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Have Yob Met Hlmt

He need to be with Irvlns.
Ellen Terrr Is his friend:

Edwin Booth once sent & letter,
'Twas a recommend.

TCat Goodwin said. "None better.
"Billj" West laughed long and load.
While Louis James was Jealous.'

Frederick Wards of him was proud.
He knew onr only pastor,

'When he was on the bum,
"When 'Tony. boys, was rotten,

A tune he could not hum."
And "rolling-mill- " John Kelly

Would neier have been seen.
If this actor (?) had not found him,

Down South la New Orleans. ,
He knew old P. T. Bamum,

And put him next one day.
That to humbug all the people

Was the thing that sure would pay.
Sells' and Forepaugh's circus

Wanted him to run their show,
Tet.he wired, "Thanks for offer.

But your salary's too low."
Was a guest of Paderewskl's,

Has supported all the stars.
Knows every manager In the land, .

From New York up to Mars.
Lunched with Adellna Paul,

Knew Melba, when a girl;
Taught May Irwin ragtime.

For this he was a churl. ,

With Haverleys minstrels toured the world,
"70 Count Them Strongl"

But now Js tired of show biz.
Can hire actors for a song.

He now lives In the country.
Where clams and fish abound,

For he's working In a saw mill
Near Seattle, Puget Sound.

m

Unidentified Exchange,

WITH ENTIRE

Wat Goodvrln's Study of "Whimsical
Goodnea Mailae Elliott' Extra-

ordinary Evolution Cordray's.

It la a pleasant relief for us to forget
occasionally that we are reasonable beings.
The man who cannot occasionally shut his
eyes to the stern logic of life and accept,
without questioning, the refreshing whim-
sicalities with which Nature surrounds
us, generally, in the end, deteriorates Into
a wry nobby, Jelly-fls- h sort of a man, In- -
deed.

In the study of whimsicality as a fin
art, Nat GooUwin holds a first place in
the hearts of theater-goin- g' Americans.
In his newest role that of the d,

deprecatory Dick Carewe. of "When
We Were Twenty-One,- " shown on the
boards of the Marquam this past week
this whimsical humor Is mingled with a
certain radiant but irrational goodness
of heart thlch develops into

for tne sake of a scapegrace ward.He supplies him with funds from hisown fortune, surrenders to him the wifehis own heart desires, and, finally, in a
vain effort to keep him from a recklessmarriage that will bring ruin and disastersubmits to have hla own honor draggled
In the mire. Of course, there is not abit of sober common-sens- e In this sacri-
fice. But. in place of it, there Is plenty ofemotionalism, with one scene, in partic-ular, that brings a lump Into one's throat.The strange part of this is that It Is ascene between two men there Is not awoman in It. This reconciliation of therepentant, passion-racke- d "imp" and theman who sacrificed his all to rescue him,
Js undoubtedly the strong scene of theplay. Nat Goodwin's hold upon the sym-
pathies of the audience is quite as power-
ful as it ever was; for ho controls the
well-sprin- gs of pathos, as well as of
humor.

Henry Woodruff gave an exceptionally
fine Impersonation of thebeardless. stormy-soule- d

of 21. whose heart had been
singed by the lightning mockeries of the"Firefly." He .gh'owed himself head-
strong and Infatuated, wrong-heade- d and
obtuse, but loyal-hearte- d. In his own
dazed fashion, and full of boyish frenzy
at the deception that had been practiced
upon him.

The "atmosphere" was furnished largely
by the three conilvlal home-lovin- g bach-
elor spirits thoroughly unworldly

nicknamed "the trinity," whose
hearts had not kept pace with their years,
but still remained as fresh and unspoiled
as at 2L They took seltzer and something
stronger over their evening game of
cards, but It was done so openly and guile-
lessly that even Phyllis never thought of
objecting. It was certainly a very In-
nocent atmosphere indeed, compared with
that in which the "Imp" was passing his
time away from home, os we were shown
In the third act, where Ysobel Hasklns,
as the "Firefly," beautiful, shameless, but
not ta holly devoid of sympathy for disin-
terested goodness as shot n by her return
of the $1000 was luring men on to ruin.

Mailne Elliott.
But what would the play have been

without Maxine Elliott, whose brilliant,
enthralling beauty and tantalizing coquet-
ries, alternating with moods of wistful-nes-s,

kept the audience, no less than her
poor guardian, Dick, in a sad state of
bewildered admiration?

Sho entered more Into the spirit of her
teasing role than eer she has been known
to do In the past, and her capthatlng
grace of humor and disdain in the scene
in which she twits Dick with love for
the notorious "Firefly" was quite a revela-
tion to Portland theater-goer- s. It must
be conceded tnat she Is deelopng a
sparkling effervescence that has hitherto
been a stranger to her moods. The thou-
sand hysterical extravagances of humor
TAlth which she plied "the Imp." upon dis-
covery of the true Import of the letter,
also constituted a brilliant bit of actinsr.
It Is hard to recognize the former languid-
ly beautiful Maxine ElHott In the spright-
ly creature so full of tender caresses and
bewitching cajoleries.

The Bill at Cordray's.
There is something breezy, fresh and

wholesome about the drama Clay Clement
gives us; it Is In accord with the Invig-
orating robustness and manliness of his"
own personality, as It impresses Itself up-
on us across the footlights. Hl character
study of the German Baroa with a fad

for botanizing, as seen at Cordray's this
past week, in "The New Dominion." was
an excellent bit of realism. And Mr.
Stockwell was capital in the-rol- e of the
old plantation darky. AH the other parts
were well filled. There were various hints
of decayed gentility, and, between re-
marks, frequent libations from the great
punch-bo- that stood on the sideboard,
together with much passing of mint Julep,
in accord with time-honor- Virginia tra-
ditions.

In "A Southern Gentleman," the atmos-
phere of South Carolina was exceptionally
well caught the quick flashes of family
pride, the open-heart- hospitality, the
punctilious courtesy and haughty reluct-
ance to see aught that was not honorable
In a guest. This play, which Is a very
charming one, full of local color, showed
the company at its best. Certalnjy so
strong an aggregation of talent has not
been seen at Cordrayo for many a long
day. The company is particularly well
equipped for the vivid portrayal of South-
ern life, many of Its members possessing
special aptitude for thia line of work.

A Delightful Study.
Mr. Clement has never given a more de-

lightful study than this one of the high-spirit-

Southerner, with the gentle,
courtly manners, and that native, unas-
suming dignity that has become as rare on
the stage as In real life. Mr. Stockweu's
role of the seedy attorney Is a familiar
one to us. Mrs. Clement, as the high-mettl-

Southern beauty, was seen to
much better advantage .than In "The New
Dominion," since she showed greater sim-
plicity, suppressing that ostentatlousness
of manner that, otherwise. Is apt to mar
her work.

Max Stelnle'e long-hair- Willie was an
amusingly original creation. Nevada Bef-fro- n

had larger opportunity than as Mar-
tha In "The New Dominion" a role that,at best, seems ari unnecessary interjec-
tion into the play. As the old darky
mammy, sho gave fresh proof of special
talent for negro parts, her delightfully
humorous work as "Topsy" being still
fresh In our minds. 5ufcJUtiWETHBR.

MIXSTRELS AT COUDRA'S.
XashviUe Students Tonight, Monday

and Tuesday Ercnlngs.
Rusco & Holland will present at Cor-

dray's tonight and Monday and Tuesday
evening GHdecr's Original Nashville Stu-
dents, embracing a long list of minstrel
performers, two bands and a first part
and specialty bill. One of the features Is
the pickaninny drum corps, which Is said
to have made a hit. There are 12 come-
dians, numerous good singers and danc-
ers, and the olio includes eight acts. The
street parade Is one of the advertised feat-
ures.

The Nashville Students have been on
the road for many years, and form one of
the best-kno- minstrel organizations In
the country. The engagement will be for
three performances only Sunday, Mon-
day and Tuesday.

SCHOTT RECITAL.
Wagner Admirers Promised a Treat

Tuesday Eveningr.
Anton Schott s Wagnerian recital at

Parsons Hall next Tuesday evening, June
19, promises to be a notable musical
event. The programme will consist of
selections from "Rlenzl," "Lohengrin,"
"Tannhauser" and "Tristan and Isolde."
All admirers of Wagner who "have heard
Schott's dramatic and expressive rendi-
tion of the great master's music will no
doubt welcome this opportunity to hear
him again in extracts from some of his
greatest roles. By special request he will
sing the great battle hymn from "Rlenzl";
also "Lohengrin's Farewell" and "Tho
Accusation of Telramund," besides other
selections.

Herr Schott will be assisted by Mrs.
Nellie Ross. Miss OttlUe Schuecklngr, Miss
Reba Hobson and Miss Marie Velguth.
Mrs. Ross and Herr Schott will be heard
In a duet from "Tannhauser," and Miss
Hobson and Miss Schuecklng will sing a
duet from "Lohengrin," while Miss Vel-
guth, Miss Schuecklng and Herr Schott
will give a trio from "Tristan and Isolde."
Mr. Lucioi Vannod will be heard In the
Landgrave's address to his guests, from
"Tannhauser." Explanations of the
various selections will be made by Mr.
Vannod. The accompanists will be Miss
Emily Newmann, Miss Schuecklngr and
Miss Velguth.

WILL PRODUCE "HOME.

Stewart Allen, Lately With Stocfc-vre- ll,

at Walla Walla.
Stewart Allen, late stage manager for

Mr. L. R. Stockwell, left Portland last
week for Walla Walla, where, assisted by
Miss Mary Scott and Mr. Griffith, late of
the Stockwell company, he will, under
the auspices of St, Catherine's Society of
St, Paul's Episcopal Church, of that city,
put on T. W. Robertson's comedy of
'Home." at the Walla Walla Theater.

He will have the further assistance in
the production of amateurs selected from
well-kno- society people of Walla Walla.

Mr. Allen and "his people will also pro-
duce "Home" at Dayton. Pendleton. Baker
City, La Grando and Sumpter. and, on re-
turning to Portland, will also present It
here, with the assistance of local talent.

Mr. Allen will, next Eeason. become
lessee and manager of the Farragut Thea-
ter, at Vallejo, CaL, which Is a flourish-
ing city of 12,000 people, near San Fran-clsc- o.

GLEAXIXGS FROM THE WIXG3.

Matters of Interest to Playcocro and
Actor Tollc

Miss Georgle Cooper, well known to
Portland theater-goer- s, and who recent-
ly dosed the season-wlt- h the "What Hap-
pened to Jones" Company at Denver, has
returned to San Francisco, and will soon
make her reappearance at the Tlvoll In
that city.

Xlaw & Erlanger will shortly decide on
one of three strong plays for the use of
Ada Rehan next season. They will make
a most elaborate production of the one
selected. x

Blanch Walsh Us now in Rome, and dur
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ing her stay In that city will seek an au-
dience with the Pope. Eugene Presbrey
has read hts new play for Miss Walsh to
her managers. Joseph Brooks and Ben
Stern, and they are said to be Immensely
pleased with It. Miss Walsh will be one
of the early Fajl attractions at a leading
Broadway theater In New York.

John J. McNally Is writing a new farco,
not yet named, or Frank McKee, which
will be used to. exploit in this' country the
European novelty, tho Agoust family, a
troupe of pantomimic comedians, which
have created a sensation In Paris at the
Folles Marlgny. The performance of theAgousts will be Introduced in the second
act as an incident to the story. Mr. Mc-
Kee is engaging a company for the pro-
duction of the farce, which will lnslude
Otis Harlan, Joe Coyne, William Blalsdell,
Mamie Gllroy, Mamie Lynch and Mae
Lowry. The attraction will be first pre-
sented at the Victoria Theater, In New
York, early in the FalL

Frank McKee Jjaa accepted .Edward E.
Rose and Paul Leicester Ford's scenario
of "Janice Meredith," the new play found-
ed on Mr. Ford's novel, and In which
Mary Mannering wilt make her debut as
a star In October. The dramatic version
will tell the story In four acts, and will
introduce all the characters In the book
In whom thejreader takes special Inter-
est.

Mr. McKee has engaged Robert Drtraet
as leading man of the company which
will support Miss Mannerlng. During the
past season Mr. Drouet played John Storm
In "The Christian," supporting Viola
Allen. Be Is not only a capable actor,
but a talented playwright. He has writ-
ten several successful plays.

A parrot will be conspicuous in Klaw
& Erlanger's new opera, "Foxy Qulller."
It wig bo trained to repeat certain lines,
and will respond to "cues." A French
animal and- - bird trainer In New York
now has the parrot in handy but as the
Gaul only speaks broken English, and a
full, broad Irish brogue Is desired, he is
assisted by a Celt who speaks the lines
the feathered actor Is being taught to
Imitate,

Paula Edwards, Harry MacDonough,
Julius Steger, W. G. Stewart and Helen
Bertram have boen engaged to support
Jerome Sykes In the new opera. Miss
Bertram was the prima donna of the
Bostonians last season, and will All the
same position in the Klaw & Erlanger
Opera Company. The book of "Foxy
Qulller" is by Harry B. Smith, and the
muslo Is by Reginald de Koven.

ELDER SOTHERN'S SUBSTITUTE.

Introduces Startling; Variations In
Flying: Leap.

The elder Sothern, says the Weekly
Telegraph, once was acting the hero in
a romantic play which required his leap-
ing from .a window in a. tall tower to the
stage below, where he alighted on a
mattress behind .a wooden rock, and im-
mediately made off rapidly Into a forest.
One night he hurt his ankle, and vowed
he would leap no more. , Accordingly, the
next day his manager hired a profes-
sional circus performer to do the actual
leap, while the actor should slip back
under cover of part of the tower wall
and descend by a safe, but tmromantib,
ladder to his dressing-roo-

The manager provided the circus man
with a costume precisely like Sothern's
and sent him to the theater to practice.
The man made the Jump, and set up a
loud complaint.

"What's the row?" inquired a young
member of the company who happened
to be at the playhouse.

"Why, look here," exclaimed the pro-
fessional, "this 'ere drop Is too easy. A
man with a wooden leg and two glass
eyes could do it. Now If they'd let me
turn two somersaults in the air as Icame down I wouldn't make no fuss."

"Capital!" cried the actor. "Do It,"
"You think the old cove wouldn't

mind?" said the athlete, doubtfully.
"Mind!" returned the young player.

"Why, he'd be tickled to death, and
probably raise your salary as well."

That evening, when the part of the
performance was reached wherein the
hero took leave of the heroine, Sothern
was gratified to see his substitute crouch-
ing in the shadow of the casement ready
to leap.

"Love, good night good night!" cried
Sothern.

"Stay!" pleaded the heroin?, clinging
round his neck. "Stay!" That leap is
death!"

"Nay, nay, sweet; 'tis honor, I leap,
'tis true, but what in my heart doth
bear me up? Thine image, love! Good
night good night!"

He kissed her frantically on the fore-
head, tore himself from her embrace and
rushed across the open space into the
shadow. "Jump!" he hissed between his
teeth. Out into the ah-- shot the circus
man. whirled round twice like the fly-

wheel of a steam engine and lit like a
bird on the highest point of the rock.
The applause came in thunders. The
man bowed stiffly and walked off into the
wings with his arms folded.

LAST SYMPHOTfY CONCERT.
Miss May Dearborne Will Be the

Soloist.
The sixth and last concert for the eea-

son of the Portland Symphony Orches-
tra will bo given at the Marquam on the
evening of Thursday. June 2L at 8:30
o'clock. The soloist on this occasion will
be Miss May Dearborne. soprano, whose
recent appearance In public recital cre-
ated such a favorable impression upon
music-lover- s.

An Interesting programme has been
arranged, which Is here given entire:
Overture "Night In Grenada". ..Kreutzer
"Funeral March" f... Chopin
(a) "Au Moulin" (strings) Glilet
(b) Minuet, "Don Juan'1 Mozart
(c) Gavotte, "Mlgnon" .Thomas

Intermission, 10 minutes.
Allegretto from "Seventh Symphony"

Beethoven
"Here Must the Smugglers (Ml- -

caela's song from "Carmen") Bizet
Miss May Dearborne.

Ballet music from "Nalla" Dellbes
"Largo" Handel

At the Portland Tonight.
"The Volunteers Patrol," an instru

mental piece, composed by Albert L.
Stone, of this city, will be performed by
the Portland Hotel Orchestra this even-
ing, Mr. Stone's composition was first
heard at the Portland exposition last
Fall, when It was rendered by Bennett's
4and. About two months ago the piece
was produced by the Golden Gate Park
Band, at San Francisco, and was well
received. Tho composition represents
the Oregon Volunteers on their way to
the famous battle of Malahon.

"A Sprint" Chicken" Coming?.
"A Spring Chicken," a roaring farce-comed- y,

will be the attraction at Cor-
dray's Theater next week. The company
Is said to he composed of good, people, and
to have been turning away crowds at the
Third-Aven- Theater In Seattle. 'The
engagement will be for one week.

i'

Keller Coming- to Marquam.
The next attraction at the Marquam

Theater will b-- j Magician teller, who
will appear July 2, 3 and Af Keller is one
of the foremost leaders irj magic In the
world, and he Is eald to have added many
new' feats to his repertoires The present
season, it is claimed. Is the most success-
ful be has ever had. '

MANAGERIAL GYMHASTICS.

Dame Chance Flays fExancellne"
Rice Many Cnrions Trlelts.

Tho announcement made recently, re-

marks the New York Tribune, Jthat Ed-
ward Everett Rise, the theatrical man-
ager, had filed a petition in bankruptcy,
was not a surprise to hfa friends. Neith-
er would it have been a surprise to them
If they. had seen him rated at '3,000,000.

The liabilities were placed X a trifle over
'

ftfO.000. In the years of his theatrical
management Mr. Rice's fortune may be
said to have varied with general Impar-
tiality from plus $100,000 to minus 0.

Therefore those who knew and ad-

mired him long ago gave up being sur-

prised at his financial condition, what-
ever It might happen to be.

Mr. Rice's financial principles have al-

ways been of the simplest. When he had
a success on the stage he made money;
when he had a failure he lost it. If he
had It to lose; when he had money any-
body who came flrat could get It, creditor
or borrower, the latter preferred; when
he did not have it, nobody could get ow

could anybody? Even, a chorus girl
could see the Immutability of that con-
dition. Chorus gh-l-j are a snippy lot, and
sometimes they got impatient about their
pay, when it was overouB and they need-
ed it, and were so unreasonable as to
forget there was no possibility of their
having It, when there was- no pay for
anybody.

Then, sometimes, they threatened to
make it uncomfortable for Mr. Rice.
They threatened this In, his absence. In
his presence he readily persuaded them
that when It was not in his pqwer to pay
them, they gained nothing by making
him uncomfortable. It has been said
that chorus girls who went to threaten
Tegal and other annoyances have actually
lent Mr. Rice money before coming away.
For chorus girls are a good-heart- lot,
with all their faults, and they always
liked Mr. Rice, who employed them when
he needed them and paid them when he
could. ,

Example of Frugality.
And Mr. Rice knew the. chorus girls

and knew the right use of money, even
when he did not have the money where-
with to illustrate his understanding.
Here Is a story which proves this:

One day he was standing with a friend
near the stage door, as the chorus girls
were coming our, after a matinee. One
came out who was richly dressed, and
she got into a carriage that was waiting
for her and rode away. Another came
and hurried away, not even waiting for
a car, and carrying. In a bundle under
her arm, open at both ends, some sewing
that she had been doing in the waits.

"Do you see those two girls?" said Mr.
Rice. "What a lesson that Is. They get
Just the flame salary. $14 a week, and yet
one of them has her own carriage and
the other has to do extra work. Why can
that girl have her carriage, when the
other cannot? Because she saves her
money and the other spends hers."

Mr. Rice understood theatrical finance
as well as ever Henry E. Abbey did.
Once Mr. Abbey had a partner, with
whom he wanted to launch into some vast
enterprise. But they had no money, and
the partner, who wan not a 'great genius
in such matters, said: "How, are we go-

ing to pay for all this?"
"We will give our notes," sold Mr. Ab-

bey.
"But these will come due after a while,"

said the partner; "what are we going to
do then?"

"Why, give come more notes,". said Mr.
Abbey.

Colonel Maplcson also understood these
things, what time he directed the opera
at the Academy of Music, "and since then.
When the whole opera company com-
pletely despaired of getting Its pay, it
would give him a benefit. That promoted
general good feeling, and nobody could
then be so ungrateful as to ask for pay.

Nobody could ever tell when Mr. Rice
was making money and when he was los-
ing It. With some managers it is easy
to tell. 'Some of them get cross-- and dis-
gusted with the world and sarcastic
about life and the decadence of art when
they are losing money. Some, on the oth-
er hand, try to be particularly Jovial and
overdo it.

Worldly Wisdom..
There used to be a manager in New

York who was rather careful of his
money, when he was making piles of it,
and always began to invite everybody
within sight to drink champagne with
him when he was losing money. The
more money he was losing the more
champagne he Insisted on" people drink-
ing, and tho more of them, he Insisted
should drink it. His intimate friends
could tell within $100 a week how much
he was losing by the amount of cham-
pagne that be bought.

Once, in a very bad season, He had a
speaking tube fitted up between his of-

fice and a neighboring barroom. He nev-
er spoke through the tube; he simply
whistled through It, and then, when the
whistle was answered, the gently tapped
on the end of the tube. The number of
taps Indicated tho number of persons
present, and in a moment a waiter came
in with that number of glasses and the
needful quantity qf champagne.

But Mr. Rice Is not like that. He buys
whatever he thinks tha,t he ' and his
friends need to drink, but nobody can
tell his financial standing by It. Some-
times the theater where one of his com-
panies is playing Is crowded to the doors
all the time, and at the end of the sea-
son It will be found that.it has lost
money straight through, all the people
present having been deadheads. Then,
again, the theater will appear to be al-

most empty, but Mr. Rice will prove to
anybody who ventures to offer sympathy
that the house is so full upstairs that the
fireman made him stop selling, standing-roo- m

tickets, the only trouble being that
the play Is a little over the heads of the
class of people' who buy j the high-price- d

seats. '
Mr. Rice Is a natural musician, Just

as be Is a natural flnanc!err He will sit
at the piano and compose music by the
hour, playing It as he goes along. The
most of the airs that he composes In
this way are, of course, never heard
again, but if he happens to be particu-
larly pleased with the sound of one, he
will play It again before he forgets it,
write It down and keep It, and sometime,
when he Is putting the music to a new
burlesque, it will be handy.

His first great success, as everybody
knows, was "Evangeline." He says that
he composed over &M melodies for that
piece, and from that mass the one?
finally used were seWted. It is not like-
ly that anybody who was so prodigal of
airs as that would be small., in money
matters.
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CORDRAY'S THEATER
'THREE NIGHTS ONLY, COMMENCING TONIGHT,

MINSTREL
CARNIVAL

2 COMPLETE
UNION. 45
COMEDIANS.
OLIO ACTS.

TRAVELING IN ITS OWN TRAIN

RAILING AT THE DRAMA

VAPID CliERIOAIi DROOL DIRECTED
AT THE STAGE.

Broad "View of a Great Ckurck Jour-
nal, Short-in- s That tUc Theater

Supplies at Public Need.

The perfectly legitimate criticism of In-

decent plays by the press of the country
seems to have stirred up the more rabid
and Irrational of the clergy to new as-

saults upon the theater, which they at-

tack with all their ancient enmity. Not
even the discriminating sermons of cler-
gymen that recognize the fact that tho
theater has admirable as well as bad
features have any effect In tempering
the declarations of the radicals, who do
not hesitate to sacrifice truth In their
malice.

One Rev.( A. C. Dixon, who preaches
regularly In Brooklyn, recently delivered
a sermon in Baltimore, in which he made
this amazing statement: "There is not a
clean theater -- on earth. Every one of
them Is a pile of dirt. The stage Is vile
and bad In every place."

A Boston clergyman, the Rev. P. W.
Hamilton, at about the ame time said
this: "The drama Is good or bad, ac-
cording to the use that Is made of It,
which Is also true of other things. In-

cluding religion. Taking the drama as a
whole. It has been as helpful as any kind
of literature. I believe that it does some
men as .much good to see a good play
as to hear a good sermon."

Differing: Vievrs.
These are two widely differing opin-

ions, yet there are few persons that
would hesitate to take that of the Rev.
Mi Hamilton as the correct one. More-
over, the Rev. Mr. Hamilton strikes the
Rev. Mr. Dixon a stinging blow, when
he says that religion, as well as the
drama. Is, good' or bad, according to the
use made of It, The Hev. Mr. Dixon, In
his remarks on the theater, uses religion
as a vehicle for slander and untruth.

And here la another parallel: At Des
Moines, la., the other evening, one Rev.
E. Li. Eaton, in the course of a long
tirade against the stage, said: "The the-
ater, the brothel, the saloon and the
gambling-hous- e go hand In hand. They
form a coterie which Is inseparable."
Tet here Is the Congregatlonallst, a de-

nominational journal of influence, that
says:

"The church and the theater, as Insti-
tutions, ought to understand each other
better. Both appeal strongly to the emo-
tional life and depend on it largely for
their success. The church appeals to It
to stimulate men to the noblest service:
the theater to secure the largest returns
In money. But the church Is not above
temptation to the lower purpose, as. wit-
ness the advertisements of services, tho
prominence of musical entertainment, and
occasionally of dramatic display In con-
nection with public worship. The elab-
orate ritual of some churches addresses
the emotions through the eye and ear as
effectively as the scenery and music of
some theaters. a

Legitimate as the Church.
"Tho church condemns theaters which

corrupt public morals, and ought to do
so with all the emphasis of which advo-
cates of right llvlng.aro capable. But the
church cannot consistently condemn the
dramatic instinct In men, nor forms
which appeal to It worthily. Theoret-
ically, the theater Is as legitimate as the
public service of the church. Nor can
the church afford to ignore the theater
as it exists, when more than half of the
people of our cities patronize it with
greater or less regularity. If there are
actors and actresses and we believe
there are who are striving to make their
profession honorable, no Christian should
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be Indifferent to their efforts, or be with-
out .faith that they may succeed.'"

No person l&at respects sanity .and
truth would hesitate to condemn the
Rev. Mr. Eaton as Insanely
for his slander Illustrates a fanaticism
that Is but one form of Insanity. And
no one can deny that the statements of
the are Just and

There-i- s. as great .a difference
between a Just and an unjust
as there Is between a good and a bad
play. New Tork Dramatic Mirror.

CIRCUS DOWN SOUTH.

Darkles Nearly Cause Rtot, "When
Excluded Froax the Shoir.

"In the North," said the old circus man
to a reporter of the Chicago Chronicle,
"the desire to get Into the tent by crawl- -,

lng under the canvas Is confined to the
small boy. Sut In the South the entire
colored population comes to tho ground
and hangs around day and night looking
for an to get in free. And
to crawl under the canvas seems to them
to be the easiest way. Men and women
tramp around and around the" tent looking
for an point.

"We always put extra canvasmen on
watoh, when we go to the South with our
show. I have witnessed more than one
amusing and exciting Incident growing out
of this desire of the negro to get into
the circus without buying a ticket. They
go literally circus-ma- d when the show
comes to town, and they w on't do a tap
of work until It leaves. One reason why
they don't "step up to the ticket wagon
and hand out their coin Is that they never
have any. There may be other reasons,
but I have never Inquired further Into
the subject.

Two Schemers.
"I was with old Adam one

Fall when ho took his show to the South
for an extended season. Two new can-

vasmen nearly a riot for us
at Ky. They had been hired
for the special purpose of keeping negroes
from crawling under the tent, and they
saw an to make a little money
for themselves on the side. They were
able to woTk out their scheme, through
the fact that they were favorably sta-
tioned for It. One was on the-- outside, at
the connection between the main tent and
the and the other on the In-

side, within the connection.
"Among the clg crowd of negroes hang-

ing about the show was a large number
who had come to town expecting to get
In for 10 or 25 cents. The outside canvas-ma-n

gave out a qult tip that if any
one had any change In his pockets, by
giving It to the right person he could
get Into the show at cut rates. They
began to crowd around him, tendering
varied amounts of money, from 1 cent up
to 45. He accepted all tenders. He told
them that he would have to put them In
one at a time. He did.

"The Inside man was waiting for them.
Just as soon as a black head would cp-pe-ar

under tho canvas he would grab it,
drag the rest of the person owning It In-

side and shove him out of the other side
of the narrow connection. From here It
was a long way around to the man who
got tho money.

An Endless Chain.
"If one of the dupes found his way

back, which was uncertain, and wanted
his money returned, he was promptly
shoved under the canvas again and Just
as promptly kicked out on the other side.
It was a kind of endless chain.

"Why didn't the two men let them stay
In? Well, old Adam was about,
and If he saw an unusual number of
negroes In the tent he would at once have
made the rounds to find where they were
getting In. That was why.

"The show was about half over that
night when an unearthly racket started
at tho connection. A minute or two passed
and we saw two canvasmen running for
life around the track with an
angry, yelling crowd of negroes after
them. The audience enjoyed It Immense,
ly. They thought It was part of the show.
We knew different. A lot of us jumpsd

JOHN F. CORDRAV.
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In and headed the negroes off. Thatgave the canvasmen time to escape. Afterwe learned the cause of It. we regretted,
our Interference. We lost two promising
canvasmen at Lesfagton."

IEnfant Terrible.
Dtttle Mllllcent. the Infant prodigy,

daughter of Montmorency Muger, th em.
inent comedian, had partaken copiously
of a light lunch of green Shortly
afterward she remarked to her papaw:

"I feel Just like a store window."
"Why?" asked papaw, In the tone of one

who carries on a conversation for the pur-
pose of supplying cues to the orchestra.

"Because I have such a large pain Inmy sash."
This Joke will be tried on an audience inWashington early next season. Balti-

more American.

VIOLIN RECITAL."

The public are cordially Invited to at-
tend the third annual lolm. recital given,
by the pupils of Reginald L. Hidden, at
Parsons Hall Saturday evening, Juna 23.
Admission free.
March "Tannhaussr" Wagner

RonaldT Mackenzie. Dagmar Games,
Louis Gevurtz, Lenore Gregory,

Edwin Jacob, Grace Hunt,
Dudley Werschkul, Esther

Goldmann.
Pastorale sittDudlev Wersphkiil.

I Old English d.mce Day
.cawm jacoD.

"Potite Fantasle Elegante" ....Dancla
Lenore Gregory.

"La Melancholle" Prume
Edith Hamblin.

"Manzanlllo" Helmesberger
Margaret Glenn.

"Madrigale" Slmonettl.Dagmar Games.
"Cavatlna" Raff

, Miss Ivy Morgan,
"Polish Dance" Wleniawskl

Mr. Huburt Pardons.
"Legende" Wleniawskl

Mr. Frank Eichenlaub.
"Sonata" In G minor Tartlnl

Miss Frances Gill.
"Concerto" In D major De Berlot

Miss Clarleta Dumars.
"Bohemlenne" "Vleuxtemps

Mrs. G. Kuhn.
"Elfin Dance" Popper

Miss Nellie Brown.
"Nocturne," Op. 9 (Chopin) Sarasate

Miss Lelo Nlcklln.
Accompanists Mrs. Reginald L. Hidden,

Miss Marie A. Soule, Miss Beatrlca Hid-
den. "

Uncle John's Logic.
Th Presidential 'lection Is coming' on enco

more.
An th farmers Is at th' crcis-road- s

groe'ry store.
Hiram Jones- - he hez th' storebox. talkln' all

th livelong day.
Wen It seems ez ef ho crter bo uv

his hay.

Sez he thinks th guvment oughter raise th
prlca uv wheat by law.

With his own crop, porely tended, runnln
most ter chaff an" straw.

Seems ter me fer lack uv Judgment, he's
mighty hard ter beat;

Raise uv prices 'wouldn't help him. w'en. he
don't raise enny wheat.

Sez Imperialism's awful wot It means ha
duzn't know.

But th other party wants It an" uv course It's
got ter go.

Th trusts wuz never worse, he sez, sence. th
day thet he wuz born.

An while ha talks he trusts th' Lord Is plowln'
uv his com.

Ez fer rrie, I keep In their talk I
never mix,

Hopln' thet th' Lord'll help us; take no stock
In pollytlcks.

Ef th' Lord Intends ter help us, thar's iron
thing well I know,

He won't choose no pollytlclan ez his agent
hyar below.
W. R. Carter In Philadelphia Inquirer.

Sometimes Identical.
"You have this word wrong,", said the

man who had been dictating. ' said
'marital,' and you've written It 'martial.' "

"Oh, I guess that's all right," answered
the stenographer with conviction.
been married myself." Chicago Post.

AT ML TABOR

Professor

Brown's

Band

and "

Feeding
the

Lions

Adgfe and her performing lions wiil remain at Mount Tabor during this entire week.
Performance and band concert every night; grounds beautifully lighted. Take City
& Suburban cars, every 7 minutes.

1- -

apples.


