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Have You Met Him?
He used to be with Irving,
Ellen Terry ta his friend;
Ederin Booth once sent a letter,
‘Twar o gilt-edged recommend.
Kat Goodwin sald. “"Nons better,™
“Bily” West laughed long and Joud
While Louls James was Sealoun,
Frederick Wards of him was prood

He knew our ocly pastor,
Wher be was on e bum,

““When “Tony," boys, was rottenm,
A tune ba could pot hum."™

And “roliing-mil” John Kelly
Would oever have heen sean

If this actor (7) had not found hm,
Down Bouth iz New Orieans.

He know old P, T. Barnum,
And put him paxt one day,
That to bumbog all the peopls
Was the thing that sure would pay.
S«lln’ and Forepaugh's elrous
Wanted him to run thelr show,
Yet he wired, ““Thanks for offer,
But your salary's too low.*

Wan & guert of Paderewsk!’s,
Has supported all the stars,
Knows every manager in the land,
From New York up to Mars,
Lunthod with Adeltna Patey,
Enew Melba, when u girl;
Taught May lrwin ragtime,
For this he was a churl.
With Heverley's minstrels toured the warld,
“T0—Count Them—Strang!™
Byt now in tired of show big
Can hire actors for s song.
Has now llves in the country,
Whers clams and flah abound,
For he's working 1o & saw mill
Near Seattls, Puget Sound
~Unidentifisd Exchange.

WITH ENTIRE FRANKNESS

Nat Goeodwiu's Study of Whimsical
Elliott's Extra-
¥'a.

ordinary Evi

It is = pleasant relief for us to forget
occasionally that we are reasonabie beings,
The man who cannot cocasionally shut his
eyes to the stern logic of life and acoept,
without questioning, the refreshing whim-
Ecalitles with wiich Natore surrounds
s, geaerally, In the end, deteriorates (ntg
& very flobby, jelly-fish sort of & man, in-
deed

In the study of whimsicality as & fine
art, Nat Goouwin holds & first plsce In
the hearts of theater-golog Americans.
In his newest role—that of the soft-heart-
ed, deprecatory Dick Carewe. of “When
We Were Twenty-One” shown en the
boards of the Marquam this past wetk—
this whimseical humor is mingled with s
certain radiant but irrational Eood ness
of heart which develops Into sslf-immote-
tion for ihe sake of o scapegrace ward.
He supplics him with funds from his
own fortune, surrenders to him the wife
his own heart desires, and, finally, In a
valn effort to kesp him from a reckipss
marriage that will bring ruln and disaster
.suhmlu 1o have his own honor draggled
iu the mire. Of course, there Is not =
bit of sober common-sense In this =acri-
fice. But, o place of {t, there is planty of
emotlonnliem, with one acens, In partic.
ular. that brings 2 lump {nte ane's throat,

The strange part of this Is that it s a
scene between two men—there i not &
woman In It. This reconcillation of the
repentant, passion-racked “Imp” and the
man who sacrificed his 81l to reseue him.
s undoubtedly the strong scene of tha
play. Nat Goodwin's hold upon the sym-
pathles of the audlence Is quite a8 power-
ful us It ever was; for he contruls the
well-mprings of pathos, as well as of
humaor

Henry Woodruff gave an sxceptionally
fineimpersonattonof thebeardiess, stormy-
souled youth of I, whose hoprt had besn
singed by the lightning moockeriés of the

"Flrefly.* Hy showed himself head-
sirone and nfatunted, wrong-headed and
obtuse. but loyal-hearted, In his own

@azed fashion, and full of boylsh freaxy
&t the deception that had been practiced
upon him.

The “atmosphers™ was furnished largely
by the three convivial home-loving bach-
elor spirits—thoroughly unworldly men-of-
the-worid—nicknamed “the trinity,"” whose
hearts had not kept pace with thelr years,
but still remained as fresh and unspoiléd
as at 2. They took selteer—and something
stronger—over thelr evening gams of
cards. but it was Jone so openly and gufie-
leasly that evem Phyills never thought of
objecting. It was certalnly s very In-
nocent atmosphere Indeed, compared with
that in which the "imp"” was passing his
time away from bome, as we wers shown
in the third act where Yeobe! Haskine,
as the “Firefly.” beautiful, shameleas, but
not whally devold of sympathy for dlsin-
terested goodness—as shown by her return
of the $1000—was luring men on to raln

Maxine Elllott.

Bot what would the play bawe besn |

without Maxine Eiliott, whose brilliantg,
enthralling beauty and tantaliz'ng coguet-
ries, alternating with moode of wigtful-
neas, Kept the audlence, no less than ber
poor guardian, Dick, n & sad siate of
bewildered admiration?

Eho entered more Into the apirit of her
teasing role than ever ghe haz been known
to do In the pest, and her captivating
grace of humor and disdaln in the scene
In which she twits Dick with love for
the notortons “Firefly™ was quite a revela-
tion 10 Portland theater-goers. It must
be conceded that she = developng =
spirkiing effervescence that has hitherto
been o stranger (o her moods. The thoun-
eand hywterion] extravagances of bumor
with which she plied "the imp." upon dis-
covery of the trus !mport of the letter,
also constituted a brilllent bit of actine.
Tt Is hard 1) recognize the former langu'd-
IF beautifu] Masine Eott In the spright-
1y eteature sa full of tender caressss arnd
bewitching enfolecion.

The RBill at Cordray's.

There 18 something breexy., fresh and
wholesoma about the drama Clay Clement
pives us; It s ln mccord with the invig-
prating roburtness and maniiners of his
own personality, as 't Impresses teel! up-
on &s acroms the footlights. His charaster
study of the German Baron with & fad

far botanizing, ns seen at Cordray’s this
past week, In "The New Dominion' was
an excellent bit of reallen. And Mr.
Stockwell was capital in tho role of the
old plantation darky. All the gther parts
were wel] filied. There were variowm hints
of decayed gentllity, and, between re
marks, frequent lbatlons from the great
punch-bowl that stood on the sideboard,
together with much passing of mint fulep,
in accord with time-honored Virginia tra-
ditions,

In “A Bouthern Gentleman,” ths stmos-
phere of Bouth Csrolina was exceptionally
well caught—the quick flashes of famlly
prifie, the open-hearted hospitality, the
punctilious courtesy and haughty reluct-
mnce to see anght that was not honoralle
in & guest. This play, which is a very
charming one, full of local color, showed
the company at ita beat, Certalnly =0
Strong an aggrezation of talent has not
been seen at Cordray’s for many a long
day. The company is particularly well
equipped for the wivid portraye! of Boush-
ern life, many of Its members posseasing
apecial aptitude for this llne of work

A Delightinl Stody. [

Mr. Clement has never given a mors de-
Hghtful study than th's ome of the high-
spirited Southermer, with fhe gentla,
courtly manners, gnd that nktlve, unas-
suming dignity that has become &8 rare on
the stage s In real life. Mr, Stockwei's
roie of the acedy attorney is a familinr
one to us. Mrs Clement, as the high-
motiled Bouthern beauty, was seon o
much better advantage shan in ““The New
Dominlon,” since she abowed greater sim.
plicity, suppressing that omentatiousness

her work

Max Stslnie’'s long-haired Willle waps an
amusingly original crestion. Nevada Hef-
frou had larger opportunity than as Mar-
tha in “The New Dominlon”—a role that,
Bt best, scemm AN uUnnecessary interjec-
tion into the play. As the old darky
mammy, she pave fresh proof of spectal
talent for nefro parts, her delightfully
humorous work as “Topsy™ belng still
fresh In our minds, Sl WETHER.

MINSTRELS AT CORDRAY'S.

Naskville Students Tonight, Monday
and Tuesday Evenings.

Rusco & Holland will present at Cor-
dray'a tonight and Monday and Tussday
evening Gédecr's Origins!l Nushville Seu-
dents, embracing & long list of minstrel
performers, two bands and s first pact
&nd specialty bill. One of the femtures i
the plckaninny drum corps, which is mid
to have made a bt. There are 17 come-
disnes, numerous good asingerz and danc-
omm, and the ollo Includes elght acts. The
Fireet parade is one of the advertived feat-
ures.

The Nashville Students bave bean on
the road for many yeam, and form one of
the best-known minstrel organizations in
the country. The sngegement will be for
thres performances only—Sunday, Mon-
day and Tuveday,

SCHOTT RECITAL

Wagner Admirers Promined a Treat
Tucsday Evenlng.

Anton Bchott's Wagnerian recital at
Parsons Hall next Tuesday evening, June
15, promises 0 e & noteble musioal
evenl. The programme will conaist of
selections from “Hienz.,” ‘Loh 5
“Tannhauser” and “Tristan and Isolde*
All admirere of Wagnar who have hesard
Behott's dramatic and sxpressive rendi-
tion of the great master's music will no
doubt weicoms this opportunity to hear
him agmin In extracts from some of his
greatest roles. By speclal request he will
ring the great buttle hymn from “Risasl™:
nlso “Lohengrin’'s Parewsll" and “The
Accusation of Telmmund,™ besides other
selections,

Herr Schott will be aesisted by Mra

Reba Hobsom and Miss Marle Velgurh
Mrs. Ross and Herr Behott will be heard
in a duet from ““Tunnbauser” and Miss
Hobhson and Miss Schuecking will sing a
duet from “Lohongrin™ while Miss Vel-
guth, Miss Schuecking and Herr Schott
will give a trio from ““Tristan and Isolde.”
Mr. Luclen Vannod will be heard in t
lLandgrave’'s address (o his guests, from
“Tannhauser.” Explanations of the
various selections will be made by Mr.
Vannod. The scoompanists will be Mirs
Emlly Newmann, Miss Schuecking asd
Miss Velguth,

WILL PRODUCE “HOME.™

Stewart Allen, Lately With Stock-
well, st Walls Walla.

Stewart Allen, Iate stage manager for
Mr. L. R Stockwell, left Portland jmst
week for Walls Waila, whers, amsisted by
Miss Mary Scott and Mr. Griffith, late of
the Stockwall company, he will, under
the numplces of B, Catherine’s Soclety of
Bt. Paul's Eplscopal Church, of that city,
put en T. W. Robertson's comedy .of
| “Home." =t the Walla Walla Theater.
| He will have the forther assistance !n
! the uetion of amateurs selected from
well-known society people of Walla Walla

Mr. Allen and his people will also pro-
duce “Home"” at Dayton, Pendleton. Baker
City, La Grande and Sumpter, and, on re-
turning to Portland, will also present it
here, wilth the pssistance of local talent.
| Wr. Allen will, next sesson. become
iim and manager of the Farragut Thea-
| ter, st Vallelo, Cal, which Is a fourish-
'!nifcodt’ of 11000 people, near Ban Fran-
« .

GLEAXNINGS FROM THE WINGS.

Matters of Interest to Playgoers and
Acter Folk.

Miss CGeorgle Cooper, well known to
Portiand theater-goers, and who recent-
I¥ closed the season with the “What Hap-
pened to Jones™ Company at Denver, has
returned to Ben Francisco, acd will soon
roake her reappoarance at the Tivell m
that city.

Kinw & Eranger will shortly decide on
one of three strong plays for the use of
Adg Reban next season, They will make
& most elabornte production of the ome
=lected. -

Flanche Walsh s now in Rome, and dur-

of manner that, otheérwise, ls apt to mar.

Nellle Ross, Mias Ottille Schuecking, Miss !

Jeseph
Btern, and they are sald to be immensely
leamed with It Miss Walsh will be one
of the early Fall attractions at & leading
Broadwuy theater in New York.

John J, McNally is writing & new farce,
notl yet named, for Frank McKes, which
will be used to explolt in this country the

-

The performance of the
Agousts will be Introduced in the sscond
act as an incldent to the atory. Mr. Me-
Kee Is engagitig a company for the pro-
duction of the farce, which will tneiude
Otis Harlas, Jos Coyne, Willlam Blatadell,
Mamie Giiroy, Lymch and Mas
Lowry. The attraction will be first pre-
sented at the Vietoria ', in New
York, -,;l’ol'tn the Fall

Bonh‘f:n-d Paul Lelcestar Ford's scenario
of “Janics Meredith," the new play found-
od on Mr, Ford's novel, and in which
Mary Mannering will make her debut as
& star {n October. The dramatic version
will' tell the story in four acts, and will
introduce &l the characters In the book
iz whom the jreader takes special inter-
est.

Mr. MoKee bus engiged Robart Dronet
a5 jeading man of the company which
will support Miss Mannering. During the
past asamon Mr. Drouet played John Storm
In “The Ohristian,” supporting Viols
Allen. He Is not only & capable actor,
but & talented playwright. He hus writ-
ten several successful plays

A parrot will be sonsplcuous in Klaw
& Erianger's new cpera, 'Foxy Quiller.”
It wil] be trained to repent certaln lines,
and wil respond 0 “cusa™ A French
enimal and bird trainer in New York
now has the parrot in hand, but as the
Gapl only speaks brokan and a
full, broad Irish brogue is destred, he Is
essisted by a Celt who speaks the lines
the feathered actor is being taught to
imitats,

Pavia Edwania, Harry MacDonough,
Jullus Steger, W. G, Stewurt and Helen
Bertram bave bsen engaged (o support
Jerome Sykes In the new opern. Miss
Bertram was the prima donna of the
Bostonh last . and wiil fill the
mme positton in the Klaw & Erlanger
Opera. Company. The book of "Foxy
Quiller” (s by Harry B. Smith, and the
musio i» by Reginald de Koven

ELDER BOTHERN'S SUBSTITUTE.

Introduces Startling Variatioas in
Flying Leap.

The eclder Gothern, says the Weekly
Telegruph, once was ncting the hero In
a romantic play which required his leap-
ing from & window in & tall tower to the
stage below, where he alichted on o
mattresg behind a wooden rock, and Im-
mediately made off rapidly into s forest
One night he hurt his ankle, and wvowod
he would leap no more . Accordingly, the
next day his manager hired a profes-
sional cirous performer to do the actual
leap, while the nctor should slip back
under cover of part of the tower wall
and descend by a safe, but unromantio,
ladder to his dressing-room.

The manager provided the circus man
with & costume precisely like Sothern'a
and sent him to the theater to practics.
The man made the jump, and set up a
loud complalnt,

“What's the row?™ inguired &
membsr of the pany who h
to be at the playhouse,

“Why, look here exclalmed the pro-
forsonal, “this "ere drop is too easy. A
man with a wooden leg and two glass
eyes could do L. Now If they'd let me
turm two somerssults in the alr ss 1
eame down | wouldpn't make no fums.*™

O ™ cried the actor. “Do 1™

“SYou . think the old cove wouldn't
mind”™ sald the sthlete, doubtfuily,

“Mind!" retumed the young player.
“"Why, he'd be tickled to death, and
probably Taiee your saiary as well™

That evening, when the part of the
parformance wes reachesd whereln the
hero took leave of the heroine, Sothern
was gratified to see his substitute croush.
ing in the almdow of the casement remdy
to leap.

young

“Love, good night—good night™ erfed
Bothern.
“Stay!" pleaded the beroine, clinging

round his peck “Stay!™ That is
death!™ "o

“Ney, nay, swest; ‘tis honor, I leap,
‘tis trup, but what In my heart doth
bear me up? Thine image, love! Good
nigbt—good night!™

He kissed her frantically on the fore-
head, tore himsal! from her embrace and
rushed acrose the open apace Into the
shadow. “Jump!” he himsed between his
teeth. Out into the slr shot the circus
man, whirled round twice llke the fiy-
wheel of & steam engine and lt like a
bird on the highet point of the rock.
The sapplauss came Iin thundars. The
man bowed stiffiy and walked off into the
wings with his arms folded,

LAST STMPHONY CONCERT.

Miss May Dearborne Will Be the
Soloist.

The sixth and last concert for the pea-
son of thes Portland Symphony Orches.
tra will be given at the Marquam on the
evening of Thursday, Jume 31, at §:3
p'clock. The eolelst on this oconsion will
be Miss May Dearborme, sopranc, whose
Tecent appearance In public Tecital cre-
ated such a favorable lmpression upon
mushe-lovers,

An Interssiing programme has been
wranged, which s here given entire:
Overture—""Night In Gremads”.. Kreu!ser
“Funteral Mareh™ ................1...C n
(a) “Au Moulin™ (strings)......
ib) Minuet, “Den Juan™...
ic) Gavotte, “Mignon'™ ..

Intermission, ¥ minutes,
Allegrstto from “Beventh !ymgh-oﬂs“
1

“Here Must the Smugy' Povell™ (M1
casla’s song from "C N ) Bizet
Miss May Dear -~
Ballet music from “Nalla™......... Delibas
“Largo™ .. B ———— - T |

At the Portland Tonight.
*The Volunteers' Patrol,” an Instru.

e
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| CORDRAY'S THEATER

JOHN F. CORDRAY, Manager

* THREE NIGHTS ONLY, COMMENCING TONIGHT, SUNDAY, JUNE 17 |

, RUSCO & HOLLAND PRESENT = =~

GIDEON’S BIG

—gre v

MINSTREL
CARNIVAL

AND

NASHVILLE
- STUDENTS

OLIO ACTS,
TRAVELING IN ITS OWN TRAIN

2 COMPLETE FAULTLESS INSTITUTIONS IN A MIGHTY
UNION. 45 MINSTREL STARS. 2 BIG BANDS,
- COMEDIANS. 16 DANCERS. 190 SOLO SINGERS. 8 BIG

PICKANINNY DRUM CORPS,
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OF PULLMAN CARS.

PRICES AS USUAL

managemant Mr. Rice's portune mey be
sald to bave wvarisd with general Impar-
tiality from plus J00,000 Lo minus 300-
000, Therefors those who knew and ad-
mired him long ago gave up being sur-

when be had money any-
first could get it, creditor
preferred; whea
it, nobody could get it—
& chorus girl

lose;
came

i5
]

that when it was not in his power to pay
them, they guined nothing by making
him ubcomfortable. it has been sald
that chorus girls who went to threaten
legal and other annoyences have actually
lent Mr. Rice money before coming away,
For chorus giris are a good-bearted lot,
with all their fauits, and they always
ked Mr. Rice, who employed them when
be needed them and pwid them when he
could. .
Exsmple of Fragality.

And Mr. Rics krew the chorus girls
and knew the right use of money, even
when he did not bave the money where-
with to (llustrate his onderstanding.
Here s a story which provea this:

One day he was standing with s friend
near the mage door. as the chorus giris
were coming out after a matines. One
came out who was richly dressed, and
she got into a carringe that wes walting
for her snd rode sway.' Another came
and hurrfed away, not even waiting for
& car, and carrying, I8 a bundle under
her arm, open at both ends, some sewing
that she had been doing In the walts,

“Do you see thoss two giris?™ sald Mr.
Rice. ""What a lessan that s, They get
just the same malary, J4 a week, and yet
one of them has her own carriage and
the other bas to do extre work. Why can
that girl have her oarriage, when Lhe
other cannot? Because sghe savea her
money and the other spends here.”

Mr. Rice understocd themtrical finance
as well a» ever Hemry E. Abbey did
Once Mr., Abbey had a partner, with
whom he wanted to lnunch Into some vast
enterprise. But they had no money, and
the partner, who was not a great genlus
in such matters, said: “How are we go-
ing to pay for all thisT™

“We will give our notes,” said Mr, Ab-
bey.

“But thess will com= dus after & whils,™
anld the pariner; “what sre we golng to
do thea?

“Why, give some more motea™ sald Mr,
Abbey.

Colonel Maploson also underatood thess
things, what time bhe directed the opemn
at the Academy of Music, and since then,
When the whole opera eompany com-
pletely despaired of gettlng its pay, it
would give him a benefit. That pr ted
general good feeling, and nobody could
then be so ungrateful as to ask for pay.

Nobody ocould ever tell when Mr. Rice
was making monsy and when be was los-
ing it. With some maneaghrs it is easy
to tell. ‘Bome of them get cross and dis.
gusted with the world and sarcastc
about life and the decadence of art when
they are joalng money. Some, on the oth.
¢r hand, try to be particularly jovial and
overdo It

Worldly Wisdom.

There used to be w manager In New
York who was mather careful of his
money, when he was making piles of it
and always began to Invite averybody
within sight to drink champagne with
him when he was losing mouney. The
more monay he was losing the more
champagne he inslsted on people drink-
ing, and the more of them hs Iimeisted
should ‘drink it. His iotimate friends
oould tell within $100 a week how muth
he was losing by the & t of cham.
pagne that be bought.

Once, In & very bad sepmsofi, he had a
speaking tube flited up bLetween his of-
fice and a neighboring barroom.  He nev-
er spoke through the tube; he simply
whistled through i, and then, when the
whistle was answere) he geéntly tapped
on the end of the tube. The number of
taps indicated the number of parsons
present, and In . moment a walter came
in with that number of glasses and the
noeedful quantity qf champagne,

But Mr. Rice Is not ke that He buys
Fwhatever he thinks that he and his
friends need to drink. but nobody can
tell his fimancial smanding by it. Bome-
times the theater where one af his com-
panies is playing la crowded 1o the doors
all the time. and at the end of tha sea-
son It will be found that jt has lost
money atraight through, all the people
present having been deadheads Then,
again, the theater will appear to be al-
most empty, but Mr. Rice will prove ta
anybody who ventures 1o offer sympathy
that the house I» =0 full upsiairs that the
fireman made him stop selling standing-
room tickets, the only trouble belng that
the play Is a litle over e heada of the
class of people who buy the high-priced

seals '

Mr. Rice & a natural mpusician, just
a® be l» a natural financler, He will sit
at the plane and compose musle by the
hour, playing It as he goes along. The
most of the alrs that he composes in
this way mre, of course, never heard
agaln, but If he happens to be particu-
larly pleased with the sound of one, he
will play It again before he forgets It
write it dewn and keep W, and sometime,
when bhe lp putting the music to & new
buriesque, It will be handy.

His first great success, as everybody
knowx, waa “Evangeline.” He says that
he composed over 85X melpdies for that
plece, and from that mass (he ones
finally used were selented. It ta not like-
Iy that anybody who was mso prodigal of
nirs as that would be small.in money

malism,
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RAILING AT THE DRAMA,

VAPID CLERICAL DROOL DIRECTED
AT THE STAGE.

Broad View of a Great Church Jour-
nul, Showing That the Theater
Bapplies a Public Need.

The perfectly legitimate criticlsm of In-
decent plays by the press of the country
seems to have stirred up the more mabld
and ifrmtional of the clergy to new as-
maults upon the' theater, which they at-
tack ‘with all thelr ancient enmity. Not
even the discriminating sermons of cler-

gymen that recognise the fset that the
theater has admirable as well as bad
festures have any effect In tempering
the declarations of the madicala, who do
not hesitate to sacrifice truth In thelr
malloe

One Rev. A. C. Dixon, who preaches
regularly In Brookiyn, recently dellvered
a permon In Baltimore, in which he made
this amazing statement: “Thers s not &
clean theater ‘on earth. Every one of
them 1= a plle of dirt. The atage i vile
and bad In every place™

A Boston clergyman, the Rev. F. W.
Hamtiton, at about the same time sald
this: "The drama L8 good or bad, ac-
cording to the uss that is made of It
which is also trua of other things, In-
cluding veligion, Taking the drama s a
whole, It has been as helpful as any kind
of Hterature. I belleve that It does some
men as much good to sve & good play
us to hear a good sermon”

Differing Views.

These are two widely dJiffering opin-
fons, ¥et there are few persoms that
would hesitate to take that of the Rev,
Mr. Hamliton as the correct one. More-
over, the Rev. Mr. Hamiiton strikes the
Rev. Mr. Dizon a stinging blow, when
he says that religion, a5 well as the
drama, Is good - or bad, according to the
use made of It The Nev. Mr. Dixon, in
his Temarks on the theater, uses religion
as & wvehicls for slander and untruth.

And hete ia another el: At Des
Molnes, Ia., the other avening, one Rev,
E. 1. Faton, In the course of a long
tirnde agalnst the stags, sald: “The the-
ater, the brothal, the smloon and the
gambling-house go hand In hand. They
form a coterie which i3 i{nseparable.”
Yet here |s the Congregationallst, a de-
nominational journal of Influence, that
says:

“The church and the thealer, as instl-
tutions, ought to understand ecach other
better. Both appeal strongly to the emo.
tional life and depend on It largely for
thetr success. The church appeals to It
to stimulate men to the nobleat servics:
the theater to secure the largest returns
in money, But the church la not above
temptation to the jower purpose, as wit-
ness the advertisements of services, the
prominence of musical entertainment, and
oocasionally of dramatie display in con-
nection with public worship. The elab-
orate ritual of some churches addresses
the emotions through the eye and car an
effectively ns the scenery and music of
some theaters, .

Legitimate as the Church.

*“The church condemns theaters which
corrupt publie morals, and ought to do
#0 with all the emphasis of which advo-
cates of right living are capiable. But the
church cannot consistently condemn the
dmmatic instinot fn men, nor forms
which appeal to it worthily. Theoret-
tcally, the theater 15 as legttimate as the
publie service of the church. Nor ecan
the church afford to Ignore the theater

be Indifferent to thelr efforts, or
out faith that they may miccesd.
No perwon that respects sanity .and
truth would hesitate (0 ocondemn tha

for his slander [lustrates a fanaticlsm

that s but one form of insanity. And

between & just and an unjust ciergyman
as there lo between a good and a bad
play.—New York Dramatic Mirror.

CIRCUS INCIDgENT DOWN SOUTH.

Exclunded From the Show.

“In the North,™ sald the old circus man
to a reporter of the Chicago Chroticle,
“the desire to got into the tant by crawl-
Ing under the canvas !s confined to the
smail boy. But In the Bouth the entlre
colored populalidn comes to the ground
and langs around day and night looking
for an opportunity to get Iln free. And
to crawl under the canvas seems to them
o bo the easiest way. Men and women
tramp sround and around the tent looking
for an unguarded point

“We always put extri canvasmen on
watoch, when we go to the Bouth with our
show. [ have witnessed more than one
amusing and sxciting incldent growing out
of this desire of the negro o g=t Into
the clreus without buying a ticket. They
go literally elrcus-mad when the show
comea to town, and they won't do.a tap
of work until it leaves. One reason why

bkave any. There may be other reasons,
but I have never [nguired further Into
the subject.

Twe Schemers.

“1 was with old Adam Forepaush one
Fall when he took his show to the South
for an axtended seaszon. Two new can
vasmen nearly precipitatsd & riot for us
at Lexington, Ky. They had been hired
for the special purpose of kseping negroes
from crawling under the tant and they
saw an opportunity to make a lttle money
for themselves on the ade. They were
able to work out thelr achemie, through
the fact that they were favorabl .
toned for it. One was on the gutmwmie, al
the connectlon between the maln teat and
the menageris, and the other on the in.
slde, within tha connectlon.

“Among the clg crowd of negroes hang-
ing adout the show was a large number
who had come (0 town expecling to got
in for 10 or 35 centa The outslds canvas-
man gave out a qulet tip thmt i any
ona had any change In his pocksts, by
giving &t to the right person e couid
get Into the show at cut rates They
began to crowd around him, tendering
varied amounts of money, from 1 cent up
to &, Ho accepied all tendern, He toid
them that ha wouid have to put them In
one at a time, He did.

“The Inalde man was waiting for them.
Just as soon us a black head would gp-
pear under the canvas he would grab it
drag the rest of the person owalng it In-
side and shove him out of the other side
of tha narrow connection. From hers it
was & long way around to the man who
Eot the money.

An Endleas Chain.

“If one of the dupes found his way
back, which wia uncertaln, and wanted
his money returted, he was promptly
shoved under the canvas agein and just
as promptly kicked out on the other slde
It was o kind of endiese chaln.

“Why 44ddn’t the two men let them stay
in? Well, old Adam Forepaugh was about,
and If he aaw an unusual number of
negroes (o the tent he would at once have
made the rounds to ind where they were
getiing In. That wesa why.

“The show was about hall over that
night when an unearthly macket started

sx it existas, when more than baif of the |
people of our citles patronive it with |
greater or less regularity. If there are |
nctora and actresaes—and we  belleve
thero are—who are striving to make thelr
profersion honomable, no Christian ahould

at the connection. A minute or two passed
and wa saw two canvasmen Tunning for
life around the hippodrome track with an
angry, yelling crowd of negroes after
them. The audience enjoyed it Immense.
ly. They thought !t was part of the show,
We knew different. A jot of us jumpid

no one can deny that the stateaments of |
the Congregatiopalist are fust and Chris- |
tinn-like. There.is as great a difference |

they don't step up 10 the ticket wagon
and hand out thelr coln !s that they never |

b.wll.h-ll.n and headrd the negroes off. ‘l'h" t
% | EAve the can

time to Afwr
wa [surned the cuiuse of it, we regretted

our inferference. Wo loat two promising

Rev. Mr. Eaton as Insanely untruthful | canvasmen at Lemington.”

L'Enfant Terrible.

Litts Millicent, the Infant prodigy,
daughter of Montmorency Muger, the eme
inent comedian, had partaken coplously
of a light lunch of green apples. Shortly
arfterward salis refnarked to her papaw:

"1 f{esl just like a store window.™

"WhyT" asked papaw, in the tone of one
who carriex on a conversation for the pur-

Darkies Nearly Canse Riot, When | Pose of supplying cues to the archestra

“"Bacnuse I have such a large paln in
my sash.'”
This joke will be tried on an audlence In

Washington early noxt season.—Baltl-
more Ametrican,

I VIOLIN RECITAL."

! The public are cordially invited to ate
tend the third annual violln recital given
by the pupils of Reginald L. Hidden, mnt
Parsons Hall Suturday evening, June 2%
Adminsion fres,

| March—""Tannhauser” ......... ... W

Ronald® Mackenzle, Dagmar Gumea,w
Loula Gevurtz, Lenare Gregory,
Edwin Jacob, Grace Hunt,
Dudley Wersehku!, Esther
Goidmann.

P I

Dudiey Werschkul

Ol Englleh dance. . ........covcvessonssssDRY
Edwin Jacolb

“Potite Fantosie E‘.rl; g

e

n
"La Melancholie'

“Manzanilio"

Mar
“Mad@righle™...............
Duagmar Gamea.
e e R
Mizs Ivy Morgan,
*“Pollsh Dance™ eee Wienlswsicl
Mr. Huburt Parsons
| “Legende" oo Wientawaki
Mr. Frank Eichenlaub.
“Sonata™ In G minor. ..........cocea
iss Frances GIL
“Concerts” in D major...........De Berlot
flsa Clarleta Dumars.
“Bohemienns™ ... Vieuxtemps

re. G. Kuhn.
“Elfin D:mr.'.h:' =

“Noctarna,” Op. § (Chopin)........ Sarasats
Miss Lalo Nicklin,
Accompanisi=—Mre. Reginald L. Hidden,
Miss Marle A. Souls, Miss Beatrics Hid-

den.

Unecle John's Logle.

TR Presidontinl “Tection i3 coming om ence
mare,

An' th' farmers is s-getherin’ st th' cross-ronds
Eroc'ry store.

Hirmm Jones hs hez t8' storedax, talkin’ all
th* livelong day,

Wen it ==ems ox ef he crter bo s-makin® uv
his hay.

Sexz he thinks th' gov'ment oughter maipe '
price uv wheat by law,

Witk his own erop, porely teoded, runnin®
maoet ter chaff an® strnw,

Scems tor me fer lack uv judgment, bhe's
mighty hard ter beat;

Haime uv prices wouldn't help him, w'en ba
don't ralse enny wheat

Sez TImperiali>m's

dumn’t know,

But th” other party wants It an’ uv courss it's

Kot ter mO.

trusts wus never worse, he ==, senos th'

day thet he wuz born,

while he talks he trusts th' Lord ls plowin®

v his com.

awful—wot It means be

™

An'

Ez for ma, [ Xoep a-workin', In thelr talk I

never mix,

Hopin® thet th" Lord’Tl help us: ake no stock
in pailyticks,

Ef th' Lard Intends ter help us, thar's wunm
thing well I know,

He won't choose no pollytician ex his agwnt
bynr below.

W. R Carter In Philadelphis Inguirer.
e
Sometimes Jdentieal.

“You have thizs word wrong,”.said the
man who had been dictating. 1 sald
"marital® and you've written it ‘martial’ "

“Oh, I guess that's all right,” answersd
the sispnographer h convietion. “Fve
been mprried myself—Chicago Post,

|

THIS AFTERNOON AND

EVENING,

The
Finest Den
“of
African <
Lions
in
the World

el

Adgie and her performing lions will remain at Mount Tabor during this entire week.
Performance and band concert every night; grounds beautifully lighted. Take City
& Suburban cars, every 7 minutes.

AT MT. TABOR

Professor
Brown’s
Band
and
Feeding
the
Lions




