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Love's Labor Lost.
He eent a. loveh-- valentine

To a widow fair of lace;
"Oh, keep this token." ardently

His loving pen did trace.
Ebe did; 'twas marked "Exhibit A"

In a case.
Philadelphia Inquirer.

WITH ENTIRE FRANKNESS

Christianity Made Into Melodrama
at Marquam Fine Scenic Effects

Moonshiners at Cordrays.

Christianity made over Into melodrama
for the merry Jingle of dollars that It
brings to the box: office shorn of all
softening facts, that Is what "Quo
Vadis?" is in Its dramatized form. The
play affords an Interesting study of our
Yankee genius for adaptability; for who
but an American could combine Chris-
tianity and melodrama in a way not to
offend the taste of other fastidious and
raverent-minde- d Americans? Sossman
and Landis have accomplished this feat
with success, as all who witnessed . the
production that has held the boards at
the Marquam this past week will con-
cede. Good taste is so rare that it is re-
freshing to acknowledge its presence on
this occasion; for there were manifest
temptations to violate the canons of good
taste. There was the opportunity for
making vivid contrast by a too realistic
portrayal of the voluptuousness of Nero's
court as a foil to Christian purity. But
the playwrights did not fall Into this
error. The brilliant banquet scene in
Nero's palace was entirely omitted, and
at other points In the play, much delicacy
and good judgment have been shown in
suppressing details.

Nor. on the other hand, was there a
tendency to throw too much calcium light
upon theatrical poslngs of the Christian
martyrs. Exaggeration and sensational
ism nave been avoided. Religion is not
dragged by the ears into the foreground
in order to win the patronage of certain
devout church-goer- s, as Is reported to be
the case in the version made by Stanis-
laus Stange, which is now running in
.New York. There are several dramatiza-
tions of Sienklewicz's novel, but the only
one authorized by author, translator and
publisher Is the one made by Jeannette
Gildor. the n associate editor
of "The Critic"

Its Strong- Points.
From a purely dramatic standpoint the

situations have been carefully selected
and cleerly hand'ed in the version pre-
sented at the Marquam. One climax fol-
lows another with great rapidity, the
main thread of interest of course beinp
the loe of VIcinius and Lygla. The
strength of the play lies In Its oppor-tuni- tj

for splendid scenic effects, and
Mr. Riggs. in his production, has availed
himself of this to the full. It Is a brill-
iant pageant of beautiful Greek slave-wom-

with filleted heads and long,
flowing robes of rose color. 01the softly glowing opal tints; ebony.
skinned Egyptians, helmeted Roman sol-
diers in crimson and gold; strong-limbe- d
patricians In togas, or
tunics; noble matrons with
hair all thee seen among columns ofyellow Numldian marble,
and classic colonnades shaded by the

branches of myrtle and cypress;
the murky gloom of the MamcrtinePrison, with its huddled groups of doomed
Christians In their gray-hood- ed gowns;
the ramparts of the Coliseum with a sea
of faces for background.

The burning of Rome, with its leaping
flames mooting higher and higher among
the fa.llng wallswas he most ambitiouseffort In the way of scenic display.

The Actors.
Beyond the ability to pose effectively,

there Is not much opportunity for acting
in a play that depends so largely for its
success upon spectacular effects and thrill-
ing situations. The company was strong
enough to meet the demands acceptably.
Lewis Sutherland made an excellentfrank, luxury-lovin- g, who had re-
duced profligacy to a rtne art, the boldyet good-heart- Intriguer, so adroit In hisfinesse with Nero for the achievement ofhis alms. And C. H. Robertson was com-petent as the handsome-bodie- d. Impetuousyoung hero. Vicinlus. Elizabeth Stewartas the beautiful, well-nig- h martjred herol
lne. won many friends toy her simplicity
and nobility of bearing. In make-u- p. atleast, V. L. Love, the Nero of the play,
had a difficult role, for It was not easy
to represent the vain, repulsive, monkey-fac-e

undor the Olympian brow; Rose Still-man- 'sPoppaea was rather too weak andunimpressive in presence to comport "with
one's Idea of a Roman empress and spoiled
beauty.

"Knobs o' Tennessee."
There are two things above all others

that the public likes: To be surprised, and
to be given an opportunity to applaud the
triumph of goodness. Both of these at-
tractive features are introduced into
"Knobs o Tennessee," which Is full of
startling climaxes and worthy sentiment,
and is fully as harmless as the other

g, pistol-shooti- melodramasthat Americans love.
Of all the characters, the three that aremost likely to rmmfn n the mtmnn. ..- - V J U4 C

t.."1" ' "tvas kept from bclnE funny .
Alice Marble plays

role mother without but withrude touch that be-
comes real dramatic passion the deadher Germaine is fullyequal to the part of the mountain-eer, J. does excellently Insmall part of simple-minde- d old
xviuiub&vu lamer.

Tennessee mountains In a melodrama; but
those theatergoers who were willing to pt

noise In place poetry found the
play highly satisfactory.

MERIWETHER.

"DSCLE TOM'S CABIX."
Stocfcvrcll Will Begin nis Cordray

Scesoa Tonight.
At the present day, when the theater-

goers of the country are surfeited with a
diet of farce-come- and. plays that de-

pend for their popularity on risque situa-
tions and the suggestlveness of their lines,
It la refreshing to be able to announce a
production of the clean, wholesome sort,
even If it be something with which the
public Is- thoroughly familiar, like "Uncle

MR. L. R. STOCKWELL, COMEDIAN.

Tom's Cabin." which Mr. R. Stockwell, I

one of best comedians on the American
boards. will revive at Cordray's Theater
this week. The dramatization of Harriet
Beecher Stowe's famous novel may not
pretend to the highest excellence of dra-
matic construction, jet It Is a play with
pure, honest motives, possesses a
human interest that has never failed to
draw good audiences, whenever and wher-
ever It has been presented by a capable
company of plajers, during over a third
of a century past. With the exceptions
of "Ten Nights in a Barroom," and "East
Lynne," it is probably most certain '

drawing card, outside the boomed ephem-
eral dramatic successes of the day and
they only for day that Is known to
our stage. This Is so generally recognized
by theatrical people that there are least
20 or 25 minor dramatic organizations pre-
senting play throughout the United
States at present time. The managers
of these enterprises know what they are
doing, and arc, for the most part, reaping
substantial rewards; the few exceptions
are those of men who are at the head
companies that are not deserving suc-
cess.

Among the players to achieve distinction
In "Uncle Tom's Cabin." and who are
eminent in other fields dramatic en-

deavor as well. Is Mr. Stockwell. nhoso
assumption of the role of Marks, the law-
yer. In the earlier productions of the
piece, and later, at various periods in his
professional has stood for a very
high standard of excellence, not only with
audiences, "but with his brethren of the
buskin, who generally acknowledge the
difficulty of equalling his performance. His
present reappearance in the part, backed
by a strong company his own selec-
tion. Is therefore to be regarded as an
event considerable theatrical interest
and Importance, and local play-goe- rs Rill
doubtless to look upon It.

Mrs. declared, on one occasion,
after witnessing for the first time the
presentation her dramatized novel, by
a company of which Mr. Stockwell was
the leading member, at the old Academy
of Music, in Brooklyn, N. Y that Stock-well'- s

Lawyer Marks was her exact con-
ception the character. She was so well
pleased therewith that she bestowed pleas-
ant words praise upon the actor, and
it was then that she gave him a letter
of Introduction to the original of Uncle
Tom, the delineation whose simple, un
tutored life, as a s'ave on a Southern

that Its recipient, then living In Canada.
witnessed a performance of "Uncle Tom's
Cabin." with the comedian In the part
he had made so well known, and that
he experienced much satisfaction at hav-
ing been given the opportunity to ceo
the scenes of his slave days reproduced
on the stage.

In the present revival "Uncle Tom's--,., ...-- . . . '

w

w uucouin out rond-heart- old mother. Plantation, brought fame t0 the authorwho loves like a lioness, yet courts death anJ- made the creature of her imagination
for her son rather tnan dishonor: tho known to millions of readers. This letter,orawny young moonshiner, who is always as was told in last week's issue of Theappearing around the corner with his six- - ' Sunday Oregonlan. was subsequentlyat critical moments, and the gro- - sented by Mr. Stockwell to the one totesque cloddishness of the Scandinavian whom It was addressed, with the result
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Frawley Company), as Eliza; Laurence
Griffith, as Harris and Legree (Mr. Grif
fith was for two seasons with Richard
Mansfield); Miss Alice Lonnon Gate ot
Charles Frohman's forces), as Ophelia;
Charles King (known here for his excel-
lent work in the Metropolitan stock com-
pany), as Uncle Tom; H. G. Lonsdale (late
of E. S. "Wlllard's company), as St. Claalr,
and other competent players.

A colored quartet has been engaged for
the production, special scenery has been
painted, many vocal numbers will be in-
troduced, and, in every other detail, care
has been exercised to make the present
revival a notable success and a fitting
opening to the three weeks" Stockwell sea-
son at the popular "Washington-stre- et

house. "The Magistrate," one of Pinero's
finest comedies, will be given the second

week of the engagement. "Uncle Tom's 'Cabin" will be given all the present week.
udlng Saturday matinee, and beginning

tonight.
,

5

MUSICAL FARCE-C03IED- Y.

Ward and Vokes Will Appear In
"The Ploor-WalUer- s."

Ward and Vokes will appear, under the
direction of E. D. Stair, in their breezy
musical farce-comed- y, "The Floor-Wa- lk

ers," which has made a hit in the East.. , .. .. .. id,lu "1 aiong me line inis season, at ;
ijje jianjuam orana, on xnursday and .Friday evenings of this week. They

"HAP" WARD, HARRY VOKES, LUCY

bring a strong company with them, and
a lot of vaudeville people, among whom
are Lucy Daly, whose interpolations will all
be a leading feature of the farce; Mar- - In
M.ref Tfcilv Vnlr TTntMa Paminl Tiritl
Wtmt ni rcmT-- - eina. v,, .n! ..- "" wwaMj. ...,is ..111 .;
buuuuu nuca uas oeen oeiore tne

It wouia be ' if t ;Sf ",.. f101 wU1 travesties on reigning dramatic
the tender charX SSliK jiSSffiS Mary Scott tt.VL ? 'ZU an o- -

SUNDAY OREGONIAN, PORTLA2TC),

Papular With the People.

NEW

public for the past 10 years In Lyceum
Bureau work; and John W. Early, a bari
tone singer well known in minstrelsy.

CORDRAY'S THEATER

ONE WEEK, COMMENCING

CO.
GRAND

UNCLE TOM

AND ELABORATE SCENERY

JUBILEE ETC

POPULAR

George bldney is a comedian who, in the I them to suit our tastes,
opinion of some critics, ranks next to ! If the dramatist Is clever at adaptation
David Worfleld In "Hebrewlsms." There i he is fortunate. The current novel no
will be a new edition of "Word and Vokes' sooner becomes popular than some entcr-"Perc- y

and Harold" specialty. The j prising manager secures the right to
is said to be carefully selected. duce it as a play. Few novelists are

The entertainment is in two parts, the j blessed with the happy faculty of be ng
first representing a charity bazaar under good dramatists, and it takes some other
the patronage of "Waldorf Castorla, hand their own to make the transfer
for the purpose of raising funds I from the to the stage. In this work
which to build a home for destitute mill- - j it is not essential that the adapter be
lonaires. The second pari shows a ' of an original mind. Plot and characters
"ladles' night" reception at the "Million-- ! are at hand. His work is to condense the
aires' Club," and here the costuming Is

feature. The sale of scats will begin
Tuesday morning. . t t

SHOE OX OTHER FOOT.

Manager Ward, of Barloir Minstrels,
Originates Ills Jokes.

CENTRALIA, Wash., May 3. To "Meri--
wether," Sunday Oregonlan: I ask, in
justice to myself and my brother come-

dians, you place yourself right In the
matter of your statement, in your criti
cism of West's minstrels, in the issue of '

Sunday last, that, if the West minstrels ,

had had their jokes copyrighted, etc, they
would not been "spouted" by the i

Barlow minstrels ahead of them. If I had ,

i f "eDi?ra"eraP"?opyrigntea sev--

told different Jokes, etc Carroll Johnson. I

whrf lisps thn mAst of thi ioV-- in no.
tlon. is not, nor does not claim to be, an
original comedian. I am pleased that
Mr. West's people are compelled to ap-
propriate our originalities. Fair play Is
all I want, and to give the nubile the
Impression that we are pirates, when the
shoe fits the other foot, is not characterl3- -
tlc of you. I thank you for the compli- - ,

uicuicu aintic hiucu juu gave my com- -
pany in the same issue. Best wishes,

HARRY WARD, Manager.

DRAMATIC ORIGINALITY. J

Xot Always Possessed by the Mod'
era Writers of Plays.

ASTORIA. Mftv 2. rrn thA TMtfnrt I

To be original Is the aim of artists, a'u- - I
'

thors. dramatists and all who live by the
arts, and especially Is this true of the
dramatist. He of them all finds It the
hardest to attain originality. The artist j

has countless objects, both real and
imaginary, to draw from. Zangwill was
right, when he said: "There are as many
views from Richmond Hill as there are
artists. If two views are alike, one Is a

r,rJi "ttlure m aevir ,' iS
Jects, but the dramatist must confine him-
self to certain narrow rules. Love and
hate are the foundations on which his
play is built. He may depict the hum--

hatDLioutm-uAecomeA-
m '

drama? tragedv-y-ou wm fin? these et
ment3 constituting the very backbone, as ;

It were, of the piece. I

In his endeavor to be original, the dra- - ,

uiuusi inuj oe paruoiiy successful, ine
Introduction of some startling mechanical
effect may take It a little out of the ordi-
nary run of plays. His dialogue may be
original In the sense that it is his own.
but the play, as a whole. Is almost sure
to contain tho same general run of ac-
tion in speech and plot, and the same
old stereotyped characters will be Intro-- .

duced. perchance old models In new ,

clothes, but there you will find them.
Is our friend, the dramatist to Vame

for this? I think not. Webster says:
"Anything original Is that which precedes

others of We must bear
mind that plays have been written

and presented for hundreds of years, and
tliaii.

J:Jne,qUently v
fleId the dra '

l a. uaueu ouc m so iar as
anything new Is concerned. The ofrSZT L. L.tcrprove to us his ability and

MATINEE
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Mrs. than
with book

that

have

must

originality In making new clothes out of
old that is, in taking the old. threadbare
subjects and remodeling and nobshins

story and put It Into a dramatic perform- -
ance of not more than two or three hours'
duration, counting curtain waits and
things that go to lengthen out an even-
ing's entertainment.

The play must not only a greatly
condensed version of tho story! it must
bear as much likeness and follow as close- -
lv the original tale as possible. This Is
no small undertaking and takes more than
a small brain to accomplish It.

S. TERRY M'KEAN, JR.

GRATEFUL ADELAIDE XEILSOX.
Trlnute Talented Actrcai Who

Once Charmed Theater-Goer- s,

A correspondent of the Dramatic Mirror
writes concerning Adelaide Nellson. the

jbest jmiet who ever trod the boards, and

U1f T?"' -Adelaide Nellson was fortu- -
nate In having had a friend distinguished
and disinterested an officer of high rank
In Her Majesty's service, who stood by
her during the earlier years of her ca-

reer and witnessed with unbounded sat-
isfaction the success of her later period.
She appreciated his kindness and be- -
stowed upon him all the gratitude she
had to give.

"Upon one occasion, in Introducing him
to an intimate, she took him by the hand
and said. This Is the only true friend I
have ever had. He took me from poverty
and utter wretchedness, and to him I
Indebted for what I now or whatever
1 may In the future To his great
kindness of heart I owe all, and I can
" wV!' f7 hl3 soodness and for

for me. God bless and
protect him forever.' With her eyes filled

rwlth tears and her heart, throbbing with
emotion, she fell Into his arms. A few
years after, when her will was read, it
was found that all of her saIns:s.
amounting to about 40,000, were left to
her kind benefactor.

'Thl3 charming woman, who by hergrace of manner, beauty of person and
aencate pathos had for a fifth of a cen-
tury fascinated the most

.the English-speakin- g counW'was
cast In Nature's most choice mold a fact
she never realized; and from that unnat-
ural and exceptional shortcoming came
her power to fascinate.

'An admirer writing about her after
her "nt,m?ly tak,n off close th theseE : '?? Tas senfl"ve: rencd.
tic expression her gVeatSS
ZZ thT m "", ".a.1"womanhood.' "

XEW DRAMATIC LIGHT.
Strlndbenr, the Swedish Playwright,

Score n Great Success.
August Strindberg, says the Chicago

Times-Heral- d, is the new dramatic light
of Sweden. He has come to fame and
honors In almost a elngle night. The dra-- 1

matlc and literary critics of the Continent
say that his "Brott och ("Crime

and Crime") Is the chef-d'oev- re of the
century The work was given its first
presentation February 28 at the Royal
Dramatic Theater, Stockholm. It Is now
being translated for presentation at the
Court Theater, In Berlin, and by the Sarah
Bernhardt Company, In Paris. Strindberg
ba past master In the use of satire, and
this power has too often In the past
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THE FLOOR WALKERS
e LUCY DALY . IVJarnaret Daly Vokes . The Chi-

cago Ladles' Quartette . Hattle Bernard . Will
West . Gso. Sidney . John W. Early . and . Two Dozen Pretty Girls

The largest, the best dressed and mostsuperbl) staged
production of musical farce in history of theatricals.

prices
Lower floor, except last 3 rows.. 51.00 Balcony, first S rows 73
Last 3 rows 75 Balcony, last 6 rows 50

Gallery 25

OP SEATS BEGINS TUESDAY, MAY S.

i

weakened him In other particulars. The
Stockholm press said of the first perform-
ance of "Brott och Brott":

"We bow in admiration, even we, who
with every acknowledgment of general de-
tail?, have never participated in the Jubila-
tion of his historical dramas. He sur-
prises and affords us pleasure with a bril-
liant drama, in an ethical sense as pow-
erfully affecting as It to above criticism.
Sympathetic, but at the same time sharp-
ly logical, witty, brilliant repartees of im-
posing grandeur and without a single
'satire of which Strindberg is a past mas-
ter, and with which he often destroyed the
powerful Impressions he so skillfully un-

derstood to awaken.
"It is a conscience-smitte- n Inferno that,

in its frightful angu'sh, partly recalls Zo-

la's 'Therese Requln,' but with rays of
hope and an understanding of the good
that competes with the evil in the human
breast, with suggestions of mercy, with af-
fecting allusions to the Almighty Father
above, and the ultimate resort in times
of trouble. And this the great agnostic
has done. Well, It is the prerogative of
men of genlua to surprise, but this Is the
first surprise of the kind coming from
Strindberg. Such was not expected from
him in this hour.

"The drama was superbly staged and
artistically presented. It was a crown
ing triumph for Swedish drama, and a
proud evening for the Royal Dramatic
Theater. King Oscar repeatedly started
the enthusiastic applause."

All literary Sweden is now dtscuselng
the play and its powerful pictures, and on
the Continent great Influences are at work
to have it reproduced in all the dramatic
centers. The production is different en-
tirely from anything that Strindberg has
ever done, and thi3 causes all the more
wonder.

DRAMATIC CRITICISM.

Assertion That Pnblle Prefers Persl-ag- e

to Serious Reviews.
Referring to the complaint that there

Is no more serious or sincere criticism
of plays or players, the New York Herald
recently put In a claim that actors would
confess that "the best hints they had ever
received had come from the press." Not
many hints from the press nowadays are
worth anything to actors, and very few
actors are sincere when they say that
they respect and appreciate honest criti-
cism.

In tho first place, the critic of the sen-
sational daily newspaper begins with the
presumption that It is not as much what
he says as how he says it that Interests
the public In other words, the primary
ambition Is to be considered a clever
writer rather than a Just and discrlmlnat-nl- g

critic. Unfortunately, the public at
the present time prefers light and airy
persiflage, humorous sarcasm and rhetor-
ical "Joshing" to the serious considera-
tion of anything. A comical paraphrase
on the grand "Passion Play" of the Al-
pine peasantry would suit the average
newspaper better than a graphic descrip-
tion of its pious solemnity.

From the ambitious young journalist
who holds his insecure position by virtue
of his talent for humorous badinage and
caustic pleasantry, the player could not
expect a serious opinion of his work,
were It even worth the winning. And.
per contra, were the critic qualified to give
It. he would yet refuse to relinquish his
place In the center of the stage. In order
to glorify the actor. While the man who
sits in Judgment on the play is himself
playing a part, he cannot permit the lime-
light to fall so strongly on either author
or actor as to cast himself Into the deep
shadow. San Francisco Music and
Drama.

PEXALTY OF GREATXESS.
How Wonld Yon Like to Be the

Milkman?
The Omaha News publishes a good story

en Charles W. Terrlss, for three seasons
stage manager for Harry Corson Clarke.
This eccentric comedian is a dyspeptic,
says the San Francisco Music and Drama,
and the fact that he lives on a jbUDc diet
has been widely advertised: Mr. Terrlss
was Clarke's understudy, and in many of

i?

JOHN F. CORDRAY, Manager

PEOPLE ON THE STAGE
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these one-nig- ht stands played Clarke'3
role.

In one of these stands Terrlss registered
as Harry Corson Clarke, according to tl
star's instructions. The landlord rushed
up to Terrlss and said: "Mr. Clarke. I
have made preparations for your coming.
and have secured some real Jersey milk,
which you can have three times a day."
Poor Terrlss, who had never had a tinge
of dyspepsia, had to take boiled milk for
breakfast, and bread and milk for dinner;
then he balked.

Taking one of the members of the com-pap- y

into his confidence, he said: "See
hero, I can't play Jones on an empty
stomach, if Clarke can. Take this dollar
and round me up a porterhouse with some
trimmings, and smuggle It up to my
room." He got the steak and played
Jones to a finish that night.

GLEAXIXGS FROM THE WIXGS.

3Iatters of Interest to Playgoers and
Actor Folk.

Frank Daniels will close his present sea-
son on May 19, and begin his next season
on August 20, at Manhattan Beach, New
York, whence he will bring his company

j to the Pacific Coast, playing all the large
cities between the two oceans.

Fanny Rice Is now engaged in winning
popularity and shekels in "My Milliner'3
Bill," "The Circus Rider" and "A Doublo
Lesson," three of the late Roslna Vokes

I most successful plays. They are presented
as a triple bill.

Tim Murphy has a little niece of whom
ho Is very fond. One day she said to him,
"Uncle Tim. If I should die would I go to
heaen?" "Why, yes, darling: of course
you would." replied Mr. Murphy. "Ahd
If you should die, would you go to heaven,
too?'. asked the little girl. "I hope so,
dear." replied the comedian. To this the
youngster said: "I hope so. too; because
It would be very awkward for me to be
known as the little girl whose "uncle was
In helL"

It Is not generally known that one time
in her career upon the stage. Miss Blanche
Walsh cut quite an Imposing and fascinat-
ing figure In tights. The play was a one-a- ct

fantasy, entitled "Romeo's First
Love," and was given at the Grand Opera-Hou-

In Washington in June, 1855. Miss
Walsh played the part of Romeo.

Rclenslngr Xot Frohman's Forte.
At one time when the late Georgie Drew W"i

a fabulous sum was offered her by a lo-

cal theater for her services for a few
weeks. The offer was exceedingly tempt-
ing, but her contract with Charles Froh-ma- n

stood in the way. However, on tho
theory, she

telegraphed a detailed statement of the
offer she had received to Frohman in Net
York explained how anxious she was tc
accept it, and wound up with the plea.l
"Will you release mo?" In due course of J

time she received the following1 telegram j
in answer:
Mrs. Georgie Drew Barrymore, Palace I

hotel. San Francisco.
No! CHARLES FROHMAN.
Albeit disappointed. Mrs. Barrymore atj

once sent this characteristic reply;
Charles Frohman, New York City.

Oh:
GEORGIE DREW BARRYMORE."

"Life of the Wake."
Tim Murphy's Irish servant girl one day

asked, leave to attend the "wake" of a
favorite cousin. The desired permission
was granted and Norah graced the melan-
choly feast, clad In her Sunday best. A
few weeks later she announced to Mr.
Murphy that she must leave him within
a month.

"Are you dissatisfied with your work otyour wages, Norah?" asked the actor,
taken by surprise and sorry to lose a
faithful sen-an- t. "Oh, no, sir." said
Norah, quickly, "but I'm going to be mer-rle-d

to my cousin's widower." .
"Isn't it rather sudden. Norah?" asked

Mr. Murphy. "Its suddint to me. sir."
said Norah, the corners of her.ShiE He I
n5 whilst

life MS murnlrSi" and hmUirS


