow-
ker in “John Needbham's Doub.s” the or-
irimal Taffy in “Triby.,” the origioal Jeck
Roso o “Pimey Ridge.” the original Dan-
lel Boone Bingley In “The Govermor of
Kentucky,” the original Joe, the ctowboy,
In “The Cowboy and the Lady.” the orig-
tnal Joe Vesnon, the blacksmith, in “In

: Mizzourd,” and the origizal Colcoel Mo-

_bqtrll “Alsbama.*

succerding
m'm(md his faher, Frank
Mayo, in this role.

HE TAKES TUE BUNS.

Theater Party Badly Ratiles Door-
kreper Hen sy Aelasco,

A théster party st the Almsar intro-
duced 2 new wiinkié the other night and
had Doorkeeper Henry Botaseo s0 badly
ratlied for a few minutes thal some small
boys managed to siip past Yem beflore he
could retover himeelf. There were about
¥ young folks in the party. They Nosted
out of a atring of hacks and alizhted upon
Belasco with a deafenting rustie of silk
sicirts and duzzing displey of glistemung
widte shirt fronts.

The first of the crowd to reach the zenial
Henry thrust s biscult Int his out-
sretohed bhand and brushed by him o
the theater. Befors the wionished ticket-
taker could recover froms surprise suf-
ficlentiy to apeak, he had a great assori-
ment of biscults and buns, enough to start
o small bakery.

“B—b—b—-but where's the tickets,™

finally aged o
g “‘I:)' Inside the buns, " m the Isugh-

he

ol (rom them the tlcluu.—&m Frun-
d.-w Dramatie Review,

CLEMENT SCOTT'S VIEWA.

Famous English Critie Praises Our
Dramnatic Productions
Clemont Scott, the much discusead rhaat-
menl writer, In & rocens artivle, decusses
the difference between the American asd
English stage, and In conplusion touches
upon the subject of stags production in
these words=: 1 must give the American
slage, at jeast, the credil for this facy,
that 1 have never el seen an Actor or
actress take such a liberty with an audi-
ence ay 10 be imperfect when the play
s actually produced. Nervous they must
be—that is human meiore—but they are
aware of the responsibiinny of thelr call-

ing.

“In England, on the other hand, thete

are pcores of nctors and. actres=es wWho |

&me habitcally imperfect In thelr worda,

who not only 'stick’ themselves, bul capse |

othere who are letier-perfect. to stick aleo:
who voln the scenes in which they are
engaged and jeopardize the prospeets of
the wretched author. Such spiendid flis -
might performances, In regard o sym-
metry, order, smoothnt=s and system, as

——

People's Popular
Playhouse

CORDRAY’S THEATER | .o~

The King
Pins

FLATT & SUTHERLAND

Week Commencing Sunday, June 24 Suiney

THE VERY LATEST MUSICAL
FARCE COMEDY

A SPRING CHICKEN |

The Limit In Laughter
All Top Liners....

=

BURT FLATT
ROSE SUTHERLAND

ALL THE LATEST
MUSICAL HITS

HARRY LE COMPE
ED KIiMBALL

HARRY ABRMSTRONG
MABEL CASEDY
ADAH SHEIIMAN
GUSTAVE H. KLINE

REGULAR PRICES

WHAT MAKES THE ACTOR?

FRANKLIN SARGENT TALES oF
MODERN STAGE ASPIRANTS.

Prenldent of New York's Academy of
Dramnatie Arts Polnis Out
Road (o Suceess.

—

There were M girls and 15 men In the
graduating clnes of the American Acnd-
emy of the Dramatic Arts this year, and
nearly all of the gradustes have nlready
nigned contrncts for next year, but. nat-
urally, they tire not all cut out for atars
of the first magnitude. Bome of them
may fzzle out altogether and drop [rom
the theatrical firmament, but thelr diplo-
mas are guarantees of a certaln degree

| of abllity and a creditable unining, sna |

thame 1 have meen In Amerion, would be |
almost imposcibie on n Arst night in Lon. |

dom today. And why? Because Im Amer-

ca you never produce a pray before It s |

ready. Unfortunately, we do,"”

McDowell Wedas Wenlthy Widow.

William Melbourne MoDowsll, widower
af the late Fanny Devenport, amd Mrs,
Wihelminag Maria Witson, a widow of
Baltmwre, mald to be wwalthy, were mar-
ried secgetly at Newport News, Va., re-
cently, the fact that the cercmony had
been performed only becoming known the
next morning, when the names of the
cantracting partlis were found on the
marriage lcenme records of the Clerk of
the Corporation Court.

The bride is #=ald to be =  handsome
blonde. and 17 years o'd, according to the
records, while Mr. McDowell's age
Elven as 4. Mr, anod
went to New York after the marricge

High Pralse for Actor Roberis.
No other actor who bas appeired
this Coast for many ycars past can ex-
Bibit a larger or more complimeniary
budget of criticisms than Harry R. Rob-
erts recaived from the Los Angeles press
duries his [imited engagement with' the

Frawley Company, at the Los Angeles
THeater.
It adds very much to the valoe of theas

favorable nolices to reflect that they are
the homest. outspoken opinions of gen-
tlemen who know what they are writing
ahout and express their ldeas in Intelll-
gent, Inclsive and remarkobly correct
Engliah.—Music and Drama.

Timely Theatrieal Guide.

The passenger department of the Bouth-
ern Pacific his jssued a well-timed and
convenlent Paelfic Coast Theatriconl
Gutde and Booking Sheet. It contains the
names of every city and town on the
eircult. with thelr population; each thea-
ter, with name of manager, dimensions,
senting . capacify, how heated, etc.: the
names of the leading hotels and thelr
rates; names of transfer companies; dis-
tance between towns on the circult, be-
sides much other valuable Information,

Kellnr Next Week.

Kellar, the clever magiclan, will be
the attraction st the Margmnm Theates
July 2 1 and 4. EZince his last visit to
Portiand he nus added many new iricks

to his already cxtensive repertolre. and
his performance s mow regurded by
many ns being Mitle short of ‘marvelous,
He has= laax !.r«:n acknowledged as one
of the givadest lving magiclans

| old daye
is |
Mrs. McDowell

on |

they are to have thelr chance. What the
first years of practieal stage experience
will bring out neither teachers nor man-
agers can teil.

“What are the chief elements that con- |

tribute to the fallure or success of your
graduates™ was asked of Franklin Sar-
gent, president
pires to be to the American stage what
the Conservatoire is o the Fronch .asr

**That's a comprahenmve guostion.™
Mr. Bargent replied, "but T should say
that, given fulr physieal and memtal en-
dowment, succe=s depends very largely on
the presence or abssnte of that Inde-
scribable something ecalled personality,
and on a capacity eor lack of capacity fur
hard and ambitious work. Heauty s o
valuable think for an actress. but it does
pot count for as much ns It did In the
Look at the mos=t fomous sc-
tresses today and see Bow many of them
are beautiful. Good looks may get a girt
a place on the legitimate stage, but It
will not kKeep the place for her, and 1t
will not earry her to pronounced succesn

“When Mary Anderson came out she

| took 10 lessons -and then was= put on In

. A

‘Parthenla’ and that sort of thing. She
ereated a furore, but If she wefe a de-
butante today she couldn't repeat the ex-
pericnce. Oniy a short time ago a young
woman called upon one of our New York
managers. She was stunning, with a face
and figure and persofiality even more
charming than Mary Anderson's. The
manager was delighted, enthusiastic,
promised her great things and told her
she must come up bhere and put In two
yenrs of hard study. She wouldn't have
couldn’'t do It Finslly,
lose her, he agréed to
work at high préssure, BShe Is working
desperately hard and dolng well
New and O0ld Reyulremeonis
“There's the difference between
new stage requirements and the old

the
The

publie, the critics and the managers
demand a higher grade of work and
greater inteiligence in the actor, and
dramatic trafning s a very different
thing from what It was even 1 yeara
2320,

“We can mark the change plainly In
the alteratlionr we bave been obliged
to make in our methods. Sixteén yoars
ngo our Instructors were mere mechan-
ies, tenching conventional dramatic tech-
nigue. Now we need Instructors of high-
¢r equipment and ability. The methods
of work are much deeper, standards of
intelligent study are higher. The old tm-
ltative and perfunctory system s swopt
awny snd we have a system based on
logliec and resson founded on ‘the great
principles of physiology. psychology and
esthetles

'I-‘n‘ exampie,

Quz

I.;-n!v: at the study of old-

First Ariist falx months in Paris)—Yes, th is §» the best thing Pre done.
Becond Artist (ust arrived)—Mon, dioma ot that discourage yo!—Funch

[D:] 102.0

of the school which as- |

rather than '
=ix months of |

age charncters. The studint dJdoesn't
merely imitate the old perzon bhe sees. ile
is taught the physiological effacts of age,
the change In contour of the head apd
face. the forms of the bones that become
prominent, the lines that result, the re
latlon of the bones and muscles, the ef-
fect of age upon the musecles of the
upper middie, and lower (nce, upon thwe
volee, upon the mental characteristics,
ugpon the whole anatomy of the body, the
walk, the polse, the hand. With a phy-
slologicn]l and psyohological ondersinnd-
ing of the results of age, the stadent can
work oot inieiligent and original Inter-
pretations of such rules

“*Then there are the life study clazses. |

incl-

[ £

The puplis are required to select
doats from renl e, streot scenes,
and to zive In the classroom, the action,
Eostores, tanes, motlves conirasta
pathos, humor of perhnps Mall a doz=n
persons concerned In the eplsode.  Such
study develops a !lterary as well as &
dramatie faculty, and lts results
tremendously beneficial; but nothing
the kind wns ever attempied in the
day The theory and laws of cole
stodled along linss steictly scientlf
“The study of dramatic lteratu
annlyten! and philosophical. The
osophy and history of costumse ane
oughly taught. You =ee there 12

is

Ire
phil-
thor-
phii-
osophical current under the whole course

of dramstls training, and the modern
teaching naturally turns out prole
als of broeder capacity, higher 1
gence and finer ldenls

““The efféct of the new
already be peen. The mAanagers Say
one or two actory Or actresses 4
new type, who stody Intelligently and
have high scandards of thought and oui-
ture. ean leaven the whole tone of n
company. Our hest professionals have
always galnsl throuch thelr own efMorts
Shelr force and breadth: but the §
men and wormen now are s
the profession with what
elders learned Lhrul::h hand
and many lost

“Do you have many appileants?”

Rusah of Applicaats

“*IThe numbar of young poople who want
to go on the stuge s simply apmalling
1 niways say that this school of ours
confers a greater favor upon the public
by the number of persons it Keepa old
the stage than by the number it puts
We have anywhere from 3% (o #50

standards can
thect

the

experience

an.

applications every year, mast of them
by correspondence; and out of tha! numn.
ber we may take n posadble & There
are four times a8 many women os men
among them who apply, nnd ¥ per cent

of them have no more aptitude for stage
work than they have for SBanscrit

“We send sach applicant a leng st
of guestions to be ans red: and, by the
facts given In the vers and by the
style of the anawers, Wr can size up

the individusls fairly well. Meost of them
we drop At onoe, advising them to Zlive
ap all thought of the stage. Thoge to
whom we Egive a onal exmminatiot
are  carefully studl nnd, unless we
belleve Lthey have rr;i dramatic poss.
bilitles, we decline to take them, and
dizcournge thelr B manin.

“Physical quall tlons and intelllgence
cut a flgure, of coorse, but something
more than that s needed, “und the mo-
tives that move an applicant 1o :lu.‘L:.
for the stage are an Important eclew to
fitnes=,

**When did ynu‘ﬂr“ lh|nk of Fhlﬁ ]

ask, If o girl = w two
years ago,” that bt
if she =ays, ‘U've alwaya thought about

It and wanted to act,” 1 ask her when she

began to do anything toward 1t IF =
has mny real talent, she has proba
been trylng to act for her own amuse-

ment, golng home from the theater and
trying the scenes in her own room, etr.
It's an Interesting thing that It Is almoss
nlways at 15 that she has first started
In on experiments of that kind.™

“Ought students to begin regular dra-
m=tl uldy early?" asked the rey

23 earller the better. Child tr
woitld be a good thing, If the right,
ural metheds could be pursued and
artificiality instilled into the child natw
but. since that seems practically Impos-
sible now, It Is nt jeast desirable that
students should begin work at I7T or i
Comparntivély few of our puplis are s=o
young as that. The age average ame
the men is 22 =nd .amu'ur the w
but we have pupils of 15 and othe
ars from 10 to 43 years old. The studen.
of 40 fs barred from some toles, but there
is always a demand for good old women
and old men on the stage.

An Eaxnmple.

“A most charming, white-haired
lady came in to seo me
and 1 advised her strongly to stuo iy
the stage. She has a deiightful p
ality and two years' or even ons
work would fit her to malko n gn.t Hv-
ing. There's no :'thnr profession In wih
you get the vilue you do
quickly and so Uberally as you do on
Etage.

*The greatest number of our girls como
from the West, but ETERlEst amount
of talent is shown by the Soi -
plis. They are, as rule, pr
charming manners and sweet vol
then they usually have 1-m1u—n men
That Is the keynote of suCCess
Southern giris have feelings, lire
tnation, a certaln warmth of =)
that tells with an audiencs evers
They have the talent, but they often
from sheer laziness. They do not of
work as hard as the Northern or Weat
girl; and, In the long run, industry and
pluck tell

“The reason half! the promising young
actrerses and actors fall to achisve rond
success {8 that they will not work. The)
get discournged Y things do not come
thelr way at once. They aren’t patient
or plucky. They lose thelr grip on high-
er standards, wiip into carciess work,
not develop. The women and men wWho
succesad are working., studying, broaden-
Ing every day. and employing tholr L
urn hours in that way. 1 could point out
the men and wormen of real dramate
standing and prove to you that they are
all working lke Tiojans. They don't get
up al noon and fool away the & THOOT
and then fool away half the night, after
theater Is over. Not much.

“l remember, years ago, going behind
the svenes with Mr. Frohman and asking
where a young gis! was who had & minor
part in the play. The old stagers all
Inughed and sald she was in her dress-
ing-room grinding awry at something-—
that she never had time for any fun, &ven
between acts, but shut herself up and
studied Shakespeare, They thought she

old

the other day.
for

a

was & fool. Today she s one of the
mont auccessful actresses on the Amer-
lean stage, and It was sheer grit and
work, not matural talent, that 4id it. La-
gine=x has ruined hosts of actors aod
arctresdes of talmi. They either quit the
work altogether—by way of marriage
usually, In the women's case—pr else
they drift down lower and lower, by de-
grees, and the tide sweeps on and leavens
them. One must keep up with the dra-
matic procession today, or go under.
Different Sort of Applicants.
“The character of our applicants In
gradually changing. The Improvement in
the tone of the profession and the hroad-
ening of soclal ldeas account for It 1
We get boyr amd giria from the
milies, and n great many collage
graduates of both sexes coms o us. It's
a funny thing though that we seldom
find our remarkably gifted puplls among
that class. They do well In the modern
soclety play or light romantic dmma; but
for real emotion, high tragedy, pathos,
humor, the prize goes to puplls from the
lowest clusses,
*1I fancy it

is becauwe, In that social
stratum, instinct counts for more than
eduestion. Emotlons are primitive, and
the lower clusses don't heslitate to ex-
press them In primitive fashion. In the
uppes crust of society, the gospel of re-
presslon bas heen preached for so long
thit every. one L= Incased in a hereditary
amnd acquired shell of good breeding, and
we have a terrible time chipping off
enough of the It to let emotion and
Iment leak through.

1 tell you the hardest proposition In

shel

theatrical training—a Quaker puplh. He
mny have talont and pluck. but he has
to stough off all his natore, education

and traditions before he can express nat-
ural feallngs un redly. For the last
two years our highest honors have betn
carried off by pupils from the lower East
Side. That proves just what I've been
The students brought us tem-
perament and fire, but lad no mental
discipilne.. We furnish mental train-
ing, bu: we couldu't have farnished the
dramatic instinet and temperament A

-

good many of our swellsr pupils bring
us what we could supply, and haven't
the necersary elements that we can't
31';[11\

“Mixed blog -d prodness good dramatie

possil '.:h--: nd a dash of Hebrew fis
g I v ﬁbh-, The Hehirew temper-
Ament t- essantinlly dramatie. In fact,
almost all are more gifted dramat-
leally than are the Anglo-Saxons, Our
prize pupll twn vears ago was 'a Hun-

and we had a girl who wos a com-
Hebrew, French and Spanish,
a wonder—full of fire to her

garinn
pound of
who was
Minger tips.
“Women are easier to work with than
irker, more apt. The men sesm
; but, in the long runm. 1
of our men are definitely
nl than of our women A good
comedienne is the hardest thing In the
nmatie world to find. In faot, high-

class come = out of the reach of most

puptis and professionals. So s straight

high trugedy. for that matt=r. Eccentriec *
character work I= the easlest thing In

the profession, aml melodrama comes

epatly, too If a pupil shows a tenden-

oy exaggerated melodrama, at Gest,

we geuaily encourage it, to give freedom
of sxpreanion and unconscliousness. Latep

we can refine (L

more

to

Almost Tnteachable,

thing = almnost unieachable.
certaln Instinotive teanets of
fing. certaln atitudes of mind
and resultant expression that can’t very

“One

Are

| weli be grafted wpon an untrzined na-
| ture. They are a matter of heritage and
| early training. That's why so many ae-
te and actresses oaren’t convincing In
L plays They can study the at-
ru--fm»r- of a historienl play, and, If
they =slip up on Hitle things In iz, the
idience will not know the difference,
but a soclety aundience knows what &

modern gentieman will do and will not
do, and any number of clever actors fail,
lamentably., when they try to interpret
well-brod modern gentle=
en't the instincts In
slip up in = multitude

man. 1’

themarlves,

they
of little ways.

*We have a great many ugly duckiing
2. | have even dropped girls at
of thetr junior year, bocauss I
them hopeless, and have seen
:n«m !;.u-»nm out Into stars; and I hava
grudgingly gradunted pupils, thinking
they never would amount to mueh, who
met  with  lucky opportunities and
achieved big reputations. It's a goad
deal of a rpeculation. A number of our

are sucreeding famounly, not S0
1 through dramatic talent as throug®
an infinite capacity for dipiomacy and
h'mrl ing thelr own business [nterests.
Ol 4 b use they have sensg
h to re rognize thelr Imitations and
ste all thefr envrgies to perfacting
themselves within th limitntions. Oh,
times we have persunding gicris who
to be Juliets that they really have
y =picial gift save for old woman
. ter roles, but eould do very well
that Iline! And the times we have
run.mr!-u, ‘I\"Il“l"ﬂih‘ll men that they
won't do for Orlandos and X Artagnans,
will make fulriy good French walters
and valets!

s

“By the way, lnck of physique is the
Ereatest hand Among young actors.
A very large pro tion of our men pu-
pll2 are small, and It counts axainsg
them, but it glves the few big, fne-iook-

ing fellows n good chanee,
haven't brulns—they mest so little com-
petition."—New York Sun.
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