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Adwvance man with the lron jew,
Gay posters by the score,

A shower of handbilis—pbotographa,
Press npotices gualore.

On Monéay night, the curtain riss,
With not m wacant row,

And later on. the ourtaln fall—
That's ajl. There wes no show,

L' ENVOL

The critic writes A proper “roast”™
The actors (T) pale and winocs,

The public rmads with chope and toast,
No sudlences sinoe.

=~Cheriotte Titompeon, in Ban Franciso Dra-
matic Review.

WITH ENTIRE FRANKNESS

Frawiey Engagement Developed
Much Versatility of Talent and
Curious Repertoire,

And #o the Frawley season is over, and
we are ready now to subwide for an hour
into & mood of calm retrospection, after
the flutter of surpriss into which we were
thrown by the events of the past three
wecks

With what amazing ardor the Frawley
company is cultivating versatiiity! Thal
jumep from the dazzling melodrama of
BEnglinh sporiing ife, with all its bold in-
trigues and daring improprieties, back inte
the plensant!y familinr atmosphere of Ger-
man nalvete—decorous and corect draw-
ing-room drama—quits took away our
breath. And it epparently had & dispirit-
ing effect upon the actors. Then, presto,
change! *“Madame Sans Gene™ and “Tril-
by developed unexpected strength in the
company and brought it Into the hey-dey
of public favor that it has enjoyed for
s0 many scasons in Portland. Thers was
something to wonder at and admire, be-
sides the modish grace and stately baauty
of the womnen, in their swesping gowns, a-
shimmer with Mght end color, Berlous-
faced maters familias, who had been on the
verge of falling saleep when startling un-
conventionalities did not keep them un-
comfortably wide awake, straightenesd up
in thelr chalrs and applauded to the echs
the brilliant audacities of Mary Van Bu-
ren, the pretty blanchisssur of Paris, on
the curiness and ssif-repression of Mr,
Frawley's Napoleon, with its one touch
of frascibiiity. They tremhled with pity,
in the third act of “Trilby,” when Miss
Van Buren, with that helpless, pathetle
rlare, came on the smage, clad in tralling
eatin, white from the toe of her slippered
foot to the Ules that breathed thelr pol-
len against her blunched cheek: they shud-
and rhrank back In horror at
Bvangall's spasms of grovelling rage. Yes,
that was stromg, clean work that was
Fiven us In “Madame Bans Gene” and

“Trilby.”

aered

Startling Lapee,

Then came that stariing lapse
French wit and wickadness. That “In
Paradise” s not exn what ts name
would indieate has already been discov-
ered by some hundreds of Joeal theater-
goers. A farce that has juat escaped clos-
ing theater doors elsewhers, a farce that
soandalized the not over-squenmish con-
sclence of Ban Francisco, s not the sort
of piay to attract decorous-minded cltlzens
of Portiand. Previous to thie engagement,

into

| very heavy

and the stupid. But we soon learned that
the company contalns some strong ele-
ments. In Miss Van Buren's work, par-
ticularly, Portland people take a worm
interest. ‘There have been some mis-
casts, but this was partly owing to the
presence of new, untried members. On
the whole, the ensembdies have been rur-
prisingly good, when one econsiders ke
difficulties that had to be contendsd with,
Of course, thers has been considecable
extra work, In the way of rehearsals, s0
that the atmospheres betwean perform-
ances has been an odd mixiure of flurry
and yawns, with bumpas and laughler
thrown in ad Lbltum by Miss Wakeman
while she was experimenting on the most
effective and agreeable way to fall down
stairs in the third act of “The Dancing
Girl.™

Now, every one will grant that it is the
eariest thing In the world 10 fa'l dawn
stairs, but to do it preitily and decorous-
1y, without hurting one's self In transitu
—there's the rub, The main thing, 50 say
the knowing ones, is to become perfecily
limp—persuade yoursel! that you are a
rag doll, or an indla-cubber ball or a dish
cloth—then just idt yoursel! go, keeping
cool and tranquil the while untll you
rench the boitom step. That Is all thers
is to it; the attraction of gravitation
does the rest

Her First Attempt.

Very few in the audience on Tuesday
night knew that it was Miss Wakamnan's
first public performance in the role of
Drusilia Ives, but by Wednesday night
every one knew It; Indesd there were
some who went thers for the sole pure
posa of seeing whethor she could takes
thet headlong fall as gracefully =&s
Blanche Bates used to take it. Not =
few clutched thelr chalrs nervously and
held thelr breath until she janded safely
on the floor at the base of the stéps, 8
heap of disheveled ailk= and wrelched self-
abasement, the big-petaled erimson roses
her father had so ruthlessly torm from
her hair scatierad along the way

Really, the hardest part of the perform-
ance comes when it is all over. as the
Irishman would say. For a woman 1io
riee to her feet, with superb dramatic
passion, after such a rolling journey down
| & long flight of stalra, with her train
wrapped around her in all sorts of sinu-
ous, cantankerous folks, holding her as
in & vise, and with the eves of sevsral

hundrad people—not to speak of lorg-
nettes—bent reisntlessly upon her, ‘s not
aAn eaxy matier, but it was trimpghantly
accompiished.

The mingling of impatlent scorn and
offended pride that fAnally changed into
confused terror and helpless rage, made
demands upon Miss Walke-
man‘s drmmatic abllity. In all her pre-
coding roles she had given no exhibition
of real powar, ye! somehow =he had suc-
ceaded In Impreasing the audlence with
the opinion that she held this power in
resasrve. That speema was tha tsst which
was to declde the gquestion. And she did
not disappoint the grneral expeciation.

Her Remarkable Volce.

The secret of Miss Wakeman's power
Hes in her wvolce, yet one cannot help
wishing she would use 1t with more care-
ful art It is & wonderful voles, peouliar-
Iy sulted to heavy emotional roles, but,
in moments of excitement, she is apt to
forget herself and use it in rather unmu-
sleal fashion, as, for example, when ahe
gave the blatant, biood-curdling shriek,
“0, father, father!" after that terrible
volley of cursea, and when she rushes In
frenzied entreaty from the banquet-hall
Yet, In the preceding act, while she wna
endeavoring to persusads John Christison
to remain in London, neariy all the emo-
tions known to the human breast were
roundad In quick succession by those deep,
enamoring contralto tones; they were, in
turn, alluring. filled with soft biandish
menta, startling levity or heartless une

|
Mr. Frawley has given ur clean and whole- |

some drama, and, because of this, he had
earged the nincers respect of the peaple
But now he sulfers a distinot losas of
prestige.
It must be confessed that the work of
the Frawley company during this en-
ent has been exceedingly uneven.
That first week it looked as though we
would be kept vibrating between {he risgue

MISS PEARL LANDERS, OF THE FRAWLEY COMPANY.

concern; they were ianguorous, with
touches of fitful, slumbering passion, con-
tempt, tragic wrath. remorse; they were
hoarse with hatred; they trembled with
soll-pity and despalr. Nature, in giving
her such & voice, has endowed her royally,
but If 1t is to be really potent, it must be
used with greater seif-control. and fner,
more discriminating taste

' In most of the other roles Miss Wake-

man has essayed, she seems a trifle toe
keavy; a powerful stimulus apparently
is needed to overcome a certain inartia of
natura Temperamentally, she was in
sympathy with the role of Ann Cruger,
in “"The Charity Ball"” yet in the scens
with John Van Buren over the teacups
she showed her lack of buoyancy. Wher-
ever sprightlinesy Is required of her, she
is apt to disappoint one. She has tos
much stabllity. too much repose, for light
vivacious roles. Her glowing good humaor,
pleasant though It Is, sometimes atands
In the way of her art
“Too Incorrigibly Serene.™

In *“An Unconventional Honeymoon,™
for exampls, she was too Incorrigibly se-
rene, Her task, to be sure, was rather
an ungraclous one. To shine In a rol
that is g0 closely associated In the mindas
of Portland theater-goers with the dell-
cate and sensitive emotlonal natures and
elluring personality of Blanche Bates i
not easy. Quick sensibilities, rare in-
stincts of refinement and subtla, discern.
ing sympathies are required for the part
Misn Wakeman seemed miscast

Marion Barnay, as Phyllls Lee, In “The
Charity Ball," was very bsauriful to look
at, just as she had besn In “The Sport-
ing Duchess,” but her acting was not
convineing. Bhe lacks force and emotional
intensity. FPearl Landers, for one 80

young, shows remarkable freedom and

without which po play of Russian pol.lt-}
lcal life and affsirs would be complets,
While the question of Nihillem playe an |
important part in the play, it is not the'
sole element, for there are & love story '
and an abundance of heart Interest, the |
foundstion on which successful dramas
are bullt |

Mr. Bdwin C. Jepson, who will pnum"
the pisce at Cordray’s, claims to have a
company of players of even excellence,
and says the play will be well stagéd.

AT THE METROFPOLITAN.

Robertvon's Comedy, “Caste,” Wil Be
the Eill Thia Week.

Tomorrow (Monday) evening the stock
company at the Motropolltan Theater
will produce F. W. Robertson's fine old
English comedy, "Caste,” originally
brought out in London by Toole, and
which has at different times been played
by almosat every comedian and character
aestor In the United States. Mr. King
pleys the part of Eccies. He Bas made
the character one of his favorite imper-
sonations

The plot of “Cnaste"” hinges on the love
affalr of an aristocrat and a young lady
who, with her sistar, Is on the siage as
a dancer. The father, who Is & drunk-
ard, is supported by the giris. The aris-
tocrat, D'Alroy, played by Charles Welch,

SCENE FROM

"TOLL-GATE INN”

eass on the stage and seems well fitted
for the gushing ingenue. Minette Barrett
has shown Improvement during the ebd-
gagement. Portland people will
lively Intorest In the
these two Portland giris.

Bome of the most clever charscter act-
ing that haa yet been done by the Fraw-
ley company was the work of Christine
Hill, as Dinah !n “"An Unconventional
Honeymoon,” her darky jabberings and
ewift ealiles with the broom out Into the
public highway belng thoroughly typleal of
the old Southern piantation mammy.

Phosa McAllister,

Our ol friend, Phosa McAlllster, con-

tinues to be a valuable member of the

| Frawley company, There o a dignity and

Emace about her portrayal of old age that,
long ago, won our good will. Nearly all
the Frawley men were new to us, three
weeks ago. Frank Matthieu, to be sure,
was here with the Frawleys on their last
vislt. He & the same manly, vigorous
young feliow, without versatility, but with
a frank, straightforward manner that we
like. Harrington Reymolds will be par-
tieularly remembered for his exceptionally
strong impemonation of Tafty. J. R
Amory’'s gift of huggor brightened up more
than one play, but he also flls eerlous
roles acceptably. Clarence Montalgne
rants tod much. Why does not he oultl-
vate a less explosive presence? Francs
Byrne nlso overacts hix part.
MERIWETHER.

WORTHY WAGNER EXPONENTS.

Gadski, Damrosch and Bispham nt
the Marguam Tharsday.

Mme. Gadskl, Walter Damrosch and
David Bispham, who are among the Freat-
est exponents of Wagnerian musie, are
coming to the Marquam Grand Theater,
Thursday evening, March 22 This will
ba one of the great events of the season
n Portland, In a musical way. Much in-
terest (s being shown in It by the Portland
Musical Club, and it is ltkaly that the en-
tire ciub will attend In a body.

It was Richard Wagner who created the
“singing™ orchesrira and made It an ocean
of brilllant harmony, upon which the eraft
of vocallsm wns commanded to float.

So it is that modern orchestration ‘a
based on Wagunerian principles, and now
the orchesirs is ©o mors an accOmpany-
Ing Instrument, but, Instead, a scparate in-
stitution. From various standpoints, the
fortheoming Whagnerian pecital here s
important, and not least becausa of the
efficiency and prominence of f{ia threa ex-
pononts—Gadski, Damrosch and Bispham.

Madame Gadski, the Wagnerian soprano,
has achieved remdrkable recogntition es an
artist of great resources, despite the foact
that her operatic career !s but a short one.
After seven year of volcs culturs in Fu-
ropean citles, ghe firat appeared in a Wag-

House In New York, In 130485, as Elsa, In
“Lohengrin." After her New York suc-
cess, she appsared throughout the coun-
try with the Ellls Opera Company. Bhe
returned from svecesses in London and
Bayreuth to appear, with still more
marksd success, at the Metropolitan, in
New York, last season. Her present visit
to this Coast affords a rare and delightful

her artistic power,

require an Introduction. As a Wagnerian
exponent and the successor of a still more
famous father, he achleved fame, and the
pub®s has come to lock upon him as one
of the foremost American operatic con-
ductors of the present day.

David Bispham, the other member of

an American by birth, and his career is
almost entirely restricted to this Contl-
nent. BSince 1897 he has been recognised
as one of the world's leading baritones,
Hjs vibrant voloe exhibits splendid flex-

of the Wagner music-drama. He uses a
clenr enuncjation and delleate phrasing,
and is & master of voeal technique.

With three such gifted musical savants,
thera should be no question of the success
of the Thursday aight production at the
Margquam,

“DARKEST RUSSIA™ TONIGHT.

Melodrama Holds the Boards at Cor-
dray’as This Week.

"Darkest Russia” will begin a week's
stay at Cordray’s tonight. Among the
many plays that have been bullt about a
Russian theme, dealing with the guestion
of Nihilism, in its various forms, few,
aceording to press accounts, have been

than “Darkest Russia,” which is now In
its seventh consecutive year of presenta-
tion. It Is 2 melodrama of the most pro-

situation, with piots and platters a plen-
ty, and yet withal 1t has more of comedy
;:?::; is usually allotted to plays of Itz

The scenes are all laid in the domaln
of the great White Cear, and, In part,

fliustrates the Biberlan convict system,

take & |
future career of |

marries’ Esther, one of the dancers,
played by Misa Adams, against the wishes
of his mother, the Marchioness de 8t
Mulr. After the marrlage D'Alroy Is
called away to joiln his regiment in" the
Indies, Polly, the sister, contents herself
with being In love with & simple plumber,
whom she eventually marnriss, Miss
Cooper impersonates Polly, who supplics
much of the comedy elemant of the plece
in the several situations in which she ap-
pears. After the return of D'Alroy from
the war, his mother forgives her son's
marriage with the sactresa, through the
influence of a son who haé beén bom
to the couple.

Mr. Beaufort will play the part of Sam
Gurridge, the plumber, who !5 in love
with Polly. This Is the first tims Mr,
Beaufort will have an opportunity to
show the people his capabliities. ot
course, everything ends happlly. Misa
Cooper and Miss Adams will slng new
songs. Both will be elaborately gownad

FROMISING YOUNG INGENUE,

Miss Pearl Landess, One af Mr, Fraw-
ley's Latest Acquisitions,

Probably few who witnessed pretty,
gracaful Pearl Landers’ assumption of the
part of Bess Van Buren, [n “The Char-
ity Ball"™ by the Frawiey company, &t
Cordray’'s, (ast week, are aware that that
young lady is a Portlander by birth and
has only quite recently arrived at the
dignity of wearing long skirts. Yet such
is the case, Lilllan Pearl Landers, o
Eive her full name, was born In Portland,
not quite 16 years ago—she wiil not reach
that Interesting age until January next—

}hy her parents to California, the news-

| mentioned

and when a mers Infant, she was taken

papers of which state bave since, with
practical unanimity, whenever they have
the talented young actress,
clalmed her as a Callfornia product.

It was ns a child of 10 that Miss Landers
made her first appearance on the stags,
In a dancing and singing speclalty, at the
Coiumbia Theater, In Ban Francisco, five
years ago. She attracted attention by her
beauty and grace, and went from the

'MARQUAM GRAND

CALYIN HEILIG, Mgr.

ights Only veses,

GRAND PRODUCTION OF A
GREAT PLAY...

THE BEAUTIFUL COLONIAL ROMANCE

TOLLGATE

ININ

“ “Toll Gate Inn' s a delightful, wholesome
play.”*—8t. Paul Dispateh.

“It is an ingeniocus story that interests the
heart without offending the head. The Mage
investiture and the costumes, perfect in every
respect, rivive many detalls agretabls to lhe
Americgn eye.”—81. Paul FPloneer-FPress.

March 20-21

AStory of “Ye Olden Times"

A Tale of Gen, Stask’s Fam-
ous Green Mountain Boys

A splendid Cast. A Car-
load of Scenery. Beautiful
Stage Settings.

Direct From Phenomenal
Success Throughout the Lar.
ger Cities.

PRICES—Lower Floor, ex-
capt last 3 rows, §L.00; last 1
rows, T5c; DBalcony, first €
rows, Téc; Balecony, last 8
rows, Gc; Gallery, Beats
now on sale.

MME.

Gadski | Bispham

The Greatest Wagnerian Artists

ONE GRAND OPERATIC CONCERT

Thursday Evening, March 22

BY

MADAME GADSKI, Prima Donna

Special Announcement
The Great Musical Event of the Season

MR. DAVID

in the World

Embracing all the Opersa of Wagner's Nibslungen Ning.
Dus Hheingold

Die Walkure

MR. DAVID BISPHAM, Baritone

MR. WALTER DAMROSCH,

Under the Direction of C. L. GRAFF

Prices will be announced In Monday's papers.

Slegfried
Musical Director

|
Damrosch

Gotterdammerung

Sale of seats will begin Tuesday, March 20

MR. WALTER

PROGRAMME

Mr. Bispham, as Alberich
Madame Cadski, as Sieglinde and

Brunnhilde
Mr. Diepham, as Wotan

Madame Gadsk!, zs Brunnhilde
Mr. Bispham, as Wotan

Madame Oadski, ar Pruonhilds
Mr. Blspham, = Hagen

METROPOLITAN THEATER

Columbin to the Tivoll Opera-house, In
the same city, where she appeared in the i
spectacular burlesque of “Ixlon.” Soon
afterward she played little Meenle, in a
revival of "Rip Van Winkle,” and then |
the went on the road as Little Lord !
Fauntleroy, in the play of that name. 7t |
was in this that she first became well
known to the theater-going pudlic of the
Pacifie Coast. She was declared by com-
potent critiecs to be the equal of ‘any
Fauntleroy on the stage, not even ex-
copting Elsle Lesile herself, the originator |

| of tha role, at the Broadwny Theater, fn |

nerian role, at the Metropolitan Opera- |

opportunity for Portland people to hear a |
truly great opera.singer, In the zenith of

Whalter Damrosch 158 too well known to |

this great operatic triumvirate, s also |

ibllity and possesass fine carrying gquality |
—a requisite to the suoccessful exposition |

more to the ilking of those who seek thelr |
relaxation and erfoyment in melodrama |

4

sounced type. full of thrills of scene and |

|

New York.
Returning to Ban Franciaco, Miss Lﬂﬂ"}

playhouses In that c¢lty, and at the Mae-
donough Theater, in Oakiand, and finally
went out with Btockwall, in Hoyt's play,

that production. At the expiration of
Btockwell's elght months' geason, which
endad In Portland, she jolnad the Fraw- |
ley compuny In Los Angeles. and has been
with Mr. Frawler ever since, under a
thres-years' engagement.

Mr. Frawley regards Miss Landers as
one of the most promising !ngenuss on
the boards, and has entrusted her with
various important:roles during her cem-

CASITE

Miss | aura Adams

NEW SONGS

ONE WEEK
COMMENCING

Monday

Miss Georgie Cooper

—AND—

o e I

POPULAR PRICES
Evenings, 15¢, 25¢, 35¢c and 50¢
Matinees . . . . . . I5¢c and 25¢

ROBERTSON’S

GREAT
COMEDY

March 1

Matinee
SATURDAY, AT 2 P. M.

*Toll-Gate Inn"™
drama, will be given nt
Grand next Tuesday and Wednesday even-

naction with his company, the most im-
portant perhaps being that of Beas Van
ders sppeared at Morosce’s and other | Buren, In “The Charlty Ball”
ba mentionsd, parenthetically, that Pear]
Landers was saleoted by the Inte Mayor
Butro, of Ban Francisco. as queen of the
“A Midnight Bell,” as the schoolgirl in | May festivals in that city,
in succeaxion.

“TOLL-GATE INN" THIS WEEK.

Méd=-Time Colonial Flay to Be Pro-

duced at the Marquam.

It may

three years

an old-iime Colonial
the Marquam

ings. The play is sald to be a fascinating
story of Puritan days, In the mountains
of Vermont. Founded in the Rewvolution-
ary spirit of 1777, 1t seeks to give a ploture
of rural simplicity and Continental patri-
otism In which love and velor are told of
in pretty prosa,
The acens ia Inld at Bennington, VL, st
| the time of the Battle of Bennington, and
the Interior of the old ""Toll-Gate Inn'" ls
shown In the first act. The play haa been
deseribed as a comedy drama, but It is
clalmed that it Ia, In reality, & refined and
pleasing melodrama. The plot hinges on
A forged letter, addressed by a spy and
; containing the information that Ned Pen-
nington s a spy. The real apy attempts

| fectly accurate setting.

to dellver the note, but ia frustrated by a
Balf-breed Indlan, who administers a
aleeping potion. Hester Pennington, the
hero's sister, unconscloualy dellvers the
note, and which puts her brother in die
grace, The Colonel of her brother's regle
ment discovers that he loves Hester, but
honor forbids that ha relense her kinas
man., The situation becomes thrilling In
the Ilast two acts, and, of course, all ends
well, after a four days’ season of sus-
penas, heartache and trials.

The plece ia =ald to bo staged In a per-
The interior of
“Toll<Gats Inn" appears to be trua to tra-
dition and history, as do ail the other
tags pleturss, cortumes and uniforma

|
| Popular With the People.

CORDRAY’S THEATER |=romen s

BROTHERS IN EXILE.

ONE WEEK, COMMENCING

TONIGHT

Sunday, March 18

———MATINEE SATURDAY——

Edwin C. Jepson Presents the Greatest Success of

the

t Decade

DARKEST
- RUSSIA

Interpreted by @ PEERLESS COMPANY and Staged With Most
Elaborate Detaii.

A Heart Story Deftly Woven With
Clean, Bright, Wholesome Comedy.

Lower Floor ....a
log

a Beats ...

Circle 4 .. 50c

. d The Balco -
“iieand g1 PRICES Family Circle and Gaflery... 550

- ——

Next Attraction: BOSTON LYRIC OPERA COMPANY




