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Alnck, the Day!
Signor Torrello was a tamer of lons—
, His name in the Bible was Brown—
He could make the fSoros brutes Jump
walk the wire
And turn somersets and lie down—
Eignor Torrello
Was quite a gay fellow,
Apd mapidiy winning renown.

the Tope,

Bignor Torrells ope day met & matden,
Wha, charmed by ble soul-stirring art,
Swood in frant of the cxge and applandad the
Hone
A3 cach played its wonderful part—
Biynor Torrallo,
in words that were mailow,
S.2ld siegr to the falr malden’s heart

Bigmor Torrello could look at a lon
And cause it 10 cower in fear,
Put the look that gave Lec the chills had no
reTroTy
For the lady who's fizruring here—
Bignor Torrello—
Alas, the poor fellow—
Was conducted around by the ear.

Bignor Torrello no jonper tames llons,
The beasts turned apainst him, ome day:
The look that once charmed them had ceased
o be potent,
They roared and refused to obey—
Bignor Taerrello,
Unfortunete fellow,
All Bloody, was hustled away!

Bignor Torrello, subdued and discouraged,
Now works by the day with his hands,
And s badgered for Josing the look that made
linns
In terror cbey his commands—
Bignor Torrello,
Alsrk® how he fell! O
His case as itz own moral stands’
—Chicago Times-Herald

WITH ENTIRE FRANKNESS

———

All Abont Nid and Nod and the Jet-
tatere of the Evil Eye—Other
FPlays of the Week.

If the one indispensahle quality of a
stage production nowadays & surprise,
then *The Evil Eye” 8 an unequivocal
fuccess. Certalnly the children found It
eo—a gueer, fascinating jumble of de-
mure, ned-tighted mountebanks who turz
somersauits through frowning foriress
walls; an evil-eyed jettatore, with a lone.
iy, medieval air, who seems to make his
livelihood by glowering: a besutiful, pule.
faced malden of shrinking mien,
bapless plight behind prison bars s ex-

|

whose |

hibited under calclum light to the sympa- |

thizing audience; & group of corypheds
and figurantes who dance on the dark-
ened smage in dazziing costumes, outlined
with scintillating, wvari-colored electrie
lights:
particularly new, to be sure, but given
with such fetching humor and accent that
they brought stormy eapplause at the
Wednesday matinee. And If the children
enjoyed Peleg, Poleg also must have en-
joyed tha children. The frexhness of thelr
enthosiasm gquickly communicated Iitselt
10 thelr stald clders, seated sedately be-
side them, untll not a blase person was
left In the entire theater.
No Omne Yawned.

Fven the jettators himself—he of the
evil oye, could not have detected the
vestige of & yawn being smothered behind
n pockst-handkerchief; nor Indeed was
there any time for one, with such aslon-
ishing celerity did the tumbling acrobats,
Nid and Nod, follow upon the heels of
the Britwh Gremadiers, with thelr brave
and slashing outslde: and the softly shift-
ing flower-lights of the Muﬂroh danece up-
an the startling evolutions of the Human
Windmill

But to give an Inventory of all the won.
ders would surely take n day and n night
—Lhe dancing ske : the caming 1o life
ol grim suits of armor;: the bicycle that
magically opensd and dellvered to its for.
tunais oWnDer. as occasion required. hot
coffee and sandwiches, & seat on which
to resi, a water-sprinkier or a brace of
praEtole It was worth all the price of
the ticke! jJust 1o hear the gurgle of hap-
piness and rellef that went through the
audience when the shaggy-browed, glow-
ering jeitatore of the evil ove, Inadver-
tently placed his foo! upen the fmtefu'
drawhridge and was stra’‘chteway hurled
fnto—not endiess pendliion, which he doubt-
less deserved. but Into the stage-properiy
not tha! was walling to receive him, In
the concealing darkness of the wings

“A Rax Baby.™

Matthews and Bulger and Mary Marble
and the other old favorites of Dunne &
Ryley's Company were accorded a rouring
welcoms, on thelr return to the Marguam,
the eariy part of last week, in “A Rag
Paby.* Hoyt's name always carres
Innghter In its wake, and some of the
scenes, In the drug store, hetwesn, old
Bport and Tony Jay, are among the fun-
nisxt In farce-comedy. Mary Marble o
on the whole, more droll In her rellow
curl papers of the first act than later on
in man's attire, or In tho=se rinhorately
tnappropriate furbelows soubfvttes are =o
fond of mssuming amid Incongruous rur-
roundings,

Amang the new fentures. the pony bal
1ot is one of the prettiest specialtien asen
here In & long Mme: the sight dancing
girle, In scariet skirts with red roses In
thelr halr, take thelr stere with the
dointiest sort of gErace,
ringing out her notes in the melody

with

Peleg's Dutch collogulalisms—not |

each meanwhile !

the most perfect precislon from the silver |

wirighhells
QUATriesl

about ber neck The male
comnrisne exccllent wolces, and

ihe ol Southern sanwes Maude Courtnev |

wines with g0 much eirllsh stmnliclty and

feeling. have a certaln power of entheall. |

ment over the asdicnos,
this

£,
an

In eontrast
i= the clever, eallvenine parody

“The Bloe and ‘the Gear.” given by Matl- |
thews and Buleer, From which It will |

bhe seen thers W genuine musio. s well
as nolse in this season's production of
“A Rar Bahy.™

“The Heal Widow Brown.™

As 15 the company that played “The
Real Widow Brown” at Cordray's this
past week., 1t b hard to say which wase |

its more siriking characteristic—the loud |

talking of the women, or their loud dress.

ing. The ducords In the colors of thelr |

sowns scrcamed at one another qulic as

|

inharmoniousiy ae &4 thelr volces, There
was one exceptlon to this, fn the perzon
of Mirs Aldrich, who was superbly gowned
in biack welvet and polnt e As the
cook, howsver—tha Wideow Brown, In dls-
Euler—she was certainly a most repuleve
ereature, and by her over-coarse ranting
suoceetded falrly well in spolling the first

B Wednesfiay evenings of this weak

§

ed at the Marquam Grand Tuesday and
Is a
prodaction of pure comedy, In (ts most
deficlhus vein. It glves John Drew, now
on he eighth annual tour ed a star, and
under the present direction of Charles
Frohiman, =n opportumity to display his
notable talents. The play was originally

MR. JOHN DREW

IN “THE TYRANNY

OF TEARS™

act. Her transformation into the real
widow was remarkab.e, and the second act
oontaitned some droll siruations.

The comedy work of the men, as a
whole, was va=tly superior to that of ithe
women, the company being very poorly
balanced In th's respect Frel E. Bean
gave a cupital study of a simpleminded
old deacon who Is made the butt for all
the jukes of the plece. The other men's
parts wersa excellently taken, while,
among the specialtles, Charles Barring-
ton gave some particularly clever imita-

1lons. But the company will have (o
press into service some fres=h femininity
of the gentle-volced type before It can

win the unquestioning approhation of ths
public . MERIWETHER

JOHN DREW'S ADVENT.

Preaent “The Trranny
Tears™ at the Marquam,

Wik of

**The Tyranny _nt I‘m_r_-a," o be present-

booked for W0 weeks only, from the be-
ginning of the thwatrical searon Jual drow-
ing to a close, st the Empire Thealer,
New York, but i made e hit and was kept
on until New Year's, and then went on
the road, where, in Boston, Chicago, St
LAuls and other important Eastern citles,
it continued iz great sucerss. In Log-
don, too, It enjoyed a zood run, Charles
Wyndham there appearing in the part In
which Mr. Drew will he seen bere. In
Ean Francisco, wheee Mr. Drew has just
closed a suconssful engagement, there was
the mame marked appreciation shown the

plece, Mr. Drew belng a great favorile in
that city.

Mr. Drew appears In “The Tyranay of
Tears" In the role of Mr. Parbury, the

central figure of the play—essentizily a
Drew charaocter, by the way—apd in which
the popular actor k& given full scope for
the exercise of his comedy and other dra-
matic powers. It Is not however, upon
any one piay that John Drew's reputation

SCENE FROM “QUO VADIS"
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ENGAGEMEW POSITIVELY LIMITED TO TWO PERFORMANCES é,
|
Tuesday and Wednesday Evenings, June 5 and 6 I

CHARLES FROHMAN WiLL PRESENT

Haddon

(Eighth Season)

Chambers’
Comedy of
Temperament

The
Tyran

Original Empire Theater (New York) Cast and Production

ny of

Tears :

SALE OF
IN PROGRESS

BOXES AND SEATS NOW

Entire lower floor
Balcony, first ¢ rows..

¢ Balcony, next 1 row
'Bnle-nny !.ul 3 rows.

PRICES:

NOTE~—The patrons of the Marqguam
are requested to be in their seats by 8
5 P. M. at each performance oft Mr. Drew.

as an actor Is founded. He was a per-
former of the flret rank before he ap-
pearsd ns a star, aa his Mng and honota-
bie career at Daly’s amply proves. Under
Augustin Daly he becnme the most famous
leading man in the country, and he hae
never since lost the standing in the pro-
fession that he then acquired. Bince leav.
ing the company for so TEany years pre-
sided over by the great manager-play-
wright, his record has baen one continued
geries of triumphs

It hay invariably been Mr. Drew's good
fortune to convey to bis andiences the fall
epirit of every part he hes'essayed The
understanding between himself and them
bas been perfect, sympathetie. Tt is a
just meed of deserved gralse to accord
him to say that he h never touched
that he did not adorn. It ls these things
which bhave made the name of Drew fa-
millar to all

Healthful in morals, rr'l'fm-d In wit, “The
Tyranny of Tears” wholesome In 115
tea As & happ® combination of the
better qualitles of modérn play-making
and those of the old comedy school, the
play i= a good example, - Tt presents life
as it really in. It will appeal to every
sudience, for In 1t, ae In a mirror, in-
d'viduals may see themselves reflected,
Mr. Drew, as Mr. Parbury, Is & novellst,
The affection between himself and his
wife is all the most exacting conld desire,
But It goes beyond reasonable hounds in
hia wife's case, Bhe cannot sympalhize
with his llterary work: she tries to keep
tlm at home. where she, may lavish her
wealth of love upon him. B8he does not
understand his tempepament, nor doss eha
appreciate the paramount necessity of a
literary man fouching elbows with the
great world about him.

She does not mee mor gnderstand that
from this contact must come the materinl
with which to feed hix !magination
Through recourse to tears—an ally many
women must readily command—the novel-
=t absents himself from his clubs. and
his friends are lept nt bay by & river of
trars. By decrees, self-pespect: vanizhes,
and Mr. Parbury becomes subiected to
the wifé’'s tyranny of tears. He finally
revolte. In four delightful acts the story
= tald

Mr. Drew's support Is strong. Such
wrll-known people as Miss Jsabel [rv-
ing his leading Iady: Miss Georzle Men-
dum., Arthur Byron, Earry Harwood and
F. E. Lamb are among them.

A mpeclal feature—ore at varlance with
the ondinary custom—déserves mentlon.
Three of the four acts of the play are lald
in the IThmry of Mr. Parbury, the novel
Ist. Mr. Frohman bas mades a motable
departure from the wsmal “‘stage busi-
pes="" In the setiing of the Hbhrary =cene
He has done away with supposititions
bookcases painted on ennvae. Inthelr stead
are real onen. Thess, the membern of the
company have fAlled with thelr own favor-
ita volumen, makineg a pleasing bit of real.
Ism. These books afford the company
intellectual food while traveling. The ldea
W a good, an well as an original one.

The attention of thé publle Is partie-
vlarly called to the fact that the curtain
wfll he rung up promptly at 8§ o'clock,
each evening. during Mr. Drew's engage-
ment at the Marquam.

“QUO VADIS," AT CORDRAY'S.

Splendid Production of the Famous
Drama Promised.

The attraction at Cordray’s Theater all
this week, commencing tonight, will be a
scenle production of Bisnklewlex's famous
historical novel, “Quo Vadis™ The com-
pany producing the play is a notable one,
It was organized expressly for the pre-
sentation of the plece, and embraces lead.
Ing people from five different dramatic or-
ganizations. Every scohe used is carried
by the company.

“Quo Vadis" is a play lhlt requires very
elaborate stage setlting, and the scenery
of the present production s sald to have
cost a small fortupe. The .costuming is
asseried to be the most glaborate yet seen
o the Coast. The Roman armor, shields,
standards and sworda used In the play
were manufactured by the Eogliah armor-
er: Glrard Gyer, of Birmingham, Eng., at
it is claimed, a cost of 51500, The designs
are all of burnished gold, and reflect the
splendor of Nero's court

The scenery Is sald 1o Bave been palnted
from original paintings and sketches ob-
tained from the archives of the Valtlcan,
at Rome. The arena scene, In the last
act of the play. I»s sald t& be an awe-in-
spiring dmmatlc picture. Three llons are
earried by tho company, and they will
be seen In the arena. The scene Is realls-
tie enough, according to 'all sccountz. 1o
cause an avdience to belleve that It is
witneasing actual coccurTences of NN
years ago, when Christian martyrs suf-
fered horrible death and torture for thelr
taith.

The burning of Rome i also sald to be
very realistic. The city s first exhibited
in {ts anclent splendor, and then partiaily
destroyed, and, finally, it is shown on fire
throughout fts emtire extent.

“Quo Vadis?™ e a play is one of the
most striking and succerssful modern the-
atrical productiors, and the management
of the company preseniing It at Cor-
dray's th's week promises the moat elabor-
ate prescntation of the great historical
drama jct se'nin Portland and the Norih-
werd., The cnst:

Augustinians—Men:

Nero, Emperor of Rome..

....................... Lincoin J. Plummer

Vincinlus, & milita tr!hure returned
from Armenian .Walter Brooks

Petronius, arblter of !utuan at the
cess-.Richard Boott

uf “the Prastorian
Maurice O'Connor

ard
C'hllc l‘ hilonide

. . Wataon
Hull. ‘& CRNEUTION. ... <resersnee Me
Lucan, poet and umhml to Nero..
............... Hethert James
Tireeias, Petroniuy’ fresdman. Edw. White
Meetus . ey
Little Aulus, won ol‘ P ..
!ll- Mamis Holden
“u em—

Poppea, the Empress...... Miss Eva Earle
Eunlee, a Greek slave to Petromlus. ..
.................... Miss Mle Josephine
Rubria, a vestal ....Misy Ellzabeth Ames
Crhilln'.lll a woman of huhm
woee.Misn Alice White
\‘a}er‘h I.ndy n'f "Nero's fouTt
-+---.Mlins BEmma Snow
Caliro, Iady of Nero's court
Miss Helen Standiah
Practorlan Guards, mile aczd f{emale

' CORDRAY’S THEATER

JOHNM F. CORDRAY, Menager

B

Maiestic Production

THE GREAT RELIGIOUS PLAY

‘QUO VADIS

the early Christian church.

Il

Week Commencing Tonight, Sunday, June 3 *%.

has ever seen!
duction of

(Whither Goest Thou?)'

A story of the time of Nero, with scenes and incidents illustrating the struggles and triumphs of
An original adaptation of Henryk

Sienkiewicz’'s famous novel,

Falithfully produced, reverently acted and pronounced by clergy, press
and public net only a drama of unusual excellence, but one of the

CGRENDEST SERMONS EVER PREERCHED

THE BURNING OF ROME

NERO'S VILLA AT ANTIUM

THE UNDERGROUND DUNGEON IN MARMENTINE PRISON
URSU'S STRUGGLE WITH THE WILD ATROCHS

MOST REALISTIC SCENE EVER P

THE GREAT ARENA SCENE WITH LIVING LIONS

Of the greatest historien] play the worid

THE GARDENS OF AUVLUS PLAYTIUS

The superb scenlec pro-

RESEXTED ON ANY STAGE

Neotwithstanding the Magnitude of This Attraction, the REGULAR PRICES

of This Theater Will Prevall,

| slaves, choristers, stitendants and citizens

of Rome.

Christinns—
Glavcus an elder.......coeeenns R. J. Smith
Ursus, a slave to Lygis..Frank Richards

Lygia, hostage to Rome.......ccoovienens
........................ Miss Loulss Carter

Aulus Plautiusg, a Roman General..
R o e Robert Fiaher

ACTORS' SOCIETIES.

Organised Work of Protection and
Relief—=What Makes Fame.
ASTORIA, May XN—(To the Editor.)—
Organization! Organization! The butch-
ern, the hodearriers, the doctors, tha law-
yers, and, 1 venture to say, every other
collection of men, as repressnted In the
different trades and profeasions, are or-
ganized for their mutusl protection or
pleasure, People In the dramatic profes-
slon are not behind the times In this re-
spect, and have a pumber of socleties to
their eredit—all for the mutual benefit of
the members and general uplifting of the
siage. Bome are rely for pleasure, oth-
era for protection and business purposes,
Among them may be mentioned: “Actom’
Fund,” “Actors” Society of Amertea”
“Actors’ Order of Friendship™ and a num-
ber of clubs, principal among which are

*The Players” and *“The Lamba™
The Actors’ Fund ls an organization for

the various theatrical companies volunteer
thelr services.
Joseph Jefferson,

with six other then

young men—now all dend—organized “The
Actors’ Onder of Friendship,” way back
in 149 Thisr soclety, as the Dramatic |

Mirror says, "has done much to dignify
the stage and nothing to bring upon It dis-
repute.”

The Actora’ Soclety of America Is more
af a bustness order than anything else,
organized for the proiection of the mem-
bers in thelr dealings with managera, and
in all thingy pertaining to the stage The
Piayers and the Lambs are purely soclal
organizations,

Thia goes to prove that thoss living In
the dramatic world are occupled with oth-
er thoughts than merely appearing before
the public, In the glare of the footlights,
Still, speaking of footlights, reminds ma |
of what Joe Jefferson once sald: "There
is nothing so welcome to the actor as a |
good round of applsuse.” If he appears
befores an audience and finds It unrespon-
slve to his efforts, whether they be for
lrughter or for tears, it will soon put a
damper ont his performance. When an
audience wants the best that Is In an act-
or, It should be generous with lts appiause.

This brings me around to 3 eriticlsm
that appeared in the last issue of Munlc
and Drama, on the pesformance of James
Neill, In Goodwin's role in “An Ameriean
Citizen.” The articie deciares that Neill

’ SCENE FROM “THE TYRAXNY OF TEARS” |

the relief of the needy among the actor
| foil. If dn need of help, 1t makes no dif-
| ference If one iz a member of the fund,
[(-r not—ihe ever genercos hand of this aoc-
clety Is not found empty. The watchword
jg: “It is better that nine undeserving
persons should recelve ald than that one
really deserving person should suffer un-
aided”™ The funds or revenue necesssry
for carrying on this charttable work are
collected principaily by means of monster
henefits, given in the larger citles, from
time to time, and for which members of

|ing a

| Mimicry has

]’hoﬂ more acnse in imitating Goodwin's

th

interpretation of the role than
new Interpretation, and “ttie
actor who 18 u good Imitator Is a4 n—t‘!l
made greater reputations
than originality.”

With due reapect

ttempe-

to the eritis of Muse

| and Druma, it scems {0 me he s stering
|a wrong e In the mind of t actor.
I think every Interpretation of a Tols
should, In Its conception, show, as much

| as pos=ible, the original Ideas of l"r actor.
11’ the performer is merely

| & Kean, a Booth, or an Irving.

| and Isolde.'”

| cans,

“business” of the one who preceded him
in the role, how flat and uninteresting the
play would become, In time,

There never would have been a Garrick,
If actors
merely carrled out this idea of “copying.™
These men were orlginators, and although
at first they were cust about, buffeted by
fortune, the people sventoally recognized
their genius and stamped them among the
greatest actors of the time,

8. TERRY WKEAN, JR.

HERR SCHOTT IN WAGNER.

Will Give Reclinl From Operas of
German Composer Soon.

Local lovers of music will ba pleased
to learn that Herr Anton Scholt has dee
cided to give a Wagnerian recital, at Par=
sons Hall, on Snturday evening, June 16
\\hnn he will be heard in extracts iroes

“Lohengrin,’
Few singers—certainly none
who have ever made Portiand their home
—are g0 well equipped for the proper reg-
ditlon of Wagner's masterpleces as An-
ton Sehott. This was demonstrated In
Ban Fruncisco, about two months ago,
when he sang with the Damrosch-Gadeki.
Blspham Company, with such great sue-

 come that he carried the audiences by =torm,

A San Francisco musiclan, writing of
thope concerts at the time, had this to sagy
of Schatt:

“"He simply walked off with all the hon-
ors. He was, without question, the great
artist of the occasion. Bispham, with his
beautiful volee and style, could not com-
with him [n dmmatie power. In
‘Tannhauser’ he rose to the oceasion nobly,
when he sang his desoriptions of love,
horling his contemptuous phrases at Waoil-
ram: and when he sang the ‘Ersahlung.’
without moving a muscle,
the whole thing out, with superb dramatic
effect, the house fairly yelled their bravos,
and It was some tlme hefore Mr. Dam.
rosch could be heard. Mr. Bispham aod
Mme. Gadskl applauvded, too, s= hard as
they could. I was told that Mr. Damroseh,
in talking to some mew at the club, sald
that Schot: was the ::rﬂ‘;'r-'!. “agﬂeﬂln
tenor tha had ever llvee.”

All who heard Anon Schott in his Tee
citals last Winter, and especially all who
understand and apprecinte Wagner's op-
eras. will, no doubt, be delighted at have
Ing this opportunity to hear him again.

pare

LOIE FULLER AT PARIS,

Extraordinary Honers Pald Her in
the French Capltal.

Lole Fuller, the American serpenting
dancer, has bhud a museum and a theater
erected 'n her honor, In the grounds of the,
Paris Exposition. A statue of her sur-
mounta the theater in which she will give
ber performance. In the mus:um sttachet
» the theater are statuss and palintings
of Misa Fuiler by the.very first artsisis
In France.

There i= & bust of her by Rodin, thens

| are three statues of her by Gerome, three

by Riviers, thres by Plerre Roche and ong
by Sahbmttl. There are palntings of her
by Besaard, Maurin, Toulouse Lau’res

HRochegrosse nnd Lodise Abbema.

Al

and yet acting |

“Tannhauser” and “Tristan \,

these are exhibited in order to show the

different «ffects of light upon them. |

It is difficuit for Americans to realings
the success which Lofe Fuller bas achieved
in France. 8he s regarded there as &
most wonderful and

original artiste

!

Palnters amd sculptors of the highest rank "

study her performances oritieally. flosk’
10 her house and strive for the bonor of

| representing her In marble or on canvas.

The mames mentioned above are a suffi-
elant indication of the Kind of artists whi
admire her.

In apite of her great success, La Lole han
always falt sorry that she is not as highly
appreciated in her native land. The exs
powition will give her a good mw
of demonstrating her position to me




