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Rib Express, tasty food 
and friendly neighborhood 

atmosphere.

rib exPress
625 NE Killingsworth, 

Portland, OR 97211

Call to Order: 503-919-6921

Open (hours)
Mon, Thu, Fri, Sat and Sun: 

1pm- 9pm
Closed Tuesday and Wednesday

Theotis Cason

503-287-0855

5015 NE MLK Blvd.

Portland, OR 97211

Catering Available

Beef - $5.29 per lb

Pork Chops - $4.09 per lb

Stew Meat - $5.09 per lb

Ground Beef - $4.99 per lb

Beef Tenderloin - $4.00 off

Whole Frozen Chicken - 

#1.99 per lb

Baby Back Ribs - $2.99 per lb

Recognizing Pearls Others Would Miss
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tion team and crafted through a 

workshop process, reflects the sort 
of listening that is most possible 

among women of color, who may 

be best equipped recognize the 

pearls that others would miss.

The film engages a medita-

tion examination of a particular 

woman’s experience of trans-

formation. The depth of this 

depiction owes much to a gen-

erous gift of unusual authentic-

ity from Long, who appears as 

a woman living alone in rural 

southern Oregon (the credits 

call her only “She”). With every 

gesture, breath, and movement, 

Long conveys sorrow and suf-

fering that have in some ways 

disassembled her. “She” then 

experiences a visitation from 

a younger woman (Johnson, 

denoted as “Her”). Their in-

teraction embodies the stuff of 

awakening, a moment of recov-

ery and reclamation for “She” in 

connection with “Her.”

It feels important that this 

transformation occurs in rural 

southern Oregon, site of Ore-

gon’s original Black exclusion 

laws and a Ku Klux Klan strong-

hold well into the 20th century. 

“She” is planted here, alone and 

not alone. The trees, the water, 

the rocks, the bees--we expe-

rience them speaking to her in 

every frame. And both women 

communicate as much with their 

bodies as with their words--

Long embodies anger, struggle, 

anguish, resolution, reembod-

iment; Johnson captures hope, 

playfulness, tenderness, and cu-

riosity that the older woman has 

forgotten how to embody.

The film was produced as 
part of Oregon Shakespeare 

Festival’s ongoing commitment 

to supporting artists during the 

pandemic. Ali directed the world 

premiere of “The Copper Chil-

dren,” which opened and then 

quickly closed at the beginning 

of the pandemic  and ended up 

delaying her return to New York 

when OSF offer a residency with 

O!, its digital platform. Desta’s 

screenplay, likewise, was part of 

OSF’s new commissioning ini-

tiative. Both Ali and Desta have 

roots in east Africa, and OSF’s 

investment in all these artists 

of color contains signs of hope 

for a future OSF rising from the 

ashes of this pandemic under the 

visionary artistic leadership of 

Nataki Garrett. 

How fitting that the project 

these BIPOC women and their 

collaborators (including produc-

er Adrian Alea) created offers 

such a resonant meditation on a 

Black woman’s spiritual trans-

formation.  I was struck while 

watching it of the vast array of 

Black women’s experience that 

films have not even attempted 

to depict. This film offers an 

opportunity to sit deeply with 

strength and vulnerability that 

we rarely see and don’t think to 

be curious about--indeed, it is 

the kind of strength and vulner-

ability that is too dangerous for 

an individual woman to show in 

everyday life even while it pow-

ers so much of the best things 

happening in the world. The 

film goes deeper in 15 minutes 

than most full-length films ever 

attempt to go.

“Ash Land” will air on OSF’s 

digital platform (osfashland.org/
digital) beginning on Dec. 11. 

It’s worth several viewings--and 

watch for more digital art com-

missions from OSF in 2021, and 

more work from the production 

company formed to house the 

collaboration between Ali and 

Alea, Alialea, which has another 

film in the works.
Darleen Ortega is a judge on 

the Oregon Court of Appeals and 

the first woman of color to serve 
in that capacity. Her movie and 

theater review column Opinion-

ated Judge appears regularly in 

The Portland Observer. Find her 

review blog at opinionatedjudge.

blogspot.com.


